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Broadway's perennial 


theatre + 


booking jam is becoming progres- | 


sively worse. It’s now approaching | 
crisis. 

With virtually all New York legit 
houses occupied and in some cases 
also having replacement bookings, 
only a few available locations are | 
in prospect, and there are at least | 
three major incoming productions | 
Without theatres, 


such as “The Sebastians,” the new 
Lindsay-Crouse comedy starring 
Alfred Lunt and Lynn Fontanne, 
has had to take an interim book- 
ing at the ANTA Playhouse, for | 
four and a half weeks, starting | 
Jan. 4, indicates the severity of | 
the snarl. Moreover, various other | 
upcoming shows are in at least! 
equally desperate situation. 

They include 
new Paul Osborn play to be pre- 
sented by Billy Rose, with Joseph 
Mankiewicz staging and Claire 
Bloom as star; “The Amazing 
Adele,” the Anita Loos-Ajibert Sel- 
den musical comedy; “Ponder 
Heart,” the Playwrights Co. pro- 
duction of the Jerome Chodorovy- 
Joseph Fields adaptations of Eu- 
dora Welty novel, starring David 
Wayne. 


| which 
{chairman, is negotiating with Wil- | are still being ostriches and refuse 
‘liam (Hopalong Cassidy? 
ja Cinerama film based on the ac- | day, 
‘ tor career. 
The fact that a prestige entry | itollywnod MB oid and a song- | has achieved a fullblown status. 
and-dance performer 
coming a 
rama Productions feels Boyd's ca- | graded programming 


‘HOPALONG BOYD BIOG 





y GEORGE ROSEN 
The_ television networks feel 
MAY BE CINERAMA’ D that the time has come for a re- 
| evaluation of the medium on the 
Cinerama Productions Corp., of | | part of the nation’s newspapers. 
Louis B. Mayer is board} | Too many dailies, they contend, 





to face the fact that television to- 
both as entertainment and in 
Since Boyd was ajthe area of public enlightenment, 


Boyd for | 


before be- | Since the webs are currently en- 


sagebrush . hero, Cine-|8aged in pouring millions into up- 





encompass- 





CHANGING FOLKWAYS: 
PIZZA TOPS FRANKS 


Pizza pies, the Italian delicacy, 
are replacing hot dogs, the Ameri- 
can standard bearer, as the lead- 
ing food item at drive-ins. The 
frankfurters, meanwhile, are mov- 
ing indoors as more and more 
conventional theatres are installing 
hot dog dispensing equipment. 

Extent to which the pizza pies 
are replacing hot dogs at drive -ins 


reer would be ideally suited for aj ing all facets of the arts, they feel| was demonstrated at the concession 


film in the three-strip widescreen | ‘they deserve a_ better 
process. 


Theodore R. Kupferman opened the medium. 


? = J | week. 
“Maiden Voyage, | 


' 
| 
| 


i 
} 


Also, “Quiet Place,” Play wrights | 
Co. production of Julian Claman’s 


play, starring Tyrone Power; 
our Will Weep,” Theatre 
production of Henry Denker-Ralph 
Serkey drama; “Waiting for 
dot,” Michael Myerberg’s presenta- 
(Continued on page 63) 


When Selling His Films 
To Commies, Chaplin Says, 
‘Boys, I’m a Capitalist’ 


_Ex-Hollywoodite Charles C —_ 
lin, now residing in Switzerland, 





“Val- | 
Guild | 


Go- | 


|season his culture for 
;a boogie 


iwhich we put our 


|} approved for 


unique among filmmakers for more | 


than one reason—he says he 
doesn't need the United States mar- 
ket to make money. 

In an interview with Cedric Bel- 
frage, leftist British writer recent- 
ly deported from the United States, 
the comedian is quoted in the Na- 
ional Guardian as saying he never 
80l more than 30° of his income 
from America. 

it do not need the American 
n arket for my films. I will never 
“tow any of my pictures which I 
Control] to be shown in America 
again, : he told Belfrage. At the 
same time, when Russian and Chi- 
hese officials beg him to 
Pix for $5,000, Chaplin is quoted as 


oe said to them: “You have 
+ , ay the same price as anyone 
hipaa You forget you're not deal- 
‘"S With a Communist, but with a 


Capit; ilist ¥ 
Belfrage provides 
quotation: “] 


another Chap- 

; no longer have 

“> Use for America at all. I 

ph ter sel go back there if Jesus 
‘Ist Was President.” 


sell his } 


shake 
iterms of a more respectful 


and veepee/| higher-level critical 


General counsel 
| talks with Boyd on the Coast last; How many newspapers, ask the 
Further discussions will | inetworks, have critics and review- 
continue in New York with Boyd's | ers qualified to appraise a Sadler's 
arrival to take part in Macy’s| ‘Wells “Sleeping Beauty” ballet 
Thanksgiving Day parade. one night and then bring the same 
critical acumen to a Maurice 
Evans’ “Devil’s Disciple,” a “Caine 

Court Martial” or a 





” 





in| trade show at Allied States Assn’s 
and | 
appraisal of | 


convention which featured more 
pizza-making machines than frank- 
furter heaters. 





Raw Headlines 


Boxoffice Bait, 
Per ‘Phenix’ 


One of the outstanding dream 
pictures of the past year has been 
Allied Artists’ ‘‘Phenix City Story.” 





Uncle 


!Artur Rubinstein-Jascha Heifetz- 
Powell (D., N. Y.) says more jazz'dium that, basically, remains a 


Mutiny T 
U tate é t Michael Redgrave interpretation 
ove ® of “She Stoops to Conquer” (all 
three dramas, incidentally, were 
Getting Hip To 

* Jazz Di lomac Marian Anderson tv recital and 
p y then go into a Laurence Olivier 
“Richard III" world premiere on| 
units are to be financed by the threat to the printed page and al- | 
State Dept. under the program in ready has appropriated for itself a 

culture on dis- | (Continued on page 41) 


offered up to the viewer only this 
Washington, Nov. 22. ity? And if so, the networks argue, 
play for other nations. Heretofore, 





past weekend as Saturday-Sunday 

fare). How many, they ask, can 

sit in judgment on a forthcoming 

Sam is getting ready to'! how many newspapers would even 

export with} consider expending such astute 

beat Rep. Adam C.!and qualified manpower on a me-| 
while some pop musical units were | 
our cultural propa- 
ganda, the heavy accent has been | 

on longhair. 


1000. The 
|eign areas will be so much 





| 
Now, Powell reports, the State 
Dept. is shifting emphasis. The 
big play is to be on “Americana.” fer ee S 
It will send the bands of Dizzy 
rillespie, C 3asie, Louis Arm- 
Gillespie, Count Basie, Louis Arn ee ee ee ee ae 


strong, etc., on tours of Europe, 
Asia and South America to win 
friends for the U. S. 


ance of its $75,000 investment by | 
ijnext Saturday (26), after less than 
five weeks of operation. The rapid 


In addition, there will be placed payoff is phenomenal for a play | 
on display Negro spirituals, that was unanimously rapped by | 
Hawaiian dances, and plenty Of the Broadway firstsiringers. How- | 
L S. folk music rhe plan in- ever, the critics were equally 
cludes the use of mixed white-| unanimous in theii praise of the 
Negro units, so far as possible, show's star, Shirley Booth. 

Powell said The Robert Fryer - Lawrence 
~ ion dain Carr production cost about $70,- | 


000 to bring into the Broadhurst 
Theatre, N.Y. Of that amount, ap- 
proximately $38,000 has been re- 


2 Allens in 1 Theme 


Fred Allen and Steve Allen will 
guestar on dramatization of Will 
Rogers as “The Man of the Year,” 
WRCA-TYV, N. Y., Saturday (26) in 
the 5 p.m. slot. Forepart of show 
will have thick slices of Rogers and 
his witticisms while last quarter- 


first four weeks of the Broadway 
run ending last Saturday (19). 
Around $20,090 more was taken 
in as the show’s share from 20th- 
Fox as partial payment on the sale 


; ‘ » William Marchant play tor 
hour will be devoted mainly to the of a bi li rl oars : by - a 
. ' 5 0) win ‘vine 
Allens’ light sizeup of the cowboy * 9?! ee ee I 
humorist-actor-columnist, i (Continued on page 93) 


o 


covered in operating profit for the | 


Produced at a low-bracket 


will chalk up domestic 
States and Canada) dis- 
income of about $2,.000,- 
revenue from the for- 
extra 


entry 
(United 
tribution 


gravy. 
AA’s entry has been taken in the 


trade as a guidepost to future pos- 
sibilities. It suggests that the pub- 


lic is buying raw headline copy in 
celluloid—if done convincing!; 

The king-sized tipoff came in 
Metro's “Blackboard Jungle 
which played with the juvenile de- 

(Continued on page 53) 


' whether the 


/ plain that his country 


| East-West cultural relations. 


cost of | 
| $300,000 with a no-name cast, the 


—-* Dampening of the ‘Geneva spirit” 


isn’t lost on American film men 
still weighing the pros and cons of 
reestablishing trade relations with 
the Russians and ‘the satellites. 
There’s some question, too, 
Soviet turnabout on 
the question of broadened cultural 
contacts with the West does or 
doesn’t include films. 

In Geneva last week, Soviet 
Foreign Minister Molotov made it 
had no in- 
, tention of lifting the Iron Curtain 

which, in view of Western ob- 
servers, had begun to part some- 
what in recent months. 

“The Soviet Union did _ not 
grant previously and will not grant 
in the future such ‘freedom of the 
| exchange of ideals’ as would mean 

| ‘freedom’ of propaganda for war 


/or propanganda imbued with a 
| hatred of mankind calling for an 
j} atomic attack,” Molotov thun- 


dered, Earlier, at Geneva, the Big 

‘Three foreign ministers had pre- 
| sented to the Russians extensive 
| proposals for the improvement of 
They 
included “proposals for the dis- 
(Continued on page 63) 





Armstrong to Take On 
Anti-Commie ‘Nightmare’ 
That ‘Pard’ Pontiac Axed 


With Pontiac division of General 
Viotors having cancelled out on 
picking up four shows in NBC-TV’s 
“Project 20” series, which was to 
have debuted earlier this month 
with “Nightmare in Red,” Arn 
strong Cork has latched on to the 
latter Show as a one-shot Cork 
outfit has slotted the Comnmie- 
themed film documentary for Dec. 


27, preempting its regular “Circle 
Theatre” Tuesday night hour 


Oddity in the sponsorship is that 
(Continued on page 16) 
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Matty Fox $12,000,000 Deal On 
Tap for Purchase of GT's RKO Pix 


Sale of television distribution 
rights to 600 RKO pictures by 
General Teleradio to Matty Fox 
for some $12,000.000 may take place 
within a week. Terms of the deal. 
it’s reported, have been agreed 
upon, but still remaining are the 
final signatures and a substantial 
down payment. If the deal goes 
through as expected, it will mark 
the largest pix-to-tv. transaction 
yet made. 

Sources from both Madison Ave. 
and Wall St. reported this week 
that a deal had been closed, but 
both Fox and General Teleradio 
denied any final decision. Fox in- 


dicated, however, that negotiations | 


were reaching a climax and that 
the deal might be consummated by 
the end of the week. Reliable 
sources stated that the Fox deal is 
the subject of paramount consid- 
eration at Teleradio at the mo- 
ment, but that GT had received 
another offer for a loan of $12,000- 
000 from a Coast financing syndi- 
cate and that this offer would be 
investigated should the Fox trans- 
action fail to jell. It was clear. 
however, that it’s only a matter of 
days before a final decision is 
reached. 

Terms of the deal, it’s under- 


(continued on page 18) 


Muni Back to ‘Inherit’; 
Douglas Ready to Head 
Touring or London Co. 





Paul Muni, who withdrew as 
star of “Inherit the Wind” last | 
Aug. 29 to undergo surgery for 


the removal of his left eye, may re- 
turn to the show in several weeks. 
Melvyn Douglas, who took over 


the lead in the Jerome Lawrence- | 


Robert E. Lee drama, would exit as 
soon as Muni is ready to go on. 
He’s reportedly slated to star in a 
London production of the play, or 
possibly head a touring edition. 
Muni, who was foreed out of the 
Herman Shumlin-Margo Jones pro- 
duction and had to have surgery 
because of a malignancy of the eye, 
has been convalescing at his home 


(continued on page 18) 
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Jessel’s Indie Pix Ideas 
London, Nov. 22. 


George Jessel has an indie pic- 
ture deal cooking with top British 


comie Norman Wisdom, to be pro- 


duced on location in Nevada next 
summer, titled “An Englishman in 
Las Vegas.” 
i capital is now better known here 
than Monte Carlo, especially in 
light of the fabulous salaries paid 
Noel 
English and American. 


Jessel, here for Savoy Hotel en- 
gagement and BBC-TV commer- 


|mercials, is also dickering with 
| Marlon Brando for the “Edmund 
'Keen” script in which he has long 
been interested. 


Jack Benny East To 
Play Benefit Circuit; 





Soloist With Symeh 


| Jack Benny is due tn from the 
Coast on Monday (28), 


so of “Operation Charity.” 
ibe based in New York at the 
| Sherry-Netherland until Dec. 3 
| (Saturday), when he'll train it to 
| Philly to be guest soloist with the 
| Philadelphia Orchestra in a Bonds 
for Israel benefit. Two days later 
i(5) the comedian will emcee the 
|; March of Dimes testimonial to Spy- 
‘ros Skouras at the Waldorf-Astoria 
in New York. 

Benny will train out for Denver 
the next day to head up the talent 
components at a $100-per-plate din- 
ned for the General Rose Memorial 
Hospital to be held Dec. 8. 


later, with his filming on a “Gen- 


Famed gambling 


Coward and kindred stars, 


via 20th | 
Century Limited, for a fortnight or 


‘! Golden to Dulles: 
Get U.S. in Right 

















FRANK DE VOL 
Composed and Conducted Music for 
|U.A.’s “The Big Knife.” 

| Colgate Variety Hour on NBC-TV. 
Preparing —for TV—“DO YOU 
TRUST YOUR WIFE?” Starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

THE MARTIN and LEWIS. 
Paramount Picture—‘PARDNERS.,” 
Personal—Tell Bobby Weiss 

To call his old Pal Frank DeVol. 
Collect in Hollywood, 











Washington, Nov. 22. 





If the American studios want to 


|hold their big share of the world 
| film market, they cannot afford to 
He’s | Pass up participation in the major 
due back in California two days | International Film Festivals. This 
| highlights the report of Nathan D. 


| working for peanuts. 








VARIETY is a Trade Paper to sev- 
eral Trades. It is unique (we say 
this in all immodesty, only because 
it’s true) in covering all of big- 
time show business, and covering it 
internationally. We're a horizon- 
tal publication; which doesn’t 
mean recumbent. Other trades 
limit themselves to special atten- 
tion. One is all-Pictures; another 
all-Broadcasting, etc, 

But we’re talking about VARIETY 
in these pieces. We concede that 
many readers turn first to their 
own department and display a 
tendency to be parochial. But the 
brighter students of VARIETY have 
long appreciated the wealth of 
ideas lying ready to vision and 
imagination in all the different 
sections. For example, film pro- 
ducer Jerry Wald, possibly because 
he himself had been a radio edi- 
tor, was an avid reader of the ra- 
dio department of this sheet long 
before television came along. The 
news about radio was useful to 
Wald, the film man, and he par- 
ticularly noted the critiques of ra- 
dio, which led him to Ranald Mac- 
dougall, a remarkable youth who 
had started as an NBC page boy 
NBC’s then 
script editor, Lewis Titterton, could 
encourage Macdougall but with 
very little cash so the ycuth went 
over to CBS, ultimately writing 
“The Man Behind the Gun” series. 
Since then Masdougall has piled 


up lots of Hollywood screen cred- | 
| its. 


On Film Fests 


Radio and television showmen 


read VARIETY’s picture section for | 


angles, turn to night clubs and 
music for cross-reference in show- 
manship. And of course legit and 
concert are rife with hints to the 
alert mind. Still we have to con- 
fess that sometimes we're dis- 
tressed that news stories on Page 
1 and Page 2 have been over- 
looked by readers who display a 
fairly complete awareness of what 


aress tees CesT CST Ces TSSUSC0S CSU PCSSUUTUSNSNOR 


‘Buried ’on Page I or Page 2 


rt 
gag when somebody’s surprised 
they “didn’t see the story in 
VARIETY” and it’s almost always an. 


answered: “Oh yes, it was ‘buried’ 
on Page 1” (or two, as the case 
may be). . 

This is a somewhat roundaboyt 
way to point up these Page 9 
self-commercials we’ve been run. 
ning as “trailers” for the 50th An. 
niversary Number. We're glad to 
say these pieces seem to have built 
up a special following and yet it 
is also true that we still get mail 
and/or comment that “only re- 
cently has my attention been called 
to those wonderful Page 2 fea. 
turettes, and when did you start 
"em, and why don’t you reprint 
"em so I can catch up with all of 
them?” 

We’ve preserved the type and 
maybe, one day we'll reprint 
them in some form. There was a 
lingering feeling it might al! be 
incorporated into the Golden Ju- 
bilee Number itself. But that 
looks impractical—besides being 
repetitious. We're loaded with too 
much other good stuff to reprint 
stuff from 1955. 


The president of one of the net- 
works suggested not long ago that 
we have a story index each issue 
so that the reader would be guided 
by spotlight, like an incoming air- 
plane. We thought about that. His 
, interest in VARIETY was flattering; 
| his budget sense regarding his own 
reading time was all too modern a 
manifestation. But we're sort of 
reluctant to pick up the sugges- 
| tion. We do the work of collecting 
| the stuff and printing it. We rather 
‘think the reader can’t escape the 
| work of reading it. He’s got to 
| care that much. Capsulated pub- 
\lishing has its place—usually as 
'a form of on-the-fly diversion. Our 
| VARIETY text is not that kind of 
|text. If we’re proud of it we're 
| also stuck with it, and with the 





eral Electric Theatre” teleplay to | Golden, Director of the U. S. Com-| was in the further-back pages of a | uneasiness we do feel when a Page 


start shooting on the 13th. It will 


,be Benny’s second starrer in the | 
|delegate at the last Cannes festi- | 


GE skein. 

Irving A. Fein, newly installed 
CBS Radio v.p. (press info, ad-pro- 
motion), who’s’ been 
Benny’s publicity for some years, 
will be in on the N. Y.-Philly-Den- 
‘ver junkets. 


;merce Dept., 
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motion picture di- 
vision, who was official American 


val. 


Golden’s report to Secretary of | 


NY. License Commrr, Phillips Strip ; 
For Action in New Burley Test Case 


+ 


handling | State John Foster Dulles, includes | 


the following recommendations: 

(1) That the American motion 
| picture industry and U.S. Govern- 
| ment participate energetically and 
|} extensively in future official film 
festivals. 

(2) The industry select its finest 
films for entry. This means not 
the biggest extravaganzas but the 


(Continued on page 20) 


Cantor Rosenblatt 
Biopic for Israel 


Feature-length film based on the 
life of the late Josef (Yossele) 
Rosenblatt, Hebrew cantor, is be- 
|ing planned by an _ independent 
| production group. Unit is headed 





;many years’ Rosenblatt’s mana- 
|.ger. Jaakobs will serve as pro- 
ducer of the film. 


from ‘“Yossele Rosenblatt,” 
'son, Samuel, and published 
| August. Rosenblatt’s fame 
| not confined to the synagogue. 


ern tunes. 


(Continued on page 16) 
| 





Singapore for Saranac; 


— Tony Chok, Cured, Due At 


In a gesture of gratitude, three 
United Artists pictures are to be 
premiered in Singapore today 
(Wed.) with the Will Rogers Me- 
morial Hospital, Saranac, N. Y., as 
beneficiary. Tony Chok, UA’s man- 
ager in Singapore, cured and dis- 








New York 36, N. Y. 











charged after nine months at the 
tuberculosis institution, is due at 
his home base in time’ for the 
preem ceremonies, which expect- | 
edly will be a surprise to him, 

Shaw Bros.’ cireuit collaborated 
with Arno!d Picker, UA’s foreign 
Cistribution v.p., on the unusual 
pic SnNOWINgS, 


given issue. 
We on the paper have a running 





1 or Page 2 story gets muffed. 
| We don’t have funnies, either. 








Gabriel Pascal’s ‘Heirs’ 
Squabbling; Estate May 
Prove Legal Mirage 


Battle of two femmes in N. Y. 
Surrogate’s Court over the .““$100,- 
000 estate” of the late producer- 
director Gabriel Pascal may turn 
out to be an empty victory for the 
winner since only three weeks pre- 





| by Ned Jaakobs, who had been for 


The screenplay will be derived 
the 
biography written by Rosenblatt’s 
last 
was | 
He 
also had international recognition 
'asS a concert and vaudeville name, 
singing ritual, classical, and mod- 
He performed at Car- 


Benefit for Will Rogers 


viously another court’s decision 


| strongly hinted that the estate is 


| insolvent. 

Both Mrs. Valarie Hidveghy Pas- 
| cal, who divorced the Hungarian- 
| born film-maker a month before 
his death on July 6, 1954. and 
Marianna Zaya Kingman-Speelman 
,claim to be his lawful heiress. 
| Crux of the case is Pascal’s two- 
line will, on New York Athletic 
|Club stationery, addressed to Miss 
| Kingman-Speelman. It reads? 
| “This is my will. If I should die 
on'my forthcoming trip to India, 
you are my sole heiress.” 


In a trial before Surrogate 
George Frankenthaler last week 
| Mrs. Pascal argued that the will 


| Was void since the producer never 
| made his contemplated trip to In- 
| dia. Also taking this position is 
| Eugenio Lehel, Pascal's brother 
who joins Mrs. Pascal in pressing 
the claim. Surregate Franken- 
thaler reserved decision Thursday 
(17) and gave no indication when 
he’d make a ruling. 

Oddly enough, the fight in Sur- 
rogate’s Court was preceded a 
month earlier by an action brought 
in N, Y. Supreme Court by the 
Chase National Bank, as administra- 
tor of Pascal’s estate, against the 
Chemical Corn Exchange Bank and 
Mrs. Rita Allen. Chase sued Chemi- 
cal to compel it to honor a $25,000 
check drawn on it by Mrs. Allen 
and payable to Pascal. It devel- 
oped that after the producer died 


| Without cashing the check, Mrs. Al- 
len stopped payment. 
Chase’s contention was that the 
$25,000 belonged in the estate and 
j (Continued on page 53) 


A further test of the authority of 
the City of New York to censor 
theatrical entertainment will be ar- 
gued Friday (25) in the Appellate 
Division of the N. Y. Supreme 
Court. At immediate issue is the 
right of the N. Y. License Com- 
missioner to deny a license for a 
burlesque show. 

The City’s Corporation Counsel, 
representing former License Com- 
missioner Edward T. McCaffrey 
and the latter’s successor, Bernard 
J. O’Connell, has appealed from a 
decision of N. Y¥. Supreme Court 
Justice Aron Steuer reversing the 
refusal of a license to Thomas J. 
Phillips to present a_ burlesque 
show, and directing the issuance of 
the license. 

Since the issuance of Steuer's de- 
cision last spring, the case has been 
in abeyance pending determina- 
tion of the City’s appeal. However, 
with no indication of further ac- 
tion, Phillips’ attorney, Harold 
Berg, moved to have the appeal 
dismissed. That spurred the Col 
poration Counsel to action, and the 
hearing on the appeal was sched- 
uled. 

A brief to be submitted by 
Charles Ballon, attorney for the 
N. Y. Civil Liberties Union, an at- 
filiate of the American Civil 1!» 


erties Union, as amicus curiae 
(friend of the court), will clam 
that McCaffrey’s denial of a !! 


cense to Phillips represents)! 
censorship. He will argue that suc’ 
action was without statutory @u- 
thority, was in violation of the Fil st 
and 14th Amendments to the l. »- 
Constitution and was so “arbilrars 
and capricious as to amount 10 4 
denial of due process of law 
Steuer’s decision, referring ; 
statement by McCaffrey exp!ain')s 
his denial of Phillips’ license ap)'' 
cation, called it a “remarken" 
document” and added, “In reve’ 
ing the mental processes By war 
respondent reached his corer 
sions it removes from the arce 
debate any issue as to whetier ! 
| spondent’s action was or Wis 1" 
| arbitrary and capricious. 1] ee 
' was, is not even open to quesliv 
The jurist’s opinion further 
(Continued on page 61) 
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CHURCH IN ‘LAXITY’ CRUSADE 





Zanuck: Competitive Bidding for Lesit NFW 


Hits Reaching Point of Absurdity 


Hollywood, Nov. 22. +4 


In an effort to avoid entering | 
into the hefty competitive bidding 
for Broadway Clicks, 20th Century- 
Fox plans to step up its pre-pro- 
duction bankrolling of legit possi- 
pilities, Darryl F. Zanuck reported 
on his return from homeoffice hud- 
gles. Studio now has pre-produc- 
tion deals with three Broadway 
shows: the hits “Bus Stop” and 
“Desk Set” and “A Roomful of 
Roses.” Latter, he said, has a good 
story line and should turn out 
to be a worthwhile investment de- 
spite its moderate reception on 
Broadway. 

Last season the studio acquired 
“Anastasia” via a pre-production 
deal. 

Joe Moskowitz,: 20th eastern 
exec, and Bertram Bloch, eastern 
story department head, will be in | 
charge of stepping up the firm's 
legit investments. They will also 
accelerate efforts to acquire likely 
books prior to publication. 

Zanuck emphasized that compet- 
itive bidding for hit shows has now 
reached almost ruinous’ propor- 
tions. The gamble of pre-produc- 





tion investment, he added, becomes 
a necessary risk although such 
deals call for a sizable investment | 
plus big guarantees and escalator | 
clauses based on length of run. | 


Zanuck was accompanied on the 
eastern trek by Lew Schreiber, | 
studio exec; David Brown, studio | 
story editor; and Irving Asher, | 
newly appointed exec producer of | 
the’ tv. subsidiary, TCF Produc- | 
tions. Part of the eastern conclave | 
dealt with the firm’s tv activities. | 


— 


British Sensitive, Ask 
Questions in Parliament 


C ing ‘Dam Busters’ 
oncerning Dam busters | 
London, Nov. 22. | 

Latest flare-up of British ire | 
which centers on “The Dam Bust- | 








ers” continues to be an issue this | 
side even after some weeks and a | 
formal, conciliatory statement from | 
Associated British Pictures Corp. | 
expressing confidence in the han- | 
dling of the feature in the United 
States by Warner Bros. 

sritish film interests and the 
British film trade press are mark- | 
edly sensitive concerning Ameri- 
can treatment of features made | 
here. Mostly the crityism has been | 
levelled at Yank theatre exhibitors 
Whose prejudices against British 
product have been deplored by 
many spokesmen during 1955. This 
has been the burden of repeated 
complaints on behalf of J. Arthur 
Rank. 

“Dam 
when 


Busters” became politics 
Laborite Stephen Swingler | 
last week quizzed the Air Minister | 
in Parliament about reports that | 
WB had inserted Flying Fortress 
scenes into the film for its Amer- 
ican run. The government prom- 
ised an investigation. 

Earlier, the British press had 
Played up “surprise” over the WB 
handling of “Dam Busters” in the | 
U.S. Actor Richard Todd, who | 
appears in the picture, kept the 
kettle boiling with his revelations 
that the Fortress footage had been | 
Cul into the feature which tells of 

(Continued on page 18) 








JOE E. LEWIS’ PARTNERS 





Sinatra, Vidor, Cohn Share In 
Filming of Comic’s Life 


Hollywood, Nov. 22. 

Paramount will finance and re-_ 
lease “Phe Joker Is Wild,” the Joe 
FE Lewis biography, which will be 


Mace by an independent group 
headed by Lewis, Frank Sinatra, 
Charles Vidor and Art Cohn, 
author of the biography. 

Samuel Briskin was assigned 


Erode {ton reins on the film which 
! tated to go before the cameras 
it’ 4‘ s ss ° 

‘t Fall with Sinatra starring and 


; een directing. Understood the | 
+ * involves $400,000 split among 
© partners plus their receiving 
40 ol the profits. | 





Rap News Censorship 
But Chicago’s Dailies 


| 


| 
| 





_—_ 


RAP il 
DUDE (EX-CHUM 


The Roman Catholic Church this 
week came up with another blast 
against Hollywood’s production 
code of which, for more than two 
decades, it had been one of the 


a 





Mum on Entertainment strongest supporters. 


Chicago, Nov. 22. 


torial pages have been strangely 


Catholic bishops in the U. S., 


| noting “a rising tide of moral lax- 
Chicago newspapers, whose edi- | 


silent during the long drawn-out | 
police censorship controversy here, | 


suddenly came to life when Police 
Commissioner Timothy J, 
nor said he’d widen local practice 
to include censorship of newsreels. 
Said tthe Chicago 
torially: . we believe that news- 
reels 
tection of the Constitution regard- 
ing freedom of the press. . 

There is no prior 
newspapers and magazines, 
their owners may be held ac- 
countable for violation of laws 
covering libel, obscenity, etc., 
after publication . We doubt 
whether the police would dare in- 
sist on prior censorship of news- 
reels shown on television. 


“ 


censorship of ! 
but | 


O’Con- | 


j 
| 


Sun-Times edi- | 


are entitled to the pro-! 


The law | 


requiring censorship of newsreels | 


and for that matter 
business of police censorship needs 
a thorough re-examination.” 


U.S. PIX DISTRIBS LOOK 
FOR ITALO ‘SECURITY’ 


the Italian 





Postponement of 
‘deadline’’ tor a_ settlement of 
terms for a new _ Italo-American 
film deal, and delay in the intro- 
duction of Italian film legislation, 
has led to more palavering 
tween Rome and the Motion Pic- 
ture Export Assn. 

At a meeting in New York Mon- 
day (21), foreign managers went 
over the situation and heard a re- 


‘ 


(port from MPEA_v.p. Griffith 
Johnson in Rome. They also un- 
derstood that the Italians were 


ready to make some concessions, 
including a reduction in the pro- 
posed dubbing fee from 6,000,000 
lira per picture to 5,500,000 lira. 

It’s indicated that, the 
companies at least, probably would 


be- | 


h ntire | nae 
the e | luctance by producers and exhibi- 


| 


ity” in motion pictures, approved 
a nationwide ‘‘crusade”’ to revitalize 


the aims and purposes of the 
Catholic National Legion of De- 
cency. They moved on the basis | 


of a report showing that, for the 
year ended Oct. 1, the Legion had 
listed the largest percentage of ob- 
jectionable films in its history. 

The bishops acted following a 
meeting in Washington where they 
heard a report by the Most Rev. 
William A. Scully, Bishop of Al- 
bany and chairman of the Buisiops’ 
Committee on Motion Pictures. 

The bishops’ statement said they 
felt “bound to reprove 
applying the Hollywood production 
code and a tendency to distort and 
evade its principles and rules.” It 
went or to say they felt that “the 
greater amount of offensive 
rial stems trom an increasing re- 


tors to accept their full responsibil- 
ity for the moral and social char- 
acter of 
Added to this was the observation 
that the bishops had praised the 
code “several times” in the last 20 
vears 

The Catholic report, for the first 
time, showed that the 
any one year had put in its ‘C”’ 
or Condemned 
many 
imports. In all, it condemned 
eight pictures, four American and 
four from abroad. Of the Holly- 
wood features on the “C” list, one 
—‘Son ot Sinbad’’—had 


, Seal. 


major | 


accept that fee and also may ac- | 
cept other Italian conditions, pro- 


vided they get some iron-clad as- 


'surances from the Italians that 
ithere will be no tampering with | 


the x local operations at least for 


a couple of yeurs. 

As one foreign manager put it: 
“I'd be willing to pay another mil- 
lion lira if I could be sure they 
stop these shenanigans every cou- 
ple of months.”” The Italians, wor- 


ried over their domestic industry 

and in need of production coin, 

have been throwing continuous 
(Continued on page 20) 





WARNERS REPEATS REWARD 
Town Topping TB Seal Drive 
Gets Kleig-Light Preem. 
Hollywood, Nov. 22. 
Bros., which last year 
the practice of present- 
town or county in the 
Hollywood-type world 


Warner 
launched 
ing some 
us, 2a 


'preem of a picture, complete with 
'stars and fanfare, as a reward for 


its efforts in the sale of Christmas 


Seals, will repeat this year with 
“The Court-Martial of Billy Mit- 
ichell,” starring Gary Cooper. 
Tie-in has been effected again 
with the National Tuberculosis 
| Assn., sponsor of idea, Such top 
tv shows as Ed Sullivan's ‘Toast 
of the Town,’ Art Linkletter’s 
“House Party,” “The Bob Crosbs 
Show,” “Truth & Consequences,” 


“Queen for a Day” and “Panorama 
Pacific” will support project, and 
top stars will take to tv to urge 
public to buy seals in fight against 
tb. Winners will be that commu- 
nity which shows greatest mail 
sales in proportion to population 
during first seven days of its local 


seal drive. 

Saranac Lake, N. Y., was last 
year's winner, drawing world 
preem of “Tie Silver Chalice.” 


| session. 


;in a 
| cisco. 


Film Execs Silent 


The industry maintained its cus- | 


tomary official wall of silence re- 
garding the Catholic bjshops’ re- 
port. Privately, however, sources 
close to the Motion Picture Assn. of 
America admitted that, having fol- 
(Continued on page 16) 


+ 


laxity in| 


mate- | 


theatre entertainment.” | 


Classification as | 
Hollywood films as foreign | 











‘Liheral’s Sarcasm Lost" 
— On Chi Police Head, 


Chicago, Nov. 22. 


pres and Police Commissioner 


Timothy J. O’Connor locked horns | 


| here before the City Council as a 
$70,000 appropriation for operation 

/of the Police Censor Board came 

| up for consideration. 

| Immediate 

| was 


result of the clash 
discovery by 
| O'Connor that the Censor Board 
was not censoring newsreels. In 
| response to a sarcastic statement 


|by Alderman Despres*that “It’s a | 


wonder the 


Board doesn’t censor 
newsreels,” Commissioner O'Con- | 
nor countered: “I was under the 
|impression that we did censor 
newsreels. If not, thenethey will 
ibe censored from now on, thanks 
ito you, Mr. Despres.” 

Despres represents Chicago's | 


Fifth Ward, which includes the 
| University of Chicago, many of its 
faculty members and _— students. 
Mixed in with this extremely liter- 


] : SU! ate voting groupeare many almost 
egion in| 


subsistence level residents, many 
of them Negroes. Result is that the 
ward is liberal politically. 

Despres was arguing that the 
| $70,000 allotted for censorship 
| could be put to better use in hiring 
12 additional policemen. 





a code | 


Eric Golding Promoted 


| branch at St. John, Canada, has 
been promoted to branch manager. 

He succeeds the late Abraham 
IL. Smith. Golding started with the 
exchange in 1927 as an assistant 
booker. 


National Boxoffice Survey 


Pre-Holiday Hits Biz; ‘Dolls’ Again Champ, ‘Holiday’ 
2d, ‘Trap’ 3d, ‘Rebel’ 4th; ‘Head,’ ‘Gun’ Next 


Trade at wickets in most big key | 


covered by VARIETY con- 
in the doldrums again this 

Pre-Thanksgiving  influ- 
ences, with Christmas shopping 
starting early in some _ spots, is 
largely blamed, but some product is 
not proving much help. 
snowstorm along Atlantic seaboard 
added to b.o. woes in that sector. 

“Guys and Dolls” (M-G) again is 
champ, showing up in six keys this 
Samuel Goldwyn 
a record in one city and was great 
440-seat house in San Fran- 

Film is running ahead of 
nearest competitor, big coin partly 
stemming from advancedescale en- 
gagements in spots played so far, 

“Cinerama Holiday” (Indie) 
again is a strong second-place win- 
ner, showing in 12 key cities cur- 
rently, “Tender Trap” (M-G), 
which loomed as_ solid 
fave on first few dates, is copping 
third money. Fourth place goes 
to “Rebel Without Cause” (WB), 
which was third a weck ago. 

“View From Pompey’s Head” 
(20th) again is finishing filth. “Man 
With Gun” (UA) is living up to its 
strong advance showings by cop- 
ping sixth spot. 


cities 
tinues 
stanza. 
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| take 


Surprise | 


'5 Legs” 


pic hit} 


boxoffice | 


“African Lion” (BY), with a 


batch of tresh playdates, is forging | 
arial’ } 
(M-G), long high on list, is dipping | 


ahead to seventh position. 


to eighth. “Big Knife” (UA) wall 
ninth money while “Died a 
Thousand Times” 
up 10th. 

“Desperate Hours” (Par) is 
ing llth money, with “Sheep Has 
(UMPO) | finishing 2th. 
“3 Stripes in Sun” (Col) and “I Am 
Camera” (DCA) are the runner-up 
films. 

“Oklahoma” (Magna) opened in 
its second key city, doing capacity 


biz in first round in L. A. It con- 
| tinues its smash run at N. Y. Rivoli 
on two-a-day. “Miss Dove” (20th), 
Which opens at N. Y. Roxy this 
week, is rated slow in Detroit and 
fair in L. A 

Tarantula’ ‘(1 another new- 
comer, looms big in Detroit and 
good in Pitt. “Desert Sands” 
UA), big in N. Y., is good in 
Frisco. “Lady Godiva” ‘(U), sturdy 


| dence, 
iin Philly, 


in Boston, looks neat in Indianapo- 
lis and average in Washington 
“Queen Bee” (Col) shapes fine 
in Detroit but is mild in Provi- 
“Girl in Swing” (20th), big 
Okay in Detroit. 
from 20th-Fox 
is good in L. A. and fair in N. Y 
where it just ended a six-week run, 
“To Hell and Back" ‘l 
tinues stout in Chi on. longrun 
“Lucy Gallant’ (Pat big in 
Omaha, shapes goal in Boston and 
fair in Cleveland. “Phenix Citys 
Story’ (AA) is stout in Detroit 
“Kentuckian’ UA is rated 
hotsv in Cine, “Sister Eileen” 
(Col) looks good in Washington 


‘ ! 
(Coniplete 


looms 


“Tall Men.’ 


also 


COn- 


Bowoitice Peports on 


| pages 8-9.) 


He'll Censor Newsreels. Alec Guinness picture, “The Pris- 


Chicago alderman Leon M. Des- | 


Commissioner | 


Eric Goldirg, salesman at Metro’s | 


(WB) is winding 


tuk- | 


$15 a yea $20) Foreign if 
i] -—— —— 


Catholics Not Uniform in Gradings: 
Legion of Decency Top-Rates (1A) 
Prisoner, But Ireland Bans It 


* Film producers tackling Catho- 


| lie themes have frequently been 
| confounded by diverse Cstholic re- 
| action to such films in various 
| parts of the world. Again high- 
| lighting the national difference in 
approach is the banning of the 


Ireland. 

Fim, adapted from a play writ- 
| ten by a Catholic, Bridget Boland; 
directed by one (Peter Glenville) 
and using as production adviser 
Monsignor Croft-Fraser, chairman 
of Britain’s Catholic Film Insti- 
| tute, will be released in the U. S. 


| oner,” in 


| by Columbia Pictures. It’s been 
| booked into the Plaza Theatre, 
N. Y., to open Dee. 13. 


Picture tells of a Cardinal in a 
fictitious country, with a fictitious 
“Party,” who is imprisoned and 
| made to “confess” to a variety of 
“crimes,” including having used 
|! the confession for blackmail pur- 
poses, In the end, he is set free 
}and must face his people with his 
admissions. The final line by Guin- 


{ 
ij ness as the Cardinal is “Don't 
| judge the priesthood by the 
| priest!” 

The Trish banned the film as 


containing Communist propaganda, 
In the U. S., the Catholic Legion 
ot Decency rated the picture A-1, 
apparently because of the reasons 
given by the Cardinal for entering 
| the priesthood, “The Cardinal” 
| also ran into trouble in Italy and 
|; Was rejected by both Cannes and 
Venice. Former film — festival 
| thought it might offend the Rus- 
sians while the latter simply nixed 
| it as “politically dangerous.” 
| 
| 


Irish banning recalls the prob- 
jlems a French film, “God Needs 
i Men,” had in the U. S. after re- 


ceiving Catholic prizes in Europe. 
Pic dealt with a man who tock on 
the functions of a priest when no 
regular priest was available. Up- 
coming is another Frenct film, 
(Continued on page 63) 
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Public Relations ‘Shambles’ Start at Top 


© HO 4444444444 44444444444- 


When Dore Schary remarked in a speech to an 
assembly of newspapermen in Chicago that the film 
industry’s public relations are a “shambles,” he 
started a lot of under-the-breath talk and finger- 
pointing among the boys who make their living— 
and a mighty tasty one!—acting as the public rela- 
tions experts of the film industry. Most agreed with 
Schary’s word ‘‘shambles” but many wish he had 
gone a step farther and explained the real reasons 
for the bad public relations and put the blame where 
they, the PR boys, think it belongs. 


Characteristically careful not to mention names 
for print, the PR-chaps feel that much of the in- 
dustry’s bad public relations stems from loose talk 
from film biggies who should know better. “The 
fiip lip is the real rub in our bad publicity,” said 
one topper. “We have too many talkative executives 
who say the wrong things and then are surprised 
when they kick back on the industry.” 

“Talking about a shambles in public relations,” 
snarled another director, who shyly chooses to re- 
main anonymous, “look what’s brewing right now! 
Almost everytime you read a trade paper you find 
some mighty brain sounding off with the statement 
that “the public has lost the moviegoing habit; only 
good pictures do business; we’re like the legitimate 
theatre, we're in a hit business.” To tell the world 
that the public has lost the moviegoing habit is 
crying stale fish with a vengeance. ‘Repeat that 
statement—the public has lost the moviegoing habit 
—enough times and get it published and broadcast 
enough times and everybody will parrot it into a 
universal conviction. 

Typically the loose-lip boys plant the ideas in 
their interviews, then complain the film industry 
gets a bad press. 

Quoting again: ‘‘The public has not lost the 
moviegoing habit although we may have lost a large 
group of our customers to tv and to the many other 
modern distractions which now take the time and 
money of some ex-customers. But we still have 
more than 30,000,000 cash sales a week, 52 weeks 
a year! Is that bad? Does that indicate the public 
has lost the moviegoing habit? Why brush off those 
30 or 40 million customers? Instead, we. should be 





44444444 


bragging about this deep-rooted, hard-core of loyal 
customers who haven't lost their allegiance to the 
movies. What other paid amusement or spectator 
entertainment can claim any such public following. 
Sports certainly can’t dig up 30,000,000 cash cus- 
tomers any week, not to mention 52 weeks a year. 
Why not talk about that?” 


You Think You Got Woe? 


Another publicity topper who has always claimed 
that self-serving, ill-advised pontification by some 
flip-lip execs is the cause of most of the shambles 
aforesaid, added this thought to the discussion: 

“This film business has been made great by a lot 
of courageous men who believed in keeping their 
mouths shut and sawing wood. But there are others 
who can’t resist reaching for headlines when it 
serves their personal vanity. They talk loud and 
scare easy. Can you imagine what would happen in 
our business if we really ran into the troubles that 
have beset some other industries? What would some 
of our thoughtless, but talkative, “sages” say if they 
were in the men’s hat business, for instance—and 
literally saw the hat-habit disappear? You don’t 
read public statements from hatters about how the 
public has lost the hat-wearing habit. The hair-pin 
business, the corset business and many another has 
been overwhelmed by new fads, fashions and chang- 
ing public preferences. But they didn’t do their 
weeping in public. They worked their way out of 
the hole. 

“With more than 30 million regular weekly cus- 
tomers left, it is ridiculous to talk about the public 
losing the moviegoing habit. Like Schary implies, 
we should stop this public relations shambles where 
it starts—at the top.” 

On the same theme, a promotion head pointed 
to a piece by Thomas M. Pryor, Hollywood corre- 
spondent of the N. Y. Times, in comment upon Elmer 
Rhoden’s criticism of publicity methods. Pryor de- 
clared “The press agents, with exceptions, have lit- 
tle standing in the current Hollywood scheme and 
are prevented from exercising their talents to the 
fullest by stars, directors and producers who think 
they know everything, but actually know very little 
about the merchandizing of pictures.” 





Jed Harris Asks Court 
Force Sundry Changes 


—Columbia 


A ROCK ‘N’ ROLL FEATURE 


Sam Katzman Exploits Music Fad 


be ee to BY 
Vivian Blaine 
Bill Boyd 
Grace Bradley 


To Release 


Respecting ‘Patterns’ 


Jed Harris and Michael Myer- 
berg, who formed a corporation 
to produce Rod Serling’s ‘Pat- 
terns” for United Artists release, | 
are locked in a legal battle over | 
their firm’s management. Harris 
is pressing two suits in N.Y. Su- 
preme Court against the 42 E. 





73 St. Corp., Lee Moselle and | 
Myerberg. | 
First action charges the de-| 


fendants with “wasting” the cor- 
poration’s assets, asks a court or- 
der directing Moselle to resign 
from the’ board, wants all board 
resolutions rescinded and_e asks} 
that the individual defendants | 
make an accounting to the cor- 
poration. Second suit would com- 
pel Myerberg and Moselle to issue 
Harris his 50° stock interest in 
the firm to comply with terms of 
his contract. 


Justice Samuel Gold denied the | 
defendants’ motion to dismiss the | 
first action on the grounds of in- | 
sufficiency. Meantime, Myerberg 
and Moselle are appealing the jur- | 
isi’s ruling to the Appellate Divi- 
sion of the Supreme Court. | 

Vispute stems from an alleged 
March, 1955, agreement under 
which Harris and Myerberg formed 
a 50-50 partnership to co-produce 
“Patterns.” Pair estabiished the 
42 E. 73 St. Corp. with Moselle 
acting as its attorney and director. 
“ Firm later arranged a financing 
and distribution deal with United 
Artists, set Fielder Cook to direct 
and inked Serling to screenplay his 





telescript. 

But when Harris asked fer his 
50°; stock share last July, the 
suit asserts, his request was re- 
fused by Mvyerberg and Moselle. 
Harris also charges that Myerberg 
told the “Patterns” company not 
to take orders from him (Harris) 
Starring Van Heflin, Everett 
Sioane and Ed Begiey. picture was 
recentiy completed for tentative 
February release. 

) . G 
Renown’s 5 in 1956 

George Minter’s Renown Produc 
tions has set a 1956 schedule of 
five major color features, three of 
them to be in CinemaScope, accord 
ing to Richard Gordon, Renown’s 
U. ot Ve p. | 

The British outfit will launch 
next year’s program ith “It’s a 
Great Life.” the first British 
C’Scope musical. Production sked 
includes “Tale of Two Citic to 
be lensed in C’Scope in Paris and 
London and using an American 
slar. 


Hollywood, Nov. 22. 

First film based entirely on the 
growing “rock 'n’ roll” music fad 
will be Sam Katzman’s Columbia 
entry ‘“‘Rock Around the Clock,” 
slated for early production. 

Film will feature Bill Haley and 
the Comets, one of the top r&r 
groups in the country, whose 
“Rock Around the Clock” disking 
on Decca has been a million-plus 
seller. Platter also was used in 
a sequence in Metro’s “Black- 
board Jungle.” 


Ct. Clears 20th In 
Writer's 2506 Suit 


Hollywood, Nov. 22. 
A similarity in titles but not in 
content is not sufficient cause to 
justify legal action, Federal Judge 
Thurman Clarke ruled in dismiss- 
ing the $250,000 action brought by 





that the 20th film “Vicki,” infring- 
ed upon the Herzig play “Vickie.” 








Barbara Britton 
Richard Brooks 
Gilmore Brown 
Augusta Dabney 


Carter De Haven Jr. 
Marlene Dietrich 
William Dozier 
Sylvia Fine 

Al Gannaway 
Paul Groesse 
Leslie T. Harris 
Sonja Henie 
Charlton Heston 
Sol Hurok 

Henry Jones 
Harris Katleman 
Howard Keel 
Peggy King 
Walter Kronkite 
Fernando Lamas 
Charles Laughton 
Jesse L. Lasky 
Irving P. Lazar 
Pinky Lee 
Ricardo Montalban 
Jaye P. Morgan 
Lyn Murray 
Russell Nype 
Daniel T. O’Shea 


writer Siegfried Herzig against Otto Preminger 
| 20th Century-Fox. Suit claimed e 


Milton R. Rackmil 
Bob Rains 
Charles M. Reagan 


which ran on Broadway for 47) alex Segal 

days in 1942, a e* 
ys in oger L. Stevens 
Studio contended that the film | “ 


was based on entirely different ma- | 


terial, written by Steve Fisher. and 
that the preduction did not inter- 
fere with Herzig’s chances for a 
film sale of the legiter since pur- 
chase of stage flops by a studio 
years after the legit production is 
always based on story content and 
not on title, 


Par Animaters Local Signs 


Sam Zimbalist 


N. 7. to ” A. 
Licia Albanese 
Jerry _Berger 
Milton Berle 
Bob Braun 
Florence Chadwick 
Linda Christian 
Joanne Dru 
William Holden 


Hollywood, Nov. 22. rie srelana 

IATSE Motion Picture Screen ~sibori he sininer 
Cartoonists Local 839 has inked ts et Lewiore 
Paramount Pictures to a labor con- pobert Eh. Lewine 
tract covering some 20 animation ro ed gg 1A 
Cepartment emp:oyees, ac ording Sam fn vores 
(oO union biz rep Don Hillary. Rot on M Weit ‘ 

Pact is standard major studio C ptt = an 
contract, with additional health eb oe ni wells 
welfare-pension provisions, Hil mover, Ware 


r be 
lary Lales, 


N. Y. to Europe 
Americo Aboaf 

David O. Alper 

Terry Clyne 
Emil Gilels 

Harold Hecht 
Jtic 
er 


hard Lewis 
arry Mack 
Stephen Mitchel] 
Gordon Scott 


‘' Irwin S 


aw 


Europe to N. Y. 


Ludwig Bemelmans 
Ralph Cohn 

Harold Davison 
Rudy Goldschmid 
Victor Hoare 
Gian-Carlo Menotti 
Robert Morley 
Jacqueline Rose 
Ikdmion Ryan 
Halina Czerny-Stefanska 
Ann Yodd 


The Finger of Economy — 


A living document of the days of our years from the turn-of- 
the-century until “the movies learned to talk” is in danger of 
being lost for lack of a relatively small Congressional appropria- 
tion. Call it a crying shame. Both as regards Hollywood ang 
Washington. 





A news story in this issue reports millions of feet of old film, 
including the important Mary Pickford and George Kleine co)- 
lections, are deteriorating because a 1947 Library of Congress 
budgetary request was denied. 





Hollywood should do something about it. And quick. The nj- 
trate deterioration is a major hazard. And it would be a nationa] 
as well as an industry misfortune to lose this vivid record of 
the 20th century’s development of a potent, new, exciting, mass 
entertainment—and a major industry, incidentally—which 
should be preserved for posterity. To lose these film libraries is 





too costly. Saving ’em is cheap at any price. Abel. 
+ +444 
New York Sound Track 
+444 





Former Congressman Fred A. Hartley, co-author of the Taft-Hart- 
ley Act, told a convention in Washington last week that his law had 
ended jurisdictional disputes over such matters as “who should ad- 
just falsies on a Hollywood film set.” Prior to the law, he explained, 
production was once held up on a picture for two days by a strike be- 
tween make-up artists and costumers over bosom jurisdiction. 


Earl I. Sponable, chief engineer for 20th-Fox, hopped to Europe for 
a briefie to consult with Swiss engineers on Eidophor. Color theatre- 
tv system should be unveiled in New York soon .. . France's Marcel 
Pagnol due in the U. S. to attend the preem of his “Letters from a 
Windmill” at the Paris ... James Alexander moves up from home- 
office rep in Uruguay to assistant general manager for Universal in 
Puerto Rico ... Arthur Mayer will call a general membreship meet 
of the Independent Motion Picture Distributors Assn. in early Decem- 
ber... Victor Hoare, Lion International (British Lion) foreign topper, is 
due in from London to scout setting up an American office for his 
company. 


Henry Fonda bought Seton I. Miller’s “The Staked Plains,” to be 
filmed for United Artists release . . . and Columbia acquired “Gar- 
ment Center” for production by Harry Kleiner . . . King Bros. will 
enter “Fhe Brave One,” in the Cannes Film Festival . . . New Colum- 
bia script buys: “Across to Norway,” by David Howarth, “Burn Before 
Reading,” by Otto H. Urbach, and “Storm Over Adah,” by Bernard 
Falk ... Harry Cohn personally supervised last night’s ‘Tues.) pre- 
view of “Picnic” at Loew’s 72d St. Theatre—checking the guest lists, 
trying to avoid those last-minute hitches, etc. Exec will remain in 
N. Y. to conduct Columbia’s annual stockholders’ meeting next Mon- 
day (28)... Col’s “The Prisoner” is set for an advance showing at 
the Museum of Modern Art Dec. 7 with tickets at $12.50 and the In- 
ternational Rescue Committee as beneficiary . . . Maurice Chevalier 
and Marcel Marceau set for the entertainment lineup at the Foreign 
Press Assn.’s annual ball Dec. 2 at the Waldorf-Astoria . . Doris 
Williams is back as administrative assistant to J. Miller Walker at RKO 
after a year and a half with the NBC film division . . . Eli Rill, Carmel 
Myers protegee who directed Bernard Shaw’s “Village Wooing” at the 
off-Broadway Davenport Theatre, landed the job of art director on 
Col’s ‘“‘The Harder They Fall.” 


David O. Selznick has registered ‘“‘The Odyssey” as title for an origi- 
nal feature . . . With Paramount’s “Ulysses” and Warners’ upcoming 
“Helen of Troy” does this constitute a Homeric cycle? ... On the 
subject of titles, 20th-Fox appears set to do a feature on television 
to be called “Live—From New York,” which sounds like a contradic- 
tion in itself. 


Anne Baxter and Russell Birdwell have purchased “Little Tin God- 
dess,” an original by Louis Stevens, for production under their own 
banner, B & B Productions with the actress starring and Birdwell 
directing . . . 20th-Fox has signed Lili Gentle, a 15-year-old Georgia 
gal... “Postmark for Danger” selected as the final title on “Alison,” 
Todon Productions’ RKO release . . . Cavalcade of the radio industry 
entitled ‘Mr. Radio” has been set by Vincent M. Fennelly for pro- 
duction on his Allied Artists program... 


Humphrey Bogart set for “The Good Shepherd,” Columbia’s film 
version of the C. S. Forester novel, which Jerry Wald will produce 
next May ... Edmund Grainger settled on “Great Day in the Morn- 
ing” as the final title for his RKO release which had been filmed with 
that tag as a tentative title only ... 20th-Fox set Richard Tedd to star 
“The Sixth of June,” which producer Charles Brackett will make in 
England with Henry Koster directing . . . Director William Witney, 
with Republic since the studio was founded in 1935, stays another year. 


In Canada Hye Bossin has published his fourth annual year book of 
the Dominion’s picture industry (200 pages). First chapter is “The 
Honored Ones,” a review of the 1954 Pioneer of the Year Award ban- 
quet in Toronto, and “Our Business,” a summary by N. A. Taylor. Sec- 
tions on exhibition, distribution, production, equipment, refreshments, 
awards, unions, televisions, radio, press, censorship, music, 16™™, 
and directory of all hardtops and drive-ins. 

Capsule film reviews from New Jersey Allied: “The Tender Trap” 
—legal tender... “View From Pompey’s, Head’—watch out for dan- 
druff ... “Girl in the Red Velvet Swing’— as important as the Wood- 
ward case in 1999 . .. “Tall Men”—ain’t no shortie .. . “Lucy Gallant” 
—insert an O between the L and U... “Trial”’—jury still out 
“Sincerely Yours”... an egg, by George! . . . Newsreel clips, dating 
as far back as 1895, are featured by Warner Bros. in an historical 
feature titled “This Was Yesterday” opening at the Embassy Newsreel 
tomorrow ‘Thurs.). Footage includes scenes of Theodore Roosevelt in 
his early days, the San Francisco earthquake and fire, the Ohio floods, 
the Wright Brethers flying their first airplane, the Mexican expeti- 
tion against Pancho Villa, and many others. Clips from two ‘ d 
features—‘In Old San Francisco” and “Noah’s Ark’—starring Dolores 
Costello and Warner Oland, are also included . . . Ruth Mitchell, sister 
of Billy Mitchell, has left New York on a nationwide tour tg promote 
Warner Bros.’ “The Court-Martial of Billy Mitchell” ... Francis he 
Price, now assistant to the editor-in-chief of Doubleday, has been ap- 
pointed European editor for Metro. a newly-created post starting Wil! 
the film company’s opening of an editorial office in Paris Jan. | . 
End of the year means the start of various selections for 10 Best P 
tures of 1955. Warners ‘East of Eden” is leading the polling in tlie 
Philly Inquirer’s annual balloting . . . Television actor Ralph Stantley 


signed for a role in the Van Wolf-Parker VistaVision production, 
oe is Ao, 99 , _ - 
Panic” ,. . Weegee, the photographer, has been named technical ac- 
visor... Extent to which industrial firms are shelling out coin 10} 


commercial films is demonstrated in Monsanto Chemical’s $200,000 
expenditure for a 28-minute color film, “The World That Nature For- 
got.” ... 


Paul Kohner, talent agent, in with client John Huston to attend 
daughter Susan Kohner’s legit bow with Tyrone Power in “A Quict 
Place,” which opens in New Haven today (Wed.). 


Kohner returns t? 





the Coast early next week. 
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Temporary Is Accented Word As 


Film Men Concede Soft Business 


Anyone trying to sleuth out the¢ 
reasons for the current boxoffice 
sluggishness is likely to come upon 
a different theory with each film 
executive interrogated. They all 
agree there is a temporary busi- 
ness softness—and accent the word 
temporary. : 

Broadway is a particularly good 
example of this. Warners’ “Target 
zero” held for an abnormally short 
run of only eight days at the Para- 
mount Theatre. The giant Roxy 
grossed $1,100 on a recent Mon- 
day. The Rivoli was forced to cut 
midweek prices for “Oklahoma.” 
The second week of Samuel Gold- 
wvn's “Guys and Dolls” at the 
Capitol brought an exceptionally 
high gross of $115,000 but none- 
theless this was a surprising drop 
from the first week’s $170,000. 

The dopesters offer a wide se- 
lection of reasons, as follows and 
take your pick: 

(1.) Television in the new season 


has proved good enough to see for |; 


nothing. 

(2.) The public is thinking about 
Christmas spending, or doing it al- 
ready, and there’s less time and 
money for film entertainment. 


(3.) Majority of distributors are 
withholding top releases until the 
holiday era. 

(4.) Perhaps Hollywood has “ex- 
posed its weakness” on tvu—mean- 
ing the tele programming from 
Metro, WB and 20th-Fox has con- 
vinced potential customers that 
these topnotch studios can’t be 

(Continued on page 18) 


Exhibs Complain, 
20th Speeds News 
Of Its TY Shows 


Looking for a better commercial 
tieup for its television show on 
CBS, 20th-Fox has circularized ex- 
hibitors, listing in advance the 
new films to be plugged on its 
General Electric program. 

Listing came in the wake of 
exhib complaints that theatres 
didn’t know far enough in advance 
just what upcoming 20th attrac- 
tions would be promoted on any 
one show. 

On each of the 20th hour-long 
programs, time is set aside to pub- 
licize forthcoming films. Studios 
have been working hard.to im- 
prove this segment which has a 
“behind the scenes” flavor. 








Witt Succeeding Scanlon 


As Hecht Co. Treasurer 


Hollywood, Nov. 22. 

Elliott Witt, former Warner Bros. 
executive, succeeds Ernest Scanlon 
as treasurer of Hecht-Lancaster 
Productions. 

Scanlon resigned last week, after 
18 months on a non-exclusive basis, 
due to increasing production requir- 
ing his full time attention which 
would interfere with other commit- 
ments. He continues as special 
consultant. 


RAP FOLLOWS TAP 


Hoods’ $12 Heist Induced Heart- 
Shock Death of Exhib 





Corpus Christi, Nov. 22. 

Police here have filed charges 
against three men in connection 
With the fatal robbery-beating in 
February, 1954, of F. O. Nance, for 

5 years manager of Hall Indus- 
tries’ Theatre of Beeville. One of 
the trio has also confessed to last 
year’s bombing of two local ozon- 
ers. 

The three local men have con- 
fessed to beating and robbing 
Nance at an establishment across 
the highway from the Corpus 
Christi Drive-In. Nance died a few 
hours later from a heart attack 
brought on by the extreme excite- 
ment and shock. The robbery net- 





Hold That Scene 


Hollywood, Nov. 22. 

Glenn Ford is the new hold- 
er of the record for the longest 
closeup at Metro—a_ 650-foot 
clip covering and three and 
one-half pages of dialog for 
“Fearful Decision.” 

As a single sustained scene, 
it surpasses Lionel  Barry- 
more’s famed courtroom scene 
in “A kree Soul” and Luise 
Rainer’s Oscar-winning | tele- 
phone performance in “The 
Great Ziegfeld.” Ford is alone 
on the screen in the largest 
closeup ever photographed for 
widescreen, in a scene showing 
him delivering a telecast. 

“Decision,” produced by 
Nicholas Nayfack and directed 
by Alex Segal, is based on a 
teleplay about a tycoon whose 
son is kidnaped. 


Leo Lax Films 
New Trading Co. 
For France-US. 


Company to serve as a focal 
point of all sorts of film dealings 
between the United States and 
France is being formed by Leo 
Lax, French distributor and in- 
dustry exec, and Joseph Kaufman. 
Outfit probably will go under the 
name Leo Lax Films. 
Visiting in N.Y. last week with 
his wife, Marie Sabouret of the 
Comedie Francaise, Lax explained 
that his new company would serve 
as a clearing house for anyone 
wishing to engage in film deals 
with the French, ranging from co- 
production to tv and the acquisi- 
tion of American and French films. 
Lax, who also runs a studio and 
a Taboratory in France and is in- 
terested in production, is buying 


(Continued on page 18) 








FOALLY oT URDY 


Despite some boxaffice 
ture business is toward more 
money. Overall earnings are con- 
tinuing on the rise. 

New York executives evaluate 
the upbeat, basically, to sound pro- 
duction policies evolved over the 
past few years. This 
more careful planning, provocative 
subject matter and casting and the 
various efficiencies that have been 
instituted. Figuring, too, are the 
Hollywood “spectaculars” such as 
“Oklahoma” in Todd-AO, Samuel 
Goldwyn’s “Guys and Dolls,” the 
now well-established “Cinerama 
Holiday,” Warners’ “Mister Rob- 
erts” and United Artists’ ‘““Not As 
A Stranger” (Stanley Kramer) 
which, among others, generates 
more public interest in the indus- 
try’s product as a whole. 


Paramount’s net profit for the 
first nine months of this year 
climbed to $7,680,000, or $3.51 per 
common share. This represented a 
40° jump over the corresponding 
period last year, 

American Broadcasting - Para- 
mount Theatres has declared a 20c 
extra dividend. This outfit’s net for 
the first nine months of 1955 went 
up 68°, to $5,254,000 or $1.20 per 
share. 

In its newest sizeup of the trade, 
Value Line, investment advisory 
publication, states: “The gradual 
accommodation of the industry to 
the inroads of television has cre- 
ated a base from which earnings 
and dividends seem likely to trend 
upward over the next several 
years. Concurrently, the individual 
companies are, practically without 
exception, in extremely strong fi- 
nancial condition.” 

Improved conditions obtain with 
the large circuits and producer- 
distributor corporations; small the- 
atre owners, according to vocal ele- 


not doing so well. 

Wall Streeters have it figured 
that AB-PT should wind up the 
current year with a gain of about 
80% over 1954. In fiscal 1955, Co- 
lumbia’s gross went to a new high 





(Continued on page 20) 


“soft- | 
ness” this fall the trend in the pic- 
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mounts to} 


ments from within their ranks, are | 


SLOW FALL BUT EARNINGS BIG 





FILM POMPANIES Leeubouts Readying Atomic ‘8th Day’ 


As $3,000,000 Cinerama Production 














Lassie Back to Screen 
Hollywood, Nov. 22. 

The _ pix-to-tv-to-pix cycle 
has been completed by “Las- 
sie.” 

Columbia closed a deal with 
Robert Maxwell, producer of 
the “Lassie” vidpix series, for 
a CinemaScope, color feature 
film version in which Jan 
Clayton will repeat her co- 
starring stint of the vidpic en- 
tries. Studio will co-produce 
and release the canine yarn. 

Maxwell previously had ac- 
quired all “Lassie” rights from 
Metro where six features star- 
ring the dog had been made. 








Dudley Pix Sets 
Deal to Produce 
Films in Cuba 


Havana, Nov. 22. 

Cuba has taken the plunge into 
the world picture market. Under 
an agreement to be announced this 
week in Hollywood and here, an 
American film company will move 
into Cuba shortly to start making 
full-length feature pictures. Dud- 
ley Pictures Corp., of Beverly 
Hills, Calif., has joined with the 
Industrial and Agricultural De- 
velopment Bank of Cuba (BAN- 
FAIC) in a $1,000,000 project that 
will help the expansion of the in- 
fant picture industry of Cuba. 
BANFAIC and Dudley will jointly 
finance through a revolving fund 
over a period of years. 

BANFAIC and Dudley signed the 
contract for this far-reaching in- 
dustry deal about a week ago. Rep- 
resenting 


Carlos Du-Quesne, veepee and 
Adolfo Suarez, general manager. 


(Continued on page 18) 
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ted the trio $12, 














Dudley was C. Bruce | 
Newbery, executive veepee, while | 
signatories for BANFAIC were Dr. 


‘sit down 


‘pace for the 


Cinerama Inc., the Hazard Reeves 
equipment company, has set a 
53,000,000 budget for its first pro- 
| duction endeavor jin the three- 
sirin widescreen process. Picture, 
} dealing with the peacetime uses of 
atomie energy, will begin produc- 
tion in mid-March and is scheduled 
for completion by November, 1956. 
; Producer Grant Leenhouts, former 
ichict of planning and production 
ot the U.S. Navy motion picture 
| division, has been researching the 
| project for almost a year and has 
}prepared a_ tentative shooting 

has the working 


;seript. Picture 
tille of “The Eighth Day.” 

In determining the format of 
ithe film, Leenhouts visited all the 


iU.S. atomic energy installations 
'and talked to more than 300 nu- 
clear physicists. Leenhouts’ con- 
cept of the film is a highly dra- 


matic story told in terms of the 
personal experiences of the people 
involved in the atomic energy pro- 
jects. “Tt’ll be dramatic without be- 
ing Buck Rogerish,” he declared. 
|‘‘In trying to tell the story of the 
{development of peacetime uses of 
| atomic energy, I found I only had 
jto tell the truth. It’s a dramatic 
' story in itself.” 

In addition to employing many 
(of the atomic energy staffers por- 
| traying themselves in the picture, 
| Leenhouts plans to assemble a cast 
| of Ifollywood names for the pro- 
|duciion. He is also on the prowl 
|tor a topnotch director, prefer- 
'ably one with legit experience be- 
| cause he feels that the Cinerama 
(Continued on page 16) 


Marcus Appeals 


For ‘Last Ditch 
Industry Parley 


Although Allied States Assn. 
will air its beefs to a Senate Small 
,usiness Committee on Jan. 25, an 
influential Allied leader — former 
prexy Ben Marcus — has made 
what appears to be a last-ditch ap- 
| peal for a meeting between exhibi- 
ition leaders and the film company 
presidents. Marcus made his pitch 
iin a letter to 20th-Fox topper 
Spyros Skouras. 

Commending Skouras for his de- 
' velopment of the new 55m Cinema- 
, Scope and complimenting him for 
his courage in appearing before 
' the Allied convention, Marcus said: 
| “If distribution is sincere and de- 
sirous to eliminate the oppressive 
‘sales methods and policies which 
the exhibitors are complaining 
| about, I believe they should call a 
meeting of all the presidents and 
and thoroughly analyze 
the merits of these complaints, and 
agree to eliminate these policies 
and practices on a national basis.” 

Marcus said he did not know 
what prompted Skouras to renege 
from announcing a new sales pol- 
icy “‘which you agreed to Initiate 
on behalf of your company. But I 
cannot help but feel that had you 
done so, you might have set the 
presidents of the 
other companies to follow, and we 
would not have to resort to taking 


ee 





| 
’ 
' 
| 
} 


| drastie steps to get the little reliet 


'are looking 


that we as independent exhibitors 
for, and need very 


| badly.” 





DIPSON RETURNS TO GREECE 





Ilis 4-State Chain of 40 Theatres 
Passes To Son’s Control 
Buffalo, Nov. 22. 
William J. Dipson has succeeded 
his tather Nikitas Dipson as presi- 
dent of Dipson Theatrical Enter- 
| prises, Ince. Main offices are at 
Batavia, N. Y. Elder Dipson who 
|! becomes chairman of the board, 
‘will leave this month for Greece 
where he and his wife expect to 
make their home. 
' Dipson chain comprises 40 the- 
'atres in New York, Pennsylvania, 
Ohio and West Virginia. 
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Coekleshell Heroes 
(‘BRITISH—C’SCOPE—COLOR) 


Gripping dramatization of 
epic war exploit, with warm 
human values and potent sus- 
pense; sturdy b.o. prospects on 
both sides of Atlantic. 


London, Nov. 15. 

Columbia release of Warwick (rving 
Allen-Albert R. Broccoli) _ production. 
Stars Jose Ferrer, Trevor Howard. Di- 
rected by Jose Ferrer. Screenplay, Bryan 
Forbes, Richard Maibaum from story by 
George Kent; camera, John Wilcox, Ted 
Moore: editor. Alan Osbiston; music, John 
Addison, with ““Cockleshell Heroes” 
march by Lt. Colonel F. Vivian Dunn. At 
Empire Theatre, London, Nov. 15, 755. 
Running time, 97 MINS, 
Major Stringer , 
Captain Thompson 
Sergeant Craig. ..... 








.. Jose Ferrer 
Trevor Howard 
Victor Maddern 


Marirte Clarke -+eeee. Anthony Newley 
Marine Ruddock .......... David Lodge 
Marine Stevens ....+-.- Peter Arne 
Marine Lom’s ......«-* ° Percy Herbert 
Marine Booth _.....+... Graham Stewart 
Marine Cooney ......- John Fabian 


John Van Eyssen 
Robert Desmond 
Walter Fitzzerald 
Karel Stepanek 


Marine Bradley 
Marine Todd 

Gestapo Commandan 
Gestapo Officer 


esetene 


Myrtle kameeers Dora Bryan 
Mrs. Ruddock ........ Beatrice Campbeil 
Policeman —_ ...cecceess Sydney Tafler 
Barmaid ume aie Bats Gladys Henson 


French Fishermen... Jaoques Brunius 
French Fishermen Andrea Malendrinos 
Submarine Comm~nder Christopher Lee 





*“Cockleshell Heroes” is an im-| 


portant addition to the ranks of 
British-made pictures to dramatize 
a single incident from the last war. 
In this reconstruction of an epic 
and heroic exvloit, exec producers 


Irving Allen and Albert R. (Cubby) 


Broccoli have made the best film 
since they launched their British 
unit a few years ago. With full 
exploitation and planned selling, it 
may also prove to be their most 
successful. The two stars give the 
production marquee stature on 
either side of the Atlantic, but the 
picture scores by uncanny ac- 
euracy in the feature casting. The 
subsidiary characters frequently 
dominate the action and never let 
the side down. They’re aided by 
a taut script and by having some 
of the best dialog passages. 
Operation ‘‘Cockleshell” was a 
campaign in miniature against a 
concentration of German shipping 
in Bordeaux Harbor, employing 
only eight men of the Royal Ma- 
rines who paddied four canoes 
into enemy waters and stuck lim- 
pet mines cn the Nazi boats. Only 
one crew of two men survived; two | 
lost their lives in attempting a 
getaway and the other four were 
executed as saboteurs when they 


miliar names heading the cast of 
the Clover production for Colum- 
bia, paced by the direction of 
Nathan Hertz Juran and _ the 
screenplay of Lou Breslow. 

Lovejoy, now the operator of a 
drive-in restaurant and a horse- 
player, is the man wanted for kill- 
ing an M.P. in Berlin some eight 
years back. Before the killing had 
been traced to him he was out of 
uniform, thus has to be lured back 
to Germany and tricked into a con- 
fession to make prosecution for 
the crime stick. Miss Blanchard 
and Denning, as undercover agents 
|for the dead officer’s rich father, 
igo to no end of trouble to get 
Lovejoy to Berlin. First, she works 
for him as a carhop for a year, gets 
him to the point of marriage, be- 
fore Denning, her fiance, appears 
on the scene posing as her way- 
ward brother who has a scheme to 
go to Berlin and dig up $200,000 
in gold knicknacks he buried there 
during the war. Lovejoy is even- 
tually boobytrapped in the cause 
of justice. 

The two males seize every op- 
portunity, and there are many, to 
grab and kiss Miss_ Blanchard. 
These bits are among the points 
that make the yarn impossible to 
believe. John Mylong, Harry Lau- 
iter, Steven Ritch, Louis Merrill 
jand Roy Gordon are among those 
|more prominently involved, and 
| Judy Clark has a background sing- 
|ing chore in a Berlin cafe. 
Technical credits are average, 
'from Henry Freulich’s lensing on 
| down, Brog. 














‘The Vanishing American 





Standard western action fea- 
ture with familiar names for 
the regular outdoor market. 


Hollywood, Nov. 17. 

Republic production and release. Stars 
Scott Brady, Audrey Totter, Forrest 
Tucker, Gene Lockhart; features Jim 
Davis, John Dierkes, Gloria Castillo, 
Julian Rivero, Lee Van Cleef, George 
Keymas, Charles Stevens, Jay Silverheels, 
James Millican, Gienn Strange. Directed 
by Joe Kane. Screenplay, Alan LeMay; 
based on the novel by Zane Grey; cam- 
era, John L. Russell Jr.; editor, Richard 
L. Van Enger; music, R. Dale Butts. Pre- 











refused to answer the Gestapo 
‘questions. 

Actual assault is, of course, the 
suspense highlicht of the yarn, but 
there’s a wealth of admirably ex- 
ploited incident in the buildup 
situations showing the volunteers 
in special training for this hazard- 
ous adventure. The script devel- 
ops a forceful, if conventional, 
personal conflict between Jose 
Ferrer, as the skipner in charge 
of the operation, and Trevor How- 
ard, his non-combatant administra- 
tion officer. Latter 
volunteers as a last-minute re- 
placement and is among those to 
face the firing scuad. Both in the 
preparatory training sequences 
and in the actual attempt, the 
broad expanse of the C’Scope 
screen is used to advantage, espe- 
cially in the final shots depicting 
the success of the raid as ship 
after ship bursts into flames. 

Ferrer has caught the _ tradi- 
tional British touch of understate- 
ments in his direction and per- 
formance, and has’ completely 
avoided the pitfall of false heroics. 
Trevor Howerd’s study of an em- 
bittered officer who has. been 
passed up for promotion is a 
model of restraint, and the mem- 
bers of the crews never falter in 
their portravals. Minor femme 
roles are filled by Dora Bryan, 
Beatrice Comnvbell and Judith 
Furse with distinction. Myro. 





The Crooked Web 


Far - fetched melodrama. 
Brings a murderer to book. 





Hollywood, Nov. 22. 


Columbia relecse of a Clover produc- 
tion. Stars Frank Loveioy, Mari Blanch- 
ard, Richard Denning; features John 
Mylong, Harry Lauter, Steven Ritch, 
Louis Merrill. Directed by Nathan Hertz 
Juran. Story and screenplay, Lou Bre 


low; camera, Henry Freulich; editor. E4 
win Bryant; scere conducted by 
Rakaleinikoff. Previewed Nov. 

Running time. 77 MINS, 

Stan Fabian 

Joanie Daniel 
Frank Daniel 


16, 


av 


- Richard Dennin 








eventually | 


Mischa Davis, 


Frank Lovejoy 
Mari Blanchard 


viewed Nov. 16, ’55. Running time, 90 
MINS. 

DHARAS «sccer sald laie'@.ace 9 <a a 
Marian Warner .......... Audrey Totter 
Morgan ...... cteaccesess DOrpene Tacwer 
Blucher ..cccccocccsesese Gene Locktart 
Glendon wcccoccecsccsseces- Jim Davis 
; Friel sgeneeseeteacsess 2a ae 
WAG .cccncsecdedovceces GUOTIR. GnUES 
Btenia ..ccecdocscaceseces JUAN IVDO 
SAY LOTS cccccccccccecss: sme Van Ciser 
Coshonta ..ccccccccscee George Keymas 
Quah-Tain ...cecceeee-- Charles Stevens 
Beeteia ...cccccscccesee day Silverheels 
Walker .cccccccscsoccese James Millican 
Beleanth ...cccsccccceeee Glenn Strange 





Zane Grey's old novel about the 
extinction that threatened the 
Navajos gets a new screen treat- 
ment in this Republic western fea- 
|ture. The cast names are familiar; 


iso is the action. Should fare satis- 
'factorily in the general outdoor 
i market. ; 

| There’s a curious updated quality 
to the Alan LeMay screenplay, 
although the setting remains late 
19th century. Dialog is more 
modern than must have been ut- 
tered back in those days and 
Audrey Totter tackles the role of 
white girl come west to claim an 
inheritance with a modern zip and 
emancipated forthrightness slight- 
ly incongruous to the period. Op- 
posite her is Scott Brady as Blandy, 
Grey's Navajo hero who refused to 
knuckle under to the renegade 
whites and treacherous Apaches 
who were decimating his people. 
Both are acceptable in answering 
the demands of script and Joe 
Kane’s direction. And in this ver- 
sion there is ample evidence he 
gets the gal at the finale, not stand- 
ing silent while she rides off into 
the distance. 

Brady and Miss Totter join 
forces to put down Forrest Tucker, 
Indian trader who is scheming to 
take over all the water holes and 
lands controlled by the Navajos, 
and Gene Lockhart, crooked In- 
dian agent in cahoots with Tucker. 
Key to their move-in on the baddies 
is the range left Miss Totter by 
her late uncle. Events move along 
a familiar course, with spots of 
action here and there to enliven 
the footage before the heavies get 
their just desserts. 








s- Assisting the villains are Jim 


John Dierkes and some 
Apache types, while Gloria Castillo 
is seen as an Indian maid who is 
saved from the lechrous designs of 
Tucker by Miss Totter. Other 


, 


Herr Koenig 1.1... ; John Mylong | Casters perform okay. 
Jancowelzc ....++. Harry Lauter Picture was lensed on Utah loca- 
> f te ; 

Herr Schmitt «=. ..cccsces Louis Merrill tion and the rugged backgrounds 
pichard Atherton ...... __ Roy Gordon | Could have used color for pictorial 
Tom Jackson Ven Des Autels beauty. Otherwise, John L. Rus- 
Charlie Holt John Hart | S€ll Jr.’s photography is good, as 
Joc Mason Richard Emory |are the oth chnicé . “ibu- 
German Guard ....... Harold Dyrenforth i tions or SeCnRe contrioe 
Singer Sr eae Judy Clark rad Brog. 





Some rather complicated melo- 
dramatics are unfurled in this de- 








R. W. Smith to Vancouver 
Robert W. Smith has been pro- 


tailing of.an elaborate scheme to; ™oted from RKO salesman in 
bring a GI. k'ller to justice. It Toronto to Vancouver branch 
comes off pass:bly well. manager, 

Frank Love‘ov, Mari Blanchard He's been with the company 
and Richard Denning are the fa-| eight years, 


Target Zero 





Regulation war-action pro- 
grammer for general support- 
ing bookings. 


Hollywood, Nov. 15. 

Warner Bros. release of Dayid Weis- 
bart production. Stars Richard Conte, 
Peggie Castle; features Charles Bronson, 
Richard Stapley, L. Q@. Jones, Chuck Con- 
nors, John Alderson, Terence de Marney, 
John Dennis, Angela Loo. Directed by 
Harmon Jones. Screenplay, Sam _ Rolfe; 
story, James Warner Bellah; camera, 
Edwin DuPar; editor, Clarence Kolster; 
music, David Buttolph. Previewed Nov. 
14, ’55. Running time, 91 MINS. 


Lt. Flagler Richard Conte 
Atm GOROWRD oc ccvsasucs Peggie Castle 
Sgt. Vince Gaspari Charles Bronson 


Sgt. David Kensemmit...Richard Stapley 
Pvt. Feliz Zimbalist....... L. Q. Jones 
Pvt. Moose Silene mae <% Chuck Connors 
Cpl. Devon Enoch....... John Alderson 


Pvt. Harry Fontenoy..Terence de Marney 
P.r.C. George John Dennis 
Sue ... Angela Loo 
Pvt. Geronimo Abel Fernandez 
Pvt. Ma Koo Sung Richard Park 


sere weeee 


over the years keeps him almost 
constantly on the defense and has 
cost him his wife, Angela Lans- 
bury, who has rebelled against his 
killer role in life. With these per- 
sonal troubles always plaguing 
him, the marshal still remains 
resolutely on the job in Medicine 
Bend, not willing to give up until 
law takes over. It does eventually, 
but not before the marshal almost 
gets his at the hands of Michael 
Pate, an efficient gunman hired by 
| town crooks Warner Anderson and 
John Emery, who want the terri- 
tory to remain as is. Finale finds 
Seott hanging up his gun and 
badge for keeps so he can make a 
new life with Miss Landsbury. 
Scott gives a robust account of 
himself in a role that has become 
familiar to stereotyping although 
getting some shading in the script 
of Kenneth Gamet from a story 





Pvt. Stacey Zorbados .... . Don Oreck 
SIGH SV SUAPORS oickcese sews Strother Martin 


This war-actioner should prove | 
acceptable in the general market | 
as a regulation supporting feature. | 
The action is rather sporadic, but} 
good, serving to break up a situa- 
tion plot about human relationships | 
on the Korean battlefield. Yarn’ 
has the familiarity of most war pix, | 
but plays down heroics so there is) 
some credence to what transpires. | 

Richard Conte, as the lieutenant | 
trying to lead his small patrol back 
to safety, and Peggie Castle, as a 
United Nations worker trapped be- 
hind Red lines, head the cast in 
the David Weisbart produc: Ji. 
Under Harmon Jones’ direction of 
the Sam Rolfe script from a story 
by James Warner Bellah, the stars 
and other cast members answer 
capably the not too taxing de- 
mands of the plot. 

The small patrol, working its 
way to a Korean ridge where the 
full company is supposed to be 
waiting, picks up an American tank 
manned by three British soldiers 
and their passenger, Miss Castle. 
There’s some Anglo-American fric- 
tion between Conte and Richard 
Stapley, tank sergeant, but rank is 
rank, regardless of uniform, so the 
motley outfit arrives safely on the 
ridge, only to find the company 
wiped out. Ordered to hold the 
post for a big Allied advance, the 
patrol does, with jets and a Navy 
bombardment from offshore taking 
care of what North Koreans the 
group can’t manage itself. In the 
fighting, British and Yank become 
friends and Miss Castle decides 
she’s just what’s needed to human- 
ize professional soldier Conte. 
Charles Bronson is good as a 
Yang sarg and Stapley does okay as 
the prejudiced Britisher ‘he hates 
all Americans because his sister 
cooperated too much with a G.I. 
from the states during World War 
Il). Others doing their parts in- 
clude L. Q. Jones, Chuek Connors, 
John Alderson, Terence de Marney, 
John Dennis, Abel Fernandez and 
Richard Park. 

Staging of the battle skirmishes 
between the small patrol and Red 
detachments injects action excite- 
ment here and there and Edwin 
DuPar’s camera shows it up well. 
Editing by Clarence Kolster, score 
by David Buttolph and other be- 
hind-camera credits are acceptable. 

Brog. 





A Lawless Street 
(COLOR) 


Good Randolph Scott outdoor 
action feature for the western 
fan, 





Hollywood, Nov. 18. 

Columbia release of Harry Joe Brown 
(Scott-Brown) production. Stars Randolph 
Scott; costars Angela Lansbury; features 
Warner Anderson, Jean Parker, Wallace 
Ford, John Emery: James Bell, Ruth 
Donnelly, Michael Pate, Don Megowan, 
Jeannette Nolan. Directed by Joseph H. 
Lewis. Screenplay, Kenneth Gamet; story. 
Brad Ward; camera (Technicolor), Ray 
Rennahan; editor, Gene Havlick; score, 
Paul Sawtell. Previewed Nov. 10, ‘55. 
Running time., 78 MINS. 
Calem :-Ware ....:.vi- ise: 
Tally Dickinson . 
Hamer ‘Thorne ....... 
Cora Dean 
Pe Amos WRN .cccssccce 
Cody Clark 
Asaph Dean 
Molly Higgins . 
Harley Baskam ... 
Dooley i 


Randolph Scott 
. Angela nsbury 
Warner Anderson 
Jean Parker 
Wallace Ford 
. John Emery 

James Bell 







Michael Pate 
Don Megowan 
Jeanette Nolan 

. Peter Ortiz 
. Don Carlos 
Frank Hagney 
Charles Williams 
.. Frank Ferguson 


Juan Tobrez 
Dingo Brion ..... 
WE ae es 
Abe Deland 





Tony Cabrillo EA Harry Tyler 
Pree Harry Antrim 
Randolph Scott is still taming 


the west as a forthright marshal 
and this entry plays out along a 
generally acceptable course to 
make it an okay offering in the 
outdoor action market. 

The Scott-Brown production, 
produced by Harry Joe Brown for 
Columbia release, and directed by 
Joseph H. Lewis with beaucoup 
action presents the hero as a 
| Steely-eyed, quick-draw terror of 
lawbreakers who yoes from town 





by Brad Ward. Miss Lansbury also 
pleases as his wife who has turned 
to the stage during the long sep- 
aration. Heavy work of Anderson 
and Emery fits the plot, while 
good feature support is turned in 
by Jean. Parker, playful wife of 
rancher James Bell, Wallace Ford, 
town doctor; Ruth Donnelly, Don 
Megowan and Jeanette Nolan. 
Ray  Rennahan’s’ Technicolor 
lensing does right by the western 
setting. Paul Sawtell’s score is in- 
clined to be intrusive at times. 
Brog. 


Storm Over the Nile 
(BRITISH—C’SCOPE—COLOR) 





Lavish remake of “Four 
Feathers” derives main enter- 
tainment from opulent C’Scope | 
treatment which places full 
emphasis on spectacular action 





Independent Film __ Distributors-British 
Lion Films release of London Films pro- 
duction. Stars Anthony Steel. Laurence 
Harvey, James Robertson Justice. Di- 
rected by Terence Young, Zoltan Korda. 
Screenplay, R. C. Sherriff from A. E. W. 
Mason’s novel, “The Four Feathers’’: 
camera (Technicolor). Ted Scaife, Osmond 
Borradaile: editor, Raymond Poulton; mu- 
sic, Benjamin Frankel. At Odeon Marble 
Arch, London. Running time. 107 MINS. 
Harry Faversham ..Anthony Steel 
John Durrance ........ Laurence Harvey 
Peter Burroughs Ronald Lewis 
Tom Willoughby Ian Carmichael 
Gen. Burroughs. .James Robertson Justice 


Mary Burroughs ......... . Mary Ure 
Doc. Sutton evoee--.. Geoffrey Keen 
COMNEL «.. 2.0.00 B ..-.Jack Lambert 








Doc. Harraz 
Gen. Faversham . 
Karaga Pasha 


......Ferdy Mayne 
..Michael Hordern 
..-Christopher Lee 
Instructor eS eC -- Sam Kydd 
Colenel’s Aide . »».-Raymond Francis 
Sergeant ... ..<<¢ dapat John Wynne 
Sergeant’s wife Avis Scott 


“The Four Feathers” ranked 
high among Alexander Korda’s pre- 
war successes and in this remake 
of the A. E. W. Mason story, his 
brother Zoltan assumes some. pro- 
ducer credit as well as sharing the 
directorial chore with Terence 
Young. The new version is up-to- 
date inasmuch as it is filmed in 
CinemaScope and color, with di- 
rectional sound, but in most other 
respects adheres to the main plot 
of the original story. 


Use of the widescreen process is 
probably the main justification for 
the remake, particularly as_ it 
enhances the vivid battle scenes in 
which Kitchener’s troops rout the 
native armies at Khartoum, while 
imprisoned British officers capture 
the enemy arsenal. These spec- 
tacular sequences are the main 
highlight of the picture, which in 
other. ways is outmoded in spirit 
and story content. 

R. C. Sherriff, who has scripted 
the new version, develops his 
screenplay from the basic incident 
of the voung officer who resigns 
his commission on the eve of a 
foreign expedition, to allow for 
maximum action. Battle sequences 
filmed in the Sudan have a con- 
vincing look. The same can hardly 
be said of the disguise effected by 
Anthony Steel in posing as a native 
to purge his cowardice and return 
the four feathers he received on 
his resignation from brother offi- 
cers and his fiancee, 

A. E. W. Mason’s story is good 
old-fashioned hokum, and the co- 
directors have played up that 
aspect for all they are worth, ex- 
ploiting all the melodromatie in- 
cident of the hardships faced by 
British troops in the desert cam- 
paign, 

Generally, the acting hardly 
matches the lavish and spectacular 
qualities of the production. Steel 
is more believable in the earlier 
sequences when he admits to cow- 
ardice, but is less acceptable when 
he decides he hasn't the guts to 
be a coward and joins his old regi- 
ment in the desert. Laurence 
Harvey as a fellow officer who gets 
blinded by an overdose of sun, 
appears miscast. Only James Rob- 
ertson Justice, as a veteran of the 
Crimea and father of Steel’s fiancee, 
fits happily into the story. Mary 
Ure, who makes her screen debut, 
cannot fairly be judged on this 








_to town in the Colorado Territory 
_ cleaning up the baddies so the ter- | 
ritory can eventually become a | 
State, 

§ The reputation he has acquired | 


performance as her part is too 


| limited. Principal supporting roles 


are adequately played. Technical 


| qualities, notably the Technicolor 


lensing, are above average. 
Myro. 
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Hell's Horizon 


Poor quality Kore 
melodrama. an bomber 


See 


_ _ Hollywood, Novy. 17 
Columbia release of a Wray Davic +, 
duction. Stars John Ireland, Marla} 
lish, Bill Williams, Hugh Beaumont: 2)” 
tures Larry Pennell, William Schall...” 
Paul Levitt, Wray Davis, Keene Dunc..’ 
Jerry Paris, John Murphy, Mark ©. 
Don Burnett, Stanley Adams, Chet a 
Directed by Tom Gries. Screenp)..” 
Gries; camera. Floyd Crosby; editey 
preaee tN me Heinz Roemheld: 

Je ov. 5 ’ . ~ . 
78 MINS. Bunning time, 


ay, 





Indie-produced and purchased 
outright by Columbia, “Hel)'s 
Horizon” is a slow-moving, over. 
talkative story of a bembing mic. 
sion in the Korean War. Little 
novelty or freshness. Just a ye. 
hash of better films of the past. 

John Ireland, as skipper of the 
bomber, and Bill Williams, his eo. 
pilot, head cast of Wray Davis pro- 
duction. Written and directed phy 
Tom Gries with a minimum of 
imagination. Yarn concerns a one- 
plane mission dispatched from its 
Okinawa base to bomb a stratevic 
bridge over the Yalu River, using 
the cover of bad weather. It turns 
clear so Red fighter planes can at- 
tack. Touch and go whether plane 
will get back. It does, crash- 
landing with an empty tank. 

Performances are static, char- 
acters lack force. Players do what 
they can to make roles credible. 
Ireland has task of maintaining 
the strong dislike of his crew and 
Williams is there as his counter- 
foil, admired by crew. Marla Eng- 
lish as a half-caste is dragged in 
for romance with one of the crew- 
men. Larrv Pennell. 

Floyd Crosby’s camera work 
highlights the technical credits, 
and Heinz Roemheld’s music score 
is firstrate. Whit. 





Les Aristoecrates 
(FRENCH) 


Paris, Nov. 15. 
Gaumont production and release. Stars 
Pierre Fresnay. Directed by Denys de 
la Patelliere. Screenplay, Roland Lau- 
denbach. Patelliere from a novel by 
Michel De Saint Pierre; camera. Pierre 
Petit: editor, Robert Isnardon. At Biar- 

ritz, Paris. Running time, 105 MINS. 
MRO 3 occu ce cans csd'cons Pierre Fresna¥ 
OS RRA ISRAR ORES Seer or . Brigitte Auber 
pO evawee »..Jacques Dacamine 
4: Ser re ee Francois Guerin 
aie whe ahae dea ea ee Leo Joannon 





Adapted from a bestseller. pic 
maintains its literary detailing of 
the corflict between an = aging, 
dignified artistocrat, content to 
stay with his crumbling homestead 
in an era that has bypassed him, 
and his brood of children who have 
modernized and want him to do so 
along with them. Film is a first 
for director Denys de la Patelliere 
and shows it in its rambling sty‘e 
and lack of true dramatic heights, 
when the clash almost drives two 
of the youngsters into killing them- 
selves. Pic remains too talky and 
sketchy. 

It has the Pierre Fresnay name 
here. For the U.S., this is primari- 
ly for special spots, with overseas 
returns limited. 

Fresnay gives one of his steely 
but tempered acting chores. He 
makes an almost moving, pathetic 
figure of this anachronistic noble- 
man living in past dreams and 
fading dignity. His children are 
all well handled, with lensing 
passable. Editing is somewhat 
choppy. Mosk. 





Les Homines en Blane 
(Men In White) 
(FRENCH) 

Paris, Nov. 15. 
Columbia release of Paul Graetz pro- 


duction. Stars Raymond Pellegrin, Jeanne 
Moreau. Directed by Ralph Habib. Screen- 





Play, Maurice Auberge from novel by 
Andre Soubrion; camera, Pierre Petit; 
editor, Francosie Javet. At Marignan, 
Paris, Running time, 102 MINS. 
MRE oo. caawas +<eeaes Raymond Pellegrin 
MEMTERUMG ~,0's5 viecese ones Jeanne Morea'l 
Delpeuch ........+..+++-Fernand Ledoux 
ES REA ae ».--- Jean Chevrier 
SY -4%20% oan cee s .. Jean Debucourt 
Interne ..... 5 re Christian Marquand 
Based on a bestseller here on 
the medical profession, this 15 


sincere if episodic picturization of 
a young doctor’s life. It has the 
usual approach of following him 
through the hospital and then as 
a country doctor before he realizes 
exactly what. he wants to do. 
Though detailing some interesting 
aspects of the medical life, this 
adds nothing in extracting a dra- 
matic essence from the plodding 
decisions of the hero, Raymond 
Pellegrin. Lack of names slates 
this primarily for arty theatres. It 
will need plenty of delicate hand- 
ling for it has nothing that was not 
said before, and usually more 
dramatically, in U.S. films. | 
Director Ralph Habib has given 
this an honest mounting but rarely 
gets the dramatic edge into it. 
Pellegrin has a fine presence but 
rarely gives insight into the doc- 
tor’s character. Fernand Ledoux 
etches a fine portrait of a weary 
but dignified country practitioner. 
Lensing and editing are fine. 


Hospital sceres were made on the 
spot and have a fine documentary 
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PIX RATE TV STRICTLY AS PLUG 





f Moscow Agrees, 
RKO Will Open 


‘Conqueror’ There 


RKO and General Teleradio, 
poth controlled by Tom O’Neil, 
are joining in plans to launch the 
flm company’s “The Conqueror” 
throughout the world, including a 
special advance showing in Mos- 
cow if it can be arranged. 

Intention is to present the pic 
for one screening in 15 to 20 world 
capitals as a benefit for a local 
charity at the end of January. 
Terry Turner, who’s promoting the 
production for O'Neil, will visit 
the U. S. State Department this 
upcoming weekend to work out 
details of the Kremlin bow. If 
there’s to be U. S.-U.S.S.R. co- 
operation, the tieup with “Con- 
queror” could reflect it in part, 
Turner feels, 

Overall plan calls for unveiling 
the picture ceremoniously with 
both Teleradio and RKO to cover 
each opening with 16m cameras 
and tape recorders. This coverage 
will be aired on Teleradio’s 480 
Mutual Broadcasting radio stations 
and its five television outlets 
around the country. The major 
networks also figure in via pack- 
age deals; they’ll carry the preem 
material at first and later will be 
given regular commercials con- 
cerning the Howard Hughes pro- 
duction. 

It’s all unique, and made possi- 
ble by the Teleradio-RKO cor- 
porate link. 

Sub-titles will be used on the 
pic for the foreign runs, instead 
of the dubbed dialog that is often 
added in many areas. Included on 
the list of preem cities are Wash- 
ington and Ottawa. U. S. engage- 
ments will follow, in about 15 
cities, at the end of February. 


“Conquerer,” which is one of the 
most expensive properties picked 
up by O'Neil in his Hughes-RKO 
buyout (negative expense was 
nearly $5,000,000), is a John 
Wayne starrer. 


RKO Teleradio, 
If FCC Okays 


RKO Radio Pictures and Gen- 
eral Teleradio are to be merged if 
it's all Tight with the Federal 
Communications Commission. 

The new outfit will be called 
RKO Teleradio Pictures, effective 
tne date the FCC approves. Film 
company and the radio-television 
enterprise are controlled by Gen- 
eral Tire & Rubber Co., as repre- 
Serted by Tom O'Neil. 








Petition Filed With FCC 
Washington, Nov. 22. 
Plan of reorganization of Gen- 
eral Tire & Rubber’s motion pic- 
ture and broadcast interests into 
a wholly owned subsidiary called 
RKO Teleradio Pictures, Inc., was 
filed yesterday (Mon.) with the 


Federal Communications Commis- 
6lon., 


An application to transfer Gen- 
eral Teleradio stations to the new 
company revealed an arrangement 
by which the R. H. Macy depart- 
ment store has relinquished its 
10°5 interest in Teleradio. 

otal assets of the new company 
Were listed at $59,227,000. Tele- 
radio's net income was shown as 
$1,549,000 for 1954 and $1,194,000 
for 1953, Net losses of $418,000 
for 1954 and $3,390,000 for 1953 
were listed for RKO, 

Thomas F, O'Neil, board chair- 
man of Teleradio, becomes presi- 
Cent and treasurer of the new 
Company, Listed as vicepresidents 
are Daniel T, O’Shea, Walter Bran- 
500, Charles L. Glett, William 
Jozier, Willet I. Brown, John 
Cleghorn, Gordon Gray, John B. 
Poor, Norman Knight, Robert 
slanby, Dwight Martin, Robert A. 
pchmid, reorge N. Steffy, J. Glen 
Jv lor, Harry Trenner, J. Miller 

“!ker and James E. Wallen. 


Disappointing boxoffice performance of ‘“Sin- 
cerely Yours,” the first feature film to star the tele- 
vision pianist, Liberace, is occasioning comment 
among film showmen that comics, critics and col- 


umnists may have too successfully razzed the en- 
tertainer. In New York the film played only 
13 days at the Paramount, far short of Warners’ 
original sanguine estimates, in Chicago and else- 
where the big city downtown results to date 
have been a disappointment, though it’s still hoped 
Liberace Will come through in the broad playoff, 
especialiy in the smaller communities and neigh- 
borhoods. 

Showmen are searching their memories for other 
instances of an entertainer suffering b.o. or career 
damage because the quipsters had a field day. Roy 
Rogers once endured a year or more of acute public 
anguish because of a crack that he had the most 
handsome derriere in cowboy opera. Audiences got 
to shouting “turn around, Roy.” The gags about 
Sonny Tufts some years ago were considered harm- 
ful to his prestige as a candidate for serious leads. 
More recently the burlesque-video comic, Pinky Lee 
publicly begged mercy, saying his standing was 
threatened by gratuitous satire. 

Showmen of really long antecedents have also 
been mentioning that through the years many a 
radio hit failed to deliver at the theatre wickets. 
It started way back with Amos ’n’ Andy and Kate 
Smith. Fibber McGee and Molly, Tom Brenneman 
and his “Breakfast in Hollywood” and “Queen for 
A Day” were not able to repeat their air successes. 
In the more recent instance of television, ‘‘Drag- 
net” did very well for Warners, but its story format 
rather than the star alone (Jack Webb) was credited. 
At the peak of their video ratings, Lucille Ball and 
Desi Armaz clicked in “The Long, Long Trailer’ for 
Metro. 

Much advance interest now centres upon the up- 
coming version of “‘The Lone’ Ranger,” which has 
a 22-year track record in both radio and tv. ‘Our 
Miss Brooks” is another Warner air-derived vehicle 
not yet into release. Further in the future is the 


oe eee ce —_ 





“Ed Sullivan Story,” again Warners, and based on 
the top-rated variety hour of tv. 

Metro has been a big buyer of scripts which have 
been first tried out on television, including “The 
Catered Affair,” “Operation Home,” “The Last 
Notch,” “Fearful Decision,” “The Rack,” “The Re- 
turn of Johnny Burro” and “The Man is Ten Feet 
Tall.” United Artists had a real sleeper hit with 
“Marty,” and is financing-distributing the film ver- 


————_—______—___—-4, 


Did Comics, Critics & Columnists Clip 
Downtown B.O. For Liberace’s Film? 


WHY STARS DON'T 
OFFER ‘AN ACT’ 


It got to be a gag very early in 
the L. A. to N. Y. journeyings that 
stars from the Hollywood film stu- 
dios who made personals in con- 
nection with their current releases 





Sion of Rod Serling’s teleplay, “Patterns.” Allied 
Artists also has “Medic” on the way. 

In undertaking “Sincerely Yours’ Warners was 
convinced it had a giltedge pre-sold personality based 
on Liberace popularity as a tv personality and the 
idolatry accorded him by his middle-aged femme 
fans. They turned out 18,000 strong when he made 
a personal appearance at N. Y.’s Madison Square 
Garden less than two years ago and came out in 
droves to greet him during his p.a. tour on behalf 
of the picture. At the Paramount, while Liberace 
was there in person for five shows on the first day, 
business was socko. However, on the following day, 
sans an in-flesh Liberace, business dropped at least 
90° for the celluloid Liberace. 


It is now being said that the Liberace audience | 


is special. That may be less significant than the 
hunch that ‘Sincerely Yours” is not a big city down- 
town natural but will liquidate in smalltown and 
neighborhood theatres situations. 

Another comment among film showmen is this: 
the film faces the competition of Liberace on daily 
television. His fans can see him on their home tv 
sets at no trouble or travel. 

It’s also suggested that many men are so antag- 
onistic to the performer that they refuse to be part 
of a family party going to see the film in the eve- 
ning. This comes back to the first point, that the 
comics, critics and columnists have hurt Liberace. 


usually had no “act” with which to 
jentertain audiences—only a few 
| simpering lines of greeting. The 
'embarrassment was lessened after 
| talking pictures demanded screen 
| actors of greater poise and articu- 
| lation but the “no act’? comment 
| Still persisted. It’s now assumed a 
|much larger dimension because of 
| television, 


An awkward personal appearance 
| before a theatre audience of a few 
{thousand is one thing; but tv— 
' demonstrating to the entire nation 
'that the star has “no act’ is some- 
thing else. 

But there's something new un- 
| der the sun. Television’s high im- 
| portance to &lm company exploit- 

eers creates a conflict of values. 
/ If a screen player is capable of do- 
(ing a singing or dancing turn, or 
| performing in a tv skit or comedy 
;routine, this requires elaborate 
| preparation and eats up time be- 
;cause many quickie telecasts as 
| possible, playing the field of inter- 


The picture’s showing so far has not altered WB's | View and take-a-bow programs. In 


promotional effort. A “homecoming premiere,” 


lowing Liberace 12-city tour, will be held 
Pantages Theatre in Hollywood on Monday (21). 


It'll be a formal kleig-light event with the 


trimmings. 





RKO Employees Cued: | 
Tune Mutual (Winchell) 
For ‘Conqueror’ Strategy 


In working for RKO these days, 
one of the requirements is to listen 


0'Shea-Dozier Heat Up Deals. 


‘Not Releasing Announcements But Pictures,’ So Can 


fol- | this the N. Y. 


| 
| 
|reluctance to interfere 
j}main of the performers’ agent. If 


to Walter Winchell. At least, this 
was the case over the past week- 
end. 

Film company’s branch personne] 
were instructed to tune in on the 
commentator Sunday (20) for word 
on how RKO’s “The Conqueror” 
is to be showcased. Winchell is 
heard on Mutual Broadcasting 
which, along with RKO, is con- 
trolled by Tom O'Neil. In broad 
terms, he reported on plans to 
unveil the picture in key cities 
around the world (details in sepa- 
rate story’. 

It was the first time that film 
employees had to zero in on a ra- 


'dio man to learn about their own 


company’s policy. 


UA’S FRANCIS WINIKUS 





In a personnel shuffle at United 
Artists, Francis Winikus has been 
assigned te a new post with head- 
quarters in Paris, and Roger Lewis, 
heretofore ad manager, moves up 
to replace Winikus as New York 
ad-pub director, 

Winikus, who'll make the switch 
on a permanent basis around next 
April, has been seeking a transfer 
to the French capital for some 
time. He'll function there as exec 
assistant to homeoffice brass. Wini- 
kus spent his last summer vacation 
in the French capital. 

Richard Condon, who has been 
serving as ad-pub coordinator on 
the Continent for UA, has a deal 
on the fire to join Stanley Kramer 
Productions in Madrid where the 
indie producer is now readying 
“Pride and the Passion.” 


assistant ad-pub manager and 
ltakes on added responsibility as | 
well, His job has been expanded 


to include coordination of ad-pub 
work in New York, Los Angeles 
and key centers in Europe. 


‘five years with the Monroe Green- 
thal Agency as copy chief and ac- 
count exec. Ad manager’s spot at 





UA expectedly will be filled shortly. 


INTO NEW PARIS POST 


Alfred H. Tamarin continues as | 


Lewis’ joined UA in 1952 after | 


— Ser 


RKO is putting the accent on 
backlog pictures, according to 
William Dozier, company’s new 
production chief. Is addition to 
turning out its own films, the stu- 
dio will be receptive to deals for 


added. 

Dozier arrived in N. Y. this week 
for his first confabs at the home- 
office. 

Dozier, who was exec assistant 
to the late Charles Koerner, pro- 
duction chief at RKO in 1946, re- 
vealed that “The Conqueror,” 
which Dick Powell produced and 
directed for Howard Hughes when 
latter owned RKO, and which stars 
John Wayne and Susan Hayward, 
will be released in February. No| 
film starring 


another Hughes 


Wayne, 


since the studio doesn’t! 


want to release two Wayne pix | 
close together. | 
Dozier said he could not esti-| 


mate the total number of pix RKO 


out this is contingent .to a large | 
degree on deals now being nego- | 
tiated. “We're not going to re- 


'release films,” he quipped. 
Eventually we will sign contract | 
producers, directors and writers, 
will build a contract talent roster 
;and an entire organization, he 
| commented. “The very weakness 
'of RKO’'s present position is In a 
| sense its strength in the future. 
} 
! 





There’s no deadwood. Most ot 
ithe department heads at RKO now 
were there when I was 10 years 
ago. 


“We plan many deals with In-| 


dies, and will try to achieve a 
nice balance between indie produc- 
tion and straight house pictures, as 
all major companies are doing 
now, That was RKO’s policy in 
the past. We also seek attractive 
| package deals, and are discussing 
| several now. We will ofter par- 
| ticipations on any package we con- 
| sider a good one. We want to re- 
store RKO into the ranks of the 
|'majors with a solid slate of pic- 
‘tures, and give the RKO sales force 
' merchandise on a regular basis. 

i “We also expect to be able to 


the acquisition of “outside” pro- | 
ductions upon their completion, he | 


will produce next year, pointing | 


| and 


‘in England, | to investigate all details of such 


Not Guess Total of Features in 1956 


,compete very shortly for top tal- 


new product rather than reissues of | ent in participation deals. We need | 4), 
| producers, directors and writers. | 


| We understand their problems and 
| there will be a relative lack of in- 
| terference.” 

| The exec pointed out David O. 
Selznick will produce a number of 
pix financed and released by RKO, 
the first being the remake of 
“Farewell to Arms,” due to roll 
next summer. He said Selznick 
has “no definite’ number of com- 
mitments with RKO. . 
stressed, too, that RKO is 


and said both O’Shea and Selznick 


indicating they will be taking an 
active hand in such a program. 
RKO’s first 


Traveling Saleslady,” rolls Jan. 4, | 


Ginger Rogers starring. Dozier | 
said negotiations are now under! 


way for a second property to roll | 


. . | 
|}in February. 


‘Cash’ for RKO | 
“Cash on Delivery,” adaptation | 
of the Roger MacDaygall play with | 


| Peggy Cummins and Shelley Win- | 
t . . 

| ters in the leads, has been acquired | js planning a national writers’ con- 
lease announcements but hope to, by RKO for release in the western | ference 

hemisphere. 


Benjamin R. Schrift produced 
Muriel Box directed the film | 





ROBERTS LEAVES INDUSTRY 


——— 


Herb Erlanger New Foreign Tax 
Expert for MPEA 

William H. Roberts, foreign tax 
expert on the Motion Picture Ex- 
port Assn, staff in New York for 
‘the past seven years, is leaving 
'the association at the end of this 
‘month. Roberts resigned to take a 
'position in another industry and 
‘expects to be working in the Far 
' East. 
| Roberts’ successor at the MPEA 
‘will be Herbert Erlanger, long 
lassociated with the MPEA and 
'eurrently in Japan to aid in the 
windup of the negotiations for an 
'American industry loan to the 
| Japanese government, 


Dozier ; Nels. 
inter-!+ 
ested in developing a talent roster, | 128 on tv, the Hollywood angle be- 


have shown a great knack at this prope personality is lost 


ballyhooligan is be- 


at the | ing literal to his instructions from 


the studio: get as much fast tele- 


usual | Vision exposure of the player as 
| possible to plug the “opening.” 


A related problem is the studio’s 
in the do- 
la star can do “an act” his agent 
| doesn’t want full-scale and full-fee 
| television bookings discounted by 
' gratis, 4 
| The policy of N. Y. telecasts dif- 
ifer. Some want Hollywoodites to 
‘participate in the format of the 
| program. Others will settle for a 
: bow, a short walk-on, or a brief in- 
troduction. The question of pay if 
player does a sketch varies 
show to show. Importance 
determines broadcaster interest. 
In general it’s considered im- 
possible for a Hollywood visitor to 
do “an act” on every show. The 
studios, though aware of the dan- 
ger of adverse audience reaction, 
feel that it’s more important box- 
office-wise to get in as many plugs 
as possible over the video chan- 
Very often specific contract 
proviso bars stars from perform- 


' from 
| 


! 


| 


ing that the performer’s value as a 


if the 
star can be seen doing “an act” on 
| ty, In essence, it boils down to 


film, “The First! “get the plug and get off the air.” 


date has been set for “Jet Pilot,” | with Arthur Lubin producing and | W it PI t A 


All-Scribe Pow 


Hollywood, Nov. 22. 
Writers Guild of America West 


which will probably be 
| Staged here in the spring of 1957. 

Leonard Spigelgass has been 
named chairman of a subcommittee 


|a session which would be held un- 
ider WGAW auspices, with the Au- 
jthors League of America possibly 
| joining as a sponsor. The League 
| sometime ago set plans, not yet 
|dated, for a National Writers As- 
/sembly in N. Y. Invited would be 
dramatists, screen, television and 
‘radio writers: “The base would be 


as broad as possible,” explained 
| Spigelgass. 

: : ; 

| The writer said the three-day 


conference would include seminars, 

iand writers would discuss content, 
'censorship, more control and copy- 
right, all subjects of mutual in- 
‘terest. There would be forums 
land discussions. Spigelgass is cur- 
lrently working on the project, and 
| will report his findings to the guild 
'eouncil, which will then take final 
jaction on the matter, 





PICTURE GROSSES 


VARIETY 
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Oklahoma’ Wham 406, L.A.; ‘Holiday’ 
Huge $27,000 in 5 Days, ‘Men’ 316, 


Sun Slow 186, ‘Died’ Dullish 166 


Los Angeles, Nov. 


‘Trap’ Snappy $20,000, 
Buff.; ‘Lion’ Loud 14G 
Buffalo, Nov. 22. 
Standout neweomer here this 
session is “Tender Trap,’ rated 
snappy at the Buffalo. “African 
iL ion” looms strong at Century but 
“Died Thousand Times” looms just 
okay at Paramount. 
Estimates for This Week 
Buffalo ‘Loew) (3,000; 50-90)— 








With two blockbusters pasiniet 
the city, firstrun takes are up in 
the current stanza. ‘‘Oklahoma” 


shapes near-capacity $40,000 for 


Broadway Grosses 





its initial week at 1 411-seat Estimated Total Gross 
Egyptian. ‘“Cinerama Holiday” is| This Week .......... $505,400 
other wow newcomer, finishing (Based on 22 theatres.) 
first five days at 1,364-seat War- Pe eee $606 700 
ner Hollyw ood with great $27,000. , ’ 


(Based on 23 theatres.) 


- 


Figured it can do smasheroo $50,- 





“Tender Trap” (M- G). Snappy $20,- 
000. Last week, “Big Knife” (UA) 
and “Top of World” (Indie), $14,- 
500. 

Paramount ‘Par) (3.000; 50-80)— 
“Died Thousand Times” (WB) and 
“Svengali” (M-G). Oke $10,000. 
PLast week, “Desperate Hours” 
(Par) (2d wk-5 days), $8,200. 

Center (Par) (2.000; 50-80) — 





000 on first full week started last 
Sunday (20). 

“Tall Men,” out for regular run, 
shapes good $31, 000 in four sites. 
“Three Stripes in Sun” looks slow 
$18,000 in three locations. “Died 
Thousand Times” looms mild $16,- 
000, also in three houses. 

Holdovers are very spotty, 


‘Lion’ Lusty 12/6, 
Philly; ‘Dolls 426 


with 


few showing stamina. However. 

“1 Am Camera” is big in 10th F Philadelphia, Nov. na 
week at Four Star. “Big Knife” at ‘Tender Trap” is failing to land 
Hollywood Paramount in four th the big trade hoped for but still 


okay opening round at the Stanley. 
Big coin continues to go to “Guys 
and Dolls,” smash in second stanza 
at Randolph. “African Lion” 
broke fast at Stanton with sock 
week in prospect. “Three Stripes 
in Sun” wavered despite fine press 
and looks light at huge Mastbaum. 
“Rebel Without Cause” shapes 
staunch in second Goldman round. 
Estimates for This Week 


week and “Rebel Without Cause” 
in three spots for second session. 
Both are okay. 
Estimates for This Week 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“‘Cinerama Holiday’ “ 
(Indie). Great $27,000 in 5 days. 
Last week, finished out with “This 
Js Cinerama” (Indie) (133d wk) to 
record $45,100. 


Egyptian (UATC) (1,411; $1.10-| Areadia (S&S) (625; 99-$1.40)— 
$2.75) —“Oklahoma” (Indie). Near- | “Tyjal” (M-G) (4th wk). Oke $10,- 


capacity $40,000. Closed for last 5 


000. Last week, $11,000. 
weeks to ready for the Todd-AO 


Boyd (SW) (1,430; $1.25-$2.60)— 


pic. “Cinerama Holiday” (Indie) ‘40th 
Los Angeles, New Fox, Uptown, | wk). Good $12,000. Last week, 

Loyola (FWC) (2,097; 965; 1,715; | ¢15,500. 

1.248: 90-$1.50)—"Tall Men” (20th) |" Fox (20th) (2, 250; 90-$1.49)— 

and “Chance Meeting’ (Indie). |“vjew From Pompey’s Head” (20th) 

Good $31,000. Last week, New /i3d wk), Fair $11,000. Last week, 

Fox, “Gentlemen Marry Brunettes” | $13,000. 

(UA) and “Naked Street” (UA) ‘2d| Goldman (Goldman) (1.250; 65- 

wk-9 days), $4,000. $1.35) — “Rebel Without Cause” 
Hillstreet, Hollywood, Fox Ritz|;wp) (2d wk). Staunch $14,000 or 

(RKO-FW ©) €Z, 152: 756; 2; 363; 80- better. Last week, $20,000. 


$1.50)—“Three Stripes in Sun” —"‘Chance Meeting” (Indie) (4th 


(Col) and “Undercover Man” ‘Co!) Green Hill ‘Serena) «750; 65-99) 
(reissue). Slow $18,000. Last week,|}—“Chance Meeting” (Indie) (4th 
“Count 3 and Pray” (Col) and!/wk), Weak $1,900. Last week, 
“Coroner Creek” (‘Col) (reissue), | $2.700 in 6 days. 


$13,000. Mastbaum (SW) (4,370; 99-$1.40) 





Warner Downtown, Iris, El Rey |_—Three Stripes in Sun” ‘Col). 

{SW-FWC) (1,757; 816; 861; 80- Thin $10,000. Last week. “Sin- 
$1.25)—"“Died Thousand Times” | cerely Yours” (WB), $9,500. 
(WB) and “Illegal” ‘WB). Mild| Midtown (Goldman) (1,000; 75-| 
$16,000. Last week, Downtown, | $1.49'\—"“Desperate Hours” (Par) 
“Sister Eileen” (Col) and “Duel |i5th wk). Wan $8,000. Last week, 
Mississippi” (Col) (2d wk, $4,800. $10,000. 


Fox Wilshire (FWC) (2.296; $1- 
$1.80) — “Good Morning, Miss 
Dove” (20th) (2d wk). Fair $7,500. 
Last week, $9.000. 

Downtown Paramount, Pantages, 


Randolph (Goldman) (2,500; 75-) 
$1.80)—“‘Guys and Dolls” (M-G) 
‘2d wk). Smash $42,000. Last 
week, $62,000. 

Stanley (SW) (2,900; 74-$1. 40)— | 


Wiltern ‘ABPT-RKO-SW) (3,300; | ‘‘Tender Trap” (M-G). Okay $15,- 
2.812: 2,344: 90-$1.50) — “‘Rebel|000, below hopes. Last week, 
Without Cause” ‘WB) and “War-/| “Quentin Durward” ‘(M-G) (2d wk), 
riors” (AA) (2d wk). Okay $25,000. } $6,000 in 4 days. 
Last week, $50,200. Stanton (SW) (1,483: 75-99)—) 
State, Hawaii ‘«UATC-G&S) (2.-| “African Lion” (BV). Sock $12,- 
404: 1,106; 90-$1.50) — “Quentin |500. Last week, “Tarantula” (U) 
Durward” ‘(M-G) and “Silent Fear” }/and “Running Wild” (U) (2d wk), 
(Indie) (2d wk). Slim $5,000. Last | $7,000. 
week, $9,900. Studio (Goldberg) (400; 90-$1.49) 
Orpheum (Metropolitan) (2.213;|—‘‘Great Adventure” (Indie) (3d 
80-$1.25)—“‘Lucy Gallant” ‘Par) | wk). Dull $3,000. Last week, 
(2d wk). Small $3,000. Last week, | $4,500. 


with Iris, $8,500. 
Vogue ‘FWC) (885; 90-$1.50) — 


Trans-Lux ‘T-L) (500; 50-$1.80)— 
“To Catch Thief” (Par) (16th wk) 








“Girl Red Velvet Swing” (20th)} Oke $3,200. Last week, $4,000. 
and ‘‘Meet Danny Wilson” (U) ‘re- Viking (Sley) (1,000; 74-$1.40)— 
issue) (2d wk). Thin $2,700. Last | “Girl in Red Velvet Swing” (20th) 
week, with L. A., Uptown, Loyola, | (4th wk), Big $9,500. Last week, | 
$26.400. $12,500. 

Chinese (FWC) (1,908; $1-$1.80) Trans-Lux World (T-L) (604; 99-| 
—Pompey’s Head” (20th) (3d wk). | $1.50)—“Immortal City” (Indie) | 
Sluggish $8,000. Last week, $9,000. | ‘4th wk). Mild $2,500. Last week, 

Hollywood Paramount (F&M) | $3, 900. 

(1,430; $1-$1.50)—"‘Big Knife’? (UA) | -——— ae se 


“Rebel Without Cause” (WB) (4th 
wk). Good $6,000. Last week, $10,- 
300. 

Lafayette ‘Basil) ‘3,000; 50-80)— 
|*“Count Three and Pray” (Col) and 
“Teenage Crime Wave” (Col). Good 
| $10,000. Last week, “Lady Godiva” 
(U) and “Lay That Rifle Down” 
(U), $6,500. 





Century ‘Buhawk) (3,000; 60-85) 
—‘African Lion” (BV) and “Apache 
Woman” (Indie). Strong $14,000 or 
near. Last week, “Wages of Fear” 
(AA) and “Case of Red Monkey” 
(AA), $9.200 in 8 days. 

Teck ‘Cinema Products) (1.200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(35th wk). Stout $9,500 or over. 
Last week, ditto. 


Knife’ Sharp 146, 
St. Loo: ‘Lion’ 0G 


St. Louis, Nov. 


In an otherwise panty ses- 
‘sion, “Big Knife” is outstanding 
ioe currently with a solid take at 
Loew's. “African Lion” also looms 
ifine at Orpheum. “View From 
|Pompey’s Head” shapes good in 
| second round at the St. Louis. 
'“Doctor in House” is rated fine at 
Pageant. 
Estimates for This Week 

Ambassador (tIndie) (1,400; $1.20- 
$2.40) — “‘Cinerama Holiday” (In- 
die) (40th wk). Nice $10,000 after 
$11,200 in 39th stanza. 

Fox (F&M) ¢5,000; 51-90)—"This 
{Island Earth” («U) and “Foxfire” 
LU). Opened today ‘Tues.). Last 
| week, “Sincerely Yours” (WB) and 











“Tennessee Partner” (RKO), mild! 
$9,500. 
| Loew's (Loew) (3, 172; 50-85)— 


| “Big Knife” (UA) and “Footsteps 
fin Fog” (Co). Solid $14,000. 
Last week, “Quentin Durward” 
\(M-G) and “Break to Freedom” 
i(UA), $9,500. 

Orpheum (Loew) (1,400; 50-85)— 
“African Lion” (BV) and “Outlaw 
Stallion” (Col). Fine $10.000. Last 
week, “Blackboard Jungle” (M-G) 


$2,000 in fourth. 
St. Louis (St. L. Amus.) (4,000; 





, 51-90) — “View From Pompey’s 
Head” (20th) (2d wk). Good $10, 
| 000 after $14,000 in first. 


| Shady Oak ‘St. L. Amus.) (800; 
$1.10)—“‘Court Martial” (Indie). 

| Big $3,500. Last week, 

| Indie) (3d wk), $2, 000. 


44th wk). Okay $7,000. Last week, | ‘ 
var T antula’ Big $23,000, Det. A 

Warner Beverly (SW) (1.612: $1- t. 
$1.75)—“Desperate Hours” (Par) al all a ig e ce; 
(6th wk). Light $3,500. Last week, 
$4,000. me B § ? AG, D 

Fine Arts (FWC) (631; $1-$1.50) t 
—‘African Lion” ‘BV) (6th wk). ee wee ove 0 est 
Meee $4,000. Last week, $6,400. 

our Star ‘UATC) ‘900; $1.25- Detroit, Nov. “Phenix City Stor (AA) 

$1.80)—““Am Camera” *DCA) (10th One-dav personal by Joan Gee |. Bengazi” (RKO) = ae ait 
Wk). Big $5,200, Last week, $6,000.| ford ga “Queen Bee” a good| $17,000. Last week, $19,000. 





| full week looks trim. ‘Tarantula,’ 


‘ULYSSES’ WOW 206, 





| alded by a giant sidewalk spider | «2cmpest a briny Ps Po 
‘ | display, is big at the Broadway- | | $10,000, por = 1k Dae ce 
TORONTO; HEAD’ L9G 2 and top showing in city. | Hours” (Pz chs on) $7 soetee 
; Good Morning, Miss Dove” shapes ‘ -? wa), $7,000. 
foronto, Novy. 22. | slow at the United Artists,|,,Broadway-Capitol (UD) (3,500; 
Of the newcomers here this|“Phenix City Story” holds well in| | $1-$1.25) — “Tarantula” (U) and 
week, “Ulysses” is topping the|third session at the Palms. “Cine-| Running Wild” ‘U). Big $23,000. 
tow n With wham biz. “View from |rama Holiday” still looms great in| Last week, “Count 3 and Pray” 
Pompey’s Head” also looks okay! 41st week at the Music Hall (Col) and “Green Buddha” ‘Rep), | 
but “Quentin Durward” is not up Estimates for This Week | $11,000. 
to expectations. On_ holdovers, Fox (Fox-Detroit) (5,000; $1- United Artists (UA) (1.939: $1- 
“Trial” and “McConnell Story” are | $1.25)—“Gi: a in Red Velvet Swing” | $ 25) — “Good Morning, — Miss 
okay in second stanzas. “Never Too] (20th) and ‘ Laura” (20th) (reissue Dove” (20th). Slow $9,000 or less. 
Young” in third shapes good, ‘2d wk). Slowing to $14,000. Last) Last week, “Gentlemen Mari Bru- 
“ Estimates for This Week week, $16,000. "| nettes” (UA), $7,800. . 
State, Westwoed io pore: | | Michigan ‘United Detroit) (4,000: Adams (Balaban) ‘1,700; $1-$1.25) 
ta é 1,059; | $1-$1.25)—"Queen Bee Col) and ‘Tender ‘J * iM-G | 
955; 696; 694; 975; 40-75)—“Cult of “Special Delivery” ‘Col Nice, Okay $10.06 0. T ‘ aes ae 
Cobra” (U) and “Seminole Upris-} $24,000, Last week, “Sincere! Musle Wali ‘Cinersma’ Prome| 
ing” (Col). Light $10,500. Last] Yours” de Mian Bhned | dbsaan Tae rena =F roauc 
week, “Phenix. City” (AA) and|ing” Undier $inq00 ee Mee roma Holiday” tindlel slat oan 
( ’ wana So eal ia Se : , , Paina ihe y aie) ¢ s vk) 
Continued on page 20) Palms ‘UD) ‘2,961; $1-$1.25 OCK $21,000, Last week, $20,700 


sendoff a. the Michigan where the 


Madison (UD) (1,900; $1-$1.25)— 


and “Bad Day at Black Rock” 
'(M-G) (reissues), $4,500. 

Pageant ‘St. L. Amus.) (1,000; 
51-90)—"‘Doctor in House” (Rep). 
Fine $3,000. Last week, “The 
Temptress” (Indie), $2,500. 

Richmond ‘St. L. Amus.) (400; 
$1.10)—“I Am Camera” (DCA) 
(5th wk). Hep $1,500, following | 


“The Bed” | 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,560,606 
(Based on 24 cities and 230 

theatres, chierry grst runs, ti- 

cluding N. Y.) 

Total Gross Same Week 

Tjaee VORP ok dsc 5cs $2,678,900 
(Based on 24 cities and 215 

theatres.) 











Holiday Great 
$16,000 in Mpls. 


Minneapolis, Nov. 
Continuation of. mens he 
bitter winter weather so early is 
still aggravating premature pre- 
Christmas slump here. This de- 
cline has set in before Thanksgiv- 
ing here this year. Hence, most 
spots still are on downward trend. 
Principal fresh entry, “View From 
Pompey’s Head” at Radio City is 
fairly good. Lene holdovers are 
“Cinerama Holiday” and “Ulysses,” 
in their twentieth and third weeks, 
respectively. Former is smash, 
helped by extra Turkey Day mati- 
nees. 
Estimates for This Week 


Centary ‘(S-W) (1,150; $1.15- 
$2.65)—“Cinerama Holiday” tIn- 
die) (20th wk). Remarkable for 
length of run here. Additional 
Thanksgiving weekend matinees 
boosting current round to great 
$16,000. Last week, $14,000. 


Gopher (Berger) ‘1,000; 85-$1)— 
“Simba” (Lip). Mild $4, 000. Last 


week, “Pearl of South Pacific” 
(RKO), $3,000. 

Lyric (Par) (1,000; 65-85)— 
“Unconquered” (Par) ‘treissue). 


Second week in row for oldie here. 
Slow $3,500. Last week, “White 
Christmas” (Par) (2d run), $4,000. 
Radio City (Par) (4,100; $5-$1)— 
“View From Pompey’s Head” 
(20th). Strong advance exploitation 
helping. Good $9,000. Last week, 
“Desperate Hours” (Par) (2d wk), 
$8,000. 

RKO-Orpheum (RKO) (2.800; 75- 
$1)—‘‘Tennessee’s Partner” (RKO). 
Light $6,000. Last week, “Died 
Thousand Times” (WB), $7,500. 

RKO-Pan (RKO) (1,600: 65-85)— 
“Naked Street” (UA) and “Canyon 
Crossroads” (Col). Fair $3,500. 
Last week, “Gentlemen Marry 
age pig (UA) (2d wk), $5,500 at 

5e-$1 scale. 
State ‘Par) (2,300: 
“Lady Godiva” (U). Tepid $5,000 
in 6 days. Last week, “Quentin 
Durward” (M- G), $8, 500. 

World (Mann) (400; 75-$1.20)— 
“Ulysses” (Par) (3d wk). Final 
|stanza looks okay $3,300. Last 
week, $4,700. 


Cold Sloughs Port. Biz; 
‘Rebel’ Fat 86, ‘Lion’ 66 


Portland, Ore., Nov. 22. 


75-$L)— 








near zero weather and snow. Un- 
usually severe winter set in early 
| here and is hurting grosses. “Phe- 
nix City Story,’ * lone newcomer is 


only modest at the Broadway. 
Most holdovers are doing fairly 
well. “African Lion” holds hotsy 


in second week after record open- 
er at the Guild. “Rebel Without 
| Cause” 
| at Orpheum. 





(20th) (2d wk). 


So-so $6.50 aa 
week, $7,200. $6,500. Last 


Town is loaded with holdovers. | 


Trap’ Tender $15,000 in Fair Cincy: 
Died’ OK 96, Holiday Hot 266, 22d 


7 Cincinnati, Nov. 29 
Tender Trap” is top’ ETOSSer this 
week but just good in the bi 
Albee. Only other new bill, “Died 
a Thousand Times,” is barc} Iv ok; 
at the Palace. Holdover, of ' ‘Re bel 
Without a Cause” and “Kent. ‘kis 
an” continue sturdy. Four extra 
shows are stepping up trade fo 
“Cinerama Holiday” in 22q ek 
be a_ torrid total. Season's first 
snowfall caused little ¢hij) on 





| weekend traffic. 

Estimates for This Wee 
| Albee (RKO) (3,100: 
;"“Tender Trap” (M-G). Good $15.. 
600. Last week, “View From Pom- 
pey’s Head” (20th), at 75-5]. 10 
scale, $12,000. 


o- -$1. 2) cine 


Capitol (Ohio Cinema Corp) 
(1.376; $1.20-$2.65) — “Ciner- ama 
Holiday” (Indie) (22d wki. Tall 
$26,000, helped by four extra 
shows. Last week, $21.000. 

Grand (RKO) (1,400; 75-$1.19)— 
“Rebel Without a Cause” (Wp) 
{m.o.) (3d wk). Pleasing $5,500 


after last week’s $6,500. 

Keith’s (Shor) (1,500; 65-$1.10)— 
“Kentuckian” (UA) (2d wk). Hardy 
$8.000 following $13,000 bow. 

Palace (RKO) (2,600; 75-$1) — 
“Died Thousand Times” \W B), 
Okay $9,000. Last week. “Quentin 
Durward” (M-G), at $1.10 top, 
$8,500. 


Trap’ Best Pitt Bet, 
Sturdy 11G, 2d; ‘Hours’ 
Dull 86, ‘Tarantula’ 66 


Pittsburgh, Nov. 22. 

Holdover of “Tender Trap” at 
Penn is best thing in town this 
stanza, topping second week of 
“Desperate Hours” at Sianley by 
wide margin and also- showing its 
heels to the new entries downtown. 
“Queen Bee” at Harris is okay 
while “Tarantula”-“Running Wild” 
dualer at Fulton looks fairly good, 
Guild apparently has a winner in 
“An Inspector Calls.” Gate of 
Hell” is slipping sharply in wind- 
up at the Squirrel Hill. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Tarantula” (U) and “Running 
Wild” «U). Well-liked for a twin- 
ner but response not up to hopes. 
Oke $6,000 or near. Last week, 
“Lady Godiva” (U), $4,500. 

Guild (Green) (500; 65-$1)—‘‘An 
Inspector Calls” (AA) (reissue), 
Fast $2,800. Holds. Last week, 
“Svengali” «(M-G) (2d wk), $1.150. 

Harris (Harris) (2.165; 65-$1)— 
“Queen Bee” (Col). Fair weekend 
and $8,500 on week is not too bad. 
Last week, “Sister Eilcen’’ ‘Col) 
(2d wk-6 days), $5,000. 

Penn (UA) (3,300; 65-$1)—‘Ten- 





der Trap” (M-G) (2d wk). Good 
word-of-mouth helping this to 


sturdy $11,000. Last week, $17,- 
000. 

Squirrel Hill (SW) (900; 65-$1'— 
“Gate of Hell” ‘Indie) (3d wk). 
Dropping fast, with weak $1,800 in 
6 days likely. Last week, $2,600. 

Stanley (SW) (3.800; 75-$1.25)- 
‘Desperate Hours” (Par) (2d wk’, 
Highly-praised chiller isn’t holding 
well with dull $8,000 likely. Last 
week, $14,600. 

Warner (SW) (1.365; $1.25-$2.40) 


—"Cinerama Holiday” (Indie) ‘40th 
wk). Holding even lately, with 
smooth $13,000, likely. Last weer, 


$12,700. 





‘Lucy’ Lively $7,500, 
Omaha; ‘Rebel’ 4G, 3d 


99 


Omaha, Nov. <<. 
Biz remains off at local firstruns, 





still is fine in third stanza | 


with “Lucy Gallant” the lone ¢n- 
\try showing any spark at the Oma- 


—— ha a being offered 
Estimates for This Week bes Competition is | ~— Holly wood 
Broadway (Parker) (1,890; 90-|Ice Revue” at Ak-Sar-Ben Coll- 
$1.25)—"Phenix City Story” (AA) seum, but even grosses for this 
and “Bowery Boys Mect Monster” ishow are mild eompared to past 
(AA). Modest $6,500. Last week, | vears, “Gentlemen Marry Brun- 
“Died Thousand Times” (WB) and | ettes™ is slow at Orpheum. Ot the 
Yellowneck” (Rep), $6,300. | holdovers, “Summertime” is lag 
Fox (Evergreen) (1,536; $1-$1. 25) | gard at State and “Rebel W ithout 
—"“‘View From Pompey’s Head" | Cause” is fair at the Brandeis, !@l- 
(20th) and “Adventures of Sadie” ter in third week. 


Estimates for This Week 


; Brandeis (RKO) ‘1,000; 75-51)— 

| Guild (Indie) (400; $1)—“Afri-|“Rebel Without Cause” (WB) and 
bor Lion” (BV) (2d wk). Torrid | * ‘Quest for Lost City” (Indie) ‘34 

$6,000. Last week, $8,200, for new! wk). Fair $4,000. Last week, $6,500. 
| record. | Omaha (Tristates) (2,000; 70-90) 
| Libe rty (Hamrick) (1,875; 90-! — “Luey Gallant” (Par) and “Cross 
| $1 25)—“Man With Gun” UA) and } Channel” (Rep). Big $7,500 or neal: 
|“Sabaka” (UA) (2d wk). Fair $5,- | L ast week, “Girl In Red Velvet 
| 000. Last week, $7,600. Swing” (20th) and “Life in Bal- 
| Orpheum (Evergreen) (1,600; $1-| ance” (20th), $4,500 for 5 days. _ 

$1.25) — “Rebel Without Cause” | Orpheum (Tristates’ ‘2,890; 70- 

‘WB? and “Illegal” (WB) (3d wk). | 90) — “Gentlemen Marry Brune 
Fine $8,000. Last week, $11,000. | ettes” (UA). Mildish $8.000. Last 
} Paramount (Port-Par) (3.400: | week, “Desperate Hours” ‘Par, 
90)- $1 25)—""Desperate Hours” ¢Par) $7,500. 
‘and ‘ "The Glass Tomb” (Indie) (2d State (Goldberg) ‘860; 70-90 
| wh) Fair $6,500, Last week, ! “Summertime” (UA) (2d wk). Light 


| $8,200. 


} $3,000. Last week, $6,000. 
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Trap’ Fast $30,000, 


Chi; ‘Rebel’ Sock 


316, Gun’ Great 226 ‘Sheep’ Hotsy 
$6,000, ‘Dolls’ Terrific 82G for 2d 


Chicago, Nov. 22. +4 


Raft of openers and warmer 
weather are helping Loop biz this 
round, even ff uptake is only slight. 
“fender Trap” shapes nifty $30,- 
000 at the Oriental. 
“Rebel Without a Cause,” also 
new, is sock $31,000 at the State- 
Lake. “Man With Gun” and “Fort 
Yuma” combo should do wow $22,- 
000 opening frame at Rooseveit. 

“Sheep Has Five Legs” looms 
pig $5,500 at the Surf. “Great 
Waltz” reissue is getting a nice 
$3,600 at the World. : 

“Guys and Dolls” continues ter- 
rific in second round at the Chica- 
go after shattering house record 
for a no-vaude film opening week. 
“t Am Camera” still is nifty in 
second week at the Loop. pt tp ef) ee 
continues neat for third frame at | 
the Woods. } 

“To Hell and-Back” stays solid 
in sixth session at United Artists. 
“Cinerama Holiday” remains torrid 
in 23d week at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“One Step to Eternity” (Indie) (2d 
wk). Mild $3,000. Last week, $3,200. 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Guys and Dolls” (M-G) (2d wk). 
Sock $82,000. Last week, $97,000, 
all-time house record for straight 
film policy. 

Grand (Nomikos) (1,200; 98-$1)— 
“Naked Dawn” (U) and “Hold Back 
Tomorrow” (U). Poor $6,000. Last 
week, “Count 3 and Pray” (Col) 
and ‘Duel on Mississippi” (Col) 
(2d wk), $5,000. 

Loop (Telem’t) (606; 90-$1.25)!— 
“1 Am Camera” (DCA) (2d wk). 
Nifty $10,000. Last week, $14,000. 

Monroe (Indie) (1,000; 67-87)— 
“Music Land” (RKO) (reissue) (2d ! 
wk’. Fair $4,000. Last week, 
$6,500. 

Oriental (Indie) (3,400; 98-$1.25) 


—‘Tender Trap” (M-G). Swell 
$30,000. Last week, “Girl Red 
Velvet Swing” (20th) (8d wk-5 


days}, $16,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (23d wk). 
Still hotsy at $36,000. Last week, 
$40,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Man With Gun” (UA) and “Fort 
Yuma” (UA). Smash $22,000. Last 
week, “Died Thousand Times” 
(WB) and “Man Alone” (Rep) (2d 
Wk), $12,500. 

State-Lake (B&K) (2,400; 65-98) 
—Rebel Without Cause” (WB). 
Socko $31,000. Last week, “Tall 
Men” (20th) (5th wk), $16,000. 

: Surf (H&E Balaban) (685; 95) 
‘Sheep Has 5 Legs” (UMPO). Big 
$6,000 or close. Last week, “Chance 
Meeting” (Indie) (2d wk), $2,900. 

United Artists (B&K) (1,700; 65- 

98'—"'To Hell and Back” (U) (6th 





wk). Nifty $14,000. Last week, 
$19,000. 
Woods _ (Essaness) (1,206; 98- 


$1.25)—*Trial” (M-G) (8d wk). Neat 
$18,000. Last week, $27,000. 
World (Indie) (697; 98)—"Great 
Waltz” (M-G) (reissue. Nice $3,600. 
Last week, “Girl From Marshes” 
(Indie) (2d wk), $3,800. 

.Llesfeld (Lopert) (430; 98)— 
‘T he Damned” (Indie) and “A Love 
Story” (Indie). Sluggish $1,800. 
Last week, “Hill 24 Doesn't An- 
swer’ (Indie) (2d wk), $8,700. 


Hub Still Solid; ‘Dolls’ 
Whopping 356, 2d; ‘Gun’ 
Lofty 256, ‘Lucy’ 196 


, Boston, Nov. 22. 
fi Snow Storm Saturday bopped 
irstruns here. Coupled with tradi- 
tional pre-holiday drop off, this is 
caning for uneven to slow returns. 
heat: this had little effect on 
ne Astor’s “Guys and Dolls.” Its 
Wand stanza is still rousing. “Man 
ha Gun” shapes best of new pix 
C i State and Orpheum. “Lucy 
Fon aut’ is good at Paramount and 
st bebe de Lady Godiva" looms 
2 UrGy at Memorial. “Big Knife” is 
ote passable at the Metro- 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80) 
7, citys and Dolls” (M-G) (2d wk). 
00 iftie $35,000. Last week, $43,- 
00, new record here. 

74 beacon Hill (Beacon Hill 
(ane French Line” (RKO) 
$10,000" Fine $6,000. Last week, 


_Cinerama (Cinerama_ Produc- 
"St (1,354; $1.25-$2.85)—."Cine- 
Wt doliday” (Indie) (3th wk). 
y.\ $28,000. Last week, same. 

‘X@ler (Indie) (1,300; 60-$1)— 





(678; 


rama 
‘4 





Sheep Has 5 Legs” (In‘ >) (3d 
(Continued on page 20) | 





Estimates Are Net 

Film gross estimates as re 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
uters share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Pancho’ Meek 116, 
Lville; ‘Sun’ 9146 


Louisville, Nov. 

Cool spell which moved in last 
week is giving some impetus to 
film biz in downtown area. This 
was evident over the weekend. 
Football drew big and were op- 
posish to film theatres. ‘Treasure 
Pancho Villa” is fairish at the 








Rialto. But “Desperate Hours” is 
standout, being big at the Ken- 
tucky. “Rebel Without Cause,” at 


the Mary Ann in third round is 
still stout. State’s “Three Stripes 
in Sun” looks sluggish. 

‘Estimates for This Week 

Kentucky (Switow) (1,000; 65-85) 
—‘‘Desperate Hours” (Par). Virile 
$8.000. Last week, “White Christ- 
mas” (Par) (2d run), oke $4,500. 

Mary Anderson (People’s) (1,000; 
65-75) — “Rebel Without Cause” 
(WB) (3d wk). Neat $5,500 after 
last week's $6,000. 

Rialto (Fourth Avenue) (3,000; 
55-85)\—"'Treasure Pancho Villa’ 
( .KO). Moderate $11,000 solo. 
Last week, “View From Pompey’s 
Head” (20th), $10,500. 

State (Loew) (3,000; 55-85)— 
“Three Stripes in Sun” (Col) and 
“Apache Ambush” (Col). NSH 
$9,500. Last week, “Big Knife” 
(UA) and “Robber’s Roost” (UA), 
$8,000. 


Head’ Moderate $13,000 
In K.C.; Pancho’ NG 56, 
‘Died’ Sluggish $5,500 


Kansas City, Nov. 22. 

Several good films opened in 
current session, but biz continues 
moderate. “View from Pompey’s 
Head” looks moderate in four Mid- 
west houses while “I Died Thou- 
sand Times” at Paramount is slow. 
“Treasure of Pancho Villa” at the 
Missouri looms dull. ‘‘Trial’’ holds 
over at the Midland, but is swing- 
ing low. Audience Awards poll go- 
ing strong in the mainstem houses 
and major subsequents, with vot- 
ing percentage as high as 50° of 
patrons in sonre houses. 

Estimates for This Week 

Glen (Dickinson (504; 85-$1)— 
“Three Forbidden Stories’ (Indie) 
(3d wk). Fair $1,000. Last week, 
$1,100. 

Kimo (Dickinson) (504; 85-$1)— 
“Sheep Has Five Legs” (UMPO). 
Nice $1,700; stays. Last week, 
“Svengali” (M-G) (4th wk), $800. 

Midland (Loew) (3,500; 60-80) 
—‘Trial” (M-G) and “Apache Am- 
bush” (Col) (2d wk). Thin $5,000. 
Last week, disappointing $8,500. 

Missouri (RKO) (2,585; 65-90)— 
“Treasure of Pancho Villa” (RKO) 
and “Operation Manhunt” (UA). 
Dull $5,000. Last week, ‘Naked 
Amazon” (Indie) and “Roadhouse 
Girl” (Indie), same. 

Paramount (United Par) (1,900; 
70-90) —“I Died a Thousand Times” 
(WB). Slow $5,500. Last week, 
“Rebel Without Cause” (WB) (2d 
wk), surprisingly strong at $8,500. 

Roxy (Durwood) (879; 75-$1)— 
“Desperate Hours” (Par) (4th wk). 
Light $2,500. Last week, $3,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,190; 2,043; 
700; 1,217; 65-85)\—"View from 
Pompey’'s Head” (20th) and “Night 
Freight" (AA). Modest $13,000. 
Last week, “Girl in Red Velvet 
Swing” (20th) and “Headline Hunt- 
ers” (AA), $12,000. 





Vogue (Golden) (550; 75-$1)— 
“Red Shoes” (UA) (reissue) (3d) 
wk). Pleasant $1,200. Last week, | 
$1,500, 





‘LION’ SOCKEROO IN 
CLEVE., 106; ‘LUCY’ 156. 


Cleveland, Nov, 22. 

Boxoifice is only so-so here this 
Stanza although there are some 
bright spots. One of these is 
“African Lion,” sock at the Ohio. 
“Lucy Gallant” is fairly good at 
the State while “I Died a Thousand 
Times” is rated okay at the Allen. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—“‘Died | 
1,000 Times” (WB). Okay $12,000) 
or near. Last week, “Sincerely | 
Yours” (WB), $14,000. 

Hipp (Telem't) (3,700; 70-$1)— | 
“Footsteps in Fog” (Col) and “Night | 
Holds Terror’ (Indie). Sluggish | 
$9,000. Last week, “Sister Eileen” | 
(Col), $15,000. 

_ Ohio (Loew) (1,244; 70-90)—‘“Af- | 
rican Lion’ (BV). Sock $10,000. ! 
Last week, “Roman Holiday” (Par) 
(reissue), $4,000. 

Palace (RKO) (3,286; 70-90)— 
“Treasure Pancho Villa’ (RKO). 
Light $10,000. Last week, “Thieves’ 
Highway” (20th) and ‘Nightmare 
Alley” (20th) (reissues), $9,000. 

State (Loew) (3,500; 70-90)— 
“Lucy Gallant” (Par). Fair $15,000. 
Last week, ‘Man With Gun” (UA), 
$19,000. 

Stillman (Loew) (2,700; 70-90)— 





“Man With Gun” (UA) (m.o.). Nice 
$6,000. Last week, “Gentlemen 
Marry Brunettes’ (UA) (m.o.), 
$6,200. 





Dolls’ to Record 





$48,000 in D.C. 


Washington, Nov. 22. 

Three sturdy newcomers are cur- 
rently giving downtown biz a slot 
in the arm. Undisputed winner of 
this week’s sweepstakes is ‘‘Guys 
and Dolls,” which shapes as a rec- 
ord-breaker at Keith’s. Even high 
scale is not hurting. ‘‘Tender Trap” 
at Loew’s Capitol is another sock 
entry. “Lady Godiva,” another 
newcomer, is only okay at Loew’s 
Columbia. In holdover class, 
“Desperate Hours,” in second stan- 
za at Trans-Lux, continues lively. 

Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
—‘My Sister Eileen” (Col). Okay 
$5,000. Last week, “Rebel Without 
Cause” (WB) (3d wk), $4,000 in 6 
days. 

Capitol (Loew) (3,434; 75-$1.10) 
—‘“Tender Trap” (M-G?. Solid $23,- 
000 at slightly tilted scale. Stays. 
Last week, “Quentin Durward” 





(M-G), $13,500. 

Columbia (Loew) (1,174; 70-95)— 
“Lady Godiva” (U). Okay $7,500. | 
Last week, “Three Stripes in Sun” 
(Col), $8,000. 

Dupont (Lopert) (372; 75-$1.10) 
—‘Sheep Has 5 Legs” (Indie) (6th- 
final wk). Oke $3,500 in final 5 
days. Last week, $4,000. 

Keith’s (RKO) (1,939; $1-$1.80)— 
“Guys and Dolls” (M-G). Smash 
$48,000, topping previous record 
held by “Best Years of Lives” 
(M-G), which ran at identical scale. 
Holds, natch! Last week, “‘Treasure 
Pancho Villa” (RKO), $6,000 at reg- 
ular prices. 

Metropolitan (SW) (1,200; 75-$1) 
—‘‘My Sister Fileen’” (Col). Good 
$9,000. Last week, “Rebel Without 
Cause” (WB) (3d wk}, $8,500 in 6 
days. 

Palace (Loew) (2,360; 70-95\— 
“View from Pompey’s Head” (20th) 
(3d-final wk). Very steady $11,0Q0 
after $14,000 last week. 

Playhouse (Lopert) (435;  75- 
$1.10)—“‘African Lion” {BV) (3d 
wk). Dipped to $6,000 after big 
$9,000 last week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) | 
—“‘Cinerama Holiday” (Indie? (7th | 
wk). Rousing $22,000, with extra 
Thanksgiving show included in to- 
tal. Last week, $20,000. 

Trans-Lux ‘(T-L) (600; 70-$1.25) 
—‘Desperate Hours” (Par) (2d wk). 
Solid $9,000 after $12,000 opener, | 
below hopes. Holding. 


‘Miss Dove’ Hot $18,000, 
Denver; ‘Died’ Fair 12 


Denver, Nov. 22. | 
Three holdovers are helping to 








B way Slips in Snow; Target’ Light 
306 in 8, Trap’ Down to 1156 2d, ‘Okla’ 
~ Solid MG 6th, Dolls’ Golden 956 3d 


Pre-Thanksgiving influence had 
been taking a heavy boxoffice toll 
at Broadway deluxers but the Sat- 
urday snow really clobbered film 
business. The matinee that day was 
washed out and some firstrun thea- 
tres suffered even Saturday night. 
In fact, most houses enjoyed bet- 
ter trade on Sunday (20) than Sat- 
urday which is the opposite of the 
usual trend. 


One of the few newcomers, 
Target Zero,” only managed a 


lightweight $30,000 in eight days, 
with “Three Stripes in Sun” re- 
placing today (Wed.) at Paramount. 
“Desert Sands” and vaude looks to 
get a solid $26,000 at the Palace, 
with week including Thanksgiving 
Day. 

Even the Music 
by the unfavorable 
pre-holiday slump, 


Hall was hurt 
weather and 
with 





Trap” and stageshow dipping to | 


an okay $118,000 in second week. 
“Oklahoma” is holding remarkably 
firm with a great $54,000 in sight 


for current (6th) session at the 
Rivoli. 

“Cinerama Holiday” continued 
in amazing style, with a smash 


$47,800 in the 4lst stanza at the 
Warner, “Guys and Dolls.” which 
dipped sharply in its second week, 
still is smash with $95,000 prob- 
able in third round at the Capitol. 
This third frame takes in Thanks- 


“Tender | (Par) (6th wk). 





giving Day trade. 

“Rebel Without Cause” also was ; 
hurt but managed a good $14.00 
in fourth session at the Astor. 
“Desperate Hours” is heading tor 
mild $8,500 in seventh week at 
the Criterion. “‘Big Knife’ too slid 


off to modest $9,000 in second 
round at the Victoria. 
“View From Pompey’s Head,” 


which held only five days of ‘third 
week at the Roxy, is being sup- 
planted today by ‘Good Morning, 
Miss Dove.” ‘Queen Bee" moved 
into the State yesterday (Tues.) 
after six big weeks of “Tall Men.” 
Regular run of the new “Dia- 
bolique” started yesterday (Tues.) 
at the Fine Arts after 15 great 
weeks with “Sheep Has Five Legs.” 
“Diabolique” was given a benetit 
preem Monday (21) night. 
“Return of Jack Slade’ opens 
today at the Globe while “Quen- 
tin Durward” also preems today, 
moving into the Mayfair in place 
of “Gentlemen Marry Brunettes.” 


95-$1.80) — “African Lion” (BY) 
(11th wk). Tenth round ended yes- 
terday (Tues.) was stout $5,000 
after $6,200 in ninth week. Con- 
tinues for time being, 

Palace (RKO) (1,700; 50-$1.60)— 
“Desert Sands” (UA) and vaude. 
Looks to hit solid $26,000 in week 
ending tomorrow (Thurs.). Last 
week, “Running Wild” (U) with 
vaude, $27,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—"‘Three Stripes in Sun” (Col), 
Opened today (Wed.). Last week, 
“Target Zero” (WB), landed light 
$30,000 in 8 days with boost from 
previews of “Sun” yesterday. In 
ahead. “Sincerely Yours” (WB) 
(2d wk-6 days), $24,000, 

Paris (Pathe Cinema) (568: 
$1.80) “Trouble With Harry’ 
Fifth frame ended 
Sunday (20) was fine $7,300 after 
$8,700 in fourth week. Continues, 
with “Letters From My Windmill” 
(Indie) due in next but no date set, 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—"“Tender 
Trap” (M-G) and stageshow (2d 
wk). Initial holdover round con- 
cluding today (Wed.) looks to dip 
to just okay $118,000 after $157.- 
000 in first week. Continues on 
through Thanksgiving Day, and 
possibly a fourth week. “Kismet” 
(M-G) and annual Xmas. stage- 
shew follows. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Oktahoma” (Magna) (6th wk). 
Present frame ending today (Wed.) 
is likely to re@ch smash $54,000 
after $58,000 in fifth week. Ad- 
vance sale continues strong. House 
reduces weekday top, Monday 
through Thursdays, starting Mon- 
day (28), by 50c so that for these 
four days matinee top price will 
be $2.25 and nights $3. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 


90- 


— “Good Morning, Miss Dove” 
(20th). Opens today (Wed.). In 
ahead, “View From  Pompey’s 


Head” (20th) (3d wk-5 days), slow 
$20,000 for abbreviated week after 
$32,000 in second full week. Final 
five days aided by preview last 
Friday night and all-day preview- 
ing of “Miss Dove” yesterday 
(Tues.). 

State (Loew's) (3,450; 78-$1.75)— 
“Queen Bee” (Col). Opened yester- 
day (Tues.). In ahead, “Tall Men” 





Estimates for This Week 

Astor (City Inv.) (1,300; 75- 
$1.75) — “Rebel Without Cause” 
(WB) (5th wk). Fourth round end- 
ed yesterday (Tues.) was good $14,- 
000 after $20,000 in third week. 
Stays on. 

Little Carnegie (L. Carnegie’ 
(500; $1.25-$1.80\—‘I Am Camera” 
(DCA) (16th wk). The 15th round 
ended Sunday (20) was big $5,100 
after $6,000 in 14th week. Stays 
on, with “Heidi and Peter’ (UA) 
opening Dec. 5, 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Emile Zola” (WB) (reissue). 
First week ending today (Wed.) 
looks to hit smash $6,000. In 
ahead, “Cyrano de Bergerac” (In- 
die) (reissue) (2d wk-6 days), 
$3,000. 

Capitol (Loew’s) (4,820; $1-$2.50) 
—‘“Guys and Dolls” (M-G) (3d wk). 
Third frame winding tomorrow 
(Thurs.) looks to hit smash $95,000 | 
or near after $112,000, way below 
expectancy, in second. House 
trimmed scale to $2 top for gen- 
eral admission at night and $2.50 
for loges. Stays on indef. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘‘Desperate Hours” (Par) (7th 


wk). Current startza finishing to- 
day (Wed.) looks wind up with 
mild $8,500. Sixth week was 
$11,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—Diabolique” (UMPO). Opened 
Monday (21) night. In_ ahead, 
“Sheep Has Five Legs” (UMPO) 








(15th wk-6 days), good $6,400 
after $6,900 in 14th stanza, to rack 
up one of longest and best money- ; 
making runs here. 

Globe (Brandt) (1,500; 70-$1.50) | 
—‘Return of Jack Slade” (AA). | 
Opens today ‘(Wed.). In ahead, | 
“Died 1,000 Times” (WB) 2d wk- | 
8 days), fair $9,000 helped by pre- 


(20th) (6th wk), was light $9,000 
after $12,500 in fifth week, for a 
very big longrun here. 

Sutton (R&B) (561; $1-$1.80) — 
“Marty” (UA) (33d wk). The 32d 
session concluded Sunday (20) was 


fine $5,600 after $7,300 in 3lst 
week. Stays on. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—‘“Frisky"” (DCA) (5th wk). 
Fourth round finished Sunday (20) 
was nice $3,500 after $5,000 in 
third week. Continues on. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife” (UA) (3d wk). 
Initial holdover stanza concluded 
Monday (21) was modest $9,000 
after $14,500 opening week, a bit 
over hopes. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3,30) —“‘Cinerama Holiday” 
(Indie) (42d wk). The 41st stanza 
ended Saturday (19) was great $47,- 


800 as against $52,000 for 40th 
week. However, the _ preceding 


session (40th) had two extra mat- 
inees and two special kiddie shows. 

World (Times Film) (500; $1l- 
$1.80)—‘“‘Hill 24 Doesn't Answer” 
(Indie) (4th wk). Third session 
ended yesterday (Tues.) was smash 
$7,200 after $9,500 in second week. 


Dolls’ Giant $24,000 In 
Frisco; ‘Rebel’ Sock 226, 
‘Holiday’ Same in 16 


San Francisco, Nov. 22. 
“Guys and Dolls” is standout 
here this session with a terrific 
first total at 440-seat Stagedoor. 
Samuel Goldwyn opus is playing 
six shows daily, with house scaled 





at $1 to $2.20. “Rebel Without 
Cause” looms next “Ss being 
great at Paramount. Gu.a..1 Gate 


and Warfield are using reissue 


keep _ firstrun business picture view yesterday of “Slade,” plus | | 
fairly strong here this stanza. Best| the extra day. First week was | combos and doing quite well. Rains 
newcomer 1s “Good Morning, Miss} ¢)9 000. | are proving a handicap for most 
Dove,” fancy at the Centre. It is} Guild Guild) (450; $1-$1.75)—| other theatres. are 
holding. “African Lion,” still fast '“Umberto D” (Indie) (3d wk). Sec- Estimates for This Week - 
in second week at Aladdin, also is| ond round ended Sunday (208 was, , Golden Gate (RKO) (2,859; 8 - 
staying over. “I Died a Thousand | jofty $11,500 after $12,900 in first | $1)—" Kiss Blood Off Hands’ (U) 
Times” looks fair at the Denver, | week. jand “Johnny Stool Pigeon t 
as does “Treasure of Pancho | Mavfair (Brandt) (1.736: 79- | (reissues). Good $9,000 or close. 
} “Tennessee’s Partner 


Villa” at Orpheum. “Man With _ tery ~ward” (M-G).{ Last. week, 
} $1.80) —“Quentin Durward” | | (RKO) and “Bengasi” (RKO). $11,- 


Gun" is good in second Paramount 
session, 
Estimates for This Week 


Aladdin ‘Fox! (1,400; 60-$1)— 
“African Lion” (BV) (2d wk). Fine 
(Continued on page 20) j 


| *Gentelmen 


(Wed.). In ahead, | 
Marry Brunettes” 
(UA) (4th wk-4 days), thin $7,500 
helped by preview after $10,000 in 
third full week 

Normandie (592; 


Opens today 


(Trans-Lux) 


O00. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“View From Pompey’s He id” 
(20th) and mene Hand 


(Continued on page 20) 
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Film B.0. Brisk; ‘Hell’ Huge 


$11,000, ‘Roberts’ Same, Thief’ Sock 
146, ‘Nile’ 8146, Tues’ Big 86, 2d 


London, Nov. 15. + 


Brisk business continues in most 
pre-release situations in the West 
End. New entries as well as hold- 
overs are registering better than 
average returns. ‘Mister Roberts” 
is shaping to get smash $11,000 
opening frame at the Warner. ‘ro 
Hell and Back” hit a terrific $11,- 
000 in its first round at the Gau- 
mont. The Royal Command setec- | 
tion, “To Catch a Thief,” finished | 
its initial sesh with a great $14,000. | 

At the London Pavilion, “Black 
Tuesday” is heading for a wow 
$8,500 in its second week. “Love 
Is Splendored Thing” looks fair 
$5,600 in third frame at the Carl- 
ton, 


Estimates for Last Week 
Carlton (20th) (1,128; 70-$1.70)— 
“Love Is Splendored Thing” (20th) 


Mex Film Bank Nixes 
Coin for Tele Prod. 


Mexico City, Nov. 15. 

Plan of some local Mexican film 
producers to make features and 
shorts exclusively for tv, for U. S. 
‘use, was killed by the announce- 
iment of Eduardo Garduno head of 
lthe semi-official Banco Nacional 
| Cinematografico, that his institu- 
ition is exclusively a film trade 








Brit.-Pix Prod. Fund 
Still Below ’55 Hopes 


London, Nov. 15. 
The iatest annual return for the 
British Film Production Fund, the 
company Which collects and admin- 


|isters the Eady coin, gives point to 


the producers’ beef that they are 


‘not receiving enough aid to keep 


them out of the red. They calcu- 
lated on the basis of an annual In- 


‘come of $8,400,000, but in the 12 
‘months ended last July the Fund 


only received $7,228,000, a drop of 


over $500,000 from the previous 


year. 
More than 740 pix have partici- 


‘pated in the Eady share-out, their 


divvies ranging from $161,000 to 


(3d wk). Fair $5,600. Last week, 
$6,700. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (58th wk). Off 
to $10,700, still big. 

Empire (M-G) (3,099; 55-$1.70)— | 
“Wizard of Oz” (M-G) (reissue). | 


¢ 9 

War and Peace 
Moderate on se sang oo e..e 
joss sce onions Soe 6 Taam Splitting 


Gaumont (CMA) (1,500; 50-$1.70) | 
—To Hell and Back” (U) (2d wk) | 
Great $10,000 near following smash ! Carlo Ponti and Dino DeLauren- 
$11,000 opening week. tiis have come to a parting of the 

Leicester Square Theatre (CMA) ‘ways. While the last picture of 
1,376; 50-$1.70) — “Queen Bee” | the five-year-old Ponti-DeLauren- 
(Col). Average $6,400. Stays another | tiis partnership, “War and Peace,” 
fortnight with “Count 3 and Pray” | jis currently being wound up, law- 
(Col) and “I Have 7 Daughters” yers are reported untangling the 
(Col) set to follow. __ | legalistics involved in the separa- 

London Pavilion (UA) (1,217; 50- tion. Both producers plan to con- 
$1.70) —““Black Tuesday” (UA) (2d tinue picture-making activity on 
wk). Smash $8,000 or near after: their own. 
$9,400 opening week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—"“To Catch Thief” 
(Par) (2d wk). Big $11,000 or over 


of $78,000. 





Rome, Nov. 15. 


| Reasons for the split are said 
,mainly a clear-cut divergence of 
| opinion on two basic policy points: 


: | quantity and quality. While Ponti 
after great $14,000 opening stanza. | wanted a coh number of pix 


Odeon, Marble Arch (CMA) (2.-/(g to 10 per year) intended, first of 
200; 50-$1.70)—“Storm Over Nile” | all, for pots consumption. De- 
‘BL). Headed for good $8,500. | Laurentiis is known to favor a 

Plaza (Par) (1,902; 70-$1.70) — | more limited activity of 
“Josephine and Men” (BL). Modest budgets and quality pix—only two 
$4,200. or three pictures a vear. 

Rialto (20th) (592; 50-$1.30) —;: His agreement regarding the use 
“How to Be Popular” (20th) (3d) of stars Sophia Loren, a Ponti dis- 
wk). Fair $2,800 and better than| covery and contractee ‘(a reported 


second frame. “Oh _ Rosalinda” | $75,000 per month), and Silvana} 
(ABP) preems Nov. 17. | Mangano, who is Mrs. DeLauren- 
Ritz (M-G) (432; 50-$1.30) —/|tiis, also figured. Ponti’s program 


“Quatermass Experiment” (Ex) (3d | of exploiting the sex-appeal qual- 
wk). Stout $3,000. jities of Miss Loren are said to 

Studio 1 (APT) (600; 30-$1.20)— | have clashed with DeLaurentiis’ 
“Lady and Tramp” (BV) (10th wk). | natural desire to employ his wife. 
Big $5,000. Continues indef. Ponti has been producing pix 

Warner (WB) (1,785: 50-$1.70) — outside the partnership for some 
"Mister Roberts” (WB). Heading time now, mostly for Excelsa Film, 
for great $11,000 or close. i hinting at the future split. Both 
{partners recently ended a_ joint 
deal with Paramount for distribu- 
| tion of their productions, some ot 
,them among Par’s most successful 


Foreign Pix Earnings 
In Brit. Show Upbeat | cently announced filme to he made 





$2.80. One short received a bonus | 


higher | 


star 


bank. Also that its charter doesn’t 
allow providing coin for any ven- 
tures other than pix. 

However, as the banker modified 
| his nix with ‘‘at present,” the tele- 
‘minded film producers haven't 
| abandoned hope of eventually get- 
ting Cinematografico coin. 


Scot Pre-Yule 
Legit Strong 


Glasgow, Nov. 22. 

The pre-Christmas legit scene in 
Scotland is lively, with new plays 
in most centers, Citizens’ Theatre 
in Glasgow preemed “The Honors 
ot Drumlie,” Scot version by James 
Scotland of “La Kermesse Hero- 
ique.” Madeleine Christie and 
Paul Curran have the leads. Play, 
set in little Scot town of Drumlie 
in early days of 1746, concerns im- 
pact on a small community of 
Prince Charles Edward’s returning 
| army of Highlanders, 


“Portrait by Peko,” stage version 
of a tv suecess by Philip Walker- 
Taylor, opened at King’s Theatre, 
Glasgow, with Hugh Latimer and 
Beryl Baxter heading the cast. 


“Doctor Jo,” new play by Joan 
Morgan, already produced as an 
unofficial “fringe” offering at the 
Edinburgh Festival, is due back at 
the Lyceum, Edinburgh, Nov. 28. 
Piece still stars Sonia Dresdel, but 
has been re-cast for eventual Lon- 
don production. Three members 
of the original cast are Miss Dres- 
del, Claude Jones and Janet Cam- 
eron. Additions include Derek 
Farr and Barbara Couper. 


Another new play here is Gus- 
tave Salou’s “L’Heure et La 
Femme” (“The Hour and the Wom- 
an’’), presented at the Lyceum The- 
|atre, Edinburgh. Theme is artifi- 








| cial insemination. 
“Wedding in Paris,” with Evelyn 
Lave in her original role of Mar- 
| celle Thibault, is a musical offering 
| at the Alhambra, Glasgow, prior to 
| a Christmas and New Year stint at 
the Empire, Edinburgh. 

“Piper of Orde,” new Scot play 
by Rosamunde Pilcher and Charles 
Campbell- Gairdner, preemed at 
Perth Theatre to good reaction 
from crix and patrons. 


Russos Great on Ballet 
Pix, Nothing on Romantic 
Yarns, Canadian Claims 


Ottawa, Nov. 15. 


When Russia makes a picture 
about ballet or opera, it is ‘mag- 











25-Year-Old Metro Pic 


Catches On in Paris 


Paris, Nov. 22. 

The 25-year-old King Vidor film, 
“Hallelujah” (M-G), is a surprise 
hit here on a reissue run at the 
arty La Pagode. Film benefited 
from a sheaf of reviews by first 
string film crix plus special stories 
in highbrow periodicals. Owner of 
the theatre, Peter de Rothschild, 
who also dabbles in film produc- 
tion, feels that this has opened 
with impetus and that public inter- 
est may spell a longrun. 

Although income is slight at this 
second-run, it builds prestige for 
the pic end this makes for a better 
name for American films as a 
whole. 


Too Many Legit 
Houses in Paris? 


Paris, Nov. 15. 
Paris. has too many legit houses, 
in the opinion of most theatre di- 
rectors here. This was recently 


given official utterance by Benoit 
Leon Deutsch, president of the 
Syndicate of Theatre Directors. 
London has 23 theatres, including 
music halls; New York, 25; Berlin, 
1, while Paris has 70 counting 
chansonnier theatres. It is felt 
music halls, revue houses and 
that rising produgtion costs, frozen 
tab prices and lack of important 
new playwrights and actors are 
contributing to this overload of 
theatres, placing many in the 
white elephant category. 


Although some of the more pro- 
gressive Left Bank theatres have 
shuttered recently, two new houses 
are to open soon off the Champs- 
Elysees. Jacques Héeberot, vener- 
able owner of Herberot Theatre 
would like to sell his house and has 
received a lucrative offer from a 








‘in Indo-China: Ponti’s 4) 
For Ist Half of Year n, DeLaurentiis 


London, Novy. 22. 
As a followup to the statistics re- 
leased in the previous week which 
showed an upward trend in boxof- 
fice receipts despite a serious drop 


in attendances, the Board of Trade * 
has prepared new figures to illus- | 


trate the division of the coin be- 
tween British and foreign product. 


In the first half of the year, dis-|#t Some sii pic | 
log and their current production of | 
$5,250,000 
budgeter (Paramount is said to be 


tributors received a total of $34- 
297.200 in gross rentals, equal to a 
2.8°0 rise over the previous year. 
Amount excludes rental charges 
for newsreels, 


British pix collared 30.7°7 of the 


total rentals, amounting to $10.- 
519,600, slightly less than in the 


previous year. Local producers 
received $6,300,000, compared with 
$6.714.400. 

While local film earnings showed 
this slight dip, foreign pix regis- 
tered improved returns. The pro- 
ducers’ share of all foreign output 
released in the United Kingdom in 
the first six months was $15,391.- 
600 against $14,448,000. 


Prof, 70, a Ringmaster 
Belfast, Nov. 15. 

Although now 70, “Doc” Dickie 
Hunter, former anatomy prote: 
at Queens’s U, here, will 
ringmaster at Royal 
Circus this Christmas. 

Hunter, a longtime ec 
thusiast, first an amateur and lJote: 
professionally, has been shopping 
for circus acts around France ane 
Germany in recent weeks, 


OM] 
again be 
Hippodrome 


Weus f 


Sophia Loren, DeLaurentiis’ to star! nificent,” but get them on a boy-| it’s 


Miss Mangano. Both, Ponti and 
DeLaurentiis are known to be look- 
ing for future tieups with Yank 
companies. Ponti has recently had 
talks to this effect with Columbi: 
‘which is releasing some of his re- 
cent product) and Paramount. 


| meets-girl theme and “it isn’t love, | with ease. 
it’s greater production,” according | 


to Canada’s fisheries minister, 
| James Sinclair. The cabinet minis- 
‘ter, who spent several weeks in a 
| hospital in Asia (Communist terri- 
tory) last fall after fracturing sev- 


Breakup would leave the fate of, eral bones in a fall, followed fast 


| their joint studio property, valued; with, “TI 


$1,000,000, their pic back- 


“War and Peace,” a 
putting up $3,750,000 of this), very 
uncertain, 





GAL ON CANADA BOARD 


Ottawa, Nov. 
Arthur F. 


22. 
| Mrs. 
| 


3rown of Win- 
;nipeg joins the nine-member board | 
}of governors of the National Film | 


mean production of 
| wheat!” 

Sinclair said Russian films other 
than ballet and opera productions 
are dreary affairs. 

On television in Russia, he add- 
ed, commercials were replaced 
With propaganda which did not in- 
terrupt the show but came at the 
end. Asked which was’ worse, 
| North American commercials or 
| Russian propaganda, he _ said: 
“Probably the commercials.” 








| Board, replacing Mrs, A. L. Cald-| 9 896 Cinemas in Brit 


well of Saskatoon, a board member 
since 1950. Reappointed were Dr 
Leon Lortie, University of Mont 
real; H. L. Roper, Brookfield Con 
struction Co., Halifax, for seconc 
three-year terms. 


Leger, deputy minister of Exte 
Affairs: Mitchell W., 


Clate deputy 


lia 
Sharp ASSO 
minister of ‘J 


rade ane 














Commerce: Charle S. Band of To 
onto, and Bruce Huts ty e 
j Liclo J ‘ 


Other members are Dr. A. W. 
Trueman, govt. film commissioner, 
who is chairman; Charles Stein. 
an under-secretary of state: Jule 


| | Retooled for C’Scope 


London, Nov. 22. 


|. Within two years of the launch-| set for release bv Republic in the 
ing of CinemaScope in Great Brit-| U.S. next spring. 


{ ain, 20th-Fox has reported that 


2,896 theatres in the United King-| 


dom have been retooled for 
morphie exhibition. The total is 


increasing at the rate of 20 per 


| 
| 


| 


\is a law here that forbids the sale 


garage owner who would make an 
auto storage plant out of this 
famed legit spot. However, there 


of a theatre for any other use 
than for mounting spectacles. Heb- 
erot has not received permission 
as yet, and says that many more 
shows will be produced in his the- 
atre. The Azuma Kabuki Japanese 
group comes in next week. 


Mme. Maurette’s “Anastasia,” 
after making for success in the 
U. S. and now being filmed by 
20th-Fox, finally gets a berth in its 
country of origin at the Theatre 
Antoine. For the occasion, the 
Existentialist chantoosy Juliette 
Greco has turned actress to play 
the pretender to the Romanoff 





ana- | 


throne. Miss Greco joins the thesp 
ranks (she has played in a film but 
her first stage appearance) 
She acquits herself ad- 
mirably in the solid scene with the 
Empress, played brilliantly by 
Lucienne Bogzert, which is the key 
scene. Here, as in the U. S. and 
England, this section caught the 
audience via its intense theatrical 
power and trouping. With the 
Greco name and = “solid word-of- 
mouth plus crix praise, this has 
come home to its native land to 
roost for a nice Jongrun. Mount- 
ing is lavish and direction of Jean 
Le Poulain is knowing. 


2 Pix Combined For 
One Yank Production 





Frankfurt, Nov. 22. 
In what is probably a film pree- 
edent, two pix made by Gloria 


Films in Germany two years ago 
have been combined, rewritten, 
edited and synchronized with U.S. 
| dialog. The result is now one new, 
}quite different picture, which is 








The 


| were 


two original Gloria films 
called “Star over Colombo” 
‘and “Prisoner of Maharajah.” They 
starred the same team. Willie Ber- 





ope \Zel and Christina Soederbaum, 
sings | and had nearly the same-supporting 
| The total, of course, includes} cast. The second film was a sequel 
the three major circuits, Odeon;to the first pic. The new film, 
{and Gaumont Pritish ¢hoth eon-| which has a new plot, was put to- | 
trotied by Kank) and Associated | gether by Republie director John | 
British Cinemas They account| It. Auer in Hollywood, It will be | 
for abo 1,000 installations, ‘called “Circus Girl.” i 


Aussie Film B.0. Still Near Record — 
Levels; ‘Peter, ‘Itch, ‘Jedda’ Score 


Sydney, Nov. 15. 
Film industry toppers here can’t 
see any pre-Yuletide slump in the 
offing as the boxoffice continues 
at new record highs. Trade is 
great despite an early pre-Xmas 
shopping spree by the populace. 
Surprisingly sock here is “A 
Man Called Peter” (20th), current- 
ly in its 20th week. Another solid 
puller is “All That Heaven Allows” 
(U) with “Rear Window” (Par) also 
in the top grossing class. Up in 
the high bracket, too, are “Pht” 
(Col), “Not As Stranger” (UA), 
“Women’s Prison” (Col) and 
“Geordie” (London), 





‘Itch’ Topper in Melbourne 
Melbourne, Nov. 15. 
“Seven Year Itch” (20th) is a 
top grosser here, with “Jedda” 
(Col). hitting a new high for a 
locally-made pic. - Colditz 
Story” (London), “The Racers” 
(20th), ‘‘Seven Little Foys” (Par), 
“Six Bridges” (U), “Cobweb” 
(M-G), “Living Desert” (RKO) and 
“father Brown, Detective’ (Col) 
also are big. 


“The 





‘Waterfront’ To Brisbane High 
Brisbane, Nov. 15. 
“On Waterfront” (Col) is break- 
ing all records here. Others pull- 
ing solidly include “Country Girl’ 
(Par), “Belles St. Trinians’”’ ‘Lon- 
don) and “Man Called Peter.” 


Mex Exhibs See Half 
Victory in the Fight To 
Raise Admish Ceiling 


Mexico City, Nov. 15. 

Exhibiters here have partially 
won their dogged campaign to 
break the 32c admission price ceil- 
ing which Adolfo Fernandez Bus- 
tamante, chief of the city amuse- 
ments supervision department, set 
in December, 1952. The National 
Exhibitors Assn. made the an- 
nouncement. 


Firstruns are to be allowed to 
charge 48c at once. But with the 
proviso that they must stage vaude 
with every pic show. The Associa- 
tion quotes Mayor Ernesto P. Uru- 
churtu as making the promise for 
this raise. Hizzoner had staunchly 
opposed any upward modification 
of the 32c top. Many firstrun ex- 
hibs had asked for the 48c price. 
The mayor insisted upon stage- 
shows mixing with film fare so 
that patrons will get their full 
money’s worth, at the same time 
taking up much of the siack of 
many actors now idle. Vaude hasn't 
been regular fare in local cinemas 
in 15 years. The 48c rate is looked 
to start in January. 

News is not pleasing to all 
groups. Some exhibs beef about 
the added expense of booking and 
presenting vaude. Others complain 
that new deal will only benefit dis- 
tributors of foreign films, mostly 
American, because they do the 
most biz. 








Mex Film Biz Driving 
- For Wider $.A. Markets 


Mexico City, Nov. 15. 

Systematic drive to sell more 
Mexican pix in Central and South 
America will be mapped at the 
first convention of the kind, ar- 
ranged by Peliculas Nacionales, 
semi-official Mexican film distribu- 
tor at home and abroad. It will be 
held next week starting Nov. 21 
in headquarters of the Variety 
Club here. Secretary of the In- 
terior Angel Carvajal, whose office 
is next highest to the presidency 
and which watches over the pix 
trade, has accepted the invitation 
to open the meet. 

Co-hosts with PN is the Mexico 
Producers Assn. PN managers in 
territory the convention covers 
will attend and report on prob- 
lems and different public tastes 
about Mexican pix. 

Six new Mexican films, three of 
them tinters, will be previewed to 
point up the kind of Mexican films 
Central and South Americans £9 
for on a big scale. 


Alfonso Rosas Pricgo, Raul de 
Anda and Armando Orive Alba, 
top producers here, are the ¢on- 
clave’s exec committee, 
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French Film Center (Maternati) 


Gets Indie Importer Counsel: 
Dont Make Like a New IFE 


By FRED HIFT - 


Independent distribute 
French films in the U. S., able to 


avail themselves of the new French 
film center to be established by 
Joseph Maternati in New York, 
are most anxious for such a center 
to bring French film personalities 
to the attention of the American 
public. 

Expressions among leading in- 
dies last week found them in 
agreement that, if properly guided, 
the center could materially boost 
not only the French motion picture 
per se, but also could be of great 
value in the launching of individu- 
al films. 

Maternati, who will be guest at 
an Independent Motion Picture 


Distributors Assn. luncheon in 
N. Y. Nov. 29, has said he will 
have at his disposal $200,000 a 


year for operation of the center. 
Here, in essence, is what the indies 
would like him to do with these 
funds: 

(1.) Boost French industry per- 
sonalities, from stars to directors 
and writers, via visits to the U. S. 
and concentrated attention on 
newspapers and mags with stories 
relating to French lensing activi- 
ties. 

(2.) Act as a centralized info bu- 
reau on what’s doing in the French 
industry; what pictures are in pro- 
duction; what has been the recep- 
tion and performance of films al- 
ready released; what’s available, 
eic:, ete. 

(3.) Convey to French producers 
the realities of the American mar- 
ket and thus thaw some of the 
French films that have never been 
seen here due to outlandish guar- 
antees asked by their producers. 

(4.) Financially support the ad- 
pub campaign of new French pix 
launching in N. Y. first-runs. 

Distribs all stressed that Mater- 
nati should concentrate his efforts 
On the “good” French films, leaving 
the door wide open to future 
wrangling since the definition of 
what is or isn't a “good” picture 
always depends on who has it. 
There is a strong feeling that, since 
he reps both the French govern- 
ment and industry, Maternati could 
lend considerable prestige to cer- 
tain films by putting his “official” 
weight behind them. 

At the same time, it’s inevitable 
that Maternati will find himself in 
the center of intra-industry strife, 
Playing the role of arbiter. His 
diplomatic talents have already 
been required in one instance and 
are likely to be called on frequent- 
ly. This is seen as not making his 
job here any easier. 

Warnings 

There is some _ disagreement 
among the indies as to the advisa- 
bility of the center bringing over 
prints of new French films for 
screening to potential customers. 
While some think this would be a 
Valuable service, others don’t see 
it that way. 

“It would be a mistake for Ma- 
ternati to import films,” observed 
1 homas Brandon of Brandon Films. 
I think that’s the first step into 
sales and a move that smacks of 
the beginning of another IFE Re- 
leasing Corp. I think the center 
Should be most active in promoting 
the French film, and I don’t mean 
Only in New York. We don’t have 
anything to worry about here. It's 
In the hinterlands that the French 
picture lacks penetration. That is 
Where press attention should be 
focused on French importations.” 

Edward L. Kingsley, indie im- 
Porter-distrib and head of Colum- 
bia Pictures’ new foreign film set- 
up, Said a French film center could 
be most useful in helping to launch 
Imports in New York. “A French 
film comes here cold. 


mented. “There has been no pub- 
licity on it, nothing. That's why 
such a picture needs help.” He 


It’s nothing | 
more than a can of film,” he com- | 


; thought the film center might place 
rs of | institutional ads in the papers to | over 
j Plug the picture and its producer. | working up resentment of the step-| 


| Kingsley acknowledged Maternati, 
if he chooses to make financial con- 
tributions to pic launchings, was 
apt to engage in certain injustices. 

“I would say that certain estab- 
lished distributors deserve prior 
consideration when it comes to 
handing out promotional aid,’ he 
noted, adding he thought the film 
center would have to spread its 
coin on a rotating ‘Lasis. Kings- 
ley thought Maternati would be 
wasting his time trying to plug the 
French film in the U. S. per se “‘be- 
cause it’s too vast and complex. 
Efforts should be concentrated on 
New York” Richard Brandt 
Trans-Lux, on the other hand, felt 
the center should promote person- 
alities to make them of interest in 
the smaller towns. 


Richard Davis of United Motion 
Picture Organization, with the larg- 
est accumulation of French prod- 
uct in the indie ranks, thought the 
center could contribute a great 
deal and recalled that Italian Films 
Export, the Italo agency, seemed 
to promote “the worst Italian 
films.” He, too, pointed out that 
the indies were limited in allocat- 
ing coin to launch French pix in 
New York. 

Need for a more reasonable ap- 
proach on the part of the French 
producers was stressed by Jean 
Goldwurm of Times Film, just back 
from Europe. He thought Mater- 
nati could be instrumental in bring- 
ing about a French reappraisal of 
the U. S. market and should use 
his prestige to the fullest to aid 
the French film. Frank Kassler 
of Continental Distributing stressed 
the need for the center to intro- 
duce French stars to the public. 


Cuts Ease Way In 
Britain for Rebel’ 


Hollywood, Nov. 22. 

Despite British sensitivity to 
violence and _ brutality on the 
screen, the problem of showing 
“Rebel Without a Cause” in Britain 
has been settled with the coopera- 
tion of Arthur Watkins, the British 
| censor, 

Nicholas Ray and Davis Weis- 
bart, producer and director respec- 
tively of ‘Rebel,’ reported this 





cuts to 
The 


and quietly worked out 
make his picture acceptable. 


country has its problems’ with 
youth, and that it was up to the 
filmmakers to sit down with foreign 


authorities and thresh out the 
problem. 
Watkins’ chief beef was that 


there was excessive frustration and 
sought self-identification in life. A 
agreed to by 


“Rebel” now 
release next 


recommended and 
Ray and Weisbart. 
is due for British 
March. 

Watkins emphasized that Britain 
had its problems with “Teddy 
Boys,” delinquents who wear zoot- 
suits, carry razors and knives, etc 
For this reason, switchblade fight 
in the film is being cut to a mini- 
mum without impairing dramatic 
impact. Instead, the fight will be 
i reflected largely from the reactions 
of the spectators. Also dropped is 
la scene showing James Dean 
pounding the desk in police court 





| Reason given is that this consti- 
| tutes excessive emotion, 

Still another cut involves the 
|scream as the car goes over the 
cliff at the climax of the “chickie 
run.” The boys challenge one 


another to stay in the car as long 
/as possible without hurtling down 
j with it. 


+ 


of | the 


here after Ray, on a recent over- | 
seas jaunt, sat down with Watkins | 


producer took the view that every | 


emotion in the characters as they | 


number of cuts in the picture were | 


GLI 


| New Jersey’s industrial city 
| Newark and the surrounding trade 
| 


PIA OUONEA 





area of Essex County, numbering | 
are | 


1,000,000 population, 
child treatment they receive as re- 
gards film entertainment. Under 
the present clearance system main- 
i ° P = 

jtained by the _ film 





| do not receive a picture until it has 


|completed its Broadway engage- 
| meat. 
| (George M. Cohan once called 


| Chicago ‘a double Newark.”—Ed.) | 


| What is particularly irking down- 
town and surrounding area thea- 
| treowners is the fact that easily- 
| accessible towns less than 20 miles 
ifrom Newark play pictures day- 
|and-date with New York. With 
present city administration 
‘of Newark making attempts 
|to revitalize the downtown 
business area, the subject. of 
first-run pictures for Newark has 


ity. 





| 
of | 


companies, | 
| Newark and its immediate environs | 


become almost a civic responsibil-, 
Local newspapers, sparked by! 


Newark Evening News amusement! sy e 3 
editor David Steinberg, have | itt é 3 
| launched a campaign to bring first-| 
| 





AD CENT TOWNS Joe Floyd, Exhib-Broadcaster, 


Readying Sioux Falls Test 


Of Combo 


O'SHEA, DOZIER EAST 








RKO President’s Studio Talks Re- 
sume After Thanksgiving 





Hollywood, Nov. 22. 

Daniel T. O’Shea, RKO prexy, 
left Thurs. (17) for his New York 
{headquarters after more than two 
weeks in Hollywood confabbing 
with executive veepee Charles L. 
Glett and various indie producers 
i/on possible deals. 

William Dozier, new studio pro- 
duction chief, accompanied O’Shea 
east by train, going over various 
picture propositions, although he 


does not officially join company 
until Dee. 1. 

|, O’Shea returns to Coast after 
| Thanksgiving for further studic 


talks anent product, both company- 
made and indie. 





run status to the city just across'| 


| the river from Broadway. 
| Theatre Owners of New 
also concerned with the 
| quated clearance system, is seek- 
|ing legal advice in an attempt to 
|move up the runs of the entire 
‘north Jersey territory. 

| The present clearance 
idates back more than 25 
|With Broadway easily 
|via the Hudson Tubes, Newark was 
{placed by the film companies in 
the same category as the outlying 
boroughs of N.Y. 
able highways and transportation 


Jersey, 


system 
years. 


made Broadway easier 
than the surrounding suburban 
towns. The pattern of suburban 


development, however, 
with the opening of express high- 
ways and the increase in auto own- 
ership has reversed the_ trend. 
| Now, it’s easier to go> south to 
| Morristown, Perth Amboy, New 
| Brunswick and other cities than to 
brave the tunnel traffic and park- 
|}ing problems of Manhattan. 

| As a result, it’s claimed, citizens 
of Newark and the Oranges are by- 
| passing the theatres in their own 
communities and are. seeking the 
| first-run films available in near-by 
| Jersey cities. Aecording to Stein- 
berg, who has covered the situa- 
| tion thoroughally in articles in the 
| Newark Evening News, the Newark 
|downtown and nabe theatres are 
| becoming almost ghost 
|**Why should customers wait four 
months to see a picture in Newark,” 
he asks, “if they can get into their 
cars and go to theatres where they 
can see pictures that are currently 
playing on Broadway?” He points 
|out, that because of the new high- 
ways, none of the first-run situa- 
tions are more than 20 or 30 min- 
utes away. 


Real Delayed Takes 
Steinberg notes, for example, 
that “Mr. Roberts,” which did 


| socko business aimost everywhere, 
faired poorly in Newark. “By the: 
time it came to Newark,” he said, 
“it had played for months in every 
‘surrounding city and there was 
| hardly anyone left who hadn't seen 
it.” He points out, too, that “Lili” 
| did not come to Newark until after 
‘it had played 114 weeks on Broad- 
way and “Marty,” currently in its, 
32d week in N.Y., still hasn’t reached 


Newark. He emphasizes that, 
in the meanwhile, both pictures 
had played in New Jersey cities 


less than 20 miles away from New 
ark. 

In withholding pictures from 
Newark until after completion of 


the Broadway engagements, Stein- 
berg contends the film companies 
are losing the value of their ex 
tensive balls campaigns, Most 
North Jersevyites, according to 
Steinberg, read at least one New 
York paper a day. They see the 
review ads, and news stories of 
new pictures and, in addition, ob- 
tain the identical radio-tv cover 


New Yorkers. “If the film 


page as 


Allied | 


“anti- | 


accessibic | 


The lack of suit-| lost its meaning. 


to get tol tinguish them from the “Big Five 
) Para- | 


houses. | 


Tag Not Pat 


For the second vear in a row, 
Warner Bros. 
hind Columbia in terms of 
revenue. WB also is figured in back 
of Universal for the third consec- 
utive vear. 

Thus, the term “Little Three’— 
referring to Columbia, Universal 
and United Artists—has_ indeed 
These three out- 
grouped to dis- 


fits used to be 


—WB, Loew's, 20th-Fox, 
mount and RKO—whose total busi- 


combined | Mess. including revenue from their 


theatres, 
the lead, 

Report for WB’s fiscal 1955, due 
shortly, expectedly will 
iotal business tally of about $75,- 
000,000. This compares with Col’s 
$88,300,000 and U's” estimated 
$80,000,000. 


Of the eight top companies, WB 


were in yesteryear far in 


will be ahead of RKO and United 
Artists. UA likely will wind up its 
current fiscal year with about 
$50,000.000 in total revenue and 
RKO somewhere below _ that 
amount. 


Despite the gains made by both 
U and Col, however, WB is doing 
fine on the financial front. The 
gross business is going at an im- 
proved rate over 1954 and the best 
since domestic theatres were 
vorced. Net income, it’s antici- 
pated, will reflect a 
gain, possibly even 
last year. 


more, over 


eat = 4 
“work on the| 
a picture, | 


he said, 
pre-selling 


companies,” 
theory ot 


‘they lose all the initial impact by} 


‘the time the picture is shown in| 
Newark. Months later the original! 
impetus has worn off and the pic-| 
ture is nothing more than an old| 
picture.” | 

As has been demonstrated in| 


+ Sioux Falls, S. D., Nov. 22. 
| 


appears falling be- | 
gross | 


show a} 


di- | 


20-t0-25% 


Theatre-Home Toll 


Another _ toll-television 
|involving theatre-to-home  projec- 
jtion and requiring no FCC ap- 
|proval, will be unveiled here next 
| spring by Joe Floyd, midwest exhib 
and tv station owner. His system, 
|tagged Exhibivision, shows film si- 
multaneously on theatre screen and 
via closed circuit to homes. 
Floyd, currently in Mannattan 
to conter with closed cireuit man- 
ufacturers, will also huddle with 
{distribs on film rental arrange- 
ments for next spring's two-way 
ishowing. He declares that exhibi- 
'vision, which he first proposed to 
| Studio execs Six years ago. “will re- 
|store the kind of grosses exhibi- 
{tors once knew.” He'll visit Hol- 
| lywood Within few weeks to seek 
| cooperation of studios. He will ask 
;commitments be withheld from 
| other subscription systems until his 
}experiment in Sioux Falls is com- 
pleted. Meanwhile the law firm of 
Albert H. Allen and Michael Fass- 
{man in Beverly Hills is drawing 
up incorporation papers for Exhi- 
bivision Co. organization which will 
itie other theatremen into plan. 

In Sioux Falls experiment, 
Floyd’s Hollywood theatre will un- 
derwrite installations, estimated at 
| $75 per home. 

Floyd and E. R. Rubin are part- 
ners in theatre circuit operation 
and in ownership of Kelo-TV, Sioux 
Falls and KDLO, Aberdeen. Thes 
also have radio interests. 


Wall St. Dopes 


system 


' 


~ Par for Exira Ste 


| 

| An extra dividerd of 
share of common stock is expecied 
from Paramount. That’s the intelli- 
gence from Wall Street outfits 
such as Arnold Bernhard & Co 


50e per 


| 
| 
| Par has been paying $2.00 annu- 
|ally to its investors consistently. 
Since the corporation operated in- 
dependently of domestic theatres 

on Jan. 1, 1950, earnings have been 

|; increasing but the payoff to stock- 
| holders has remained the same. 
Excluding capital gains, the net 

profit last year was $3.72 per 
|}share. The 1955 calendar year 
| (which is Par’s fiscal year) might 
| see this jump to the area of $4.75 
| per share. Thus, suspicion of that 
| extra 50c divvy has been stimu- 
| 


lated. 

















Par’s Regular 50c_ | 





Paramount board this week de- 
clared the regular quarterly divid- 
end of 50c on the common stock. 

It’s payable Dec. 15 to holders of 
record on Dec. 1, 





Irene Thirer on Escalator 





B® é Irene Thirer of the New York 
other communities, the '~" Of/ pow thie week was elected vice. 
downtown theatre busir Pomme ms ¥ ek was elected vice 

; : B 9 | chairman of the N. Y. Film Critics. 
hurting other th io sen| Lt, accordance with the group's 
acon kia ‘ an ya a| rotation-of-officers policy, she will 
are also interested xh become chairman next year, suc- 

i ; . avails s1i r} - “ 4 é c — ‘ 
a ae hed ee eee | ceeding incumbent A. H. Weiler 
or the city. Ff irst-ru ‘tures,| of the N. Y. Times. Dorothy 
it’s believed, will result in in-| yfacters of the Daily News was 
creased downtown traffic and will) a 5pointed seetetary and Justia 
prove beneficial to the stores and! Gijpert of the Daily Mirror was 
restaurants. As part of the city’S| sqqed to the membership roste! 
revitalization program, new build-| Critics will vote on the vear’s 
ing 1s —— oe oo best picture, director and players 
town area. A new, M-! on Dee. 27. 
WHA building has been put up > el 
and Mutual Benefit Insurance Co. as 
has completed a new structure. Willis Goldbeck Off WB 
\ >) 


The Prudential Insurance Co. is in 
the process of building a giant, new 
skyscraper in the downtown zone. 
This activity, as seen by the city 
fathers, is putting new life into the 
downtown area and they're hopeful 
that the film industry will contrib- 
ute to the program by giving New- 
ark first-run pictures. 


Hollywood, Nov. 2 
Willis Goldbeck has terminated 
his producer pact at Warner Bros, 
after a year and checked olf lol 


He produced “I Died a Thousand 

Times” and “Lone Ranger.” 
Previously, Goldbeck was a long- 

time vroducer at Met nd Cdo- 


i lumbia, 






































SHIRLEY MacLAINE, 


one iook at her shape and 
you know she's got talent! 


IT’S 
just about the most 


gorgeous girl-show 


since Ziegfeld... 

















Seeeeete ioe 











IT’S 





just about the most 
laugh-packed Martin and 
Lewis script ever... 





EVA GABOR, 
one of the most glamorous 
beauties in the whole worl? 
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IT’S IT’S 
the hit that spotlights an art-the way Dean 


i the most luscious and Jerry act around 
lovelies in Hollywood... those curvacious models! 


Paramount presents 


} eee 






MOTION PICTURE 





HIGH-FIDELITY 


«HAL WALLIS 


PRODUCTION 
(exo hol ==} ail f= @) || O08) RO) =F 





CO-STARRING 








MacLAINE MALONE:-> MAYEHOFF var x \ 
~im EVA GABOR - ANITA EKBERG , “ | 
GEORGE ‘FOGHORN’ WINSLOW (R 






Directed by FRANK TASHLIN : Screenplay by FRANK TASHLIN, 
HAL KANTER and HERBERT BAKER 
Adaptation by DON McQuiRE 


/ New Songs — Music by Harry Warren 
Lyrics by Jack Brooks 
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DOROTHY MALONE, 


inother whammo performance 
from that Battie Cry” girll 











ANITA EKBERG, 
a beautiful piece of 
Swedish cheese cake’ 
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[They're Of In The COMPO Race 





Detect Voting Drift For 
Jennifer, James Dean; 





Audience Interest High; 
Current Releases Seem To 


Chi Moral: Poll 
Echoes Managers 





Kansas City, Nov. 22. 


}top subsequents. After 


Chicago, Nov. 22. 


With 50° of Mllinois territory 
theatres participating and approxi- 
mately 1,000,000 ballots distributed 
to theatres, first reports indicate 
popular interest and participation 
are running high in the COMPO 
Audience Awards Poll. Yesterday 
(Mon.) it became apparent that 
most situations had underestimated 
interest in the poll when orders |infiuence voting, patrons tallying 
began to pour into the National | for players on the ballot who also 
Screen Service office here for ad-| are appearing currently. 
ditional ballots. Practice in most houses here is 

National Screen office manager | to hand out ballot as patron enters 

Arthur Mannheimer reported ajat the door, with ballot box and 
call for 45,000 additional ballots | choices on ticket prominently dis- 
from the Balaban & Katz chain for | played. Art film houses are not 
its Chicago houses. B&K execs} partaking, and few of the theatres 
reported 75°o of their patrons were | on the Kansas side of the area are 
taking part in the poll. Original | taking part. 
B&K order was for 125,000 ballots 
for its metropolitan houses and.an- 
other 125,000 for the downstate 
filmeries. Reports from downstate 
indicate a ‘similar shortage of bal- 
lots developing there, with an or- 
der for more ballots expected mo- 
mentarily. The Chicago indie nabes 
were beginning to call for more 
ballots vesterday ‘Mon.); the out- 
lying Milford Theatre asked for 
2.000 ballots after exhausting its 
original 2.000 ballot supply, as did 
another indie, the Montclair. 


are casting ballots. 

Interest is spurred locally by the 
exchange area’s award of $1,000 
which will be made to a patron at 
the end of the balloting. 

Preliminary glances at the daily 
totals as shown on the master 
sheets indicates current attractions 








Polling Intrigues 





Audience Awards poll conduct- 
/ed by the Council of Motion Pic- 
| ture Organizations appears to have 


'won immediate public acceptance, 


An Essaness chain spokesman | yaar 
reported customers taking time to |" the basis of balloting that be- 
last Thursday (17). 


analyze the ballots and mark them ‘ipa 
after ticket-takers distributed them | eastern area, many theatremen re- 


as they handed out stubs. He said! ported that 50° of their cus- 
public interest in the poll was tomers were taking time out to 


gratifving. H&E Balaban chain | 
manager Joe Feulner reported sim- 
ilar results at his nabe filmeries.| Hcaviest 
Individual house managers CcONn- | borhood 
tacted also reported participation | first-run situation, Radio City 
running high. House manager Jim’ Music Hall, an~ extra balloting 
Gorman of the Loop Theatre, a | bocth was required to accommo- 
Main Stem filmery, reported ap- {date the participants. Interest was 
proximately 40% of patrons mark- | spurred in Gotham through a con- 
ing ballots and Eddie Jovan of the test tieing in with the COMPO 
downtown Monroe reported 80° | project being run by the N. Y. 
participation by patrons if theatre | Journal-American, 


employes took time to explain the | _ Columbia Pictures is taking an 
poll and the ballots. g 


lactive role with an ad campaign 
Two interesting facets seemed to | urging support for Kim Novak and 
emerge from the poll's first few | Jack Lemmon as “most promising 
days of operation. One was that | personalities.” 

the poll is only succeeding where | Timing has proved an adverse 
the theatre managers and em-| factor, Theatre business currently 
ployees are‘actively promoting and |j. ciow, meaning a less-than-nor- 
supervising the polling. Newspaper | },4) number of customers and po- 
advertising or editorial space | 4. nti) voters 

(there was no teevee ad campaign d : 
here) alone could not stimulate| ,/xperience so far has been that 
widespread participation in the | older patrons are taking the poll 
poll, nor could film trailers in the | With more seriousness than the 
theatres. Only where, as is being | Younser element. 

done in the B&K theatres, an ac- | 
tive promotion of the poll at the | 
individual theatre level is under- | 
taken, do results show. 

Another interesting development 
was a strong vote for the 20th 
Century-Fox pic “A Man Called 
Peter.” Yet. the film did dull busi- j 
ness when playing here. The heavy Los Angeles, Nov. 22. 
vote it received in first balloting | Ballotting in the COMPO Audi- 
would almost indicate that groups!ence Awards Poll starting off 
interested in influencing the kind 
of pix produced in Hollywood were 
instructing their members to make | 
a strong showing and 
for this single film. The possibility | sulis 
of pressure groups using the pol) | 
for their own ends cannot be ever- 
looked, it seems. 


OSCARS LOVE VIDEO, 
COMPO HAILS PRESS 


It’s the press that’s loved best 
of all by the Council of Motion Pic- | 
ture Organizations. At least, that’s | 
COMPO’s message in its ad this 
week in Editor & Publisher, 

Organization notes that news- 
papers have been running stories 
on the Audience Awards poll and 
it’s “only fair’ that they be given 


check their choices of best pictures 
and players. 





voting was in neigh- 
houses although in one 





Los Angeles Area Voting 
In COMPO Poll Rated 


As ‘Moderately Good’ 








were termed ‘moderately 


an upswing. 





ing that attended 
high, varving from 70° 
than 90° in some firstruns, 
cording to a spot check, 


Patrons voting appeared 


ance from theatre staffs. 


first announcement of the winners.'"ewspapers. Dailies have prom- 
Elmer C. Rhoden, chairman of the ised to print ballots which can be 
poll, adds this line: “Also, there | turned in at theatres six times dur- 


has been some criticism on the part 


of the wire services that they have| and LA-area exhibs are paying for | has made documentary films in 
been sidestepped in favor of other @ 75-inch ad that will break at! Holland. Production group incor- 
media in making such announce-| Various times in the papers, | porated in New York as The Can- 
ments. M e want to avoid that Beside picking the best pic, ac-| tor Rosenblatt Story Inc., is pres- | 
criticism. . tor, actress and most promising | ently seeking. a scenarist. No ar- 

Oscar winners are identified on! personalities, voters here get a! rangements have been made as yet 
television, 


icrack at $21,000 in prizes, 


Dominate COMPO Voting 


Audience Awards poll is going 


| | over with a bang here, especially 
or ali eS jin the downtown stem houses and 
the first 


ifew days of voting. managers esti- 
!mated as many as 50° of patrons 


New York Area 


In the! 


promisingly yesterday in Los An- 
geles-area theatres. Based on num- 
block-vote | ber of votes cast by the public, re- 


| good” indicating weekend will see 
However, considering 
ihe usual light Thursday matinee 
trade, the percentage of those vot- 
was extremely 
to better 
ac- 


well 
aware of the Audience Awards and 
its purpose, and a majority were 
able to cast ballots without assist- 
This 
awareness of the poll is attributed 
to news breaks, radio-tv plugs and 
the ballots being printed in local 


ing the voting period, Nov. 17-27, 


Washington, Nov. 22. 
Washington film fans are, on the 
whole, responding with interest 
and even enthusiasm to COMPO’s 
current Audience Awards poll. In 
the first three days of balloting, 


main stem theatre managers re- 
ported an average of 20°%-25% re- 
sponse from their patrons. One 
manager described this as “fine,” 
and above the average response to 
contests. 

Reaction of managers themselves 
varied from theatre to theatre. 
Both Stanley-Warner and Loew 
theatres are plugging the poll, in- 
cluding them in newspaper ads on 
current attractions. Stanley War- 
ner chain has been extremely vig- 
orous in drum-beating. Joel Mar- 
| golis. manager of Loew's Capitol, 
| observed that film fans appeared 
ito be taking their ballot-marking 
chores very seriously. 

Trans-Lux, with only a 10% re- 
sponse, looked for a build-up in 
interest during coming week. RKO 
Keith’s, current top-grosser, with 
“Guys and Dolls,” reported a “fine 


response,” despite frequent lobby 
jams. 
Only first-runs not balloting 


patrons was Warner, which, with 
“Cinerama Holiday.” has no inter- 
est in conventional product, and 
the two Lopert art houges, not par- 
ticipating in project. 

Although most managers were 
|tabulating results every night, 
early returns seemed too erratic to 
mark any trends. Margolis, how- 
ever, detected a definite trend to- 
wards Jennifer Jones as “best ac- 
tress” and a less definite one for 
the late James Dean as best actor. 
He reported repeated mentions of 
| Rossano Brazzi and Kim Novak as 
|“‘most promising personalities” 
|'and frequent mention of “Love Is 
a Many Spiendored Thing” as best 
| picture. 

| 


: Cinerama’s A-Bomb 


Continued from page 5 
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eaidies can best be displayed in 
iterms of the stage technique. Peo- 
| ple with stage background are also 
| being sought for the set designing, 
| art direction, and musical composi- 
tion assignments. 

Three separate camera units will 
be employed on the film, accord- 
ing to Leenhouts. One will special- 
ize in the technical aspects of the 
atomic energy program, another in 
the aerial photography covering 
uranium prospecting areas of the 
U.S., Canada, Australia, and South 
Africa, and the third and main 
unit working with a large cast of 
actors in N.Y. and Hollywood. 
Studio facilities will be maintained 
in both N.Y. and Hollywood and 
location crews will film approved 
activities at the atomic energy 
centres of Los Alamos, Brook- 
haven, Oak Ridge, Argonne, and 
Berkeley. 

Cinerama Inc. has obtained the 
cooperation of the U.S. Atomic 
'Energy Commission and will turn 
|over to the Federai agency a 35m 
| e F . ° 
print of the picture for use in its 
educational program. The 35m 
| version will also be theatrically re- 
| leased following the playoff of the 
Cinerama film in theatres equip- 
ped for the medium. 

According to Leenhouts, the 
atomic energy film will launch 
Cinerama Inec.’s program of pro- 
ducing two pictures a year in the 
medium, In the planning stage, 
he said, are dramatic and musical 
films and a picture dealing with 
the U.S. Air Force, 




















Continued from page 2 





|negie Hall and the old N. Y. Hip- 
podrome. One legend has it that 
Rosenblatt received an offer: from 
the Metropolitan Opera, but de- 
clined when he was asked to shave 
off his beard. 

According to present plans, the 
picture will be filmed in Israe] and 
Holland. Jaakobs is associated 
| with Trio Films, a company which 


}for a releasing deal, 


Washington Poll-Happy 


* Actual Volume. 


“ema 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (22) 


Ne 
1955 Weekly Vol.Weekly Weekly Tues. Send 
High Low in 100s High Low Close for week 
3314 2214 Am Br-Par Th 259 2778 2658 27 —114 
32 2214 CBS “A” ... 218 2434 2314 2414 — 34 
31 2214 CBS “B” ... 135 2412 2312 2334 — 5% 
263% 231% Col. Pix .... 44 25 233% 233%, — i 
1814 145g Decea .. 146 1678 16 16% +] 
87 67 Eastman Kdk 143 83 8114 82 —35% 
“i. eee 247 358 314 344 41% 
245g 1712 Loew’s ..... 296 21 1978 2018 mn I 
1214 5g Nat. Thea. .. 146 9 834 - 87g — % 
445g 36 Paramount .. 85 39 38% 3838 — 5% 
4334 30 #£Philco ..... 106 3314 321% 32% +84 
5536 3694 RCA ....... 476 4734 4558 4658 4.134 
1038 67s RKO Picts. . 87 734 758 758 + 14 
iZ 812 RKO Thea... 95 958 91%4 93¢ + 14 
115g 57s Republic .... 10 93% 878 878 = 56 
1534 1334 Rep., pfd. ... 12 1512 15% 1514 14 
2258 1634 Stanley War. 104 1958 1814 19 1 % ~ 
315g 251g 20th-Fox .. 108 2858 2718 2718 Ee: 
31 2634 Univ. Pix ... 12 3012 2934 3018 +. 34 
91 79 Univ., pfd. *70 81 79 79 ~ B14 
22238 1814 Warner Bros. 37 2012 20 2014 + % 
134 86 A IZk 137 12734 13212 4 
American Stock Exchange 
73, 4 Allied Artists, 149 673 6% 
1554 934 Alld Art. pfd. 6 1412 1314 1312 — 5&6 
171g 12%, Du Mont.... 203 1312 10% 1014 oe 
41% 21% Nat'l Telefilm 16 3 278 278 — 
8 2%s #Skiatron 97 278 2°8 238 ae 
163g 125g Technicolor 148 13 1258 127% a 
419 338 Trans-Lux 1 314 314 314 — 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .....ccceecceeeeee 358 414 + 16 
Cinerama Inc. veces eeteccoeneSeseces 396 17% -- 
Cimerama Prod. ...ccccccccccscscccccses 446 458 3g 
Official Films ..... Rr rr ae ee s «2 212 — 
i sy SE bb oe bGMb Nees adicncéed secede EB 131% — ‘5g 
Walt Disney TTT CTT CTT TT TTT Te 35 S| 


(Quotations furnished by Dreyfus & Co.) 
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lowed the Legion’s periodic re- 
ports, the blast against the Code 
hadn’t come unexpected. In fact, 
they said, more of the same could 
be expected. Code was strongly 
denounced by the Legion earlier 
this year. 

Question was raised, however, 
just what film content was respon- 
sible for the boost in the Legion’s 
“B” ratings this year which rose 
from the usual 20° to 33.45°. Im- 
pression is that one contributing 
factor is the Legion’s own tougher 
attitude vs. screen brutality and 
sadism, a subject on which code ad- 
ministrator Geoffrey Shurlock has 
been bearing down hard for the 
past year. 

It’s pointed out, too, that—un- 
like earlier in the year, when the 
studios would pull back code-ap- 
proved pix for editing along Le- 
gion lines—the studios are no 
longer following this procedure. 
This, it is felt. is indicative of a 
hardening in the producers’ posi- 
tion vis-a-vis the Legion and other 
pressure groups. There has been 
Code-Legion friction ever since 
Shurlock took over and the inter- 
pretation of the code was liberal- 
ized. 

“There is no question whatever 
that the code approach to film con- 
tent now isn’t necessariiy the Le- 
gion’s approach, unless the two 
happen to coincide,” was one com- 
ment at the MPAA, which runs the 
code, 


The four American films con- 
demned by the Legion this year 
were: “I Am a Camera,” “Garden 
of Evil,” ‘Son of Sinbad,’ and 
“Karamoja.” Condemned imports 
included “The Bed.” “Game of 
Love,” “Illicit Interlude” and 
“Mademoiselle Gobette.” 

All in all, the Legion reviewed 
275 domestic features (as against 
279 last year) and 52 imports 
‘compared to 73 in 1954). Last 
year, it condemned two American 
pix and seven from abroad, 

Increase in “B” (Morally objec- 
tionable for all) films is striking, 
running to 11° over last year. 


Classified by the Legion thts year. 
Ot the 275 domestic productions 
rated, 82 (29.82°7) drew A-I (Moral- 
ly unobjectionable for general pa- 
tronage) and 97, or about 35.27%, 
rated A-II (Morally unobjection- 
able for adults), 














Of the 52 foreign pictures classi- 
| fied, 12 drew A-I, 18 got A-II, 18 
| were put into the “B” category, 
and four were condemned. - 

| There are no indications 


” 


whether, as partcof its “crusade, 


Church In ‘Laxity’ Crusade 


Continued from page 3 


Total of 92 Hollywood films were so | 








; the Church plans to urge Catholics 
not to attend pictures with ‘“B” 
|ratings. Msgr. Thomas F. Little, 
‘the Legion’s exec secretary, said 
| the scope and method of the cru- 
sade would be up to th = dividual 
| dioceses. 


In its statement, the bishops’ 
committee said it was its aim “to 
; correct the apathy of many people 
|and to arouse Catholics to vigor- 
ous protest over the increase in 
objectionable films.” 








‘Nightmare’ 


Continued from page 1 == 





| Pontiac alternates in the Tuesday 
|\9:30 time with its “Playwrights 
56” dramatics. The Pontiac walk- 
out was related in the industry to a 
report that General Motors desired 
to cement goodwill with the USSR 
vis-a-vis trade. Names of Defense 
Secretary Charles Wilson (‘ex-top- 
per of GM) and others high in 
Washington officialdom were 
brought into play at that time as 
having been instrumental in snub- 
bing “Nightmare” on the anti-Com- 
mie sequences therein. 

It’s not known how Pontiac feels 
labout the alternating Armstrong 
picking up where the automaker 
‘left off. But Armstrong’s agency, 
BBD&O, is believed to feel that 
“Nightmare,” aside from being 
“good show,” fits into the ‘Circle 
| Theatre’s so-called “actuality” 
groove. In fact, the agency was 
so enthusiastic about the subject 
matter and format that it sold the 
client on preempting its live stanza 
for the NBC film. : 

The network, while negotiating 
the sale, promised extensive explo!- 
|tation and full-page ads in key 
| cities. A host-intro man for “Night- 
imare”’ has been added in news- 
| caster John Cameron Swayze who, 
i'because Plymouth is’ one of the 
|sponsors on his cross-the-board 
roundup, could not have functioned 
'in that capacity had Pontiae gone 
'through with its contract. Swayze 
is regular host of “Circle.” 
| “Circle Theatre” is packaged by 
'Talent Associates, while ‘“Play- 
| wrights 56” is masterminded by 
ex-TA’er Fred Coe. As result of 
the preemption, NBC will “pay off 
| Talent Associates to the extent of a4 
/nominal profit. "With that and fact 
| of stepped up exploitation-adverus- 
\ing, the network will probably 
‘take a loss on “Nightmare,” but the 
| major stake is the prestige involv- 
jing not only the premiere show but 
an entire series. 
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The happiest entertainment you'll see in '56 


is available from 2Oth in January! 
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* COLOR by DE LUXE 


starring 


— Tom Ewell 
Sheree Noth. 


co.starrinc Rita Moreno 


Produced by Directed by 
BUDDY ADLER - FRANK TASHLIN 
Screenplay by 


ALBERT BEICH and FRANK TASHLIN 
Story by ALBERT BEICH 
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Film Section Locked, Stock Rotting 


Mary Pickford and George Kleine Collections Among 


Footage Unavailable to Researchers 


Washington, Nov. 22. 

Future historians may appreciate 
the voluminous accumulation of 
film footage in the vaults of the 
Library of Congress but present- 
day researchers can find it only as 
frustrating as it is inaccessible. 
This is in consequence of motion 
picture section having been dis- 
continued in 1947, when Congress 
knocked out that particular budget 
item. 

Millions of feet of old and new 
film, including the important Mary 
Pickford and George Kleine col- 
lections, have been shut off from 
the view of all but a handful of 
Library employees. 


The celluloid, particularly the tions to 150 more (these latter will 
nitrate stock, is deteriorating, but} presumably go into theatrical re- 
the Library doesn’t have the funds | 


to do anything about it and the 
film industry doesn’t seem particu- 
larly interested in the preservation 
of its historic records. 

Exception are the-early (1894- 
1912) paper rolls of which a good 
number have been transferred to 
celluloid by the Academy of Mo- 
tion Picture Arts & Sciences on 
the Coast via a new process. But 
even among the paper rolls deterio- 
rating is setting in. 

Col. Willard Webb, custodian of 
the Library’s book division and in 
charge of its film collection, Says 
the Library’s vaults now hold a 
total of some 80,000,000 feet of 
film, which includes captured Ger- 
man and Japanese material. Each 
year six to eight reels are lost due 
to nitrate deterioration and an- 
other 100 suffer from partial disin- 
tegration. A very small number of 
classics from the Pickford collec- 
tion have been transferred to ace- 
tate stock and thus saved from 
eventual destruction. 


Of No Value As Is 


Webb said moves are now afoot | subsidiary consideration is under- 
| stood to be reluctance in setting up 
He agreed | the 
that, part from looking out for fu-} tive operation necessary to peddie 
ture historians, there appeared to} the pix. 


in the Congress to restore to the 
Library its film budget. 


be little sense in keeping the Li- 
brary’s collection under lock and 


key and away even from the eye of | fold expansion. 


the scholar and researcher. 


Up to 1947, most anyone coming |to handle the pictures isn’t clear 
the | yet. 

j° : 
films stored there much as one| presario has only a skeleton sales 
might study any one of the mil-| force in his Motion Pictures for 


to the Library could study 


lions of books on the shelves. Since 
then, however, “our films are held 
in escrow. With the exception of 
the German pictures, I can’t show 
a foot of this material to anyone,” 
Webb stated. 

The German footage, brought 
over by the Army after the war, 
can be obtained by anyone who 
takes out a license from the Alien 
Property Office. It can be inspect 
ed prior to issuing of the license. 
Some of the German footage con- 
taining Nazi or anti-semitic prop- 
aganda is restricted, however. 

Webb said that the paper rolls 
also are flaking off. Since they 
have been tightly wound, they are 
comparatively well preserved. The 


Library owns some 3,000 titles on | 


paper. Originally, between 1894 
and 1912, transferring film to pa- 
per and filing it with the Library 
was the only way in which a pro- 
ducer could assure himself of a 
copyright. After 1912, the copy- 
right laws were .amended to in- 
clude motion 
then on the Library required only 
a script and film clips. 

Back in 1942, the Library 
sumed collecting feature 


negatives, the industry itself is sin- 
'gularly lacking in interest. 
Webb said the method of trans- 


ferring the paper prints to cellu- | 


|loid was very Satisfactory. After 
i'doing the job, the Academy re- 
‘turns to the Library the original 
iroll plus an extra print. All mate- 
|riai filed with the Library is copy- 
'righted for 28 years and then can 
|be renewed for another 28. 














Dudiey Pix 


Continued from page 5 


BANFAIC is a bank established for 
the purpose of stimulating indus- 
trial and agricultural development 
in Cuba. It functions with govern- 
ment funds but is autonomous in 
operation. 





Negotiations with BANFAIC | 
have extended over several 
months. 


Both Carl Dudley, president, and 
| Richard Goldstone, veepee of the 
| U.S. company, have conferred here 
with BANFAIC officials. Newbery 
has been in Cuba for two weeks 
| for final talks and to sign the pact. 
Dudley will start production of 


i feature pix early next year, using 


Eastmancolor and Vistarama, latter 
an anamorphic process similar to 





Matty Fox Deal 


ss“ Continued from page 2 





} | 
fewer call for Fox to take over tv 


rights to 600 RKO pix, with op-| 


release first). Fox would also get 
an unspecified number of short 
subjects from the RKO vault. 
Rights, however, would not include 
the six cities where General Tele- 
radio owns or is closely affiliated 
with television stations—namely, 
New York, Chicago, Los Angeles, 
Memphis, Hartford and West Palm 
Beach. In these cities, Teleradio 
has already promised delivery of 
the pix to its stations by Jan. 1, 
and is charging those six stations 
some $3,000,000 for the use of the 
films (latter is largely a bookkeep- 
ing transaction, but cash actually 
will go over to RKO). 

The Fox deal, together with the 
$3.000.000 from Teleradio stations, 
means that the General Tire & 
Rubber subsidiary will have al- 
ready recouped $15,000,000 of the 
$25,000,000 it paid for RKO ear- 
lier this year. It’s said that Tele- 
radio’s primary purpose in selling 
off the rights rather than selling 
the films to stations itself is to 
recoup some of its original invest- 





| 
| 


pictures, and from | 


re- 
pictures | 
and newsreels on a selective basis. | 


ment pronto so as to set the RKO 
studios in production again. A 


large-scale sales-administra- 
Teleradio already has a 
syndicated sales force, but selling 
the RKO pix would entail a multi- 


| All 


C’Scope which is owned by Dudley. 
films produced will be for 
world market. Plans are to use 
name American stars and _ top 
Cuban talent in pix with interna- 
tional flavor or appeal. 

Would Help Cuban Economy 


“The financial agreement be- 
tween Dudley and BANFAIC has 
as its object to utilize and expand, 
as much as possible, national re- 
sources, including talent and nat- 
ural backgrounds, in order to bene- 
fit the Cuban national economy by 
the development of film produc- 
tion,” according to Dr. E. S. Santo- 
venia, BANFAIC president. “This 
will aid all the fields of activity in- 
volved, artistic as well as techni- 
cau 


To carry out the project a Cuban 
corporation has been set up called 
Dudley Pictures International 
Corp. of Cuba. Officers are: Dud- 
ley, president; Newbery, executive 
veepee and treasurer; Goldstone, 
veepee in charge of production; Dr. 
Rafel Silva, secretary; and Nena 
Aleman and Jay Mallin, directors. 

Newbery feels that Cuba has 
every natural advantage for suc- 
cessful film production pictures be- 
cause of its great variety of locales, 
clear weather, low costs, nearness 
to the U. S. and fine reservoir of 
local talent. BANFAIC and Dudley 
plan to build a real picture indus- 
try in Cuba. 

Up to the present a limited num- 
ber of Spanish-language feature 
pix have been produced here. Only 
occasionally have scenes for U. S. 
films been shot in Cuba. 





Just how Fox would set up shop 


The veteran telefilm im- 


Television setup at present, han- 
dling the Universal package of 
Walter Lantz cartoons. His once-ac- 
tive sales operation was split up a 
year ago, with the feature film spe- 
cialists going over to Guild Films to 
handle the MPTV library at Guild, 
to which Fox had given the library 
'in a sublicensing deal; the syndi- 
cated program salesmen went to 
| UM&M Ince., which took over the 
| half-hour properties under a simi- 
lar arrangement. 

Shortly after splitting his sales 
| force, Fox disposed of his com- 
| plete MPTV feature library by 
|selling Western Television, the 
holding company to which the pix 
| were assigned, to the C&C Super 
| Corp., the softdrink outfit headed 








| 
| by Walter S. Mack of which Fox | 


is now a heavy stockholder and a | 
director. It’s said that C&C} 
money is involved in the impend- | 
ing Teleradio deal. Other backers | 
are said to be the First National | 
Bank of Boston and financier Da- 

| vid Baird, who was partnered with 


| Fox in many of the MPTV and 
| Western operations. 








Muni to Return 


Webb said it now gets between 350 | 


to 400 titles a year, including one 


complete issue of a newsreel]. Th¢ 


acquisition of recent years all are 
None of this material | 
is available for inspection by any 


on acetate. 

part of the public. 
Impression in Washington 

that the 1947 budget cut, 


leg prints. 


a letter charging that this was t 
Same print that had been filed wit! 
the Library. 

Library’s problem with dete: 
rating prints is duplicated 
York the Museum of 
Art, which is seeking 
ransfer at least part of it 
collection to acetate. Here 
as with the preservation of the 


In 
at 


Cray 
il a 


is 
which 
eliminated the Library’s film serv- 
ice, was subtly inspired by the pro- 
ducers themselves who feared that | 
such a depository might yie!d hoot- 
Every once in a while, 
when a stolen print of a film shows 
up semewhere, Webb is apt to get 


10 


Modern 


=a, continued from page 2 
the Coast, but has 


vey 
on returned 
to start rehearsing. Douglas had 
specified, when he agreed to take 
|over the part, that he was to bow 
out if and when Muni might be 
able to return. 

{won the best-of-the-season citation 
in VARYETY’s annual poll of the 
N. Y. drama critics, and Douglas 
also drew raves from the first- 
followup reviews. The 
on the character of the 
( Darrow, is the defen 
in a courtroom 
the cele 8) 


Tenn., 


{ based 
Clar- 
attor 
taken 


7 9 
Lrlal 


role, 
late 
e 


ne { e 


case 


rated ‘‘monke' 


: ; ; 
Dayton, about 30 


east and is reportedly about ready | 


*Iuni’s performance in the play | 


stringers who caught the show for |} 


The Dudley executives have had 
extensive film experience. Dudley 
was associated with Warner Bros. 
before he set up his own company. 
Newbery has been in distribution 
for over 25 years with 20th Fox 
and Republic Pictures, joining 
Dudley this year. Goldstone has 
produced a large number of fea- 
tures. For many years he was with 
Metro. 

The Dudley firm has expanded 
rapidly both in the U. S. and over- 
seas during the past year. Dudley 
International corporations have 
been formed in Panama, England 
and Italy, as well as Oceanic Pic- 
tures in N.Y., which handles world- 
wide distribution. 














Leo Lax 


Continued from page 5 


pictures for distribution in the 
French market. Among others he 
has acquired the Kit Carson tele- 
vision series which he is dubbing 
for showing in the French houses. 

atter, he explained, require 
shorts to fill out their bills. There 
is no double-billing in France, 

Most successful film shown in 
France of late has been the Span- 
ish “Marcelino Pan Y Vino,” Lax, 
who distributes it there, said. Pic 
is owned in the U.S. by Richard 
| Davis’ United Motion Picture Or- 
| ganization, 
| Kaufman, who will be Lax’s 
partner, is a producer who, among 
| other films, made “Sudden Fear” 
_and “Long John Silver.” He will 
| be active in the coproduction end 
of the new setup. 

Lax said the French film busi- 
ness was active, but that local 
audiences were gradually falling 
away trom American pictures to 
show a preference for their own. 
That process, he said, had been 
going on for a year or two. Lax 
returns home next week. 


Handling Jap ‘Okasan’ 
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Qld Silent Stars Rally at Rochester 











TECHNICOLOR UP ‘4c 
Increased Labor Costs Blamed— 
Answer Prints Reduced 





Blaming increased labor 
| Technicolor is raising the price 
its 16m and 35m _ dye_ transfer 


|per foot. Some other prices also 
i will be upped. 
| At the same time, Techni prez 
|Herbert T. Kalmus said the price 
|of 35m dye transfer answer prints 
| would be cut from 97c to 65c per 
| foot. 
| The price changes, effective Oct. 
26, were forecast by VARIETY sev- 
eral weeks ago. Release print 
price boost ups the cost of Techni 
to 5.48c per foot from the former 
5.23c. The new price is only 12c 
less than that charged by other 
labs for Eastman color prints in 
volume orders 

Kalmus said that, on print or- 
ders placed with Techni’s Coast 
plant on or after March 1, 1956, no 
advance payments would be re- 
quired. 














‘Temporary’ Softness 


Continued from page 5 








such hotshot picture-makers when 
the material they're turning out for 
tv is such as it is. 

Theory No. 4 came from a film 
company official who has been un- 
sympathetic from the start toward 
the basic idea of pic studios divert- 
ing their attentions to another me- 
dium unless the resultant home- 
screen product is strictly the best. 
“And how can it be,’ he asks, 
“when the television endeavor is 
given only stepchild consideration 
while the important people at each 
studio still concern themselves 
with the all-important pictures for 
theatres?” 

Confounding the theorists on 
Nos. 1 and 2 is that pictures mak- 
ing good money are numerically 
sufficient to be impressive. Stand- 
out for purposes of argument is 
Universal’s “‘To Hell and Back” 
which looked to have three strikes 
against it at the start: it’s about 
war; has no sex or glamor; who 
ever heard of Audie Murphy? 

The Murphy-starrer so far has 
played about 3,000 dates and likely 
will pile up a domestic distribution 
gross of $6,000,000 on the full play- 
off. This is tremendous. 

Further, the New York notices 
on M-G’s “Tender Trap” were 
mixed but the first week brought a 
gross of $158,000. This was, per- 
haps slightly under expectations 
but still hefty enough to provide 
argument against the theory that 
this is an “off” time. And that 
$115,000 for a second week at the 
Cap is strictly rare. 

And if there’s less money around, 
how come some of the legit theatre 
entries are doing so well, and at 


such fancy prices. “Damn 
Yankees,” over a _ half-year old, 
and selling at an $8.05 top (plus 


ticket agents’ fees and, for the 
suckers, the extra loot to the scalp- 
ers) has been playing to standees. 











Sensitive British 


Continued from page 3 ew 


a British raid on the Ruhr dams. 
Swingler, in his House of Com- 
mons query, asked the government 
to look into “gross distortion” of 
the picture by Hollywood and 
urged an official protest. There 
were no American bombers in- 
volved in that particular raid. 
The British are sensitive on that 
point anyway in the wake of some 
postwar American films, notably an 
Errol Flynn feature, “Operation 
Burma” showing Americans in ac- 











tion in Burma. There were very 
few GIs in that area during the 
war. 

In its formal statement, Asso- 
ciated pointed out that “Dam 
| Busters” was a big hit globally, 
but acknowledged that it hadn’t 
reached anticipated b.o. heights in 
the U. S Film opened in New 
| York at the Fox Theatre, Brooklyn, 
|and was never reviewed by most 
major metropolitan dailies. How- 
ever, Associated’s statement, prais- 
ling Warners, expressed confidence 


in a substantial dollar return from 
) U. S. A. 


+ 
| 


| 


(imbibition) release prints by ac} 


It’s Cold Outside But Warm With Nostalgia 


In Eastman Theaire 





By WILLIAM K. EVERSON 


Rochester, N. Y., Nov. 22. 


Although the first “Festival of 


| Film Artists” staged by the George 
costs, Eastman House Saturday (19) wags 
of | designed to honor stars, directors 


and cameramen of the 1915-1995 
period who were still living, the 


ilate D. W. Griffith emerged as an 





' 


|(representing Cecil 


| of the press. 


unofficial star of the occasion. Most 
of the attention was naturally fo- 


|}cussed on Mary Pickford, who had 


had her differences with the great 
man and had never been inclined 
to rhapsodise about him or his con- 
tributions to cinema. 


On this occasion however, Miss 
Pickford for once met her match 
in a combined front of the Griffith 
“family’”—Lillian Gish, Mae Marsh 
and Richard Barthlemess—plus 
comedians Harold Lloyd and Bus- 
ter Keaton, and cameraman Arthur 
Edeson. Not one of them let slip 
a chance to praise the director 
whose work was so much in evi- 
dence in the one-hour compilation 
of silent extracts that was shown 
to illustrate the work of the win- 
ners. 


Miss Marsh made her adoration 
of the director quite clear when, 
in an informal discussion, she re- 
marked: “When Mr. Griffith and 
Billy Bitzer were discussing how 
to shoot a scene, Billy would al- 
ways listen and just say ‘Yes’—be- 
cause of course Mr. Griffith was al- 
ways right!” 

After several days of unofficial 
interviews and front-page publicity 
stories, the winners—selected by 
approximately 450 of their contem- 
poraries—convened at the huge 
3.000 seat Eastman Theatre which, 
despite extreme cold and a howling 
blizzard, was literally packed. 


Compilation was presented with- 
out any musical score (but with a 
narration by curator James Card) 
and suffered in spots from bad pro- 
jection (which, for example, de- 
stroyed the clarity and sensitivity 
of the heart-shaped vignettes in 
the Mae Marsh-Ivor Novello scenes 
from Griffith’s ‘“‘The White Rose’’), 
It received a tremendous ovation 
from the audience. 


Comedy in particular (Lloyd in 
“The Freshman,’ Keaton in “Go 
West”) produced an especially ap- 
preciative response. But the hit of 
the whole film was the hilarious 
subway sequence from ‘“Manhan- 
dled,” shown to represent both 
Gloria Swanson and tameraman 
Hal Rosson. 


Lasky’s Emceeing 


Following the picture, Jesse Las- 
ky took over as master of cere- 
monies, doing such a jovial and 
spirited job that everybody forgave 
him when he repeated that old 
canard about “The Squaw Man,” 
made by himself and DeMille, be- 
ing the first feature to be made in 
Hollywood. After references to 
Chaplin, Miss Swanson, Norma Tal- 
madge, Ronald Colman, John Seitz 
and Lee Garmes—all award win- 
ners who were not present—Lasky 
introduced Richard Barthlemess, 
Frank Borzage, Charlton Heston 
B. DeMille) 
who started off by announcing ‘I 
feel a little wet behind the ears,” 
Arthur Edeson and then Miss Gish. 


Keaton and Lloyd gagged and 
clowned, Miss Marsh delivered a 
little speech, Marshal Neilan and 
Rosson spoke with nostalgia on 
the old days, and Miss Pickford 
wound the show up with a bang 
via a 20-minute recital of amusing 
anecdotes and full-blooded ad-lib- 
bing with the artists arrayed be- 
hind her. 

At one point Miss Pickford de- 
cried the lack of good comedy on 
the screen today, and suggested to 
Lasky that he immediately work 
up a script to co-star Keaton and 
Lloyd. The suggestion produced 
prompt and enthusiastic applause 
from the audience—applause which 


turned to laughter when it was 
found that Keaton, who hadn't 
quite heard what had been said, 


was applauding dutifully and un- 


able to understand why Richard 
Barthlemess was trying to shut 
him up! 


There were flaws in the presen- 
tation, most notably the lack of a 
printed program for the record, 
and a rather disorganized handling 
Doubtless these flaws 
corrected in time for we 


will he 


_next Festival. 
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CLIFFORD ODETS re yy 
WHO GAVE YOU | go The | ASSOCIATES and ALDRICH] presents SIE 
“THE COUNTRY GIRL” . 


starring 


ik PALANCE-IOA LUPINO-WENDELL COREY JEAN HAGEN 
ROD STEIGER saute venert Mice SHELLEY WINTERS AS DINIE EVANS’ 


Adapted for the screen by JAMES POE: From the stage play by CLIFFORD ODETS 
Produced and Directed by ROBERT ALDRICH 
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TORONTO 
(Continued from page 8) 
“Alias John Preston” (IFD), $18,- 
500. 

Eglinton, University (FP) (1. 088; 
1.558; 60-$1) — “Ulysses” (Par). 
Wham $20, 000. Last week, “Virgin 
Queen” (20th) (2d wk), $7,000. 

Fairlawn, Odeon (Rank) (1,165; 
2.580; 60-$1)—-“View From Pon- 
ey’s Head” (20th). Oke $15,000. 
Pee week, “Man Alone” (Rep), 
$13,000. 

Imperial (FP) (3.373; 60-$1) — 
“Never Too Yqung” (Par) (3d wk). 
Okay $11,000. Last week, $14,500. 

Loew’s ‘Loew) 





(2,090; 60-$1)— | 


Snow Fails to Slow Up 
Prov.; ‘Head’ Smash 126, 
‘Sun’ Hot 106, ‘Died’ 96; 


Providence, Nov. 22. 


put a damper on an _ otherwise 
heavy night. Despite this, most 
stands are well above average for 
the week. Healthiest is Majestic’s 
“View From Pompey’s Head,” with 
sock take. Second spot goes to 
“Three Stripes in Sun” at Strand, 
which is. strong. “I Died A Thou- 
sand Times” at Albee also is hefty. 





Season's first snow on Saturday | 


| 


‘Men’ Lusty $23,000 In 
Mont’l; ‘Angels’ Oke 176 


Montreal, Nov. 22. 
Ace newcomer here this stanza 
“The Tall Men, ” which is rated 
big at Loew’s. “We're No Angels” 
'shapes okay at Capitol. “Love Is 
| Splendored Thing’ is smash in 
'second session at Palace. 
Estimates for This Week 


Palace (C. T.) (2,625; 60-$1)— 


(2d wk). Smash $20,000 following 
$28,000 for first round. 

Capitol (C. T.) (2,412; 50-85)— 
“We're No Angels” (Par). Okay 
$17,000. Last week, “Man From 
Laramie” (Col) (2d wk), $10,000. 

Princess (C. T.) (2,131; 40-65)— 
“Bring Smile Along” Col). Dullish 





$5,000. Last week, “Wichita” (AA), 





“Love Is Splendored Thing” (20th) | 


Hollywood, Nov. 22. 

Allied Artists has earmarked 
$200,000 to be spent on an ad- 
vertising campaign to _ intro- 
duce six new players, including 
John Cassavetes, a tv regular. 
Thesps will be seen in “Crime 
in the Streets.” 

Others to get the buildup 
are Dan Terranova, Peter Mil- 
Jer, Sal Mineo, Mark Eydell 
and Ray Stricklyn. 


Cash Says They’re Good 








Frisco’s Pacific Heights 
Skeered of Goldwyn Girls; 


San Francisco, Nov. 22. 


nice’ $12.00. Last week, $20,000. Estimates for This Week | oT evs (C. T.) (2,847; 60-$1)— Pe iralage 9" a 6 ae 
a oP) s: 60 SMe Albee (RKO) (2,200; 50-75)— | «Tall Men” (20th). Big $23,000. | Fr ‘isco to ballyhoo “Guys and 

Shea’s (FP) (2.386; 60-$1)— MC. | «pied Thousand Times” (WB) and| past week, “Catch a Thief” (Par) | Francisco to : peep 
Connell Story” (WB) (2d wk). Trim | «tegal” (WB). Very healthy $9.-| (34 wk), $16,000. Dolls,” MGM's Bill Blake felt his 
ee ae oe 35 $1) | 000. Last week, “Treasure Pancho | Orpheum (C. T.) (1,049; 30-50)— | house tumbled under his feet. 
wee (Raylene) eee: aes oq | Villa’ (RKO) and ‘“Wakamba” “Santa Fe Pas ssage” (Rep) and ; hah 
‘Sheep Has 5 Legs” (UMPO) (2d | (RKO), $8,500. “City of Shadows” (Rep). Oke $5.- He had rented a Pacific Heights 
wk) Okay $5,000. Last week, | Majestic (Fay) (2,200; 50- 75)—! 900, a week, “Return of Jack | mansion to house the six girls and 
Cp (Loew) (2,745; 60-$1)— | “View Pompey’s ral oe oe. | Slade” (AA) and “Case of Red | their chaperone, Mrs. Mildred Gal- 
“Quentin Durward” (M-G). Light | 099.7 rast week, ( + rat ad Valve ; | Monkey (AA), about same, anter, for their five-day stay here. 
$10,000. Last week, “Lady Godiva’ | Swing” (20th) and “Other Wom- BOSTON Agreed price a month ago: $350. 
a ree an” (20th), same. But when Blake and his real estate 

’ | State (Loew) (3,200; at ge (Continued from page ®) man went to the house to take pos 

6 ueen Bee” ‘Col) and “Duel On! 44) Sock $9,000. Last week,! ™an w . 
Trap Staunch $13, 000, | Mississippi” (20th). Fairly strong ie . . session the owner hiked the price 
. ] $10,000. Last week, “Man With | <a (NET) (1,373; 60-$1)—j| to $500, demanding extra $150 to 

Balto; Gun’ 15G i in ] -Gun” (UA) and ‘Break to Free- | “lucy Gallant” (Par). Okay $6,000.| cover possible damage. Also he 

Balti N 959. ' dom” (UA), $14.000. Last week, se Cities Gold” (20th) insisted Blake must pay the real 

, ee ees Strand (Silverman) (2,200; 50-| and “They Who Dared” (Indie),! estate man’s commission. 

New product is a many | 75)—‘Three Siripes in Sun” (Col) | | $5. 000. a ; b t 
spots to pleasing grosses Mtre this | and “Teenage Crime Wave” (Col). | Kenmore (Indie) (700; 85-$1.25)— Turning to a 2l-room job nex 
round. “Tender Trap” is staunch | Strong $10,000. Last week, “White | “Marty” (UA) (16th wk). Sharp | to the British consulate, Blake en- 
at Century. “View From Pompey’ : “Christhas” (Par), $4,500. '$6.500. Last week, $8,000. countered another rebuff when the 
Head” looks nice at the New. 


Am A Camera” shapes hefty at ne 
Playhouse. Second week of “The 


Trial” is brisk at the Hipp. “Man | 
With Gun” had a sock 11 days at} 
the Town. 


Estimates for This Week 
Century ‘Fruchtman) (3,000: 35- 
$1.25) — “Tender Trap” (M-G). 
Fancy $13.000 or near. Last week, 
“Quentin Durward” (M-G), $8.000. 


Cinema (Schw aber ) (460; 50-$1) | the Indiana, is leading town second | « 


time with good figure. 
“Sheep Has 5/ diva” 


| Knife” 


—“‘Holly And Ivy” 
$3,500. Last week, 
Legs” ‘UMPO) (4th wk), $2.000. 

Film Centre ‘Rappaport) ‘960; 
50-$1)—“‘Big Knife’ ‘UA). Opens | 
tomorrow ‘(Wed.). Second week of ' 
“3 Cases of Murder” (Indie) was! 
sparse $2,500. 

Hippodrome (Rappaport) (2,100: 
35-$1) — “Trial” (M-G) (2d wk). | 
Holding firmly at $8,000 following | 
$12,000 opener. 

Keith’s (Fruchtman) (2.400; 35-' 
$1)—“3 Forbidden Stories” 
Slow $4.500. Last week, 
Tomorrow” ‘(U), $3,000. 

Little (Rappaport) (310; 50-$1)— | 
“African Lion” ‘BV) (‘(3d_ wk). 
Strong $4.000 following $4,500 for | 
second. 

Mayfair (Hicks) ‘980; 20-70) — 
“Vanishing American” (Rep). Fair | 
$4,000. Last week. ‘“‘Tenessee’s 
Partner” (RKO), $4,200. 

New (Fruchtman) (1,600; 35-$1) | 
— “View 
(20th). Pleasing $8.500. 
“Desperate Hours” (Par) 
$8.000. 

Playhouse 


(Indie). Okay 


(Indie). | 
“Hold Back |; 


Last week, 
‘2d wk), | 


(‘Schwaber) (320: 50- 
$1)—‘I Am Camera” (DCA). 
$5,500. Last week. ‘Court Martial” 
(Indie) (3d wk), $2.000. 

Stanley (WB) (3.200; 35- $1) —_— 
“Rebel Without Cause” (WB) (4th 
wk). Okay $7,000 following $8,000 
in third. 

Town (Rappaport) (1.400; 35-$1) 

“Good Morning, Miss 
(20th). Starts tomorrow (Wed.). 
Last week. ‘Man With Gun” (UA), 
fine $15,060 or near in 11 days. 


“DENVER 


(Continued from page 9) 





$4.500. Stavs. Last week. $7.000. 

Centre Fox) (1,247: 60-$1)— 
“Good Morning. Miss Dove” (20th). 
Fast $18.000. Holds. Last week. 
“View From Pompey’s Head” 
(20th) (2d wk), $12.000. 

Denham (‘Cockrill) (1.750: 60-$1 
—‘‘Desperate Hours” Par) (3d 
wk). Fair $6,000 in 5 days. Last 
week, $8.500 

Denver Fox) (2,525: 60-$1)— 
“Died 1.000 Times” WB) and 
“Tilegal’ (WB Fair $12.000. Last 
week, “Tall Men” (20th) (3d wk 
$12.000 

Esauire Fox 742: 75-$]1 
“Bed” ({ndie) Fine $3,500 Last 
week “Sheep Has 5 Legs 
(UMPO) (2d wk). $2.000 

Orpheum (RKO) (2.600: 60-$1)— 
“Treasure Pancho Villa’ (RKO) 
and “Intruder” Indic Fair 
$#.500 Last week. on reissues 

Paramount Wolfberg 2.200 
60-$1 “Man With Gun” ‘UA 
and “Killer’s Kiss’ (UA) (2d wk). 

300d £9,000 or near. Last week. 

6.500 

Vogue (Wolfberg) (442: 75-90 
“Man Who Loved Redheads” (UA 
(2d wk). Fair $1,000. Last week. 


$1,700. 


' calls 


| ‘Queen Bee 
| Delivery” 


From Pompey’s Head” | 


Tall | 


Dove” | 


Calif.) 





‘Godiva’ Lively $8,000, 
Indpls. ; 


Indianapolis, Nov. 22. | 
City has just turned on what it 
world’s brightest lights 


‘downtown area, but it’s not re-| 


, flected yet in firstrun biz which IS | «6 “Bobby Ware is Missing” (AA) (2d 
wk-5 days), 


“Rebel | 
in second week at j 


‘ragged here this stanza. 
' Without Cause” 


“Lady Go- | 
is trim at the Circle. “Big | 
is very tepid at Loew’s. 


Estimates for This Week 


? 


(Col) and “Special 
(Col), $6,500. 





SAN FRANCISCO 


‘Continued from page 9) 
(Indie) (3d wk). Slim $6,500 in 5 
days. Last week, $10,000. | 

Warfield (Loew) (2,656; 65-90)-—— 
“Billy the Kid” (M-G) and “Honky 


Tonk” ‘(M-G) (reissues). Nice 
| $9.600. Last week, “Quentin Dur- 
ward” (2d wk), $8,000. 

Paramount (Par) (2,646; 90-$1)—_ 
“Rebel Without Cause” (WB) and 
‘Massacre Canyon” (Indie). Great 
$22,000. Last week, “Died 1.000 
:Times’”’ (WB) and ‘Mobs, Inc.” 
(Indie), $11,500. 

St. Francis (Par) (1.400: $1-$1.25) 


—‘Desperate Hours” (Par) (4th 
wk). Trim $8,000. Last week. $9,000. 

Orpheum (Cinerama Theatre 
(1.458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (17th wk). 
Held at sock $22.000 in 16th week 
ended Sunday (20). The 15th week 
was $26,800. 


United Artists (No ert (} 207 
70-$1)—“‘Desert Sands” JA) and 
“Fort Yuma” (UA) faa $7.000. 
Last week, “Big Knife’ (UA) (2d 
wk), $7.500. 

Stagedoor (A-R) (440: $1-$1.25) 
—‘‘Guys and Dolls” (M-G). Terrific 
$24.000. Last week, “Summertime” 
UA) ‘5th wk-6 days), $3.200. 

Larkin ‘Rosene) (400; $1 
| *“Tilicit Interlude” iIndie) (3d wk) 

—~' Big $3,000. Last week, $3.300 

Clay ‘Rosener) (400; $1)—"‘Sheep 
Has 5 Legs” ‘(UMPO) (6th Wik), 
Great $4.500. Last week ime 

Vogue (S.F. Theatres) 77; $1)— 
“Great Adventure” Indie 4ih 
wk Solid $2.700. Last week 
$3.000 

Bridge Reade-Schwarz) (396: 
$1.25-$1.50)—"*Naked Sea” (Indie) 
Good $2,500. Last week. “I Am 
Camera” (DCA) (10th wk). $2.000 

tio «=(‘Schwarz) (397: $1)- ted 
Shoes” UA) and “Tight Little 
Island” (UA) (reissues). Nice $3- 
000. Last week, “Witch” (indie 
(4th wk), $2,000, 


| “Lady Godiva” 
‘Rebel’ 9G, 2d “Tennessee's Partner’ (RKO) and 


|—*Big Knife” (UA) and “No Man’s 
in | woman” (Indie). Okay $15,000. Last 


| Nice $4,500. Last week, $5,700. 
| Lucy Gallant” (Par). Okay $13,- 


, 000. Last week, G 
Circle ‘(Cockrill-Dolle) (2.800; 50- | '(20th) and “They Who Dared” (In- 


| screen process the circuit itself has | 


~ 


Memorial (RKO) (3,000; 60-$1)— 
(U) and “Kiss Fire” 
(U). Sturdy $13,000. Last week, 
“Bengazi” (RKO), $14,000. 

Metropolitan (NET) (4,357; 60-$1) 


week, “Sincerely Yours” (WB) and 


$6,000. 

Mayflower (ATC) (689; 65-$1)— 
Deep Blue Sea” (20th) (2d. wk). 
Paramount (NET) (1,700; 60-$1) 


“7 Cities Gold” 


owner asked, quite casually, who 
would live in his house for five 
days. 
people in his home was too much 
of a shock,” says Blake, “and he 
turned down the deal.” 


Same thing happened a couple of 
blocks away—the owner rejected 
the money with a curt, “Sorry, no 
theatrical people.” 

Finally, just hours before the 
girls and Mrs. Galanter arrived 
from Chicago, Blake found a suit- 
able mansion and fitted it out with 
furniture, linens, food, cook and 
housekeeper. This house was good 
enough for theatrical persons. It 














85)—"‘Lady Godiva” (U) and “One | die), $13,000. 

Desire” (U). Neat $8,000. Last | Pilgrim (ATC) (1,838; 60-75-95)— 
week. “Lucy Gallant” (Par) and |‘ ‘Died 1,000 Times” (WB) and 
“Headli junters” (Rep). $7.500. | ‘‘Hell’s Horizon” (Indie) (2d wk). 

Headline Hunters ep), 

Indiana (C-D) (3,200; 50-85)— | Okay $8,000. Last week, $11, pm 
“Rebel Without Cause” (WB) (2d | ,, Orpheum | or pI ah - 
). Strong $9,000 after $13,000 | Man With Gun” (UA) and | Dese 
|=. 3 , , Sands” (UA). Slick $16,000. Last 
pease ia on) i week, “Quentin Durward” (M-G) 
__Keith’s (C-D) (1,300; 50-75)— | and “Big Bluff” (UA), $14,500. 
Iilegal’ (WB) and Green| State (Loew) (3,400; 50-$1)— 
| Buddha” (Rep). Slow $3,500. Last | '“Man With Gun” (UA) and “Desert 
| week, “Bobby Ware Is Missing” Sands” (UA). Fine $9,000. Last 
3,000. d “Bi Bluff” ), 
$ Loew’s (Loew) (2,427; 50- 30 |2" . 

“Big Knife’ (UA) and | 
Kiss” (UA). Slim $6,000. Last week 


~~ But Earnings Big 


Continued from page 5 








| 
‘of $80,200,000 and earnings soared 
i|nearly 45%. 


RKO Theatres has net income of 
$856,678 for the third quarter of 
the current year, compared with 


| $755,033 for the similar period of 
/1954. Now awaited with mueh in- 
/terest is Loew’s annual report for 


1955. Gross is expected to be 
slightly off but the profit slightly 
up. 

National Theatres is 
about even with last year with a 
nice payoff anticipated in the not- 
too-distant future from its invest- 
ment in Todd-AO and the large- 


deyeloped, 

Stanley Warner, on the basis of | 
monetary performance so far, 
ought to wind up fiscal 1955 with 
about 85°° improvement over 1954. 


Gains in independent production 


are reflected in a decision made 
over the past week by the Walter 
Hetler Co., Chicago factoring out- 
fit. Heller raised its revolving 


credit for 
000 to $3,000,000. 


Golden to Dulles 


9° 











=a (Ontinued from page ——___-_ 


artistically best, 
ple as ‘Marty.’ 
(3) Actors and actres 


even when as sim- 


ses be care- 


fully selected for attendance at 
the festivals. It is pointed out 
that the 12-star delegation § to 
Cannes “left excellent impressions 
with press and public.” 

4) The U. S. Government should 
continue to be represented by of- | 
ficials closely associated with gov- 


ernment motion pictures, and who! 
know the American film industry 
jand its top people, 


running | 


the indies from $2,000.- | 


had also housed Anthony Eden 


| during the recent United Nations 


meeting here. 





Martin-Lewis Personal At 
Par, N.Y., Carries ‘Maybe’ 


Dean Martin and Jerry Lewis are 
set for a full day of personals at 
the New York Paramount Theatre 
when their new film, Paramount’s 
“Artists and Models,” opens during 
Christmas Week. That is, if the 
trek to Gotham doesn’t interfere 
with production schedules. Come- 
dians start shortly on “Pardners” 
at Par. 


Liberace did four shows on open- 
ing day of “Sincerely Yours” at 
the Par flagship house recently. 





Gessner’s Expanded Dept. 


Under the new Communication 
| Arts Group set-up at New York 
| University, it’s now the Dept. of 
| Motion Pictures and _ Television, 
the latter being added. Courses 
/and faculty in the regular Wash- 
_ ington Square College, plus the 
_Commerce, Education and General 
| schools have been working a com- | 
munications community of interest | 
‘for a year. 

| Robert Gessner is chairman 
|the Motion Picture & 
Dept. 








of | 
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ote 
roadblocks into the 
American companies. 

They have been holding the pro- 


path 


-Too Madly ‘Theatrical’ 


“The idea of show business. 


If for Charity, No 


Tax on Theatre 
TV—Treasury 


Washington, Nov. 22. 

Large screen theatre television 
is exempt from the 10% admis- 
sions tax if the proceeds of the 
televised showing are for the bene- 
fit of a charitable, educational or 
religious organization operating on 
a non-profit basis. Ruijing has just 
been made by the Internationa] 
Revenue Service. 

Says the ruling: “A live televised 
show or performance comes within 
the field of graphic arts since it 
loses its live characteristics and 
becomes an animated graphic pre- 
sentation. 

“For example, the action of the 
moving images participating in a 
prize fight as reflected on a screen 
is not in and of itself a prize fight, 
but rather it is a graphic reproduc- 
tion of a prize fight. 

“It is held that admissions to a 
theatre or other place to view a 
televised showing of an event tak- 
ing place simultaneously at a dif- 
ferent location do not come within 
the category of non-exempt admis- 
sions, even though the event in it- 
self is one of those specifically ex- 
cluded from exemption by that sec- 
tion, and is shown on a screen sim- 
ilar to a motion picture screen. 

“Accordingly charges for admis- 
sion to live televised showings of 
affairs or events, whether opera, 
drama, sporting’ events, prize 
fights or notable public events, are 
not subject to the admissions tax 
if the proceeds from the admission 
charges inure exclusively to an or- 








of the! 


posed new film legislation over the | 


ganization which qualifies for ex- 
emption from the tax.” 


6 Magnetic Tracks To 
Sound-Drench 20th-Fox 
Super-Musical, ‘Carousel’ 


Aware of the excitement caused 
by the extraordinary qualities of 
the stereophonic sound accompany- 
ing “Oklahoma” in the Todd-AO 
process, 20th-Fox plans to show 
its “Carousel” musical with six 
separate magnetic tracks in some 
selected houses. 

“Carousel” was lensed in 55m 
and will be released in a 35m ver- 
sion reduced from the 55m nega- 
tive. The film was recorded for 
six-channel sound. When shown in 
this manner, the six soundtracks 
will play via a separate and syn- 
chronized pickup, i.e., the tracks 
won't be on the same film as the 
picture. 


20th has always plugged mag: 
netic sound and its execs were 
gratified at the reception of the 
“Oklahoma” sound quality. How- 
ever, throughout the country, ex- 
hibs aren’t taking to the stereo 
sound idea. 

On a normal 35m print, 
magnetic tracks couldn’t be ac- 
commodated. For the most part, 
“Carousel” will play with four mag- 
netic channels, which are on the 
film. Eventually, when 20th starts 
roadshowing some of its films in 
95m version, the six tracks would 
'no longer have to run separately. 





the six 





‘vin UNIVERSAL’S WEEK-LONG 


POWWOW AT STUDIO 


Week-long sales 
Universal studios will be held 
starting Dec. 5. U’s sales and ad- 
pub execs from both Coasts as well 


confab at the 


as district managers and reps ot 
/'Empire-Universal of Canada will 
attend. 

Milton R. Rackmil, U prexy; Al- 
fred E. Daff, exee v.p.; N. J. Blum- 
berg, board chairman; Edward 
Muhl, production v.p., and v.p. 


| and 


heads of the U.S. outfits. Apart 
from the more than 100° boost 
in dubbing fees, the Italians also 
want to buy for 350,000,000 lira 
the Americans’ accumulated dub- 
bing certificates, once worth 2- 
800,000,000 lira. What it all! 
amounts to, in the view of Ameri- | 


can observers, 
want more money for 
duction fund. Also, 
cut down on the number of Holly- 
wood pix being imported into 
Italy so as to give their domestic 
product a better chance. 

Meet in N. Y. Monday trans- 
mitted a set of new instructions to 
Johnson. “It hasn't really come to 
a showdown yet,” was one 
} ment, 


is that the Italians | 
their pro- 


they want to 


| 
| 


| tractee, 


com- | | 


David A. Lipton will join the sales 
ad-pub staff in. previewing 


films to be released by the company 





during the first four months of 

1956. 
Calhern as ‘Director’ 

Hollywood, Nov. 22. 

Veteran actor Louis Calhern 

‘turns director today (Tues.) for 

lqne_ day. At request of Dore 

Schary, Calhern, a Metro con- 


will supervise screen test 
for 6: hris Randall, tv actor. 


No regular Metro director was 


havailable for job. 
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“They don’t want heavy dramas 
for Christmas—New Years!” 


“Let’s give the folks gayety and music and 
romance, an eyeful of beauty and joy. 
Of course, ’m talking about M-G-M’s 


KISMET 


It’s the famed stage hit on the screen 
and what a holiday attraction!” 









nemascr 
ra | oN present WA " 
T al K\S } Bly 
= EL ANN NONE 
p \N ARD are ’ NIC Vio, al 
v 0 S GR SEB AP DANS (int oat 












N \3 

| | D wits WO €S peDer ak yuTre gEorS gttaN co eeD 

" : bY cHARt yEDeRe® A gicht EA ur FR 
The world’s largest theatre, seen POF anares peat WRIST crore ART 

ag d 
Music Hall, N.Y. bas poh OY yin Yaar Bag wrote 
A , nse o” nee ot & \NNEY 

booked it for the best playing ; mort ce EM 
time of the year! pyooet Ot 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 


21 








29 PICTURES 


VARIETY 





Wednesday, November 23, 1955 








ae 





Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year .........28 
This Date, Last Year......25 








“THE FRIENDLY PERSUASION” 
Prod.-Dir.—William Wyler 
Gary Cooper, Dorothy McGuire, 


Mark Rich- 
Fluellen, 


Middleton, Phyllis Leve, 
man, Richard Eyer, Joel 
Edna Skinner, Dorothy Ford, John 
Hoyt, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 

(Started Sept. 7) 


“CRIME IN THE STREETS” 


Dir.—Dgp Siegel Starts, This Year.........12 
James hitmore, John Casavetes, Sal ‘ 
Minoso. Mark Rydell, Peter Votrian, This Date, Last Year...... 8 
Dan Terranova, Peter Miller, Will 
Kuluva, Ray Stricklyn, Denise Alex- , 
ander, Steve Rowland { 


(Started Nov. 4) 


“SCREAMING EAGLES” 

Prods.—Samuel Bischoff, 
mond 

Dir.—Charles Haas 

Tom Tryon, Jan Merlin, Alvy Moore, 

Martin Milner, Edward G. Robinson 
Jr., Jacqueline Beer, Joe Di Reda, 
Ralph Votrian, Bob Dix, Pat Conway, 
Mark Damon 

(Started Nov. 7) 


“MOTHER-SIR” 
Prod.—Walter Wanger 
Dir.—Edward Bernds 
Joan Bennett, Gary Merrill, 
Yamaguchi, Judy Nugent 
‘Started Nov. 14) 


COLUMBIA 


Starts, This Year.........37 
This Date, Last Year......29 


David Dia- 


Shirley 

















“PORT AFRIQUE” 

«Coronado Productions) 

«Shooting in Morocco) 
Prod.—David E. Rose 
Dir.—Rudy Mate 
Pier Angeli, Phil Carney, 

Price, Eugene Deckers 

(Started Oct. 24) 


“ODONGO” 
(Warwick Productions) 
{Shooting in Africa) 
Exec. Prods.—Irving Allen, A. R. Broe- 


co 

Prod.—Max Varnell 

Dir.—John Gilling 

Rhonda _ Fleming, 
Juma 

(Started Oct. 24) 


“SOLID GOLD CADILLAC” 
(Shooting in New York) 
Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Judy Holliday, Paul Douglas, Fred | 
Clark, Hiram Sherman, Arthur O’Con.- | 
nell, Ray Collins, John Williams. | 
Neva Patterson, Richard Deacon, | 


Dennis 


Macdonald Carey, 





Mar: | 
jorie Main, Anthony Perkins, ‘Robert | 


| 
' 
{ 
Prod.—Vincent M. Fennelly | 
| 
} 
| 


“THAT CERTAIN FEELING” 
Prods.-Dirs.—Norman Panama, 
Frank 


Melvin 
} 
| Bob Hope, George Sanders, Eva Marie 
| 
| 
| 





Saint, Pearl Bailey, Al Capp, Jerry Matthews, John Millis, Robert Morley, | 
Mathers Tim McCoy, Ronald Squires, Basil | 
‘Started Oct. 3) Sidney, Harcourt Williams, Buster | 
Keaton, Melville Cooper, Reginald 
Denny, Alan Mowbray, Gilbert Ro- | 

land, Cesar Romero 


RKO 
Starts, This Year.........12 
This Date, Last Year...... 9 





| “AROUND THE WORLD IN 80 DAY S$“ 

| (Michael Todd Productions) 

| Prod.—Michael Todd 

Assoc. Prod.—William Cameron Menzies 
ir.—Michael Anderson ; 

David Niven, Cantinflas, Shirley Mac- 
Laine, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 
Carradine, Sir Cedric Hardwicke, Fin- 
lay Currie, Luis Dominguin, Fernandel, 
Sir John Gielgud, Hermione Gingold, 
Jose Greco & Trpe, Trevor Howard, 
Glynis Johns, Beatrice Lillie, A. E. 





(Started Aug. 9) 


“THE GREAT LOCOMOTIVE CHASE” 
| (Walt Disney Production 
| (Buena Vista Release) 
| (Shooting in Georgia) 
Prod.—-Larry Watkin 
Dir.—Francis D. Lyon 





REPUBLIC 








20th CENTURY-FOX 


Starts, This Year.........18 
This Date, Last Yeur......13 


Fess Parker, Jeff Hunter, Jeff York, John 
Claude Jarman, 


| Lupton, 
Harry Carey, Jr. 
(Started Oct. 2) 


| “THE AMBASSADOR’S DAUGHTER” 
(Norman Krasna Productions) 
(For UA Release) 
(Shooting in Paris) 
Prod.-Dir.—Norman Krasna 
Olivia de Havilland, John Forsythe, 
Myrna Loy, Adolph Menjou, Tommy 
Noonan, Edward Arnold, Minor Wat- 
son, Francis Lederer 
(Started Oct. 3) 


“THE WEAPON” 
(Alliance Films) 
(Shooting in London) 


Stan Jones, 











“THE KING AND 1” 
Prod.—Charles Brackett 
Dir.—Walter Lang 


Deborah Kerr, Yul Brynner, Rita_Mo- 





reno, Yuriko, Martin Benson, Terry 
Saunders, Rex Thompson 
‘Started Nov. 1) 
b 
UNIVERSAL 
Starts, This Year.........28 
This Date, Last Year......28 











“CRY INNOCENT” 
Prod.—Howard Christie 
Dir.—Abner Biberman 
Merle Oberon, Lex Barker, 

Drake, Gia Scala, Warren Stevens, 
Mary Field, Anna Karen 
«(Started Oct. 29) 


“TOY TIGER” 


Charles ; 


Prod.—Hal E. Chester 
Dir.— Val Guest 
Steve Cohran, Lizabeth Scott, 
Marshall, Nicole Maurey 
(Started Oct. 25) 
“NIGHTMARE” 
(Pine-Thomas-Shane) 
(UA Release) 
Dir.—Maxwell Shane 
Edward G. 
Connie Russell, Virginia Christine 
| (Started Oct. 3)) 
|}“RUN FOR THE SUN” 
| (Russ-Field Production) 
| (For UA Release) 
; (Shooting in Mexico) . 
Exec. Prod.—Robert Waterfield 
Prod.—Harry Tatleman 
Dir.—Roy Boulting 
Richard Widmark, Jane Greer, Trevor 
Howard 
(Started Nov. DD 


|“BED OF FEAR 
(Harris-Kubrick Pictures, 
(For UA Release) 
(Shooting at Kling) 
Prod.—James Harris 


Herbert 





Inc.) 





Prod.—-Howard Christie 

Dir.—Jerry Hopper ; 

Jeff Chandler, Laraine Day. Tim Ho- 
vey, Cecil Kellaway, Richard Haydn, 
David Janssen 

(Started Nov. 19) 


“APACHE AGENT” 
Prod.—Aaron Rosenberg 
Dir.—Jesse Hibbs 
Audy- Murphy, Pat Crowley 
(Started Nov. 2) 





WARNER BROS. 


Starts, This Year..........20 
This Date, Last Year......16 











Ralph Dumke 
(Started Oct. 24) 


“THE HARDER THEY FALL” 
Prod.—Philip Yordan 
Dir.—Mark Robson ; 
Humphrey Bogart, Rod Steiger. Mike 
Lane, Joe Walcott, Carlos Montalban, 
Harold Stone, Felicio Orlandi, Nehe- 
_miah Persoff,. Max Baer 
¢ ar 8 onthe >, : 
Started OB-\BD re ic i ‘qo 
“1T HAPPENED ONE NIGHT” 
Prod.-Dir.—Dick Powell 
June Allyson, Jack Lemmon, Charles 
Bickford. Stubby Kaye, Jim Backus. 
Paul Gilbert. Henny Youngman, AIl- 
lvn Jostyn, Byron Folger, Dub Taylor. 
Frank Sully. Tony Martinez 
(Started Nov. 8) 


“IARAK KHAN” 
«(Warwick Pictures) 
tShooting in Morocco) 
Exec. Prods.—Irving Allen, A. R. Broc- 
coli 
Prod.—Phil C. Samuel 
Dir.—Terence Young 
Victor Mature, Anita Ekberg, 
Wilding 
19) 


‘(Started Nov. 

METRO 
Starts, This Year..........17 
This Date, Last Year......17 





Michael 














“LUST FOR LIFE” 
Pred.—John Houseman 
Dir.—Vincent Minnelli 





“THE SPIRIT OF ST. LOUIS” 
Pred.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 


“SEREN “4 


Prod.— ‘Buanke 
Dir.—A ) Afarin ; 
Mario nza, Joan Fontaine, Sarita 


Montiel, Vincent Price, Vince Edwards | 


‘Siarted Sept. 14) 


“THE BAD SEED” 
Prod.-Dir.—Mervyn LeRoy 
Naney Kelly, Patty McCormack, Wil- 
liam Hopper, Evelyn Varden, Henry 
Jones, Eileen Heckart, Jesse. White, 
Cage Clarke, Joan Croydon, Paul Fix 
(Siarted Sept. 30) 





INDEPENDENT 











“WAR AND PEACE’ 
(Ponti-de Laurentiis Productions) 
‘Paramount Release) 
‘Shooting in Rome) 
Prod.—Dino de Laurentlis 
Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, 
Ferrer, Milly Vitale, Barry 
Jeremy Brett, May Britt, Oscar 
molka, Herbert Lom, Lea Seidel 
‘Started July 4 


Mel 
Ho 


(Hecht-Lancaster’s Joanna Productions) 
‘UA Release) . 
‘Shooting in Paris) 


Kirk Douglas, Anthony Quinn, Niall Prod—James Hill 

MacGinnis, Pamela Brown, Roge: Dir.—Sir Carol Reed 

Livesey. Toni Gerry 3urt Laneaster, Tony Curtis. Gina 
(Started Aug. 2) Lollobrigida, Katy Jurade, Thomas 


“THE SWAN” 
Prod.—Dore Schary 
Dir.—Charles Vidor 


Grace Kelly, Alex Guinness, Louis Jour- | 


dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood, Robert Coote 

(Started Sept. 26) 

“THE RACK” 

Pred.—Arthur Loew, Jr. 

Dir.—Arnold Laven 

Paul Newman, Walter Pidgeon, Wende!) 
Corey, Edmond O’Brien, Anne Fran 
cis, Lee Marvin, Cloris Leachman 

(Started Nev. 14) 


| 

| 

| 
“TRAPEZE” 
| 

| 

| 

| 





PARAMOUNT 
Starts, This Year.........10 
This Date, Last Year......18 





Gomez, Johnny Puleo 
‘Started Aug. 1) 


Jones, | 


Dir.—Stanley Kubrick . 
Sterling Hayden, Coleen Gray, Vince Ed- 
wards, Jay C. Flippen, Marie Wind- 
sor, Ted de Corsia, Elisha Cook, Jay 
Adler 
(Started Nov. 2) 


“BANDIDO” 
(For UA Release) 
(Shooting in Mexico) 
Prod.—Robert L. Jacks 
Dir.—Richard Fleischer 
Robert Mitchum, Ursula Thiess, Gilbert 
Roland, Zachary Scott 
(Started Nov. 7) 


“MAN BETRAYED” 
(ToDon Productions) © 
(RKO Release) 
(Shooting in London) 
Exec. Prod.—Tony Owen 
Prod.—Alec C. Snowden 
Dir.—Joseph Walton 
Richard Basehart, Mary Murphy, Con- 
stance Cummings 
(Started Nov. 1# 





CENSORS REVERSE SELVES 


‘Rebel Without Cause’ Going Into 
Memphis Release’ 


Memphis, Nov. 22. 
Warner’s “Rebel 
Cause” after being banned by the 
local censors will now open here 
‘tomorrow (Wed.) for a week's run. 
'Turnabout is unexplained, 


| “Rebel” was banned by three 

women members of the censor 
| board as “inimical to the public wel- 
|fare.” Now their spokesman, Mrs. 
|B. F. Edwards, declares “the pic- 
| ture can play here and we are not 
‘asking the theatre management to 
put an ‘adult only’ sign but we will 
‘leave it to the parents whether 
| their teenagers should see this or 
not.” 








Mike Simons, Metro’s director 
'of customer relations, booked as 
chief speaker at the annual con- 
vention banquet of the Quebec Al- 


i 


lied Theatrical Interests on Dec. 5. 











An indictment in Chicago last 
Jury charging five persons and 
using the mails to operate a 


This is the same Abe Koolis 
show biz attorney, as board ch 
when he, along with Sherrill C 











“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 


Hughes. 
| unable to meet option terms on 


Assoc, Prod.—Henry Wilcoxon ' 

Chariton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paxet | 
Judith Anderson, Edward G. Robin pa : , . : 
gon, Sir Cedric Hardwicke, Vincent rhose indicted included Will 
rice, John Carradine, John Derek of 2 iche<’ F Swe »% 
Glive’ Demag tae ee Meese f the Koolishes’ Empire Associ 


Faye, HWenry Wilcoxon, Douglas Dum 
brille, lan Keith, Frank DeKova 
Peter Hanson, Donald Curtis, H. B 
Warner, Joan Woodbury, John Mil 
jun, Joyce Vanderveen, Francis M<¢ 
Donald 
‘Started Oct. 14) 
“THE MOUNTAIN” 
Prod. Dir.—-Edward Dmytryk 
: r Tracy, Robert Wagener, 
rrevor, Barbara Darrow, Anna Kashfi 
va Richard Arlen, Williem Demarest 
new, Stevens, E. G. Marshall 
chard Garrick, Harry T > 
(Started Aug. 29) y Domne 


Claire | 


the 


two companies); the 


Dudley Sales Co. and Marlow 
Slaton, president of both 
Asst. U. S, Attorney Frank J 





7 pens, of 
$24,000, 


You Remember Abe Koolish 


Friday (18) by the Federal Grand 
five business organizations with 
charity racket spotlighted anew 


Abraham L. Koolish and his son, David F., former owners of Em- 
pire Associates and the Lemarge Mailing Service, both of Chicago. 


h who installed Arnold Grant, a 
airman of RKO for a short time 
>, Corwin (Metropolitan Theatres, 


Los Angeles), oilmen “Buzz” Burke and Ray Ryan and Ralph Stol- 
kin, Koolish’s son-in-law, took an option to buy RKO from Howard 
It cost them over $1,000,000 to get out from under, when 


schedule. Grant is now partnered 


\ ith Hollywood lawyer Greg Bautzer and represents Henry Crown's 
interest in the Empire State Bldg., N. Y., and other reality. 


iam E. Mealer, account executive 
ates; Bankers Life & Casualty Co. 


of Chicago ‘named on a technicality because it controlled Empire 
and Lemarge and left the two Koolishes in control after it bought 
California 
Veterans and its exec sec, John E. Chambers, of El Monte, Cal; 
liandicapped War Veterans, national organization in Washington; 


Dept. of Handicapped War 


Pen Co., both Chi, and Leo R, 


McGarr charged that the various 


| charities collected $125,000 in three months by mailing unsolicited 
which the major beneficiaries allegedly received only 


Robinson, Kevin McCarthy, ! 


Australians Duck Co-Production — 








‘Joseph Kaufman Made One Feature, 26 Vidpix— 
Sees No Future With the Anzacs 








Ballyhooligans 














Journal-American and COMPO 

Audience Awards poll fostered 
by the Council of Motion Picture 
Organizations is being given a 
push by the New York Journal- 
American. The Hearst daily is tie- 
ing in with a contest in which read- 
ers are asked to guess the winners 
of the COMPO balloting plus the 
number of votes polled. Prizes of 
an Oldsmobile and $1,000 in cash 
are listed. 

J-A started its campaign with a 


Thursday (10), followed with a 
front-page box Friday and a spread 
Sunday. Other ads, feature stories 
and reproduction of the COMPO 
ballot will run until close of the 
poll Nov. 27. 

Promotiow with the J-A was ar- 
ranged by the public relations com- 
mittee of N. Y. exhibitors of which 
RKO Theatres’ Harry Mandel is 
chairman. 


For That Long-Run Letdown 
Pittsburgh. 

Latest gimmick dreamed up by 
Arthur Manson, pub-ad head here 
for Cinerama, to steam ‘‘Cinerama 
Holiday” business at the Warner is 
a tie-in with Childs Restaurant, 
whereby a $4.95 package includes 
a ticket to the show, a steak din- 
ner and parking at nearby Mellon 
Square garage. 
Manson teed off the stunt with 
a special press party, using it also 
as a means for getting some of the 
newspaper crowd back for a sec- 
ond look at “Cinerama Holiday,” 
which is now in its 10th month 
here, 





_U’s Chrysler Angle 
Detroit. 

Sweeping tie-in has been ar- 
ranged between Universal and the 
Chrysler Corp., under which the 
studio will use the full line of the 
auto firm’s product both for pro- 
duction and transportation. 
Deal includes extensive tie-ins 
on national advertising, local dealer 





Without a 


promotion and special joint pub- 
licity promotion. 


Freud and Passion 
San Francisco. 

Tease advertising—and no re- 
views—helped exhibitor Maury 
Schwarz take a big $4,200 at his 
400-seat Rio in the first week of 
the “American Premiere” of a 
Finnish film, “The Witch.” Schwarz 
exploited picture, which has no 
Production Code seal and was se- 
verely snipped by U. S. Customs, 
as a “Freudian interpretation of 
passion” and tagged it for “Adults 
Only.” 
A word-of-mouth angle was to 
fail to ask film critics from Fris- 
co's four dailies to review the Fin- 
nish import—and let that fact leak. 

Result was that the curious 
turned out in force. 


Briefs From the Lots 


Hollywood, Nov. 22. 

Columbia assigned Valerie 
French as femme lead in “The Se- 
cret of Treasure Mountain,” a Wal- 
lace MacDonald production with 
Seymour Friedman directing .. . 
Homer Brightman’s writer con- 
tract renewed by Metro .. .Charles 
Coburn is the latest film name to 
do a bit for Mike Todd’s “Around 
the World in 80 Days.” . .. Russ- 
Field signed Pepe Chaves Trowe 
for a role in “Run for the Sun.” 
. . .Frank Sinatra dickering with 
Rocky Marciano for a_ western 
character role in “Johnny Con- 
cho,” from which Gloria Vander- 
bilt has withdrawn as femme lead 
.. -Warners cast Steve BeRassy as 
a romantic rival of Mario Lanza in 
“Serenade.” ... Alfred Hitchcock's 
production unit moved into War- 
ners to prepare “The Wrong Man.” 
... Jane Powell signed a new con- 
tract with Metro calling for three 
films in three years ... Jose Fer- 
rer will direct and star in “The 
Great Man" at U... Warners 
signed Lloyd Nolan to portray a 
gun runner in “Santiago.” 

Ralph Vitti, former big league 

















| ball player, signed a player con- | 


tract with Metro... Paramount as- 


signed Pat Duggan to produce 
“The Chalk Garden,” . Vince | 
|} Edwards will costar with Cleo 


three-quarter page display ad last | 





American theatrical and televi- 
sion film producers have soured on 
Australia as an area for co-produc- 
tion projects. The Aussies just 
aren't interested in putting up the 
necessary coin, 

Disillusionment with Down Un- 
der as a production centre was 
prompted by the experence of 
Joseph Kaufman, indie theatrical 
and telepix producer. With con- 
siderable enthusiasm, Kaufman un- 
dertook production activities in 
Australia last year. He took a 
lease on a studio, hired local tech- 
nicians and performers, and _ in- 
vested $100,000 in studio equip- 
ment which he imported from the 
United States, 


His initial activity resulted in 
;the completion of two projects— 
the feature-length “Long John Sil- 
ver,” currently being distributed 
by Distributors Corp. of America, 
and a 26-film telepix series. “Ad- 
ventures of Long John Silver.’ 
presently in 60 U. S. markets un- 
| der the handling of CBS Televi- 
sion Film Sales. 

However, attempts to launch 
new productions—either theatrical 
or television—failed to find co- 
financing offers from Australian 
banks or individuals. “The Austral- 
ians,” said Kaufman, “basically 
have no heart for television or 
motion picture investments.” He 
said he was “tired” of the whole 
; deal and was pulling out complete- 
| ly as soon as possible. He is leav- 
ing his option on the studio facili- 
, ties lapse and is placing his equip- 
ment up for sale. 

Although the lack of co-finane- 
, ing was the major drawback, not 
the least of Kaufman's difficulties 
was Australia’s distance from the 
sales market, especially for the 
telepix series. In addition, lack 
of suitable processing facilities 
forced him to air his negatives to 
Technicolor’s plant in England and 
Hollywood, 


U Goes ‘Magoptical’ In 
Policy, Same as Distribs 
Generally, Save 20th-Fox 


Universal this week fell in line 
with other major distributors and 
;informed exhibitors that it would 
'make all of its future CinemaScope 
films available on prints that com- 
bine the optical and magnetic 
soundtracks, 

Print, in whose development U 
technicians have been active, is 
actually good for theatres with four 
types of sound: Four-irack mag- 
netic, single-track magnetic, Per- 
specia optical, and optical. 

In adopting the combination 
'magoptical print, U—like the rest 
,Of the distribs—disowns the 20th- 
|Fox claim that any combination 
| print must so shrink the 2.55 to 1 
_C’Scope ratio that the image is se- 
|riously affected. According to U, 
{the effect on the C’Scope ratio is 
,too slight to notice. Furthermore, 
| it's held, many theatres tend to 
|cut off the C’Scope picture at the 
i sides anyway. 
| Theatres already equipped for 
| four-track magnetic sound can use 
,the magopticale prints without 
jehange. The rest will have to 
| change their projector sprockets to 
the narrow C’Scope sprockets on 
which magoptical or any other type 
print can be run. 

For the moment, 20th is spurning 
the combo print idea, holding that 
stereo sound is of too great a value 
to be discarded and the addition 
of the optical track “bastardizes” 
the wide C’Scope picture. How- 
ever, 20th at the moment is spend- 
ing some $3,000,000 extra on serv- 
ing stereo prints, and it doesn't 
relish the position of the lone hold- 
out. It’s believed that it won't be 
long before the company will—re- 
luctantly—change its policy to con- 
| form with the rest. 
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Moore in the Hugo Haas indie, 
“Hit and Run.” .. . Constance 
Cummings drew third lead in 
“Man Betrayed” which Tony Owen 
is making itn London... Jeff 
| Chandler and Meyer Mishkin 
| formed a new indie company, Ear!- 
mar Productions Ine. ,.. U signed 
| Anne Bancroft to costar with 





| Audie Murphy and Pat Crowley, 
with Aaron Resenberg producing 
directing 


‘and Jesse Hibbs 
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EQUIPMENT’S TRADE SHOW MAY ALIGN 
OLELY WITH TOA, PASS UP ALLIED 





Theatre Equipment & Supply 
Manufacturers Assn., which usual- 
ly holds its annual trade show on 
an alternating basis with Theatre 
Owners of America and Allied 
States Assn., is considering drop- 
ping Allied and aligning permanent- 
ly with TOA. For the first time, 
TESMA’s board of directors has 
Ziven its executives the green light 
to negotiate for the trade shows 
for the next three years. Previ- 
ously, it has been done on a year- 
to-year basis, shifting between the 
TOA and Allied conventions. 

Details have been compieted for 
a trade show to be held in con- 
junction to TOA’s 1956 convention 
in New York at the new Coliseum 
being built at Columbus Circle. 
Both TOA and TESMA contem- 
plate holding a film industry ex- 
hibition, open to the public, as 
part of the 1956 meet. The film 
companies as well as Allied will be 
invited to participate, but it’s 
doubtful that Allied will join the 
project since it'll be meeting in 
Dallas in 1956. 

Shift to TOA on a more or less 
permanent basis is believed tied in 
with the stronger buying power of 
the TOA members, many of whom 
are associated with the largest cir- 
eruits inthe U.S. An equipment or- 
der at a TOA trade show could 
mean a sale for 100 or more the- 
atres while a similar order at an 
Allied meet may mean a sale of 
one to a dozen units to the inde- 


pendent theatreowners affiliated 
with Allied. 
Should TESMA decide to go 


steady with TOA, it's probable that 
the Theatre Equipment & Supply 
Dealers and the International Pop- 
eorn Assn. will also follow suit, 
since these trade groups usually 


combine with TESMA in the an- | 


nual displays of theatre and con- 
cessions equipment. 





Adjudicate Union Issue; 


Against Balthorpe Claim 


Washington, Nov. 22. 
The firing of Hayden A. Bal- 
thorpe, a film technician, by Tech- 
nicolor should be upheld and Bal- 
thorpe’s complaints against Tech- 
nicolor and [ATSE discharged, an 


examiner of the National Labor Re- 
lations Board found yesterday (21) 


tween IA 


Coast. Subsequently, 


! 


| 


{up production money, 


\¢ 





Berger’s ‘Fireworks’ 


Minneapolis, Nov. 22. 

Bennie Berger, chairman of 
Allied States emergency de- 
fense committee, back from 
the body’s national convention 
in Chicago, is promising “‘fire- 
works” at the U. S. Senate 
hearings on film rentals which 
his committee arranged to 
have start Jan. 25. 

Says Berger: “If distribu- 
tors’ greed isn’t curbed quick- 
ly many theatres are doomed 
to early extiriction and thou- 
sands of people in the smaller 
communities will be deprived 
of the tops in film entertain- 
ments.” 


‘Doubting Jurisdiction, 
L.A. Court Wen’t Intervene 
In Writers’ Arbitration 


Los Angeles, Nov. 22. 

The .courts have no jurisdiction 
over the machinery of the Writers 
' Guild of America West arbitration 
machihery, Superior Judge Arnold 
Prager ruled last week in dis- 
missing an action by writer Walter 
Newman, seeking an appeal from 
an arbitration ruling. Newman 
| had asked the court to vacate the 
arbitration committee decision giv- 
{ing joint writer credit on “The 
| Man With the Golden Arm” to 
' Lewis Meltzer. 


WGAW prexy Edmund Hart- 
mann, commenting on the action, 
. declared that it was the first time 
Possible 4,000 Dates in the 15 years that the arbitration 
Production Code disapproval of machinery has been in operation 
“IT Am a Camera,” Julie Harris’! that it has been contested. New- 
starrer, has meant the loss of 4,000 | man charged the committee re- 
to 5,000 theatre bookings, accord- | fused to hear evidence before de- 
ing to Fred J. Schwartz, president | ciding. 
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Circuits Shun ‘Camera’; 


Lack of Seal Crimping 














|} With the entry. 





This outfit owns the rights to the | 
. : 5) 
It's clear that the larger circuits; § 

and first-runs around the country MOON COME THROUGH 
locations as a result. Despite this,| censors asked the U. S. Supreme 
DCA is coming out well on top| Court last week to reopen the 
000, meaning a_ relatively good | the picture be shown in Kansas. 
profit for the distributor-owner. |The High Court rarely acts on a 

“DOs increasing the num- | Holmby Preductions, whic h 
ae eaten SS eee } made “Moon,” and United Artists, 


adaptation of the John van Druten | 

play. 

are shunning “Camera.” It has i Washington, Nov. 22. 

been playing art outlets in many The Kansas State board of film 

Domestic distribu- | “Moon Is Blue” eensorship case, 

tion income is climbing to $350,-. and to reconsider its decision that 
DCA. which was organized by | Petition for rehearing, unless sub- 

Schwartz and other theatremen for | Stantial new evidence is offered. 

b f available features by putting | . veneer 

rigor de ea nd ae | Which distributed, appealed to the 


| well enough with its other prod- | Kansas state courts from the The 
'uct. Company has moved into aj tion of the Kansas censors. on. 


| “profit position” with “Stranger’s | CeNSO"s barned the picture, 
| Hand” and has recouped losses on | 


NLRB Upholds Technicolor 


‘| smalltown theatre owners, have or- 

Recommendations following] ganized Northwest Theatres Corp. 
hearings and study of a case in| 
which the technician was dropped | 
for failure to join IA Local 683, of | 
Los Angeles, within 30 days of aj} 
union security contract signed be- | 
and Technicolor on the 
Balthorpe 


applied for membership in IA. Be- 


fore his acceptance, however, he | 
was discharged by the motion pic- | 


ture company. 


KINGSLEY GRIPES AGIN 





ITALY’S DOCUMENTO. 


Kingsley International and Decu- | 
mento Film of Italy are in a hassle | 
over a Documento picture that’s so | 


} 


trial court reversed the censors. 
“Long John Silver” via the sale of Then the Kansas Supreme Court 





medium’s achievements. In this 


proof positive that it all began 


at the moment. 


cinema. 


Hail the Inventor, Deny the Artist 


[National Pride and Motion Pictures | 


The following is from the recent address by James Card, curajoy 
of motion pictures at Eastman House, Rochester, before the Danis), 
Film Gala et the Musewn of Modern Art, N. Y.: 


“Up to now, most of the published film histories have had to 
do with the invention of motion pictures rather than with the 


phase the historians have behaved 


with exemplary and unswerving patriotism. In this country there 
is no doubt whatsoever that Thomas Edison invented the movies 
—along with just about everything else. French school children 
have always known that Louis Luminere invented the cinema. 
The Germans are equally convinced that Max SKladonowski sired 
the motion picture and the British have recently come up with 


with William Friese-Greene. Un- 


questionably, Russia has a contestant, though his name escapes me 


“Such writing as has been «one on film aesthetics naturally 
comes, not from the historians, but rather from intellectuals. Here 
we have quite the opposite situation, for it would never do to have 
an intellectual admiring anything about his own country. British 
writers will scarcely concede that there is such a thing as a British 
The Japanese will actually blush if one suggests an in- 
terest in Japanese films. Most American film societies, for many 
years, would rather disband than include on their programs any 
movie made in Hollywood. Only F 
any lack of reluctance to accept the domestic brand as superior.” 


in French criticism does one find 
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Now Showing: Sin 
"Houston, Nov. 22. 

Studio Theatre here which 
has been shuttered for some- 
time has been reopened as the 
Studio Revival Center. Same 
marquee but now proclaims 
a cure for sin. 

Manager's office is now oc- 
cupied by Rey. Fred Markum, 
the pastor. 


TY Pirate Series To 
Saturday’s Children - 








A series filmed especially for 
television will be offered to thea- 


urday afternoon serial. Produeer 
Joseph Kaufman plans to do this 





| 


; : with the “Silver” | eld the censors. 
2 op oe | Thereupon Holmby and VA ap- 


television shorts which were made | reversed the lower court and up- 


pealed to the U. S. Supreme Court. 
| Without a hearing, or detailed ex- 
| planation o: its action, the U. S. 


35 Exhibitors Form . | Supreme Court reversed the ban. 


'It merely referred to its decisions 


Northwest Theatres. in other similar cases. 











Minneapolis, Nov. 22. ‘Says Woman Out-Foxed 


Group of some 35 exhibitors, in- s . 
|cluding many of this territory’s Him on Drive-In Deal 
| San Antonio, Nov. 22. 


‘ a : : Suit asking $40,000 damages was 
New outfit has as one of its aims 


the buying and building of new 
theatres in this area. Corpora- 
tion will also buy and book pic- 
tures for its own members an 
| others. As a starter, NTC will buy 


i} and book for 60 Minnesota, North 


court against Mrs. N. V. Christen- 
'sen by Louis S. Catacalos, former 
{owner of the Varsity Drive-In The- 
jatre here. 

He alleges he sold Mrs. Christen- 
|sen the ozoner for $12,000 after 


ee South Dakota, and western she told him she could arrange for 
Visconsin theatres, ‘him to become owner of a “million 
New company acquired the dollar operation” in Houston. Cata- 


| Northwest Theatre Service, which | calos alleges this representation 
| buys, books, and distributes pic- | proved to be fraudulent. 

| tures, from Frank Mantzke, former; His suit asserts he sold the 
; Universal brank manager here and / drive-in at a loss of $10.500 and 
in Milwaukee. Mantzke will be a! threw into the deal 30,000 yards of 
stockholder in the new corpora-|caliche worth $4,500. 

tion and its president and general; Catacalos also asks $25,000 ex- 
manager. ‘emplary damages. 


much widescreen, Kingsley is hav- | 


ing trouble booking it in N. Y. 


Film involved is the Alessandro | 
Blasetti comedy, “Too Bad She's | 
Per Ed- 
rv | FHF EFS HEHEHE HHH HGF GH HHH FFG s GHG HG GGG GGG FGF FFG 4444464 4444°44646446464444646464644 

| 


Bad,” with Sophia Loren. 
ward L. Kingsley, the U. S. 


trib, the picture negative itself is 
“tailored” for wide screens so that,| | 
if the film is played on a normal | 0f a new system which eliminates projection booth 
screen, a black margin appears top | 


and bottom. 


Furthermore, complains 


tive make for a 


subtitle area. Kingsley now is | 
seeking a contract adjustment 


which Documento is contesting. 


Kings- 
ley, prints from that kind of nega- 
much condensed 


Foolproofing Projecti 


Hollywood, Noy. 22. 
Motion Picture Research Councii’s development 
errors resulting from lack of information about vari- 
ous new film processes is listed as the major achieve- 
ment for 1955 in Council’s annual report, issued 
over the weekend by William Kelley, its technical 
director. 


other set unit. 


duce ultraviolet 


cated trom neat 
lalirg gold, cop 


S\ stem calls for specifications for the correct pro- 
jection and sound reproduction of 35m release prints 


| to be placed on the reel bands and at beginning 








Still tf Mu 
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\ Tue Hottywoop 


KNICKERBOCKER 


IN THE HEART OR HOLiywoc 





} and end of each film. This includes, (1) tvpe and props and siruc 
focal length of the projection lens: (2) size of the '6.) New siz 


| aperture plate; 


‘3) dimensions of projected picture 
on screen; and (4) sound equipment requirements, 


quality and Jong 
} 


Based upon a year’s study of exhibition, process (7.) Powerfu 
| has been turned over to all film distributors with 
; recommendation that it be adopted immediately. dies ai a distan 
| Other developments in the '8.) Miscella 


Research Council's 
labs deemed of sigaificance to the industry inciude: 
} 


ing 


chemicals to sir 
‘1.) New background proce 


projector 
double frame prints that 


delive. 


for show- 


sour times and a paintable 


1 
filed here in Special 37th District | 


|next year With his “Adventures of 
{Long John Silver” series, ¢ur- 
| rently playing in some 60 ty mar- 
| kets. 

| The series, consisting of 26 half- 
| hour films, was shot in Technicolor 
jin Australia and stars Robert New- 
| ton. 

These ‘‘Long John” telepix, as 
distinguished from Kaufman's sim- 
ilar feature-length film, are al- 
ready being released in theatres in 
England and other parts of Europe 
where there is no _ interference 
with the clearance rights on the 
feature picture. 

Disappointed with the showing 
of the feature, being distributed by 
|Distributors Corp. of America, 
Kaufman feels he erred in releas- 
,ing the film before the television 
| series gained in popularity. Had he 
| waited, he believes he would have 
| had a pre-sold value. However, he 
jis of the opinion that the impact 
| of the vidpix may still serve to 
jarouse interest in the feature, 
especially in areas where it hasn't 
| been booked as yet. In addition, he 
|feels he can pick up some coin in 
re-release engagements aimed at 
| the kiddie trade during holiday 
! seasons, 
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on Booth? 


the light previously available, through utilization of 

a new condenser relay system and new lenses. 
(2.) New incandescent color temperature carbons 

Kiving twice the light formerly available from any | 


(3.) Color temperature arc lamp filters which re- 


radiation. 


(4.) Metallizing method of surfacing props, fabvi- 


‘ly any material, with coatings simu- 
per, brass and silver. 


5.) Foamed phenoiie resin for casting lightw eight | 
‘tures, 


ing and paint for scenic backings 


easier and faster to apply and giving superior color 


‘er storage ilfe. 


! tollow spot able to 


project a 10- 


foot diameter spot with an intensity of 12 foot can- | 


ce of 
neous 


70 feet. 


items, such as foam 


nulate oil gushers, a new 


Water repellant for masonry, 


~ Warns of New Circuit Expansion 


Allied Recalls Old Fear of ‘Steamshovel on the 
Empty Lot’ Which Meant Circuit Competition 
+ 


tres in the United States as a Sat- | 


effects | 
for simulating dress snow, utilization of Thixotropic 
fireproof 
paint, improved methods of casting breakaway glass | 


Minneapolis, Nov. 22. 

North Central Allied members 
have been warned to get in touch 
with the office here if they suspect 
that any of the “former” circuits 
are about to invade their com- 
munities. It's promised that Allied, 
through its general counsel, “‘will 
j; handle the matter” for the ex- 
hibitor. 

Accusing these “former” circuits 
of being ‘‘on the march again,” the 
Allied unit declares “fortunately” 
every circuit expansion requires an 
, Okay from the U. S. attorney-gen- 





For Ultimate Playoff | eral, plus court sanction. 


Circuits are seeking to “expand 
by building, buying and muscling 
in,” declares  Allied’s bulletin. 
“They are particularly active in the 
drive-in field upon which they used 
to look down their noses.” 

Another comment: 

“Many of today’s. exhibitors 
can remember the 20’s and 
30’s when every exhibitor in a 
town of 5,000 or more, or lo- 
cated near such a town, lived 
in fear and trembling of the 
steamshovel on the enrpty lot 
which presaged his economic 
extinction.” 


‘Atty. Bernard Reich 
Gotta Stop ‘Bothering’ 
Howard Hughes for Fees 


Hollywood, Nov. 22. 
Bernard Reich, Coast attorney, 
,has been told by the U.S. Circuit 
| Court of Appeals here to 
| bothering Howard Hughes for 
| money. Reich had been involved in 
‘one of several derivative stock- 
| holders’ suits against Hughes and 
|'RKO management. All of these 
have been dismissed. 

But Reich insisted he was en- 
| titled to attorney’s fees. He brought 
jan action in a lower court which 
| was thrown out and, now, the Cir- 
| cuit Court, has upheld the verdict. 


j 
| 
} 
' 








stop 





¢ | Reich had been hired by New York 


| altorney Louis Kipnis who was 
| representing Eli and Marian Cas- 
| tleman in their stockholder com- 
|plaint against Hughes and RKO. 
|Reich’s job was to file a “standby” 
‘suit against the same defendants 
on the Coast. A few months later 
| Kipnis discharged Reich. 
| Circuit Court, in denying Reich 
(his claims, noted he “acquired two 
i clients of his own” but, said the 
| decision, they “at no time became 
| parties to the cause.” 
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HALF-HOUR BACK IN BUSINESS 





Don't Let It Happen Again’ 


There’s no formal commitment 


nation’s dailies have more of less agreed that there will be no 
repetition of the fabulous cuffo publicity accorded such television 
shows as “$64,000 Question.” Now that the Page 1 bedlam has 
settled down, there have been a lot of postmortems within the 
publishing faternity as to just how smart were they in going 


overboard on the Gino Pratos and 


pallyhooing a medium in competition with the dailies. 

The publishers now take the position that it was they who were 
responsible for “$64,000 Question” hitting the jackpot by front- 
Their deeision has nothing to do with the recognition 
that the dailies’ tv departments and listings have become a major 
readership factor, but the idea of extolling a Revlon-sponsored 
show that drains off sponsorship money from the advertising 


paging it. 


columns is what rankles. 


It’s known, for example, that the two major wire services (AP 


and UP) have been put on the 
lay off the commercialism or not 


forth such items will be relerated to “inside the paper” and to 
what the newspapers feel are “pr 


on paper, but publishers of the 


the other prizewinners and thus 


alert by membership papers to 
overdo it in the future. Hence- 


oper dimensions.” 








You Gotta Marry TV’: Boston Post 


Hub Promotion Manager Says Dailies Need to 


‘Shift Gears’ in 





Boston, Nov. 22. 

TV has cut into newspaper 
readership in the Hub, but Boston 
newspapers haven't lost’ their 
audience—some have just forgot- 
ten to keep up with them, accord- 
ing to Mark Finley, promotion 
manager of the Boston Post. 


“Audiences are like a school of 
fish,” says Finley. “They never 
feed in one place at the same time 
—if you don’t go with them, you'll 
be lett all aloné. No newspaper has | 
lost its audience, but some of the | 
newspapers have forgotten to shift | 
gears in their thinking re televi- 
sion.” 

Finley, formerly with Don Lee; 
Network in Hollywood and ex-Los 
Angeles Times’ reporter, was 
brought to Boston by John Fox, 
controversial publisher of the 
Post, to breathe new life into the 
paper. 

Working on the format “you 
gotta marry tv,” Finley has orig- 
inated the “TV Eye,” a magazine 
insert, devoted exclusively to tv, 
Which is a supplement of the Bos- 
ton Sunday Post. The magazine is 
devoted to programs, stories of tv 
Stars, new programs, etc., and 
aimed at the home. “That’s where 
the audience is,” Finley says. 

He uses tv and radio spots to 
sell newspapers, buys spots for 
cash and in trade deals. The “di- 
rect sell” is beamed at the home 
aud. Finley uses jingles and re- 
corded gimmicks ..nd changes con- 
tinuity if a big story is breaking 
the next morning to alert audi- 
ences. 

“The aim is to develop famili- | 
arity with the newspaper,” he said. 

(Continued on page 40) 
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Keeping Pace 


Take It From NBC-TV, 
‘Sleeping Beauty’s’ Not 





PON 
; 





Ballet, But a Fairy Tale 


NBC-TV, with an approximate | 


$200,000 investment in its 90-min- | 
ute spec version of the Sadler’s | 
Wells “Sleeping Beauty,” which | 
goes into the Monday night 8 to} 
9:30 “Producers Showcase” on | 
Dec. 12. is taking no chances on 
audience resistance to 
stuff.” 


“longhair | 
Network is purposely lay- 


} 
} 


ing off the ballet aspect and is | the CBS-championed 30-minute 


making a big play for the kids,.| 
just as it did with “Peter Pan,” | 
which was also a “Producers Show- 
case” entry. | 

NBC is inaugurating an inten- | 
sive on the air promotion-exploita- 
tion campaign, 


that this is a fairy tale for the kids. 


| patterned at NBC encompasses (1). 
utilizing moppet | the 
segments as well as “Home” andj which are scattered all over the 
“Today” to drive home the ‘fact | schedule, 


A NBC’S 
OP 10° BLANK 


Something akin to consternation 


followed in the wake of last week’s 
Top 10 Trendex report for the Nov. 
1-7 period (well into the fall sea- 
son) which saw NBC-TV in the un- 
precedented position of drawing a 
complete blank, with CBS-TV ju- 
bilantly displaying a nine-show 
placement and ABC with its ‘‘Dis- 
neyland.” Coming on the heels of 
Nielsen’s Top 10 report for the two 
weeks ending Oct. 22 in which CBS | 
wakked off with seven of the en- | 
tries as against two for NBC, the} 
Trendex revelation even  occa- 
sioned a Page 1 bewilderment in} 
the Wall St. Journal with the head- | 
ing: “Where’s NBC?” | 
While it’s an accepted ga 

} 











that a single Trendex or a single 

Nielsen report doesn’t make a sea- | 
son, nonetheless the reemergence of | 
the Columbia programming con- | 
cepts into topdog status, it’s figured | 
must have invited more than one 
council of war within the NBC pro- 
gram precincts. Particularly since 
exactly one year ago the Trendex 
scorecard for November gave NBC 
leadership with five in the Top 10 
as against CBS’ four, while Niel- 
sen’s year-ago report even widened 
the margin by a 6-4 count in favor 
of NBC. 

Since the new Trendex report 
puts the half-hour show back in | 
business in a big way, with seven 
of the Top 10 in that category, it 
was only natural for the trade to 
conjecture anew on the totally di- | 
vergent program philosophies of 
the two networks which now finds 


show with its week-to-week ‘“‘pat- | 
tern of continuity” ruling the rat- 
ing roost. 

In contrast to the CBS formula, | 
the Pat Weaver-incepted program | 
90-minute spec “specials” 
chiefly on Saturdays, 
Sundays (matinee and night) and 


There will be contests directed at | Mondays; (2) a breaking away from | 
the youngsters, with junior Thun- | the “continuity concept” which as- | 


derbird (Ford) models as give-| 
aways. Some of the Sadler’s Wells | j / , 
dancers will go on the road to pre-{@ reliance on rotating personali- 


bally the spec. 


sures the viewer a “same time, | 
same station” weekly exposure; (3) | 


(Continued on page 40) 





Palladium Show No. 1 as Nielsen 


Rates British Com'l TV Entries: 
2,000,000 Viewers by March, ‘56 





tv job at McCann-Erickson?” 
| finally been resolved. It 


'radio-tv department, 
| sponsible for television billings to- 


The Lost Network 


Following is the ‘never hap- 
pened before” Top 10 Trendex 
boxscore for the Nov. 1-7 peri- 
od in which NBC-TV regis- 
tered a blank, with CBS 
knocking off nine shows and 
ABC one (Disneyland): 


1. $64,000 Question (CBS) 45.2 
2. £4 SUllivan (CBS).... 35.5 
3.1 Love Lucy (CBS) 31.3 
4.G. E. Theatre (CBS).. 29.1 
5. Shower of Stars (CBS) 28.6 
6. Disneyland (ABC).... 28.5 
7. Jackie Gleason (CBS). 28.4 
8. Talent Scouts (CBS) yg | 


9. Jack Benny (CBS) 
). Red Skelton (CBS). 


. 26.9 
26.7 


1 


_ 








George Haight Gets 
McC-Erickson Nod 


As Top TV Man 


The question “who gets the big 


goes to 
yeorge Haight, who has been di- 
rector of programming for the 


agency on the Coast for the past | 
vear and a half and who is credited | was 
| by McC-E as being a major force | fourth 
|in turning the Chrysler-sponsored | “pragnet” 


“Climax” from an initial dud into 
a Top 10 entry. 

Haight, who as top kick in the 
will be re- 


talling in excess of $75,000,000 in 
56, takes over on Jan. 1, report- 
ing to Terry Clyne. On that date 
a sweeping reorganization of the 
agency’s tv-radio setup will be put 
into effect by Clyne. 

Operating under Haight will be 


(Continued on page 36) 
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Revlon's ‘You Kent 


Take It With You’ 


Kent Cigarets (P. Lorillard) is 
Walking away from its co-sponsor- 
ship of the upcoming $64,000 
I anel,” companion show to “$64,000 
Question” on CBS-TV, for the sim- 
ple reason that Revlon, alternate 
sponsor, won't permit Kent to have 
any control over the show on the 
Weeks that it picks up the tab. 

Revlon, in effect, told Kent sim- 
Ply to deliver its commercials on 
alternate weeks but insofar as pro- 
fram content or control was con- 
cerned it can’t take it away from 
Revlon. Kent retorted that it 
doesn’t do business that way and 
notified CBS to “count me out.” 

As result, future status of show 
is up in the air. Show was ear- 
niarked for Sunday night at 10, 
now occupied under joint Revlon- 
Kent sponsorship by “Appoint- 


| 
| 

















ment With Adventure.” Ciggie out- 
fit won't relinquish the time, | 
Which means “$64,000 Panel,” will | 
have to find a new slot, un-| 
Jess Kent and Revion can patch | 
things up. CBS, which has ex- | 
Clusivity on the property, has held | 
off on committing itself to a start- 
ing date for the new program. 
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London, Nov. 22. 
In the first 50 days of its opera- 
; Ben, commercia! tv has expanded 
' 


} its viewing audience from about 
| 1,000,000 to over 1,380,000 and 


|reckons it will add another 500,- 
|} 000 by the end of the year. The 
| figures, based on a Gallup survey, 
| forecast it will pass the 2,000,000 
| mark by next March. 

| Launching of the new web hae 
| fiven a tremendous fillip to re- 
| ceiver sales, which show no sign 
|of diminishing despite the recent 
; Budget restrictions. Rental com- 
panies, which are installing receiv- 
|ers at the rate of 1,000 a week, are 
| refusing to accept new installation 
orders for this vear. 

Total revenue from the sale of 
advertising spots in the first 
month (from Sept. 22) is estimated 
lat around $1,800,000, and total in- 
;come for the year is likely to run 
in excess of $22,000,000. Advance 
bookings for the first quarter of 
the New Year already top $3,600,- 
| O00. 
| Coinciding with the Gallup sur- 
'vey, the latest Nielsen ratings 
|show that the commercial 








| 


pro- 
| grams have taken the lead from 
BBC-TV. Top attraction is “Sun- 
day Night at the Palladium” (Asso- 
| ciated Television) with a score of 
176°, followed by “Take Your 
| Pick” (Associated-Rediffusion) with 
“Double Your Money” (A-R) 
placed third at 70°, and 
position was shared by 
(A-R), “Roy Rogers” 
“Saturday Showtime” 
|} (ATV) with 69°. Top BBC score 
|}was 68° for “Highland Fling,’ 
| Which took fifth place with “TI 
| Love Luey” (ATV). “Robin Hood” 
jand “Movie Magazine” were sixth 
with 66°%. 





rer 
| (3.0. 


1(ATV) and 


| sccm 


| 


SSC&B Loses 
Speidel Biz 


Sullivan, Stauffer, Colwell & 
| Bayles agency is losing the Speidel 
| billings at the end of the year. All 
| told they add up to $2,500,000. 
| Business moves over to the Nor- 
man, Craig & Kummel agency, 
which makes the whole situation 
somewhat ironic. 

N-C-K  (ex-Weintraub) agency 
has Revlon, which sponsors the top- 


| three associate tv directors (still to | 


| rated “$64,000 Question.” Speidel 
| settled for the other big money 
'show out of the Lou Cowan 


| stable—“Big Surprise” on NBC. 
'It didn’t turn out the way Speidel 
had hoped, which or may not have 
been a factor in Speidel flying the 
SSC&B coop. 


| Walter Craig, who bought 
| “$64,000 Question” for Revlon, 


‘plans taking a good hard look at 
i“Big Surprise” when the Speidel 
' biz moves over and then determine 
| whether it should get an overhaul 
|or the axe. 


\Nehra, 0’Casey, Others 
| On ‘Elder Wise Men’ 


Beginning in January, NBC-TV 

will schedule five more VIPs in its 
| “elder wise men” half-hour series. 
| Most of the slots will be at 2 p.m. 
| Sunday. 
Producer Robert D. Graff, who 
; With Ted Mills masterminded the 
‘Assignment: India” full hour to 
| be given tomorrow (Thurs.), has a 
| formidable 1956 lineup for the 
|“word from the wise” in Indian 
|! Prime Minister Nehru, Paul Til- 
llich (a foremost Protestant theol- 
|ogian), dance educators Ruth St. 
| Denis-Ted Shawn, Irish playwright 
|Sean O'Casey and painter-turned- 
| chesspayer Marce] Duchamp. rhe 
lw eb may also repeat the Pablo 
Casals film as the season’s finale. 
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NCAA’s Explosive TV Grid Hassle: 


Whole of lowa Ornery Over Bans: 


For the past three Saturdays the + 


Sumac’s ‘Toast of World’ 


Hollywood, Nov. 22. 


| 





Iowa tv football situation has been 
building to an explosion. The Na- 
tional Collegiate Athletic Assn. tv 
committee has pitted against it the 
combined forces of nearly every 
video station in the state, plus 
Amana Refrigeration and CBS-TV, 
which air the NCAA regionals, and 
even Leo A. Hoegh, Iowa governor. 

NCAA faces a problem in many 
states, as for example the local 
legislator who last week demanded 
that the U. of Minnesota disregard 


Ouch! 


It's a good bet that Phil Sil- 
vers won't be invited back to 
any of the Arthur Godfrey 
shows as a guest. He did a 
stint on “Godfrey & Friends” 
last Wednesday (16), with God- 
frey away and Peter Lind 
Hayes & Mary Healy hosting. 

At closing, Hayes told the 
audience that “Arthtr will be 
back with you on Monday.” 





eoncert tour. a 
Singer will audition 


the spot. 


$1,000,000 Already 
Put Into 1956-57 











the Assn.’s “video dictatorship.” Silvers piped up: “Arthur 
But the difficulties in Iowa are un- who?” 

likely to be matched anywhere 

else. Root of matter is the NCAA | 


ruling placing the state of Jowa in 
District 5 (dominated by the Big 7 
conference) even though the state 
U. competes against schools of the 
Big 10, the other nine of which are 
in District 4. Asa result of NCAA 
technicalities, Iowa telecasters are 
barred from airing any Big 10 
games if a small Iowa college 
is playing within 90 miles of the 
station desiring to carry the game. 


Legit-to-TV Pace 
Quickens in Dietz, 


Last Saturday (19), day of the 
Iowa-Notre Dame tilt, Hoegh’s ap- 
peal for multiple-station coverage 
in Iowa was rejected. WMT-TV, 
Cedar Rapids, “home station” for 
the university, received permission 
to telecast the game locally, but 
KRNT-TV, Des Moines; KVTV, 
Sioux City; KGLO, Mason City, 
and WHBF, Rock Island, Il., also 
wanted to cover, which would have 
helped WMT defray costs. In face 
of permission to air the Big 10 
games from local schools which 
the NCAA wished to protect, the 
NCAA still didn’t allow the sta- 
tions to telecast the game. 


On Nov. 5 Iowa-Minnesota was 
the regional feature carried over 
CBS-TV, with Amana sponsoring. 
Although .sponsorship rights ex- 
tended to Big 10 games in the mid- 


Duke, Nash Specs 


Parade of legit people and prop- 
erties into tv continues on an ac- 
celerated pace, with the latest en- 
tries in the field comprising How- 
ard Dietz and Vernon Duke, Polan 
Banks and Ogden Nash and pro- 
ducer Chandler Cowles. All are 
currently involved in negotiations 
covering possible spectaculars, 
with the Dietz-Duke effort center- 
ing about a musicalization§ of 
“Dream Girl,” which they're dis- 
cussing with Elmer Rice and the 
major networks. 

Combination of Banks, Nash and 
Duke are also in negotiation with 
la major web over a combination 
| legit-tv deal on an untitled musi- 





| 
| 


ical on which they’ve collaborated. | 


| It’s based on an original treatment 
| which Banks wrote for RKO but 


west area, the Amana people were | which was abandoned in a hassle 
unable to bring the games to sta- | over its treatment in “The French 


ABC-TV has already laid out 
about $1,000,000 in appropriations 
for pilots and scripts for new pro- 
jected °56-’57 properties, This in- 
; cludes coin for pilot production of 
'11 new film properties ranging 
|from a half-hour to 90 minutes, 
| plus additional scripts for the new 
series and other pre-production 
' outlays. 
| Web added two more half-hour 
, shows to the list of those proper- 


| ties already announced, finalizing 
|a deal with Lou Edelman for the 
jproduction of pilots on “Jim 
| Bowie” and “Sam Houston” series. 


| Edelman’s pilot on “It’s a Great 





' Country” plus some 20 scripts on | 


ithe series are already completed 
for offering to advertisers for a fall 
| start. Other announced properties 


j} include the 90-minute ‘Command | 


' Performance” (Meridian Produc- 
tions), the 60-minute ‘“‘Intérnation- 
al Theatre’ (Sheldon Reynolds) 
and ‘Wire Service” (Four Star 
, Productions) and the half-hour 
| “Fast Freight” and “Tales of Allen 
| Pinkerton” (Desilu), “RFD, USA” 
'(Jerry Devine), and “Circuit 
Judge” (Jack Chertok). 
Network hasn’t decided yet on 

| Slotting for any of the new pro- 
| gramming, although Thursday 


{ 
' 


Yma Sumac will produce and 
‘star in her owm international varie- 
tv teleseries, “Toast of the World,” 
with much of footage to be ob- 
i tained during her upcoming global 


talent 


wherever she makes appearances, 
'and will film their speciaities on 


TV Roster by ABC 


ame 


Caine Bumps Gobel & Durante 


(The Weekend Trendex) 

The major tv rivalry as it shaped up on the 15-city Trendex 
scoreboard over the weekend (19-20) found “Caine Mutiny Court 
Martial” walloping Jimmy Durante, George Gobel and “Hit 
Parade.” The Paul Gregory-Charles Laughton forces operating for 
“Ford Star Jubilee” averaged out at 29.3 for the 90 minutes, to 
18.7 for the NBC threesome, with the CBS spec starting at 26.6 
and building over the span. 

In the other key engagements, Perry Como soared to past 30 
for his first 30 minutes to smother “Stage Show,” but Jackie 
Gleason came in midway to take Como’s measure by better than 
four markers; Como’s hour was a solid five-plus ahead of Colum- 
bia’s pair of segments, by virtue of his shellacking of “Stage.” 

It was “no contest” in Ed Sullivan vs. the about-to-scram Col- 
gate “Variety Hour,” with the gap-more than 22 points. 

The Maurice Evans (out of G. B. Shaw) “Devil’s Disciple” aver- 
aged 9.6 for its 90 minutes. “Omnibus” hit 7.2 in the competing 
5-5:30 segment and had subsequent clusters of 7.5 and 7.5 for 
“She Stoops to Conquer” starring Michael Redgrave. 

The scores: 





SATURDAY 
NBC CBS ABC 
7:30 Big Surprise Beat Clock Ozark Jubilee 
173 22.1 7.4 
8:00 Perry Como Stage Show Ozark Jubilee 
30.6 14.7 8.0 
8:30 Perry Como ~ J. Gleason Ozark Jubilee 
24.6 29.2 6.6 
9:30 J. Durante Star Jubilee Lawrence Welk 
15.4 26.6 12.5 
10:00 Geo. Gobel Star Jubilee 
21.4 30.2 hiss 
10:30 Hit Parade Star Jubilee 
19.3 31.0 — 
SUNDAY 
4 to 5:30 Devil’s Disciple Omnibus (5 to 5:30) 
(average) : 7.2 
(aver. 5-6:30)—7.4 — 
'8 to 9 Variety Hour Ed Sullivan Famous Films 
| 14.7 37.2 7.9 
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Weaver's Global TV Formula 


To Give the Lie to Commies 


“It is through television,’ NBC 
prexy Sylvester (Pat) Weaver de- 


ABC’s 3 Bobs to Coast 


clareéd last week, ‘‘that we can ex- 


tions in their home state of Iowa. | 
However, CBS and KRNT-TV, con- | ten the score. and they’re discuss- 
trary to the NCAA, aired the game | ing network financing of the legit- | 


Next week, |} er with subsequent tv showing. 
j 


as a “public service.” 
Nov. 12, for the Wisconsin-I)linois 
fray, NCAA retaliated by blacking 
out all of Iowa, which, in this case, 
originally had rights to telecast. 
Once again, the NCAA edicts were 
ignored when a feed was picked up 
by KVTV. WMT, which did not 
get the game, showed its disap- 
proval by running a slide for the 
entire game time which read, ‘“‘Wis- 
consin-Illinois game blacked out 
by NCAA.” 

Insofar as last Saturday’s Notre 
Dame-Iowa game was concerned, 
Amana found that since only one 
station in the state was allowed to 
carry it, video costs were out of 
proportion with the results, 


Steve Allen Kudosed 
By D. C. Variety Club 


As ‘Showman of Year’ 


Washington, Nov. 22. 
Steve Allen joined such figures 
as Arthur Godfrey, Jane Froman, 
Perry Como and the late Al Jolson, 
Saturday night (19) in being hon- 
ored as “Showman of the Year” 

by the Washington Variety Club. 
Guest of honor at the club’s an- 
nual dinner-dance, Allen was in- 
troduced as “responsible for more 
bloodshot eyes and bags under the 





_— oe. -, | hight is a definite “must” for a fall 
Line.”’ Nash and Duke have writ- | pevamp. Web prefers to wait un- 
til at least January before it firms 
, any time slots for the fall, sitting 
out the complete critical and rat- 
a ing situation on its present lineup 
spec-| before it makes any moves. It’s 
webs, | felt that some present shows are 
~~ i, arse to build their audiences 
In the | and that in the long haul may 
i aeal, See = regu Pocky et i | tee to be se A srl ened 
| be nlan-Carlo Menottis ‘The } grabbers, so that plannin shuf- 
| Consul.” All the legiters are being \ fle them at this sap Heed — 
;repped in the negotiations by the} mature. One matter of policy al- 
| Frank Cooper agency, with Perry | ready determined, however, is that 
| Leff, who recently joined the out-| the web will slot at least one show 
| fit, sparking the legit-to-tv turn-| which it controls in a pivotal slot 
| over. every night of the week. Web still 


NBC MULLS BYRON’S te sone to ee ae 
CIVIL WAR SERIES, 


ture on the basis that the pivotal 
shows can’t be moved away from 

Edward A. Byron's film package 
pegged on the Civil War has caught 


the network. 
the interest of NBC, which is 
studying it for possible network 
showcasing next season. Half-hour 
series, to be shot in color, is titled Sandy Wirth, the 1955 “Miss 
“The Eagle and the Rose,” turning} Florida’ who reached the semi- 
on the adventures of mythical cor-| finals of this year’s “Miss Amer- 
respondent Brendan Carrol, an/|ica” contest, has been tapped to 
Irishman, in covering the conflict | femcee ABC-TV’s “Super. Circus” 
\for various British newspapers; when the show moves from Chi to 
| which retained him. A pilot is due | New York on Jan. 1. 
to be completed by end of the year. | only video experience to date has 
Byron has had a lifelong inter-| been her appearance in the tele- 
est in the Civil War and is familiar | vised pageant plus a guest shot on 
with all the important historical | that same “Super Circus” a couple 
sources, of months back, on which she did 
her baton-twirling stint. 


; 


Cowles is being pitched for 
; special producer’s slot for 
| tacular showcasing on the 
| with several properties to 
ihe holds rights going along 











‘Miss America’ Runnerup 
To Femcee ‘Super Circus’ 














eves” than any other man, by Male. counterpart hasn’t been 
Nathan D. Golden, head of the Dow Scrams Godfrey tapped yet, but the present Chi- 
Department of Commerce motion based Claude Kirschner isn’t out 


picture division and chairman of | 19-45-11 segment of ‘ 
International Variety's Heart Fund. ifrey Time” 

The NBC television personality 
responded by accepting the large 
bronze and wood plaque very dead 
pan and explaining to the capacity 


audience: 


Dow Chemical checks out of the 


‘ ‘ of t ' i it’s Ts / 
pad God- | the running, it’s understood. As 


on CBS-TV early in| oe ene: Sees Wirth pre- 
| December. Whether by coinci- |“ any SOpiaces Her. 





dence or not, Dow has bought 13 
participations on NBC-TV’s ‘Mati- 


nee Theatre” crossboarder starting But What a Difference! 


ls ’ ery orc ear ; far 8 
jin January. Others who've latched rhere’s very little difference 








' 
} 


Miss Wirth’s | 


“You know, I work in a business | on to “Matinee” are Corn Products | between the live and film versions 


ABC’s “three Bobs’’—prexy Bob 
Kintner, talent-programs veep Bob 
| Weitman and national tv program 
| director Bob Lewine—plane to the 
‘Coast Friday (25) for a round of 
| programming conferences with 
| network’s western execs and indie 
| producers servicing the web. Pri- 
| mary emphasis will be on shows 
| being filmed on the Coast. 

Trio will be there for 
week, 


Annenberg Buys 
TVer in Altoona, 
Penn State U Tie 


Washington, Nov. 22. 











Walter Annenberg’s’ Triangle 
| Publications, Ine., will endow 
Penna. State U. with $10,000 a 


year for five years to produce edu- 
cational programs. These shows 
will be telecast by WFBG-TV in 
Altoona, Pa., which Annenberg is 
| purchasing for $3,500,000, accord- 
ing to the transfer application filed 
with FCC last week. 

Arrangement with the Univer- 
sity also provides for construction 
by Triangle of a microwave relay 
system between the campus and 
the WFBG-TV transmitter and 
furnishing of kinescope equipment 
to film programs for the Univer- 
sity’s own use. 

A letter from Penn. State prexy 
Milton S. Eisenhower attached to 
the application praised the ar- 
rangement as “an important step 
in the development of strong and 
mutually beneficial relationships 
| between higher education and the 





about a/| 


pect to answer to charge of the 
Communists that ours is an empty 
society without interest in the bet- 
ter things of life.” Speaking be- 
fore the Grocery Manufacturers 6? 
America at the Waldorf-Astoria in 
N. Y., Weaver called upon the U. S. 
to appropriate, “at a cost that would 
be very small,” monies to give “all 
countries” television transmitters 
and relay stations, plus enough 
television sets to reach 1,000,000 
people with a single telecast. 
These transmitters would offer 


the people “our best television 
shows in the cultural field,” and 
special informational shows of 


value to the countries themselves, 
such as infant health and care or 
crop rotation or fertilization. In 
addition, Weaver suggested that 
motion picture cameras be unob- 
trusively placed to record perform- 
ances of “all our leading sympho- 
nies and opera companies, at con- 
cert halls and lecture platforms” 
with this too to be disseminated to 
“this international network.” 
Weaver placed the cost of a sin- 
(Continued on page 41) 


Philly Asked to Chip In 
$300,000 for Educ’l TY 
Station by Wm. Goldman 


Philadelphia, Nov. 22. 

The City of Philadelphia was 
asked to chip in $300,000 for a 
municipal television station to 
broadcast educational programs. 
The request was made by William 
Goldman, film producer and ex- 
hibitor and a member of the Board 
of Education. 

Goldman asked City Council's 
support of the station, promoted 
by the Metropolitan Philadelphia 
Radio and TV Corp., a non-profit 
group. The educational tv station 





—television—that’s kind of award | 
happy. The great majority of them | Johnson & Johnson. 


are of very little importance ex- | ivedia® "Ween 
cept to the people who give them.” tog = 1 = 6 Fd is a hot 
He went on to tell how the potato |'USs!e for shareholders between 


growers had given him a plaque | the 3 to 4 p. m. dramatic series 


on which the word, “potato,” was 


misspelled. He wound up by reas- | Show. 

suring the more than 500 guests | ear Soe 

that, of course, the Variety award Eartha Kitt’s ‘Salome’ 

was “different.” In addition to the} Eartha Kitt, the singer, will 


plaque, Allen was presented with! make her teledebut as an actress 
the Key to the City of Washing- | Dec. 18 when she'll star in “Salo 
ton, by Brigadier General Lane,! me” on “Omnibus.” Biblical head 
one of the D. C. Commissioners. | chopper will be based on the Oscar 
He also posed for newsreel shots | Wilde play in adaptation by Ellen 


by Universal Pix for which he has) Violett, who performed the same — 


just completed the “Benny Good-;chore on the CBS-TV show for last 
man Story, season’s “Uncle Toin'’s Cabin.” 


and CBS-TV’s 3:30 to 4 Bob Crosby 


Refining, Gerber’s Baby Foods and | 0f ‘The Honeymooners’,” producer 


| Jack Hurdle said last 
| cept the ratings.” 
| Hurdle, defending the Gleason 
| Show’s use of film and particularly 
| the Electronicam system at the fall 
forum of the National Television 
| Film Council, said the rating of 
j}the show had been affected by 
| many factors, the half-hour for- 
mat, the growing popularity of 
| Perry Como, ete. Chief factor, he 
felt, was a loss of audience inter- 
est 
“they never knew what was coming 
up’’—now they know it’s “Honey- 
mooners” every week. He. said 
that returning to a live format 
i ‘has not even been discussed,” 


VW eek, “exe 


because on the old hour show | 


| broadcasting industry.” 

| An agreement with the Univer- 
| Sity provides that Triangle will re- 
serve the 12:30-1 p.m. period six 
days a week for a “Home and 
Farm Life” program to be directed 
by Dr. Herbert Albrecht of PSU. 
Altoona station will also telecast 
|the University chapel services for 
,one hour each Sunday throughout 
| the schoo] year. 


would cost $750,000, toward which 
the Board had already pledged 
$300,000, private citizens another 
$100,000 and the Ford Foundation, 
$50,660. The tv station would be 
operated in conjunction with the 
corporation's radio station WHYY. 

The corporation had already ob- 
tained an FCC license to operate, 
Goldman said, and urged the cily 
to move rapidly to establish the 





_ Approval of the WFBG acquisi-|tv media, Two local _ stations, 
| tion will give Triangle (Phila. In-| WCAU-TV and WPTZ, were no 
'quirer, New York Morning Tele-|lonmger available for education 


graph, Racing Form, TV Guide and 
| Seventeen) its fourth tv station. 
Company owns WFIL-TV in Philly, | Jan. 1, he stated. Mayor Joseph S. 
| WNBF-TV in Binghamton, N. Y.,| Clark, jr. in his budget message, 
and WLBR-TV (UNE) in Lebanon, | recommended an appropriation of 
} Pa, 1 $100,000, 


broadcasts and WFIL-TV is only 
making its facilities available until 
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D.C. ROLLS ON NETWORK PROBE 


: ‘Why Another Television Code?’ 


There appears to be a growing wave of skepticism on both the 
east and west coasts over the proposal for the production code 
for telefilms, which, it’s assumed, would extend into live tv when 


ir’s completed. 


Objections from New York industryites are many and varied: 

(1) They don’t want a tv code to supplant the NARTB’s, much 
less one’ that smacks so strongly of Hollywood inspiration. 
east is especially upset that many of the planners in favor of a new 
code are out of the major studio stables. 
Though there are live producers involved in the recom- 
mendations, it’s wondered whether such representation is ample 
enough to speak for on-the-spot video. 

(3) If everything is going comparatively well, why the need for 


(2) 


an “extraneous” code? 


(4) The most likely prospect to administer the code, Academy 
of Television Arts & Sciences, is still considered a Hollywood 
organization despite very recent attempts to lure N. Y. into the 
fold. Therefore that organization, it’s felt, should not speak for all 


the industry. 


The National Audience Board, which went on record when it was 
launched earlier this year as being against censorship groups, said 
that it favors the NARTB Code, and, though it doesn’t want a 
production code, will ride with the majority of the planning team 


if they decide in favor of one. 


National Audience Board is one of the several groups and indie 
producers, latter chiefly identified with Hollywood, that banded 
month to discuss the need of a tv 
the Alliance of TV Film Producers, the National Society of TV 
Producers (which started the whole thing), several independents 
and the Academy of Television Arts and Sciences. 
dentally, reported neutral on the issue, will nevertheless ‘imple- 


late last 


ment” the code if it is adopted. 


As to the desirability of a set of rules apart from the NARTB 
code, an NAB officer said it is difficult to decide ‘“‘where does 
self-regulation end and censorship begin?” 
nents of the plan “evidently want something more specific than the 


NARTB Code.” 


A member of the planning committee on the Coast said that 
while they wanted to be more “specific” about tv taboos (from sex 
to gambling and “colloquialisms”) he didn’t think that the current 
situation in video warranted regulation. 


The 


code. Others are 


ATAS, inci- 


However, the propo- 








Princess Margaret Can Have Equal 


NBC Time to Square Hope’s Rib 


Hollywood, Nov. 22. 

British-born Bob Hope took ref- 
uge behind his American passport 
to ride out a storm of protest from 
Canada over his tv ribbing of Prin- 
cess Margaret and her ill-starred 
romance on his NBC-TV show last 
week. It was a controversy that 
rattled across the border and 
threatened to lower an electronic 
curtain between Hope and his tele- 
fans in Canada. 

Hope, who has lampooned Presi- 
dent Eisenhower, former President 
Truman, the late President Roose- 
velt, Eleanor Roosevelt, Joe Mc- 


Carthy and others, appeared to be | pr 
| join Kudner. 


calm through the ordeal. But one 
advertising agency exec, aghast, 


moaned that even Hope's occa- 
sional needling of his various 
Sponsors had never provoked such 
a furore. Those gibes, of course, 
rarely had the benefit of an eager 
press department quick to seize on 
controversial material, 

Canadians, however, took a dim 
view of such lines as “Imagine 
trying to sell royaity the Town- 
Send plan again after it flopped 
once.” British Broadcasting Corp. 
Said it had received many protests 
about the show and the president 
of General Motors of Canada 


(Continued on page 38) 


CBS Cracks Down 
On Airline Blurbs 


Word has gone out from CBS to 
owned & operated tv stations to 
cease and desist” on overballying 
airplane credits. This applies to 
free plane service to contestants 
and others on certain programs, 
With a blurb in exchange for the 
Sratis rides. 

At WCBS-TV, N. Y., for in- 
stance, there’s been a directive 
limiting the manner in which 
Such credits are to be made. Sta- 
tion will allow a single printed 
frame with a “voice over” de- 
scribing the service rendered. No 
sell” copy is permitted, but in- 
cluded in the single frame can be 
a logotype for the airline. Flagship 
has forbidden a video or telop of 
the plane. But even under this 
formula, the station will accept no 
longterm agreements from pro- 
8tams covering such “free for 
free” blurbs, 





+ 








itv as a medium of information and 








- Friedman to Kudner 





TV producer Hal Friedman 
checked in at the Kudner agency 
this week. He becomes an aide of 
Myron Kirk in staging the off-the- 
air General Motors “specs” (Mo- 
torama, etc.) which have become a 
major facet in “industry in show 
Biz:”” 

Friedman joined NBC-TV a few 
weeks back to work on special 
events in the “Wide Wide World” 
project, but resigned this post to 


| 





Screen Producers 
Reject TV Series; | 





Prestige Worry 


} 

| 
Hollywood, Nov. 22. | 
After “thorough study and| 
analysis,” the Screen Producers! 
Guild has decided against setting | 
its own tv program at this time, | 
prexy Samuel G. Engel informed a) 
membership meeting Monday (21) | 
night. All networks and major tv | 
producers have made overtures} 
but the Guild feels that despite 
the “high regard and respect for 


a 


entertainment,” that the organiza- 
tion’s prestige “would be seriously 
damaged were it to conform to 
standards and practices generally 
in use in the tv industry.” 

Engel said Guild members now | 
in tv “without exception” have de- | 
clared it would be “imprudent as} 
well as impractical” for the Guild | 
to enter video until tv can afford 
“higher budgets with which to as-| 
sure good basic story material, fine | 
writers and toprate direction.” | 
SPG position is that “to produce a} 
firstrate tv show requires precisely 
the same creative talent, effort) 
and care as a firstrate motion pic- | 
ture made for theatrical release.” 
Guild will be more than willing to} 
offer the services of its experi-| 
enced ‘and talented members when | 
the time should come that the | 
making of quality films for tv will| 
be the “rule rather than the ex-| 
ception,” the Guild declared, i 





| at 


| spec series on NBC-TV. This would 


NES SCOPE 
LOUT STUDY 


Washington, Nov. 

First step in the long-threatened 
investigation of the networks was 
taken today (Tues.) by the FCC 
when the Commission’s four-man 
Network Study Committee promul- 
gated its first order, calling for an 
extensive inquiry into all phases of 
network operations. The scope of 
the order not only covers every 


MTL 

















Quick Sun. Wrapup 


In a quick deal, NBC-TV 
was reported having lined up 
three sponsors for its produc- 
tion takeover of the Sunday 
“Variety Hour.” Firmed up 
are Avco Mfg. and Brown & 
Williamson Tobacco, and fig- 
ured as good as in is Jergens 





manner of network operation and 
relationships, but goes into the 
matter of the competitive station 
situation, thus promising the in- 
dustry’s most widespread FCC 
soul-searching. 

Order for the study goes back to 
an $80,000 Congressional appropri- 
ation requested and granted to the 
FCC for the very purpose follow- 
ing inquiries by the Magnuson 
Committee. It will be undertaken 
with an eye toward possible new 
regulations covering the networks, 


since the order points out that the | 


only network reguiations in effect 
are the chain broadcasting rules 
laid down in 1943, before the ad- 
vent of television. Order further 
states that the information gath- 
ered would also be used in the 
frequent Congressional inquiries 
into the broadcasting industry. 
Inquiry will be divided into 


three broad categories, key portion | 


of which is the first, which goes 


into common ownership of radio ' 


and tv networks; the ownership of 
radio and tv stations by the net- 
works; the production, distribution 
and sale of programs for both net- 


work and non-network broadcast- | 


ing in radio and tv; the matter of 
station representation in 
tional spot field; network-affiliate 
relationships; leasing of line facil- 
ities; related interests other than 
broadcasting by networks and per- 
sons involved in ownership and 
operation of networks; and mul- 
tiple station ownership. 
Won't Spare Anyone 

In the area of network-affiliate 
relationships the study will touch 
on many sensitive areas—selectioa 
of affiliates, exclusivity, option 


time, free hours, division of rev- | 
‘enue and term of contract. On the 


matter of production-distribution- 


sale of programs, there are said to | 


be other sensitive areas such as 
charges of network control of pro- 
grams and possible monopoly an- 
gles on telefilm syndication activ- 
ities by network subsidiaries. In 
the station representation field, the 
order refers to “representation of 


stations in the national spot field | 


by various persons,” but both NBC 
Spot Sales and CBS Spot Sales are 
expected to be included. 

The two other categories look 


ment of “multiple network struc- 
ture” in terms of the number of 
broadcast outlets available, the na- 
tional advertising potential, the 


operation and “other relevant fac- 
tors”; and (2) the matter of “effec- 
tive competition” in the national 
advertising field between networks 
and “non-network organizations” in 
terms of broadcast outlets avyail- | 
(Continued on page 41) 





Maxwell Anderson’s | 
‘Huck Finn’ TV Original | 
Slated for Hallmark’ 


Maxwell Anderson’s unproduced 
legit version of “Huck Finn” is 
scheduled as the April entry of 
Maurice Evans’ Sunday afternoon 


make “Huck” a kind of “world 
preem” on tv, since Anderson had 
been working on the script as a 
Broadway show with composer | 
Kurt Weill when the latter died, 
putting the idea on the shelf. 

The Evans office has signed 
Julie Harris to play the lead in 
“The Good Fairy,” which as a 
main stem click of years ago 
starred Helen Hayes and the late 
Walter Connolly. It's on the 
agenda for February. March en- 
try will be “Anthony & Cleopatra.” 


the na-| 


the (1) possibility of develop- | 


} 
costs of network establishment and | 


iter, Don Taylor, Audry Totter), 
| “Climax” 
'“The Man Who Caught the Ball at! 


Lotion. 








Sullivan Champ: 
Axes Its ‘Hour’ 





Colgate has finally thrown in 
the sponge in trying to compete 
with the “Ed Sullivan Show.’ NBC 
has agreed to a Colgate request 
that it be released from its ‘Va- 
riety Hour” Sunday 8 to 9 con- 
tract at the end of the 
year, despite the fact that the 
client is committed to the time 
until next August. Colgate 
that it “had it” and doesn't 
want to hang around any longer. 
Network prexy Pat Weaver imme- 
mediately set an hour comedy show- 
case which will be sold on a three- 
sponsor participation basis ‘(see 
box above), at $65,000 per client 
It’s designed as a ‘‘new comedy” 


current 


feels 


has 


showcase, both for talent and wrif-! 


| ers, with such ingredients as Pat 
Carroll, Jonathan Winters, Shecky 

Green, Alan Green, etc., being 

tossed into the hopper. Network 
{has also had some client feelers 
|} on half-hour segments, though this 
'was rejected since it would run 
counter to the network concept of 
|! expanding shows rather than tele- 
scoping them. 

Colgate decision adds up to a 
‘major victory for Sullivan and the 
CBS pattern of “weekly continu- 
ity.” Initially it was the Colgate 
' show that took the play away from 
| Sullivan's “‘Toast,” but the rotating 
comic pattern on Colgate was be- 


lieved to be responsible for its 
diminishing rating returns. Sub- 


sequently, production control was 
taken away from NBC and turned 
over to Bates agency, then to Esty 
‘But Sullivan, with the few excep- 


tions when Martin & Lewis head- | 


|lined the Colgate stanza, had the 
‘hour in the palm of his hand, 





Rod Serling’s Three 
In a Row Over 5-Day 
Spread New TV Mark 


Official CBS- 
TV last week on telewriter Rod 
Serling’s “40 rejection of 
yore before he hit the mark, was 
related by some sources to the 
playwright’s 


information from 


slips” 


written last 
repre- 


old files but were 

summer, according to ‘his 

sentative, Blanche Gaines. 
The web, incidentally, mentioned 


' only two Serling plays, “Portrait in 


Celluloid” (Jack Carson, Kim Hun- 
on 


tomorrow (Thurs.), 


Coogan’s Bluff’ (Alan Young, 
Gisele MacKenzie), on ‘Studio 


One” Monday (28). Preceding the 
twain will be “Incident in an Al- 
ley” on “U. S. Steel Hour” tonight 
| (Wed.). In all, three full-hour 
| plays within five days, for what's 
| believed to be a record cluster. 
Columbia pacted Serling last 
| spring for initial purchase rights 
'to his new teleplays. His “Pat- 
lterns” and “The Rack” are re- 
| garded as his 1-2 punch in ty. 


Colgate Concedes 


upcoming three-in-a- 
‘row dramas over a five-day period. 
| Actually, Serling’s three originals 
up for showcasing are not out of his | 


and | 


NARTB Prexy Disturbed’ Over 
H'wood-Incepted Code Plans 


Dallas, Nov. 22. 

NARTB prexy Harold E. Fellows 
| told broadcasters here last week 
he was “disturbed” about a new tv 
| code originating with Hollywood 
| film producers. 

Addressing the last of the trade 
organization’s fall regional meet- 
| ings, Fellows admitted beihg wor- 
ried because he doesn’t know 
whether or not the code would be 
| “primarily a supplement” to the 
NARTB standards. He emphasized 
that “the final responsibility for 
| the nature and content of tv pro- 
gramming rests with the individual 
station as a licensed broadcaster” 
| Fellows added he was even more 


concerned about the new code be- 
cause its basis is said to be “over- 
commercialization” of tv. “If there 
is over-commercialization,” he said, 
“it may be traced in many cases 
to over-demand for the facilities.” 
i But this problem, he asserted, will 
adjust itself as more stations get 
into operation, 

The NARTB topper urged broad- 
casters to provide “the finest kind 
of programming, the most. con- 
structive and productive kind of 
, advertising that is possible within 
the human resources of the indus- 
try.” If the industry is to deserve 
and hold publie support, he said, 
“we must program and advertise 
in a fashion which reflects a sen- 
sitivity to our family obligations.” 

Turning to toll tv, Fellows said: 
“I cannot believe that any broad- 
caster... would find it possible to 
support a charge to the American 
listener and viewer. I, for one, be- 
lieve that I have bought my tv sets 
with the same understanding that I 
bought my radio set, that this con- 
| Stituted my investment in Ameri- 
can broadcasting as a listener and 
viewer, and that I would not be 
called upon at any later date to pay 
fees to be entertained or be in- 
formed.” 

FCC Comr. John C. Doerfer sug- 

(Continued on page 38) 


Kovacs to Strip 


It Up for NBC-TV 


Ernie Kovacs is returning to net- 
work tv via a morning show on 
NBC. The comedian, who's played 
all over the local and web loops 
since being recruited from Phila- 
delphia a few years ago, will get 
a half-hour strip at 10:30 starting 
Dec, 12. He’ll compete with the 
first portion of Arthur Godfrey's 
CBS stanza. 

Kovacs, who’ll be replacing the 
Ern Westmore ‘Search for Beauty” 
show, did a sub stint for Steve 
| Allen's late-nighter during the 
|'summer which got him “discov- 
'ered” all over again. His last net- 
work ride was on CBS (about three 
years ago), which among other 
slottings sent Kovacs against the 
Milton Berle show. Subsequently 
he was farmed out to Columbia’s 
New York flagship, WCBS-TV, 
where he conducted a_ waker- 
upper. Later he did a _ nightowl 
stint on WABD, N. Y., and for 
some time has been in the 6 te 
9 a.m. slot on WABC, He'll retain 
that. 

Format is not yet worked out 
except for Kovac’s puppets. His 
wife, singer Edith Adams, is with 
the Jack Paar show on CBS-TV, 


Bergen Show to Sub 
TV ‘Favorite Husband’ 


With ‘‘Favorite Husband” riding 
out the Tuesday night 10:30 time 
under cancellation by Frigidaire, 
the sponsor, via Kudner, will send 
in an Edgar Bergen quiz show as 
the CBS-TV replacement at cycle’s 
end. 

Bergen show, titled “Do You 
|Trust Your Wife?,” is a Don Fed- 
| derson package out of Music Corp. 
of America. Jackpot for husband- 
wife teams will be $100 a week for @ 
'a year and they're eligible to Com- "j 
pete for 20 years. 
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Hayes’ Revolving Door at CBS Radio | 
Answer to ‘What’s Cookin’ Queries «::":: 


That there is “something stir- 
ring” on the radio side of CBS is 
reflected in the shifting of person- 
nel from one area to another, along 
with posting longtime staffers for 
departmental takeovers. The re- 
volving door has been in continual 
action since Arthur Hull Hayes was 
named president of the aural web 
Jast April. 


A couple of strategic moves last 
week may have been keyed, at least 
in part. to the upcoming (Dec. 8) 
New York meeting of the board 
of Columbia Affiliates with exec- 
utives of the network. Irving A. 
Fein, the p. r. man on the Coast 
(“in charge of Jack Benny public- 
itty’), has been transferred to 
N. Y. and given v. p. chevrons in 
sales promotion, advertising and 
press information. Another new 
veep is I. S. (Zac) Becker, put in 
charge of business affairs. It marks 
a return for Becker, since he held 
the v. p. post for several months 
in 1952, having previously been 
stripe man of the department for 
CBS-TV. 

It’s understood that the two ap- 
ointments represent the “final 
lueprint.” Hayes is said to feel 
that the network is now. stocked 
at N. Y. hq with the proper top 
manpower for the new era of “seg- 
mented programming” bearing fa- 
miliar names or titles. 


It’s interesting to trace Hayes’ 
more recent moves on the Holly- 
wood checkerboard. Shifted from 
CBS there were Carroll Hansen, as 
coordinator of news and_ sports; 
Bill Shaw as network sales manager, 
succeeding Dudley Faust; Dick | 
Jolliffe as administrative manager | 
of sales services, and within hours 
of that appointment, the naming of 
Fein. Some of these are created 


; Some 


| year. 


| ABC IN NEGOTIATION 


ABC-TV is already on the prowl 
feature film properties 
which it hopes to program in the 
daytime starting in January. John 
iH. Mitchell, v.p. over the televi- 


ision web, has been assigned the 
Hard Nut to Crack | job of coming up with the pix and 
Hallmark is “seriously” 





+ 


thnking of buying NBC-TV’s | eral companies, “from General 
‘possible production of the | Teleradio all the way down to 


“Nutcracker” ballet. Latter 
vill “probably” go into the 2 
to 3:30 p.m. Christmas Day 
sot and show will be tinted up 
“{” studio facilities are avail- 
able. It will be presented 


National Telefilm Associates.” 
Mitchell, who negotiated the 
deal bringing 35 J. Arthur Rank 
features to the web (package was 
split between the web and its ABC 


“only” if sponsored | Film Syndication subsid, with net- 
Anvway, it’s been definitely | Work using its allotment for the 
learned that “Nutcracker” is “Famous Film Festival” series), 


said he may also go directly to the 
—— ‘major motion picture companies if 

|necessary. Web is nowhere near 
a deal yet, Mitchell added, but 
must make one in time for a_Janu- 


‘Front Row Center’ For 
ary starting date. Pix will run 


Sun. TV Matinee Bumps '3-5 p. m., eng om the SRO 
° '“Mickey Mouse Club.” 
‘Penny’ Revival Plans : 


Chicago, Nov. 22. 


tistical heey ak ana | ' Can Use Some 
now that CBS-TV is prepping the 
Good Producers, 


by Tchaikovsky. 











hour-long Sunday afternoon “Front 
Row Center” dramatic entry to pre- 
cede “Omnibus.” Brown & Wil- 
liamson tobacco firm for its Raleigh 
cigs had hoped to install the Ed 
Wolf package as an alternate spon- 
so. in the Sunday 3:30 (CBS) slot 
currently occupied by the “Let's 
Take a Trip” sustainer. Quiz stan- 


Hollywood, Nov. 22. 
za checked off ABC-TV last month. 


“Nine out of 10 television pro- 





of “Omnibus” weren’t too happy | ing,” and that’s the chief trouble 
over the prospects of being pre-|in teevee today, it’s asserted by 
ceded by the giveaway and had a; Don Medford, who directs the live 
voice in CBS’ decision to supply | “General Electric Theatre” shows 
heavier Sabbath afternoon | which originate from both coasts. 
ammunition after the first of the! Medford said he,personally has 
| turned down a number of producer 
~ Meanwhile, the Russel M. Seeds | offers principally because he pre- 
execs handling the B&W account! fers directing, and doesn’t think 





berths. Hayes gained a familiarity 
with west coast operations via his | 
bossmanship of the web’s Frisco | 
station, making many a trip south- | 
ward to L. A. | 
Meanwhile, sales v.p. John Karol | 
has made several alterations on the | 
Coast and elsewhere, Jack Dona- | 
hue is named Pacific Coast sales | 
manager, 


ahue is an account exec (spot 
sales) in the Chi office, and Fir- 


effective Dec. 12. and |SKein that since has been refilled 


| $ Yi’ “ Fe 2 ” } 
William W. Firman is tapped as | With GE's “20th-Fox Hour. 


manager of the Detroit office. Don- | 


have just about given up on hopes; you can both produce and direct 
of finding a suitable time slot for at the same time. 
“Penny.” — | Medford, a New Yorker here to 
Showcasing of “Front Row Cen-| girect nine GE originations from 
ter” actually is a double-edged | yojjywood, commented N. Y. tv 
sword. The hour’s dramatic pack- | hag come up with better live shows 
age will be reprised from its night-| opn1v because they have more of 
time dress of last June through them. pointing out “Climax” (CBS) 
September as a General Electric ‘is the only coast dramatic night- 
' timer, since Lux Video (NBC) con- 
| sists chiefly of adaptations of films. 
But the prime consideration in | On the subject of tv producers, 
‘such a scheduling is the fact that | Medford said he believes there is 
NBC-TV has been hitting Colum-| such a scarcity because video is 


man is ditto on network sales. In| bia segments over the head with a | still a comparatively new medium, 
addition, Charles Burge becomes | threesome of regular 3 to 4:30 Sun- | and there wasn’t any great demand 
sales chief of KMOX, the CBS-St. | day bills consisting of the biweek-| for good creative producers until 


Louis outlet. 
CBS will be huddling with the 


new officers and new members of |the NBC Opera Theatre offerings | 
the affiliates group for the first |0n a now and then basis. 


time since the Detroit elections in 
September. Heading the CBS links 
is Kenyon Brown as chairman of 
the board. He's prexy of KWFT, 
Wichita Falls, Tex. CBS will be 
repped by Hayes; James M. Sew- 
ard and J. Kelly Smith, adminis- 
trative v.p.’s; William A. Schudt, 


v.p., and Ole Morby, manager, sta- | 


tion relations. Representing parent 
CBS Ine. will be v.p. Richard Sal- 
ant. 


BBC-TV Outbids Com’! 
Web For Major Sports 
Event, But For a Price 


London, Nov. 22. 
Twice during the past week 
BBC-TV has outbid the commercial 
network operators for key sport- 
ing events. In a new bid to re- 





gain the viewing audience lost to | 


the opposition, the state run web 
has bought exclusive rights to As- 
cot racing for the next five vears 
and to Test cricket for the next 
three years. 


The two deals are reported to | 


have cost over $250,000, but some 
of the investment may be recouped 
by sharing some of the time with 
the commercial network. Ascot is 
the most fashionable racing event 
of the year, always supported by 
Royalty, while the ‘Test matches 
are aS important here as the World 
Series in America. 


—— ——— 





Hartford—New faces at WGTH 


Mutual affiliate; Bob Andrews in) aired. 


‘ly “Wide Wide World,” eight slots | fairly recently. “A good creative 
producer in tv today is a rare com- 
modity. He acknowledged that be- 
ing a tv producer is nd bed of 
t's no secret that the 4 to 5:30 roses, observing “‘most of the time 
“Omnibus” has been unhappy ; you're stymied by client resistance, 
|about jack of inheritance from but it’s a commercial aspect you 
'CBS shows, with the 3 o'clock, have to face realistically. A good 
brace of low-rated half-hours, “Face | tv producer must have intelligence 
ithe Nation” and “Let's Take a and perception to fight an agency, 
iTrip.” not counting on to ‘do a if necessary; must know how to 
| job” for “Omnibus.” , bring the show in on budget; must 
{ | understand the agency situation, 


| os 
ithe eccentricities of his writers, 
ROBERT YOUNG GOES }and so on. He must also be a 
= ' good executive. It’s a frightening 
OFFBEAT AS A 1-SHOT job—-I wouldn't want to produce.” 

f | The native New Yorker com- 
Scott Paper and Screen Gems, mented most tv is moving to the 
ysponsor and packager of “Father | Coast, and fervently expressed 
Knows Best,” are trying something | the hope that the majority of it 
‘in the way of an offbeat program- | does wind up here. “In fact. I wish 
ming idea come Dec. 7, when for) all shows would originate from 
a one-show special the “Father’ | Hollywood. N. Y. technicians are 
domestic comedy format will be}; bitter and = feel they've been 
discarded and Robert Young will) stepped on by inexperienced pro- 
siar in a filmed western, “Stage to ; duction personnel. They've gotten 


'for Maurice Evans’ specs and with | 





| 
| 
| 


Yuma.” Regular ‘Father’ format ! jaded. Facilities are very bad in 
will be resumed the following) N. Y. They ask you to do top qual- 


week, ity shows out of antiquated stu- 
“Stage” isn't being planted as a. dios.” 
possible pilot, aceording to a 


cr comincnt will be invited with an | WATV’S Italian Language 
eve toward another such “special” N e 
ews Show; Landi Hest 


within the “Father” framework. 
. . ' 
Young & Rodney picked) First IMalian-language television 
launched on 


“Stage.” based on a Saturday Eve- | news show will be 
WATV.N. Y., Dee. 4 by adman Er- 


ning Post story written by Marvin 
It's Young's first | berto Landi, whose “Italian Fea- 





DeVries in 1953. 
/non-"“Father” ty appearance since | ture Film Festival” is a regular on 
tie comedy show hit the air last i the Station News show, airing 
October, “Special” will have the | Sundays from 10:30-11 p.m., will 
regular “Father” opening with! use Jtalian Janguage newsreels 
i Jane Wyatt, Elinor Donahue, Billy 
}Gray and Lauren Chapin, but then | newsree} service, flown in to N. Y 
Young will explain the purpose of | by Landi. Latter will also emcee 
,/ the “special” and “Stage” will be | the show, doing live commentary 


ve : 
: Al from newspaper and mags ‘ti- 
fiom WKNB, New Britain, as pro- | . ee Se 


vram director; Bobby Lloyd back | 
few | 
semesters with other New England and operated here by Vidicon In- 


ws platter spinner after a 
radio stations; Steve Gilmartin 
formerly with WEIM, Fitchburg 
\lass.; Dick Richards, formerly wit} 
WSTC, Stanford, Conn., and Mik« 
J.awiess, WTWN, St. Johnsbury 
Vt, all added to announcing stall 





— | cles from Htaly. Hormel & Co. 
: ae | Will sponsor for ite ‘“Italis 
Laredo, Tex.—KHAD-TV., owned | ¢,). pee for its Italian 
; oaiami. 
,, dustries of America, of Midland,}, | preg nd Fil n Festival,” hosted 
,|'Lex., is being constructed here to} PY Lew Dana, SWwicnes to a new 
1} take to the air within the next sey-| tne the day before (3), moving up 
‘eral weeks. Outlet will join the} from 2:30 p.m. Saturdays to 3:30 
CBS-TV network on Dec. 1 under} Pm. because of WATV’s new col- 
.' the web's Extended Market Plan | leze basketball schedule, 





FOR DAYTIME FILMS 


;- 7 er 7 : 
/is already in negotiation with sev- 


Sez Don Medford 


Ford Foundation masterminders | ducers don’t know what they're do- ; 


| from Atiualita Italiana, the Italian | 


ea 
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From the Production Centres 


+ 
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IN NEW YORK CITY... 


| Hope Lawder Richie, ex-legit actress and radio producer, is “warm- 
|ing up” to return to creative programming in radio-tv. She's been 
spending the last few years as reiner of CBS Talks Programs, one of 
' which was the award-winning ‘Man's Right to Knowledge” .. . Bill 
| Leonard’s swelled head is of the physical variety. The WCBS’er was 
|! knocked cold after walking into a glass door at 485 Madison Ave, 
hq. Doorman Mike Donovan revived Leonard and sent him on his 
way with a buzzing in his head for the rest of the day . . . Sportscaster 
Bill Rickey returns to alma mater Harvard Nov. 29 to be toastmaster 
at football banquet. Hickey played centre for the Crimson in °49, 
His Columbia colleague, Herman Hickman, made his final appearance 
of the season in his home state of Tennessee for a gab at the Touch- 
down Club (19)... Shirley Eggleston did ‘‘True Story” (17), “Ethel 
& Albert” (18) and “Our Gal Sunday” (21-22) in extra-busy radio- 
tv hop-skip-jump Maureen O'Hara to be 300th name guest on 
CBS’ “Amos 'n’ Andy Music Hall” tomorrow iTurkey Day) ... WCBS 
program mgr. Sam Slate sidelined again last week—the third time 
this month—with an injury to his left foot. General manager Carl 
Ward and sales chief Henry Untermeyer take off for Chi and the 
Coast Dec. 5... Red Barber emceed Bergdorf-Goodman fashion bene- 
fit show ... Actor-announcer-narrator Jim Campbell addressed Lions 
Club of Greenwich, Conn., on “Radio and TV—In Chicago As Op- 
posed to New York” vesterday (Tues.) after just returning from his 
lead stint in an eight weeks’ tour for the Coca-Cola Bottlers Conven- 
tions, which followed a sixmonth in an industrial sales promotion 
trek for Westinghouse. 

Lu Ann Simms, ex-Godfrey thrush, guest stars on two CBS radio 
shows this Sunday (27). In the afternoon, she takes over the top 
singing chore on “Woolworth Hour” and that evening guests on Mitch 
| Miller Show on same network. 

WOR-and-tv chief Gordon Gray to chair radio-tv division of the 
United Hospital Fund’s ’55 drive. Gray’s also quite active in Travelers’ 
Aid Society work ... Bertram (Bert) Hauser, lately a veep at Mutual, 
joins Hardy Burt Productions as a consultant ... John Boesel has been 
upped from client services to radio-tv salesman for A. C. Nielsen re- 
search house . WAAT (Newark) has started concert thrush Mary 
Bothwell in a weekly Tuesday late-night, d.j.-interview stanza ... Jim 
| Reinke, veep of Colonial Airlines, took a $40 spot via WMGM just to 

Sold it too... Anita Ekberg 
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| sell his super eight Packard convertible. 
was interviewed in Rome by-Lucio Basco, WOV’s correspondent, re 
Italo pic-making for tape repeat on station here . .. Gabber Bill Ship- 
|ley to KONA, Honolulu, for a fortnight of personal appearances and 
some vidfilm making. 
George Lewis, writer-publicist, has joined Rowe-Doherty Associates 
| as radio-tv director. Most recently with the Community Chest and 
| Councils, and with the United Cerebral Palsy, he was formerly pub- 
| eee err of WHN (now WMGM) and exploitation director of 
| Mutual. 


|IN CHICAGO... 


WNBQ-WMAQ chief Jules Herbuveaux guest speaker today ‘Wed.) 
at the Broadcast Advertising Club with a report on the NBC-TV sta- 
tion’s color conversion, plus a kine replay of David Sarnoff’s recent 
closed-circuit press confab . . . Lew Gomavitz, director of Burr Till- 
strom’s “Kukla, Fran & Ollie,”’ handled the tele staging last week 
when Adiai Stevenson tossed his hat into the Demo presidential ring 
. .. John Boesel shifted from client service to an account exee berth 
at A. C. Nielsen . . . WNBQ-WMAQ program director George Heine- 
mann to help judge the Natonal Conference of Christians and Jews 
“Good Neighbor” awards ... Producer Les Lear and assistant Hank 
Koval off to the Coast to prep the Dec. 5 launching of “Walt Disney's 
Magic Kingdom” on ABC ... Vet Chi NBC exec John Whalley now 
filling newly-created post of director of business affairs and financial 
planning at WNBQ-WMAQ .. . Jerry Wagner, formerly record libra- 
rian at N. Y. indies WMCA and WNEVW, toiling in WBBM’s disk library 
... After a stint on WAAF, Sig Sakowicz is helming a 15-minute chat- 
ter cross-boarder on WJJD ... NBC radio spot ‘salesmen Ed Gardner, 
George Dubinetz and Harry Jacobs on a get-acquainted tour to KOA, 
Denver, KNBC, Frisco, and KOMO, Seattle . . . Fran Allison spent 
Saturday (19) entertaining the kids at the Dixon state school as her 
contribution to the National Mentally Retarded Children’s Week .. . 
NBC newsman Alex Dreier narrated a film on automation circulated 
by Admiral Corp. 


IN BOSTON... 


Three WEEI staffers planed out from the Hub this frame on projects. 
Harvey J. Struthers, general manager, flew to New York for a con- 
ference with CBS radio network officials and CBS radio spot sales 
execs. Priscilla Fortesque flew to Phoenix and Tueson with a group 
of New England broadcasters and newspapermen on a five-day junket 
by American Airlines. Heloise Parker Broag, director of WEEI’s Food 
Fair program, and prexy of the New England District of AWRT, plantd 
out for Manhattan to be guested by the Radio and Television Execu- 
tive’s Society at their luncheon honoring the distaff side in the broad- 
casting industry . . . WGBH-TV, Channel 2. is presenting a six-week 
series on how school children learn to read ... WLYN,. Lynn. has a 
complete reshuffling. Johnny Towne, ex of WESX. Salem, has joined 
the staff. Hank Forbes, out of radio for one and one-half vears. is in the 
6 to 9 slot. Jack McDermott and Jack Chadderton remain. McDermott 
and Forbes disk jock on WCOP Saturdays and Sundays... Aud reaction 
to WNAC-T\ ‘s unique Heart to Heart Helmet promotion reported 
terrific this frame. Hub moppets buy a “Ramar of the Jungle” scout 
helmet and also send in donations tor others. 
the station each month for purchase of helmets for less fortunate kid- 
dies in the Hub... Bill Buchanan, WVDA disk jock, set some kind 
of a record by devoting four hours to the Glenn Miller Army Air 
Force Band album on his Saturday show. Other local radio stations 
played the album in serial fashion. 


IN WASHINGTON . . 
William Hedgpeth switched from director of tv sales promotion to 
film director tor WTOP-CBS ., . Joseph P. Dowling, ex of Hadley 
Reed in New York, and formerly with ABC research and sales de- 
| velopment division, is new tv promotion head for WTOP .. . Patty 
| Cavin, WRC-NBC femmecaster, is sole radio personality in town to 
cover California Fashion Creators show, on which she taped shows 
for her own “Capitol Byline” and for NBC’s “Weekday” te Wee 
Will broadcast Washington area tinals for “Voice of Democracy” con- 
test and will tape winning speech for national finals. , 


IN PHILADELPHIA , . 


Frank Brookhauser, Bulletin columnist and broadeaster, has new 
hook published, “Now I Lay Me Down,” with Philly nite clubs as locale 
bes . Ed McMahon debuts late night session (20) on WIBG from Orsatti’s 
| Pump Room ... Variety Club presented award to Stan Lee Broza on 

. Harry, K. Smith takes over Mike 





jhis “Children’s Hour” 28th anni. , 


| Ellis’ 10 minute late spot on WPTZ (11:20 p.m.) ... _KYW’'s Mac Me- 
(Continued on page 40) 
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RADIO RATINGS? WHO NEEDS ’EM 





A Dog’s Life 


They’ve got Rin Tin Tin working like a dog this week on a raz- 
zie-dazzle round of tv guest shots, Thanksgiving Day Parades, in- 


terviews, personal appearances and the like. 


“They” are Screen 


Gems, which produces the ABC-TV “Adventures of Rin Tin Tin,” 


Natonal Biscuit, 
Nabisco’s agency. 


which sponsors 
Strangely enough, in all the activity, the only 


it, and Kenyon & Eckhardt, 


appearance the dog ard his retinue will make on ABC-TV is on 
film on the show itseii—every live appearance will be on either 


NBC and CBS. 


Itinerary starts this morning (Wed.) when the Rin Tin Tin party 


of nine 


(including owner-trainer Lee Duncan and stars James 


Brown and Lee Aaker) arrive at Idlewild Airport and Duncan and 
the dog come into town via an NBC mobile station wagon for a 


wireless telephone interview with Bill Cullen on WRCA’s 


“Pulse.” 


Then it starts—the check-in at the Savoy-Plaza, pictures with a 
Berlitz school instructor with Rinny brushing up on his French, 
Italian and Spanish (show’s been dubbed into those languages), in- 
terviews and Bamberger Thanksgiving Eve Parade (late Wednes- 
day afternoon) from Newark with a CBS-TV nationwide pickup. 

Thursday morning it’s the Macy’s Parade, with an NBC-TV tele- 


cast, 


plus more interviews, plus at 4 p.m. 
Nabisco’s toy contest winners at the Savoy-Plaza. 


hosting a reception for 
Next morning. 


it’s off again to Macy’s for the winners of the contest to pick up 
their loot (winners get free rein for a specified number of min- 


utes in the toy department, 
NBC-TV’s “Today” moving 
scramble. 


carrying off what they can), 
in for two remote pickups of the 
Rest of the day is interviews; Saturday is the canine 


with 


Sabbath—all rest; and Sunday it’s off again on another interview- 
appearance whirlwind leading up to departure for the Coast, dog- 


tired, at 11:25 Sunday night. 








From the Horse’s Mouth 





Bruce Beemer, Radio’s ‘Lone Ranger’ For 20 Years, 


Thinks TV Version’s All Wrong 


+ 


Detroit, Nov. 22. 

Bruce Beemer, who was, radio’s 
“Lone Ranger” 20 years and is still 
heard via tape, is doing the taik- 
ing: 

“They’re playing the Lone 
Ranger all wrong on tv. They’ve 
got him all slicked up with that 
white hat, tight pants and just-so 
necktie. He doesn’t look like he 
ever did honest work, much less 
have the ability to outwit desper- 
adoes. 

“I see the Ranger make his en- 
trance in the rain, down the street 
of a Western town. He’s tired after 
a long ride; his boots are muddy; 
his coat is wrinkled; his saddle is 


worn and his. guns look like 
they’ve been used. 
“It’s a shame the way Western 


heroes have been painted for kids. 
Sure, no smoking or drinking is a 
good idea. But the no work, no 
women, gives the kids the wrong 
idea. It makes the men look ab- 
normal. 

“Wyatt Earp, now there's the 
way a Western should be done. 
Hugh O’Brian looks like he could 
do cowhand’s work. He isn’t al- 
Ways pure; he gets into trouble. 

“Look at Western history, men 
like Earp or Bat Masterson who 
were hired to clean up towns, 
Weren't guitar-twanging, fancy 
dressed dudes like Rogers, Autry 
and Cassidy. 

“The movies have finally real- 
ized Western men were tough and 
human; that Indians are not all 
bad. Television has got to learn 
too, or the real flavor of the West 
is going to be lost. That would be 
bad. The West, the real West, is 
one of the greatest things in our 
American heritage.” 


IATSE and WABD 
Agree to Agree 


Situation between International 
Alliance of Theatrical Stage Em- 
ployees and WABD, N. Y., has been 
ticklish, to say the least, the past 
several days. In the meta- 
morphosis from network key to in- 











$500,000 gross for 
posure on NBC's cross-the-board 
“Today.” 
week on the 
starting in January, 
104 plugs. 


Block’s 5006 fer ‘Today’ 


Block Drug Co. is shelling out 
year-round ex- 


Sponsor will go two-a- 
participation route 
adding up to 


| word 








NEW APPRORE 
FOUND TO of 


By ART WOODSTONE 


The rating point is being 
chucked into the ashcan as the be- 
all, end-all of program measure- 
ment by more and more radio peo- 
ple everyday. From all indications 
neither the station nor the net- 
work sales boss feels he can any 
longer sport 0.6’s or even the cur- 
rent 4.5 or 4.6 “giants” as an in- 
ducement to advertisers. 

Most particularly with the sta- 
tions and their radio spot reps, 
new approaches on sales are being 
found. And the topple of the radio 
point (or rating percentage) from 
its erstwhile perch has many in- 
dustryites relieved and_ happy. 
They are the ones who have ada- 
mantly opposed the rating’s life- 
death absolutism for a long time. 

Few stations sell their wares by 
ratings anymore. 
per-broadcast measure, and the 
is “Heaven help the _ pro- 
grammer who gets stuck by an off- 
day measure in this era of erratic 
radio listenership.” 


It’s becoming more evident daily 





that radio is being sold for its 
saturation qualities, by the net- 
works as well as the stations. As 


a maiter of fact, the networks for 
years have beem subscribing to 
Nielsen which doesn’t offer any- 
thing but a four-week cumulative 
audience of “unduplicated”’ homes. 
Those resulting ‘250,000 radio 
homes” might mean exactly the 
same thing as a 1.8 rating, say, but 
it’s considered a more realistic 


' measure of radio’s worth than the 


latter. Besides, there’s the psy- 
chology of selling 250,000 of some- 


ithing as opposed to 1.8°%. 
Even those that don’t like Niel- | 


Harry B. Cohen agency set the | 


deal. 





Baudino Pitching 


In Beast Policies 


| researchers-ratings, 
| otherwise—certain industryites ad- | 
Simplification and revision of | 


Dallas, Nov. 22. 
the FCC regulations covering po- 
litical broadcasts was urged last 
week by Joseph E. Baudino, Wash- 
ington v.p. of the Westinghouse 
Broadcasting Corp. Baudino, ad- 
dressing the regional meeting of 
the National Assn. of Radio & Tel- 
evision Broadcasters here, called 
upon the industry and the FCC 
“to free the station from liability 
for political matter which it must 
carry and cannot censor and to 
simplify the regulations covering 
political broadcasts.” 

Baudino also urged three other 
recommendations on the’ broad- 
casters, the extension of the sta- 
tion licensing period from three 
to 10 years * with accompanying 
changes to relieve the work load 
of the FCC staff and to make su- 
pervision of the industry more 
realistic and effective,” to extend 
the term of network affiliation 
from two to five years, and to 
“avoid by voluntary action the ne- 
cessity for the Commission setting 
limits on the amount of time in 

(Continued on page 40) 





Bing’s St. Jo Buy 


dependent, the DuMont o&o has Washington, Nov. 22 
shaved from roughly 160 engineers Bing Crosby is one-third owner 
to 78 as of last week. Union ac- | of a company which applied to the 
cepted the arguments of Ted Cott,| FCC last week to acquire stations 
WABD chieftain, that since the out- | KFEQ and KFEQ-TV in St. Jo- 
let no longer was network home- | seph, Mo., for approximately 
base the union would have to re-| $700,000. Joining with Crosby in 
alize that cuts were necessary. | the purchase are Kenyon Brown, 
IATSE drew up a.two-month truce | part-owner of KWFT-TV in Wich- 
with Cott which ended Nov. 13 and/ita Falls, Tex., and George L 
then engineers wanted to with- | Coleman of Miami, Fla. 
draw “concessions.” | Crosby, who disposed of an ant 
But at a Monday (21) midnight) terest two years ago in KXLY-TV 
meeting union. decided to set-|in Spokane, Wash., listed his net 
tle for a continuation of the pres-| worth in the application as “in 


(Continued on page 38) 


j excess of” 


$1,000,000, 


sen or its new local 
cumulative reports are willing, in 
many cases, to admit that the rat- 
ing itself defies definition. It rep- 
resents a percentage of some often 
arbitrarily chosen measuring area, 


| that suits one station’s sales tastes 


For Many Reforms 


but not another’s. Besides, it’s be- 
ing argued, the rating point per se 
is just extra work in figuring cost 
per-1,000 since it must be labori- 





First Year's C 


'21” Screen Now Standard 


Washington, Nov. 22. 


The 21” screen is rapidly 
becoming standard among the 
nation’s tv set owners, Amer- 
ican Research Bureau report- 
ed last week. During the last 
nine months, according to 
ARB, proportion of 21” sets 
has grown from 40° to 48° 
During the same period, sets 
with 16” to 18” pictures have 
declined from 39°% to 35°. 

In the newer tv markets, 
where the majority of sets 
were purchased during the 
past three years, the 21” set 
predominates. In _ Portland, 
Ore., the proportion is 72° 
In Denver it is 68° and in 








Ratings are a| 


| 


four-week | 


Harrisburg it is 67°. 








Keystone Never 
Had It So Good: 
Now Eyes Video 


Chicago, Nov. 22. 
There’s one radio network topper 
who has observed the growth of 
television with considerable satis- 
faction. That's Sidney J. Wolf, 
founder and prexy of the Keystone 
Broadcasting System, who de- 
scribes tv as “‘our greatest booster.” 
The transcription web, now en- 
compassing 869 affiliates, has ex- 
perienced its biggest expansion, 
both in billings and affiliations, the 
past half-dozen years generally de- 
scribed at the video era. Key- 
stone’s billing figures are one of 
the trade’s best kept secrets, 


ably from a reluctance to tip off 


ithe live networks of its competitive 


Status, 
However, Wolf 
ilready booked for 


reports “business 
1956 has doubled 


ously translated into homes before | 1955 which was the best year in the 


it can be applied. 


Beyond the machinations of the 
“cumes” or 


vocate completely different meth- 
ods of selling. Ward Dorrell is 
one—he’s an officer of Blair sta- 
tion reps and he opposes Nielsen 
radio measurements even though 
some of his stations subscribe to 
that system. He emphasized only 
last week in a speech before a mid- 
west ad group that “because there | 
is at present no definitive meas- 
urement of the audience to a par- 
ticular program or station, buyers 
should pay close attention to qual- | 
ity and type of programming; pro- 
motion and other services avail- 
able to the advertiser: the station's 
character and personality; quality 
of management.” 

A partial block to elimination of 
rating points is the very fact that 
Madison Ave., for the most part, 
has its media departments geared 
solely to them. However, it is re- 
ported that agency resistance to 
new methodology is slowly de- 
teriorating. 


Allis-Chalmers Picks 
Up Yule ‘Scrooge’ Tab 


Chicago, Nov. 22. 

Lionel Barrymore's 
of Charles Dick- 
again 





The late 
characterization 
be aired 
the 22d 
is to be presented 
Mutual by Allis- 


“Scrooge” will 
C 


half-hour 


ens’ 
this 
The 
Xmas eve 
Chalmers. 

This will be the second year the 


hristmas for year 


on 


Barrymore holiday classic has been 
aired posthumous It was con- 
tinued last year as a Xmas feature 
on the CBS “Hall of Fame” shortly 
after the actor’s death. Barrymore 
had been the “Hall's” regular host 
until his death a year ago this 
imonth, 


| though 


we've been in business.”  Al- 
Keystone still bicycles reg- 
ular programs for clients the bulk 
of the biz is now in minute spots as 


115 


ithe national advertisers use the af- 


| distribution 


| 


| 


| Supplementary 


| That still prevails, 
|year or 

| creasing 
| tory. 


filiation family as spot carriers out 
to the grassroots. Wolf sees the 
current wire network trend _ to- 
ward becoming vehicles for . spot 
not unlike what Key- 
stone has been doing for years. 

Success of the AM operation has 
|prompted Wolf and associates to 
survey the possibilities of develop- 
ing a similar setup for tv. While 
there are no definite tele plans for 
the immediate future, the move 
will be made “eventually,” via the 
film route. 

Keystone’s big selling point as 
circulation has tra- 
ditionally been that its affiliation- 
dom bypasses the major tv markets. 
but in the past 
has been an in- 
of video terri- 
veep Edwin Peterson 
Keystone is no longer a 
100° rural affair with such cities 
as Milwaukee, Louisville and Dal- 
las now repped on the station ros- 
ter. 


so there 
“invasion” 
AS 
points out, 


client roster is re- 


Keystone’s 
plete with such bluechippers as | 
General Mills, Ford, Kellogg, Na- 
bisco, Lever Bros., Procter & Gam- 
ble and General Foods and many 
other familiar radio-tv big names. 
One major account is using Key- 


stone exclusively for its radio cov- 


erage to backstop 1ts tv. 


F errer’s WNEW Drama 


Jose Ferrer and WNEW, N. Y. 
radio indie, team tonight (Wed.) to; 
do a Turkey eve documentary | 
drama about Puerto Rican immi- 
grants. Ferrer will narrate stanza 
written and directed by station 
scribe Milton Robertson. 

Program, slated for 10:35 p.m.,) 
emphasizes role of Children’s Aid 


iSo@ety in helping Puerto Ricans 


prob- | 


| ‘AFTRA Unveils’ Welfare Benelits; 
Is 


ollections $1,600,000 


* Extensive welfare benefits under 
lthe American Federation of Tele- 
vision & Radio Artists new Pension 
and Welfare Funds will get unuwer 
way Jan. 1, with pension provisions 
of the plan taking effect on Jan. 
1, 1958, two years later. Details of 
the plans, available to all members 
earning $1,000 or more a year from 
live television, were made _ public 
last week by the trustees of the 
funds, who also revealed that the 
first year’s co'lections had totaled 
more than $1,600,000. 
Welfare provisions of the plan 
call for (1) $3,000 life insurance, 
(2) $3,000 accidental death and dis- 
memberment insurance, (3) Blue 
Cross hospitalization for the per- 
former and his family, (4) full ma- 
ternity benefits and (5) major medi- 
cal expense insurance up to $5,000 
for the performer and the same 
amount for each of his eligible de- 
pendents. Latter, a new form of 
coverage, will pay in addition to 
te full hospitalization benefits 75° 
of all major medical expenses for 
the performer and each of his de- 
pendents in excess of $200 a year 
up to a $5,000 maximum. 
Pension provisions permit 
tirement as early as age 55, and 
permits optional benefits to con- 
tinue lifetime payments to widows, 
widowers or children of retired 
performers. Also provided = are 
death benefits if the performer 
dies before retirement or during 
the early years of retirement. Pen- 
sion can take effect even if a per- 
former may have stopped working 


re- 





in the industry before having 
reached 55. Plan, based on the 
contributions to the fund on _ be- 


half of the performer, is nonethe- 
less weighted in favor of the artists 
whose incomes fall in the low and 
moderate brackets. Based on con- 
tributions and years in the indus- 
| try, annual retirement income can 
hit a high of $7,500 or more 

Eligibility requirements cover 
service in the live television in- 
| dustry as a whole, rather than em- 
|ployment merely with one producer 
}or company. Performer must earn 
a minimum of $1,000 a year in live 
television, but in an additional-pro- 
tection clause, he remains pro- 
tected for one subsequent year if 
he has had no work the second 
year. Contributions to the funds 
are made only by the employers— 
the networks, stations, independent 
producers and ad agencies—in an 
amount of 5°. of the gross pay of 
the performers. 

Board of Trustees, comprising 
an equal number of industry and 

(Continued on page 38) 


CBS Radio, TV's 
New Biz Wrapup 


CBS Radio (and tv) 
a Sales spree last week. 
blow-by-blow: 

“Arthur Godfrey 





itself 
s the 


had 
Here’s 


Time” 
Machine, once- 
weekly; every fourth Friday, radio 
only; Corn Products (Mazola), one 
and a half segments; Bristol-Myers, 
currently backing a segment two 
|and a half days, added another to 
make it three and a half per week. 

Segmented Selling: F. C. Russell 
i Storm Windows, two and a half 
|portions weekly of Bing Crosby 
| show, slarting Feb. 20. (Both Easy 
| Washing and Russell are new to 
| network radio.) 

California Prune & 
Growers Assn, quarter-hour of 
Linkletter’s House Party,” start 
|Jan. 5; Giant Animals, 26 
the next few weeks 
drive), including Galen Drake, 
\“Romance of Helen Trent,” “Sec 
ond Mrs. Burton,” “Johnny Dollar” 
and a foursome of “Our Gal Sun- 
day”: Circus Toys, se of Fred 
Robbins show, “Backstage Wife” 
“Brighter Day’: White House 
Xmas Chime Records, three 
daytime periods totalling 
Sleep-Eze, sponsorship 
series, “Surprise Thea- 


12 95-1 p. mi 


simul- 








Apricot 
“Art 
ing 
shows 
(Christmas 


17) 
hil 


o 
2S 


'and 
Co. 
| Sunday 
39 minutes; 
of weekly 

tre,”’ Saturday 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 









































IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. oxIME. RATING. Te “Use PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,250,000 Stations—WBZ (4), WNAC (7) 
1. Man Behind the Badge (Myst) WNAC.......... MCA... crscccceves. Sun. 10:30-11:00 ....... 25.2... eeeeee 72.5... cece 34.8 | Masquerade Party.......... WBZ ........ 9.6 
2. Boston Blackie (Myst)........ Wes cttekss MT RTT eT EE eee Ts TO s0-12 200. cases BO che ae 60.0. ccs 41.5 | Cavalcade of Sports........ WHEE, Siccaes s 16.3 
Greatest Fights in Action. WBZ ........ 16.3 
3. Mr. District Attorney (Myst).. WNAC.......... TUTTE Terese Tues. 10:30-11:00 .23.9 ose OFS. cccccadd Whe FE BE 64 cee sc seat veeees . errr 16.9 
4. I Led Three Lives (Dr)....... WAG. s sccedha SY. ks vasusivesets Mon. 7:00-7:30 ......... 20.8..... 77.0. .ccceee. 20.1 | Wyatt Earp ........0. coos WBZ ....00-- 5.2 
Nightly Newsteller ......WBZ ........ 5.2 
5. Superman (Adyv)..... jswden fOr: 6k tseeee Flamingo.......... ek ee kt Reyer 61.5.......+. 31.5, News—Victor Best.........WBZ , 10.7 
Annie Dalley........ Ree eee 10.7 
6. Studio 57 (Dr)............ | ae ae oy! ee ee ee Tues. 10:30-11:00 ...... Dee ates seas een 41.3 | Mr. District Attorney.......WNAC ...... 23.9 
7. Wild Bill Hickok (W).........WNAC......... Flamingo.......... Tues. 6:30-7:00 ........ | eee BOR. ct viexs 21.3 | News—Victor Best......... WBZ ...seee 4.5 
Johnny Mack Brown......WBZ ......-. 4.5 
8. Lone Wolf (Myst)............WNAC......... od I ee ae Sat. 10:30-11:00. .......+. 16.8. ..cdecis BBA .ncccaes. 403 | Year HE Paras... ...<- . WBZ ..ccece- 32.4 
9. Buffalo Bill, Jr. (W).......... WIPO ss Sethe See Atanceinesedtes Bat. Fhca-1 36 uw eens: ee ee i eres 18.1 | Mr. Wizard.........- seeees WEE cccacsss 2.3 
10. Badge 714 (Myst) ....... eae s ee wks 0b 44 We 3084s eax ate Wee. Siti sic cccsss ee oe 66.0 cosee 23.3 | News—Victor Best......0.- WBZ ..ccee.. 7.6 
Hopalong Cassidy........ . Sr Aer 7.6 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11). WAAM (13) 
1. Mr. District Attorney (Myst)... WBAL.......... Pe: . 2.4 ese vueees Sat. 9:30-10:00 ....... OS ee 8 eer 60.3 | Pro-Football errr, ( ° Sree 33.0 
2. Sherlock Holmes (Myst)....... We ww kin wes SIERO sc kweswwe ees S,M.T,Th,F,Sat. 10-10:30 23.4......... 53.5 wees. 43.9| Various Competition. 
3. Badge 714 (Myst) ; . 7) AP Sere ES ss ve uae kes Tues. 9:30-10:00 ...... 8 ae eer 35.0 weere | > lll Ue Sedna <0xte 19.8 
4. Life of Riley (Com)..... . Ss x wie news SET: ic bk G aaa ee PEL Fite: 2. idawee ss Rs «iuxkex x 34.4. ..ccc.-- 59.2|Our Miss BrooksS....ccccee.  WMAR ......- 24.6 
5. Studio 57 (Dr)........ ere, § oe Rs Catia Cia wake Tues. 9:30-10:00 ....... Ds <4uwenen SEG « csvccees OFT atest, T14... «.s002 rere | | Serer 21.5 
6. Superman (Adv)....... Kon LN ere ee Plamingo: s..0 6 So. ; Wed.'6:00-6:30 .....00.-. ee 6B.5..vccccee 24.3 | Early Show.....» sipetMalee oc ER? ab ee 5.5 
7. Ellery Queen (Myst).......... oe RE eS RS oct 2 Tuc .. 30:00-16:96 .cacss | es ee 33.4 ceccce 45.1 | Sheriock Holmes...cccccess MMAR cccc.- 22:2 
8. I Led Three Lives (Dr)........ (2. 0) Serre ees Wed..9:30-10:00 ........ Ses sk bveuws O68 ci cacc sc MUTT, Bit Tt. i dekcascncs WHA ‘ceeds. 35.4 
9. Annie Oakley (W) . AAR Se Pe os neta cic aes eS rey Ba so s'oacais ae cease 2a Oe TROGOTS . .s ccuncedececes + WAR . 2.7 
10. Wild Bill Hickok (W)........ | Flamingo.......... 2, . | re a OS ee 23.8 | Early Show. ...ss0% éwkedea; WHMAR icecss 5.5 
HOUSTON Approx. Set Count—380,000 Stations—KPRC (2), KGUL (11), KTRK (13) 
3. Waterfvrant (Ade).........ece; RS Skee weeds Bocce bi taddes Wed. 7:30-8:00 ic I a ae ate on ee 60.2 | Ive Got a Secret..... bwevas fe) ee 24.2 
2. Star and the Story (Dr)....... ee Beer eters THUS. O°00G250 sconce ee : es ee seoe 40.5 |The Fateon:. .. os cs See <a ewre - 
3. I Led Three Lives (Dr)....... ee pcs een ak OE ES eae Tues. O220-10:00 §.. ces aaa Pee EC re 42.8| Passport to Danger.........-KGUL ....... 8.5 
= Uf, | IU | a ee 7 OS ony er ar OUTS, 1200+F oe | a eke by be aD RO e valcieinele BO OO aks cvs sinks wee ree MCU 20.3 
4. Heart of the City (Adv)....... MNS 3 bs wea ee CoO Bat. O:G00:O8 .iscsccees ee . ee eoes 48.91 Death Valley, Days....0000- BMGUL cscoce: 15.0 
6. Great Gildersleeve (Com)..... MENG: ks waeeeeer Be 6 604 5b eee Wed. 8:30-9:00 ...... TS caiueeee a Seit; sevacees 56.0) U.S. Steel Hour... .cccccee - MGUL .ccoces 17.0 
7. Sherlock Holmes (Myst)...... NS 6 ee a! 2 Sun 8: 000°80 2c ss sco TE aig gore eee 39.2 | Sun. News Special.......... Te: re 11.4 
Bill Robert’s Camera..... NCE)! AAP 11.4 
8. Amos 'n’ Andy (Com) ........ SE ecw ds a 46s oh Sod Sees Fri. 9:00-0:30 ....6.00% es OEE, civcaeees OS FOE ho cdds Sc ccawewes eee vedeas> 18.4 
2. Eddie Cantor. (Com)... i.ei.s.: MT owe ahead 7), Reed ae Thurs. 9:30-30:00. ....: Bins cia a sas WEA) islets aie as 35.2 | Hollywood Off-Beat......... OG Go) er 
9. Sumerman (Ady)... 6... .s<s: MPORRE Ss dds 9 a Piaminge........: Tues. 6:30-7:00 62.4.4. vo ie SES AES eS “Sees 48.4! Warner Bros. Presents...... ly er 16.7 
COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1, Man Behind the Badge (Myst). WBNS......... (2 ey, RR ON aera yg ee S| A ee eee 47.5!Eddie Cantor....... cher ccs aetres 10.0 
2. Passport to Danger (Adv).....WBNS......... JCS RAR Pane S MW. B2S0-O908 26s ceca vs PEMD rena gSeceie 4a ah 2h) wre as oie a oie Bee | Cw PAU DOUBO . cece sce eens WLW-C dsceee 
3. I Led Three Lives (Dr). ...... WIG... veavens Petrie! Tues. 9:30-10:00 ........ Ps kadswde DEE cienuwas 52.4/|City Detective..... fecnese ss. esceexte-t 
4. City Detective (Myst)......... WLW-C........ RMAs so icles Kiavete dite Tues.9:30-10:00 .....+. oy a a A > ee casa De.O:. 1500 Taree TAVOs... .ccace WBNS vevecs: 25.6 
5. Science Fiction Theatre (Adv) WLW-C.........ZiV.....ccccccvecs Sat. 10:00-10:30 ccc. ous 1 Apo? 60.58.0020 +++ 47.0| You'll Never Get Rich.....WBNS .... 22.3 
Ss COA WEG CAE) os on os ce va hc wae Lt i > 12) RRO ee ei ear iees Bre CsO0e SO... waseenn Pee « isinas o4'0 aie eens a 22.9 | News; John Daly.......cee- WTVN ° 3.4 
Play Klub; Ohio Story.... WTVN jock Oe 
7. My Hero (Com) SMI its aia 10 a ee in ./0: 00:0 °20~ | os TR i ag leat BER, cools ae os 59.3 | Loretta Young.......... 5 WSS osoe 85.0 
8. Amos ’n’ Andy (Com)......... Ab a: re Cea es as + eae ee Fri: 6:30e10+00 3.4 1<00%% OL SAS Gene 2 a oese BO 1 Person tO PerEOR..< i cecccces MID + ceeess 26.6 
9. Waterfront (Adv)...... i. ee od ae aoe Pri. 10:BGsT2 700) ceive 1, CAPE oe ccatenueu 33.3 Tonight Aree ot Oanerarer 10.4 
10. Superman (Adv) ...........-. Ji ge PIONS . oo ick ns ae Wed. 6:00-6:80 6642 iis: OORT, gins acek We caliaaiien 25.3 | Ramar of the Jungle....... Wwe cides ee 
10. Badge 714 (Myst) .......... sWOUWC....000. NBC nae FORE. SEBO oa ce | ky Sa eee og TESA 27.4' Appointment Adventure....WBNS ....... 10.4 
SHREVEPORT Approx. Set Count—70,000 Stations—KTBS (3), KSLA (12) 
1, Soldiers of Fortune (Adv) 8, Gare MEO cies ¥g e4 o ha 3 Thurs. 7:00-7:30 OA-0: 15 sale aad Ot. aa aaa 48.9|Into the Night............. ye OA 44 
2. Mayor of the Town (Com)....KSLA..........MCA........0002. Pet F2 BOBO 865 ak ikaa a GE pes A ee 51.7} Pantomime Quiz..... rer ys ° 8.8 
3. Mr. & Mrs. North (Myst)...... KSLA..........4 Pk Pe aie on Gnd ln ne Oe OED 43 bike ess eons vie selee Tie cekasaaaa 58:8 Sci. Fiction Theatre..<cececMTBS sieves: 16.5 
4. Waterfront (Adv)............. KSLA ROR Ss ieee aae Thurs. 9:00-9:30 ....... Ms sig aka ck. eS cake 63.7 | Dragnet eo ee of oot ee 
5. Superman (Adv). ............ BBA... ccceces PrOminge. ..csieue a Rt ee |): re oe Peerere ry 42.1| Francis Grevenberg........ KTBS oe 6.6 
€. Amos ’n’ Andy (Com)......... 0, Gaara OR ee ters wg eee Sun. 9:30-10:00 ....... YT Perr rre i eee 42.1 | International Playhouse..... KTBS scnec Bn 
t. Gey Lombardo (Mus)......... re Oa) Si are eee Tues. 8:30-9:00 ....... rer Ce re a 61.3]; All American Game........ KSLA 6. 81.3 
8. City Detective (Myst)........ PRA : 6 aa0ded Rs as seeeP sews Thurs. 9:30-10:00 ..... fh Prerrrer GBH. vesedsese 45.0| Ford Theatre........sseee: KTBS ...cee- 15.9 
9. Annie Oakley (W).. . © Serer ts s | SEE VCRLERT LET Sat. 6:00-6:30 OES. ciccveas 51.0........- 51.9] Perry Como.........00. oo -KTBS ..ceee: 25.6 
10, Badge 714 (Myst) ............ yO a a ee = Fri, 9:00-9:30 25.8 Ae 43.41D. Fairbanks Presents...... KSLA  ococee: 17. 
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WHERE DID MAJORS GO WRONG? 


~ Les Harris Gets Off a Few Gripes 


It may become necessary to br 


Hollywood, Nov. 22. 
ing vidpix directors from N.Y. or 


to shoot telefilm series there, since there aren’t over a half-dozen 
directors in Hollywood he would trust to shoot a series. 
This was low estimate of Hollywood craft voiced by Leslie 


Harris, CBS-TV Film Sales v.p., 
new series. 


in town last week to set up two 


“Too many picture directors take the cavalier at- 


titude that it’s a cheap film, their pay is comparatively low, and 


get it out of the way as fast as 


possible,” he declared. 


“There’s practically no preparation, no tender care or pride 


in their work. We thought that 
low budgets, the “B” directors 
films. 
directors from live tv. They, at 
tude toward the job and can be 


because of their familiarity with 
would be best qualified for tv 


It didn’t work out that way and it may be necessary to draft 


least, don’t take a superior atti- 
depended on to make a sincere 


effort to turn out a good picture.” (Three-day directors’ scale is 


arvund $1,000.) 


Nor did Harris spare telefilm writers in his criticism of the 
vidpix crafts. “The good ones you can’t get because of the short 
pay and those you have to take just haven’t got it. It may surprise 
Hollywood to know that 19 of 26 scripts for CBS-TV ‘‘Navy Log” 
are written in N.Y. and airmailed here. Such a situation is dis- 
tressing because I believe Hollywood’s output of telepix will pro- 
gressively increase because of the expanding foreign market. 


By spring, five new pilots will 


be filmed, to bring current CBS- 


TV output to 21 half-hour subjects, Harris stated. Among these 
will be “Man From the Islands,” “Sir Henry Morgan, Admiral of 
the Black,” a legal-profession series, reactivation of ‘Suspense,’ 
former radio series, and ‘“‘The Legionnaire,”’ to star Yvonne De 
Carlo and to roll either here or in N. Y. and Spain. 

“For the foreign market, we’ll concentrate on outdoor adventure, 
mystery drama and cowboy pictures,” Harris disclosed. 








Quality Key to Syndicated Vidpix, 
Martin Cautions TV Film Council 


Spelling out the statistics 
oversupply and under-demand of 
syndicated telefilm product, Gen- 
eral Teleradio v.p. Dwight Martin 
last week urged the telepix industry 


to concentrate on “quality” films | 


—‘which are not in oversupply.” 
Speaking at the fall forum of the 
National Television Film Council 
at the Delmonico Hotel, N. Y., 
Martin bluntly stated that “our 
future is assured only if we accept 
the hard fact that in this business, 
as in any other, our success varies 
in direct proportion with our ef- 
forts to improve the quality of our 
product.” 

Using the comparative data of 
total annual film programmed lo- 
cally by the 451 stations in the 
290 markets vs. the amount of 
available film product on the mar- 
ket, Martin painted a definitely 
downbeat picture, indicating over- 
supply in both the feature and the 
program categories, the latter by 
over 4 to 1 based on hours devoted 
to programs (half-hours) alone. On 
an all-types basis, total annual film 
hours are 685,736, based on an 
average-per-station of 2914 hours 
weekly. If all this time were given 
over to half-hour series comprising 
39 films each, Martin stated, with 
each of these series playing every 
Station in the country, only 79 
such half-hour series would be 


(Continued on page 38) 


Webb's Day & Date 


Syndication Idea 


Hollywood, Nov. 22. 

Vidpix producers can’t make bet- 
ter quality vidfilms unless they 
have higher production budgets, 
and since sponsors can only pay so 
much for teleshows, immediate 
Syndication of network shows may 
be the answer, “Dragnet” produc- 
er-director-star Jack Webb be- 
lieves. 

Webb declared he thinks an en- 
tirely new concept such as virtual 
day-and-date syndication is a must 
if quality is to be upgraded, adding 
he is now exploring the feasibility 





of syndicating a series almost im- | 


mediately after it begins airing on 
a web, 

“In this way, if a producer spent 
$60,000 on a telefilm and received, 
Say, $40,000 from his network 
Sponsor, he could immediately be- 
gin to recoup the rest through spot 
booking, by placing his series in 
markets not covered by the net- 
work sponsor,” Webb explained. 
‘I think this is a better answer 
than multiple, or alternate spon- 
Sorship,” he added. 

Webb said that while he hadn't 

(Continued on page 34) 


of + 





‘Film Festival’ Biz 


ABC-TV has signed on some six 
sponsors to participations totaling 
$78,G00 for the next four weeks of 
its Sunday night ‘Famous Film 
Festival.” Biggest spender will be 
Presto appliances, which is in for 
one participation on three of the 
four weeks. 

Others are Toni, with two; 
Zenith, a newcomer, two; Ameri- 
|} can Chicle (new), also two; Tums, 
_two and Florists Telegraph Deliv- 
;ery Assn., one. 


Int] Telefilm 
Meet Proposed 
On Com Level 


Vidfilm exec Leon Cagan is be- 
hind a fresh movement to start 
| planning an industry-sponsored in- 
‘ternational vidfilm confab. While 
| there was recently a Tangier con- 
ference, Cagan believes that it was 
almost entirely on a ‘‘cultural’” 
level and did not embrace the 
needs of the commercial vidfilmer. 











in N. Y. under auspices of Ameri- 
can tv film producers-distributors 
since America “has the responsi- 
bility of leading the rest of the 
world in the medium.” He wants 
an exchange of ideas on what 


(Continued on page 40) 


King Features Snags 
‘Popeye’ Acquisition 





Deal under. which 
Paramount short’ subjects 
sold to UM&M Ince. last week did 
not include the studio’s 174 ‘‘Pop- 
eye” shorts, it’s been learned. 
| Stumbling block to transfer of the 
'eartoons is King Feattires, which 
owns a half-interest in the prop- 
erty with Paramount. 
| Understood King Features is 
| asking well over $1,000,000 as its 
| share in the subjects. This would 
| be above and beyond the $3,500,000 
| paid Paramount by UM&M for the 





other 1,800 shorts, which include 
in the cartoon category “Little 


Lulu” and “Betty Boop” subjects. 
Charles Amory, UM&M prez, 
wouldn't comment on the ‘‘Popeye” 





He'd like to set the powwow up | 


In Par Sale of Shorts. 


some 1,800 | 


were | planning. 





INDIE PRODUCERS 
BREATHING EAOIE A 


Hollywood, Nov. 22. 
Telefilm producers are breathing 
easier these days, having 








the old copy-book maxim about the 
biggest not being the best. 
result, the panic that set in with 
the advent of major studio vidpic 
production has eased and the in- 
dependents are once again pro- 
ceeding with their own plans for 
series. 

There is, however, a consider- 


able amount of conjecture in Hol- | 


ly wood regarding the failure of the 
major film studios to make the an- 
ticipated impact in the new field. 
For the most part, the conversation 
is confined to dark corners of rent- 
al lots—since many independents 
nurse the hope that they may 
someday get a bid from the ma- 


jors and are therefore unwilling to 
rush into print with explanations. 
Consensus is that the majors, by 
the very nature of their operation, 
are unable to gear themselves to 
the restricted production facilities 
which the electronic medium com- 
mands. 

“The majors,” one telefilm pro- 
ducer declares, “are not a threat 
any more. In the first place, they 
have sidestepped entertainment 
and are merely trying to trailerize 
their product. 


they haven’t learned how to make | 


television films at a price.” 


Not all the telefilms are as san- 
guine, however. Bob Stabler, pro- 
ducer of the “Gunsmoke” series, 
for example, is convinced that the 
majors may yet inundate the small- 
er firms as they threatened to do 
with the first announcement of 
their entry into the field. 


Stabler feels it’s a case of a 
studio trying to do something it 
doesn’t know how to do and isn’t 
geared to do. But, he warns, it’s 
a situation that won’t last. 

“The proof,” he offers, “is the 
job Columbia has done through 
Screen Gems. Instead of trying to 
make television films with the 
studio setup, they created a sub- 
sidiary firm, brought in people who 


know the field and have been con- | 


sistently turning out good product. 
When the other majors decide on 
the same step, many of the smaller 
independent television film units 
may be hurt.” 

Chief difficulty experienced by 
the majors, in Stabler’s view, is 
the failure to realize that the me- 
diums are different and must be 
handled differently. It’s an opin- 
ion shared by others who’ve been 
making vidpix for a considerable 
period. 

They point to the fact that a 
telefilm producer, unlike the aver- 
age film producer, is a jJack-of-all 
trades. He knows every aspect of 
the business and works closely 


= 


with all his department heads, 
They in turn, work with each 
other. 


“In a major,” Stabler contends, 


“the art department and the cos- | 


tume department may not even 
know that they are working on the 
same film. In telefilms, each pro- 
duction is a result of cooperative 
Everyone is conscious 
of everyone else’s problems. If 
they weren't, we wouldn’t be able 
to shoot some of these in three 
days.” 

Chief bone of contention among 
the indies is that the majors may 


| be alienating a portion of the video 


situation, but it’s understood that | 
the telefilm outfit has an option | 
{on the cartoons but considers | 


King’s demands way out of line, 


audience by lengthy plugs for 
product. They point out that com- 
mercials on some shows have cre- 
ated untavorable comment in the 
past. The trailers, they declare, 
constitute an added commercial 
which cuts into the story and dis 
tracts the viewer. 


finally | 
become convinced of the truth of | 


As a] 


And in the second, | 





More TV Film News 
On Page 39 














Report NBC Film Division Switch 


To an Autonomous RCA Service 


| ~* Complete separation of the NBC 
| Film Division from the parent net- 


Desilu, CBS to Partner 
On ‘Whirlybirds’ Series 


| 

Hollywood, Nov. 22. 

| Desilu Productions will produce 
another vidpix series, this one in 
partnership with CBS, with Art 
| Napoleon set as producer of the 
new entry, “The Whirlybirds.” 

| Napoleon and his wife, Jo, cre- 
|ated the property and wrote the 
| pilot script. Series is an adven- 
who run a helicopter charter serv- 
ice, Pilot film rolls Dec. 12 at Mo- 
tion Picturc Centre. 


Dozier Sez RKO 





Hollywood, Nov. 22. 





gin telefilm production eventually 
| although thé studio’s primary pur- 
pose is 


| 


| 


| of 


ture show dealing with two leads_ 


Telefilm Output — 
On Future Sked 


| within 


work is reportedly in the works, 
with the end purpose to be the 
establishment of the syndication 
subsid as an autonuvmous “service 
RCA.” As the first step, the 
Film Division has been given no- 
tice to move bag & baggage into 
new and separate headquarters on 
Fifth Ave., away from the web's 
30 Rockefeller Plaza h.q., with pos- 
sible changes of key personnel and 
a probable integration with the 
RCA Custom Record Division top- 
ping the list of considerations. 


While RCA and the network 
have been talking about autono- 
mizing the Film Division for a 
couple of years now, the impend- 
ing moves take on greater signifi- 
| carce in light of two developments: 
) 1) the downgrading of the Film 
| Division's income and _ prestige 
| OV er the past two years from a top 
| position to its present state with 
nary one topflight new property 
curing all that time, and (2) the 
rapid expansion of the Custom 
Record Division into syndicated 
telefilm as a competitor (although 
dealing largely in library proper- 
ties) to the Film Division. It’s not 
likely that, in setting up the Film 
Division as an autonomous body 
the RCA structure, the 


| Film Division-Custom Record com- 


RKO Pictures is planning to be- | 


production of theatrical | 


| films, production chief William Do- | 


|zier disclosed here. Dozier, 
‘rently CBS-TV 


cur 


| tion head of the studio taken over 
| by Tom O'Neil and General Tele- 


‘radio. Dozier said details re the vid- | 
| film operation haven’t as yet been | 


settled, but stressed O’Neil, prexy 
| Daniel O’Shea and he are very “tv 
| conscious.” 

“We are not going to overlook 
the opportunities in television; we 
also know what the pitfalls are. 
We also know that tv isn’t some- 
thing you can do on a Saturday 
afternoon with your left hand. It’s 
something you have to do all week 


long with both hands,” he empha- 


sized. 
RKO is currently discussing ac- 


quisition of several teledramas 
seen on CBS, both on “Climax,” 
which Dozier oversees, and “Stu- 


| dio One,” he disclosed. “RKO will 
look everywhere for story material, 
and certainly this includes tv,” 
commented. 





j 


How Geneva Goes, So 
Goes Ziv’s ‘Three Lives’; 


Upbeat Laid to Coolof 


Ziv Television Programs execs 


believe they can trace an increase | 


'in ratings of the anti-Commu- 
| nist “I Led Three Lives” series co- 
| incident with the cool-off period of 
| the “Geneva spirit.” In the recent 
period that the Russians have been 
| backtracking on their Geneva 
| promises, says Ziv, the show’s rat- 
| ings have indicated a consistent in- 
| erease in audience. Series is based 
on the uncover activities for the 
FBI of Herbert Philbrick. 

| Ziv researchers base their con- 
tention on reports from two rating 
services. The Pulse 20-market 
average for syndicated shows re- 
ported “Lives” in the No. 2 spot in 
September with an 18.4 rating, but 
in October it had jumped to the 
No. 1 spot with a 21.6. There's a 
normal increase in viewership 
from September to October, Ziv 
concedes, but that doesn’t explain 
away the fact that the show took 
over the No. 1 spot from another 
series. Second source is Videodex’s 
national rating for syndicated 
shows. with “Lives” remaining in 
the No. 1 spot from the end of Au- 
gust to the end of September but 
increasing its rating from 15.4 to 
19.4. 

Meanwhile, Ziv has racked up 
renewals for nearly 100 markets on 
the new “eycle of 39 “Lives” pix, 
ithe third such cycle on the series. 


program chief on | 
the Coast, has resigned that post | 
| and joins RKO Dec. 1 as produc- | 


petition would be allowed to con- 
tinue. Likelihood is that they will 
be merged, with manpower from 
one or the other moving into the 


one body, Under such a merger, 
| it’s said that key execs may be 
, dropped or moved to other net- 
| work or RCA posts. 

| Custom Record angle achieves 
| greater significance in that the 
primarily-radio-transcription oper- 
ation is about to unveil several 


he | 


new telefilm properties, among 
them its first new half-hour series 
which is set to go before the cams 
eras in about three weeks. Also 
in the works is an expansion of 
Custom Records’ sales staff. 


$1,000,000 Spurt 
For ABC Films 


ABC Film Syndication has writ- 
ten a record $1,000,000 in new busi- 
|ness over the past three weeks, 
|; wilh most of the business coming 
out of Canada in a series of three 
national sales and one regional, but 
with a 25-market-plus domestic 
deal with the Mennen Co. for 
| ‘Passport to Danger” also account- 
|ing for a big share. One of the 
Canadian deals was with Coca-Cola 
for “Ozzie & Harriet,” first time 
that series has been sold out of 
the U. S. 
| Mennen deal, set via McCann- 
| Erickson, marks the first time the 
company has looked to syndication 
for its teladvertising purposes, 
| Sale reportedly puts ABC Syndica- 
tion and Hal Roach Jr. well into 
the black on the Cesar Romero 
starrer. As to “Ozzie & Harriet,” 
this series is still not a syndica- 
tion entry, but ABC Syndication 

(Continued on page 40) 








Ed Grossman Exits Guild 
For Own Telepix Outfit 


Ed Grossman has exited as man- 
ager of the radio division of Guild 





Films to set up his own telepix 
financing and credit organization. 
According to Grossman, his new 


organization will handle financing 
problems of telefilm producers and 
also work out a credit system to 
cover the time lag between initial 
production and billings returns in 
syndicated film productions 

Grossman's been with Guild vir- 
tually since its formation in late 
1952, first having served as con- 
troller and latterly heading up the 
radio transcription operation, Prior 
to joining Guild, he was with 
Loew's for some 18 years and als@ 
With Film Classics. 
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Trendex this month shows CBS Television with 9 of the 10 
most popular programs. And the latest Nielsen gives CBS Tele- 
vision 6 of the 10 programs which reach the largest number 
of homes—twice as many as any other network. 

We have said before that in the major markets where 
networks directly compete, CBS Television almost invariably 


wins out in terms of program popularity. And we have always 


believed that when CBS Television programs were carried 
into more and more of America’s markets, these programs 
would inevitably gain the largest nationwide audiences. 

This is exactly what has happened. 

The network with the most popular programs—and the 


largest investment in all advertising —is now delivering the 


largest audiences in television. CBS TELEVISICN 
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y » T T [QU N | PECTIVE 
I ITINY MAR- |’ IL’S DISCIPL SHE STOOPS TO CONQUER CHICAGO BY LYON PERS Vv 
aa MUTINY COURT MAR pe A tent It if ee erg ibus) With Herb Lyon, Len Stone, l(N Hearts For Old) 


(Ford Star Jubilee) 

With Lloyd Nolan, Barry Suiiivan, 
Frank Lovejoy, Russell Hicks, 
Ainslie Pryor, Robert Gist, 
Charies Nolte, Raymond Bailey, 
Herbert Anderson 

Producer: Paul Gregory (as di- 
rected for the Broadway stage 
by Charles Laughton) 

Director (for CBS): 
Schaffner 

Set Designer: Robert Tyler Lee 

90 Mins.; Sat. (19), 9:30 p.m. 

FORD 

CBS-TV, from New York (color) 

(J. Walter Thompson) 
Paul 


Herman Wouk’'s 


“Ford Star Jubilee” color 


most arresting and 
dramas of the tv season. 


This was the same cast of prin- 
cipals (Lloyd Nolan, Barry Sulli- 


van, etc.) who appeared in the 
Broadway production, with the 
exception of Frank Lovejoy, who 
assumed the role of Lt. Stephen 
Maryk as successor to the late 
John Hodiak. And with Franklin 


Schaffner, on behalf of CBS, fol- 
lowing Charles Laughton’s direc- 
torial blueprint for the stage, it 
was a faithful legit-to-tv trans- 
formation of one of the standout 
Broadway dramas of recent sea- 
sons. 


It proved anew that there's 
nothing wrong with tv when sea- 
soned showmen, aided and abetted 
by a good play and fine acting, take 
over. It also proved, as in the case 
of “Peter Pan,” that a pretested- 
for-tv Broadway run doesn’t hurt 
either. 


If anything, television’s ability 
to give the home viewer a “front 
row center” privilege is something 
the legitimate theatre can never 
top, for the rapport established by 
finely executed closeup camera 
treatment can, as in the case of 
“Court Martial,” intensify the play 
as a whole. Wouk’s one-setter is a 
dramatic argument that depends 
neither on trick camera work nor 
clever production, yet the mobiiity 
of the camera, used judiciously 
and with restraint, actually height- 
ened the tensions. 


Since there’s no great element of 
surprise in the fact that Nolan, 
Sullivan, et al., were standout in 
reprising their longrunning legit 
performances, perhaps the major 
credit for this stunning tv presen- 
tation belongs to Gregory in 
“adapting” the production and 
Schaffner for his directorial con- 
trol within the framework of a tv 
studio. None of the character de- 
velopment, mounting tension or 
dramatic force that were inherent 
in the stage play were lost in the 
process of the tightening up for tv. 
In, fact, the final scene of Lt. 
Greenwald's espousal of his beliefs 
and condemnation of Lt. Keefer 
was brought into sharper focus by 
the telescoping of the dialog. 

As on the stage, “Court Martial” 
was an actor’s holiday. Nolan once 
more gave the “perfect perform- 
ance” as Commander Queeg, skip- 
per of the minesweeper Caine who 
slowly deteriorates under’ the 
adroit questioning of Lt. Green- 


wald, attorney for the defense. As | UP: 
tyrant who takes the 
stand against his executive officer, 
cocky and secure in his unblem- 


the petty 


ished naval record, only to betray 
himself by his weaknesses, Nolan 
held the viewer spellbound, and 
once again the camera can take 
a bow for bringing all the nuances 
of this emotional upheaval to the 
tv audience. 

Barry Sullivan was deeply mov- 
ing as the defense attorney. His 
was a role that involved a warmer 
and more emotional character, yet 
the perfect balance that he dis- 
played in his performance con- 
tributed enormously to the overall 
tempo and excitement. Frank 
Lovejoy was a wise choice for Lt. 
Maryk, the executive officer on 
trial for mutiny. His was not 
easy role; the nervousness he dis- 
played under examination was be- 
lievable and tense. Robert Gist a 
Lt. Keefer, the novel-writing offi 
cer who maneuvered Maryk into 
mutinous action; Russell Hicks, as 
the presiding judge of the court 


martial; Herbert Anderson, as the | 


psychiatrist, as well as others in 


the fine cast, gave topnotch per- 
formances, 
Robert Tyler Lee’s set desig: 


Was a sensitive reproduction of the 
commer- | 
Cor- ! 
rectly spotted, they did not disturb 
the continuity. The color, inciden- 
tally, served a more useful func- 
tion in the “big sell.” The Fords 


Slage setting. The Ford 
cials were not too obtrusive 


never looked better, Rose, 


With Maurice Evans, Teresa 
Wright, Dennis King, Ralph Bel- 
lamy, Jada Rowland, Margaret 
Hamilton, Leo Britt, Logan Ram- 
sey, Ian Martin, Somer Alberg, 
Bernard Tone, Morton L. Ste- 
vens, Michael Hogan, others 

Executive Producer: Jack Rayel 


With Michael Redgrave, Barbara, guests; Bob Trendler orch 
Jefford, Walter Fitzgerald, Her-| Producer: Ted Liss 
mione Gingold, Rex Everhart,| Director: Don Kane 
Maria Brit-Neva, Fritz Weaver,| 30 Mins.; Sun., 6:30 p.m. 
Victor Wood, James Millhollin; | BULKO GAS 
music, Paul Maynard; Alistair WGN-TV, Chicago 
Cooke, host (Malcolm-Howard ) 


} 


Producer: Robert Saudek 


Franklin 


Gregory's production of 
“Caine Mutiny 
Court Martial” was transferred to 
the video screens last Saturday 
(19) as the third in the CBS-TV 
spec 
series, and it wasn’t at all surpris- 
ing that it came off as one of the 
rewarding 


Producer: Evans 
Director: George Schaefer 
TV Adaptation: S. Mark Smith 
Costumes: Noel Taylor 
Scenery: Robert MacKichan 
90 Mins., Sun. (20), 4 p.m. 
HALLMARK CARDS 
NBC-TV, from New York (color) 
(Foote, Cone & Belding) 
George Bernard Shaw's “The 
“Devil’s Disciple,” which Maurice 
Evans revived on Broadway a few 
years back, was recreated anew 
for the 90-minute “Hallmark Hall 
of Fame” color spec on NBC-TV 
Sunday (20), with both Evans and 
Dennis King (as General Burgoyne) 
again having themselves a romp 
in company with Ralph Bellamy 
and Teresa Wright. That's a big- 
league theatrical effort in terms of 
tv and the end result made for 
some pleasurable moments both 
for Shaw devotees and the ordinary 
Sunday afternoon television viewer. 


When last seen on Broadway 
“Disciple” enjoyed a fair measure 
of success. It faithfully captured 
the Shavian humor in its gentle 
jibing of the moral hypocricy of 
the sanctimonious New England 
Colonists in the days of the Revolu- 
tion. Shaw’s mockery was predom- 
inant and his social derision made 
for enjoyable comedy. 

And so, too, in this tv version 
as adapted by S. Mark Smith there 
was the essence of sparkling live 
theatre, with all the appropriate 
nuances of subtlety and_ satire 
translated to the video screen. One 
might quibble that at times Evans 
was overdoing it and playing it too 
broad; that he might have been 
mouthing some of the words with- 
out too much conviction; that it was 
more romp than morality (if you 
looked close. enough you could 
almost see Evans winking at the 
camera), but overall his tv inter- 
pretation of the light-hearted rake 
had the elements of good, reward- 
ing theatre. 


Technically, too, the production 
was full of plusses and a lot.of 
Hallmark coin went into dressing 
up the piece. The sets were fine, 
the costuming brilliant, particular- 
ly in its tinted version, and overall 
production reins were in capable 
hands. 

Dennis King as Burgoyne was 
perfect casting. The General is a 
fantastic and at times absurd cari- 
cature, yet King’s masterly per- 
formance of this effete Britisher 
gave Shaw ample opportunity to 
laugh at army protocol. 

Ralph Bellamy played the 
preacher-turned-militiaman but he 
didn’t appear too comfortable in 
either role. Teresa Wright was 
adequate as his young and at- 
tractive wife who loses her heart 
to the scandalous, gallows-con- 
demned Evans. And Margaret 
Hamilton as the mother was the 
epitome of all things Puritan. 

It’s unfortunate that the colors 
wavered and there were times in 
the camera switches when the tint 
was lost completely. The Hallmark 
| Hall Cards on the other hand were 
'a beautiful and consistent sight to 
behold. It’s very possible that the 
RCA-NBC “compatible boys” are 
| getting remiss on the show proper. 
| This is hardly the time to slacken 
when the big Xmas sales push 





of color sets is just around the 
corner. Rose, 
MIDNIGHT 


With Roger Kent 

Producer: Ken Barry 

Director: Bill Garin 

15 Mins.: Mon. through Fri., 12 p.m. 

Sustaining 

KSTP-TV, Minneapolis 
Exerimental in that it’s the first 

local tv disk jockey show and that 

it carries video past 12 p.m., “Mid- 

night” looks like a sure success. 





an | 


At least, it furnishes an agreeable 
pop musical quarter-hour in a 
fashion that’s offbeat for this sort 
of fare here. 

Assuming that enough of the 
|} many local dialers who stay up for 
| Steve Allen’s “Tonight,” reaching 
here at 11 p.m. and continuing for 
60 minutes Monday through Friday 


|and which it immediately follows, 
‘S| prefer not to rush off to bed im- 
mediately, it should land a sizeable 
audience and bankroller without 
too much difficulty 
Roger Kent, the jockey, is 


personable, poised young man who, 


sitting in an easy chair and smok- 


ing a pipe, intros and comments 
neatly on the disks which are ac- 
companied by film or live action 
that provide various effect 

These effects, flashed briefly, are 
continuous during the playing of 
ithe recordings and they serve to 
accentuate the musical numbers’ 
}moods in a pleasant manner cal 
culated to increase listeners’ en 
joyment of the tunes R 


a | 


Director: Elliott Silverstein 
Stager: Redgrave 
Adaptor: Maurice Valency 
90 Mins., Sun. (20), 5 p.m. 
SCOTT PAPER, ALUMINIUM 
LTD. 

CBS-TY, from N. Y. 

(J. Walter Thompson) 

Perhaps the sedate, sometimes 
austere atmosphere of ‘Omnius” 
militates against the presentation 
of comedy on the show. This, if 
recollection serves correctly, is es- 
pecially true in terms of farce, as 
witness last year’s adaptation of 
“The Man Who Married a Dumb 
Wife” and last Sunday’s (20) full- 
program treatment of Oliver Gold- 
smith's “She Stoops to Conquer.” 

The Goldsmith play, as annotat- 
ed, in an introduction by “Omnibus” 
host Alistair Cooke as a farce, was 
delivered in drawing-room style— 
far too genteel and restrained to 
fit the category and the 182-year- 
old script. With Michael Redgrave 
not only starring but staging the 
Maurice Valency adaptation and 
Elliott Silverstein directing, the 
end result was diverting, but hard- 
ly a pace-setter in terms of comic 
action and caricature. 

Redgrave, doubling over (with 
Barbara Jefford and Walter Fitz- 
gerald) from the Broadway “Tiger 
at the Gates,” tended toward too 
much reserve in his flippant mo- 


ments in the play and toward un- 
derplaying as the stammerer. Her- 
mione Gingold as Mrs. Hardcastle 
played on a broader base and 
wasn’t averse to clowning, but her 
difficulty seemed to lay in the ex- 
ecution rather than in interpreta- 
tion. Miss Gingold, who seemed 
unable to escape that high-pitched 
articulativeness which serves her 
so efficiently in a modern revue 
but begins to grate in a full 90 
minutes in the same role, progres- 
sively lost her comic impact as the 
play wore on. 

Of the entire cast, only Rex 
Everhart, as Tony Lumpkin, real- 
ized the potentials of this role, turn- 
ing in a lively and uninhibited per- 
formance as the 18th Century ver- 
sion of an overgrown Peck’s Bad 
Boy. Miss Jefford was pert and 
skillful as Kate and Fitzgerald 
properly outraged as Mr. Hard- 
castle, while Fritz Weaver, Maria 
Brit-Neva and Victor Wood were 
good in subsidiary roles. 


Produetion-wise, the presenta- 
tion was given a solid ride, with 
substantial and goodlooking sets 
by Henry May and a special harp- 
sichord score wrilten and _ per- 
formed by Paul Maynard. But in 
the Radio-TV Workshop's and pro- 
ducer Robert Saudek's avowed aim 
to spread culture and cultivation, 
there seems at times the inference 
that they tend to take themselves 
and their work too seriously. 

Chan, 


CLEVELAND BROWNS 

With Ken Coleman, William Ship- 
ley, Frank Jay, Anne Huston 

Producer: Chet Cooper 

Director: Milt Most 

150 Mins., Sunday, 2 p.m. 

MAINLINE & CLEVELAND 

SANDUSKY BREWING CO. 
WEWS, Cleveland 

(Paul Warren) 

Ken Coleman, back at the tele- 
casting of the six out-of-town 
Cleveland Browns’ football games, 
does a truly professional job with 
the pro teams. His long-standing 
four-year background with the 
Browns is reflected in his free and 
easy handling of the plays and his 
intimate knowledge of the individ- 
ual players. In turn, he can inject 
tidbits of valuable information 
when the occasion so warrants. At 
the same time he remains impar- 
tial in his handling of the oppon- 
ients. The stanza caught (13) was 
the pickup from Philadelphia with 
ithe WFIL-TV crew handling the 
;technical and production chores 
| With savvy and for tops in tv proj- 
/ ection, 

Stanza has a dual sponsorship, 
| with William Shipley handling for 
| Mainline products, while Anne 
Huston and Frank Jay do the suds 





Not a free moment fs passed in 
plugging the products, neverthe- 
less the trio do it without effron- 
tery. Mark, 





More TV Reviews 
On Page 36 





| has made his debut with this Sun- 
|day night guest showcaser, three 
of the four Windy City gossip 
scribes have parlayed their col- 
umns into subsidiary tv careers. 
With his apparent nervousness this 
go (13), Lyon demonstrated anew 
that.the transition from typewriter 
to television isn’t an easy one and 
|that the success of the enterprise 
| will have to depend largely upon 
the visitors’ impact. 

Show’s budget, permitting the 
use of Bob Trendler and the WGN 
orch and an actual working stint 
by singer Sylvia Syms, gives im- 
portant added scope to the half- 
hour. Present for the typical quiz- 
zing on their current activities 
were Betty Hutton, accompanied 
by Chez Paree co-owner Jack 
Schatz to underscore the nitery 
plug, and Fran Warren from the 
“Pajama Game” legiter. Despite 
the host’s too frequent interrup- 
tions, the ladies acquitted them- 
selves nobly. 

Session winds with an “Ahead of 
the Headlines” prognostication bit 
by the columnist. Lyon predicted 
Adlai Stevenson would win the 
Demo presidential nomination and 
that heavyweight Rocky Marciano 
would not retire. Hardly big items 
in the crystal ball league. 


Gas commercials are given a sin- 
cere spiel by Len Stone from the 
sponsoring family. Dave. 


GENE CARROLL’S SONG SHOP 
Producer: Gene Carroll 
Director: Earl Keyes 
30 Mins.; Mon.-thru-Fri, 11:30 a.m. 
Sustaining 
WEWS, Cleveland 

Utilizing as a background a song 
shop format,. Gene Carroll of 
“Gene and Glenn” fame, employs 
a half-hour daily stanza to hypo 
new talent and at the same time, 
through song and chatter, give the 
housewife a chance to get her pre- 
luncheon chores done without be- 
ing glued to the tv set. 


Daily rundown includes opening 
the mail with idle chitchat between 
Carroll and Vince Haydock, who 
also plays the drums, a few mo- 
ments of light bagter with pianist 
Blance Albritton, and then the 
first of the day’s amateur offerings 
is introduced. On stanza caught, 
Darlene Villari sang ‘‘I Got It Bad” 
and “If I Could Be With You.” 
Easy on the eye, Miss Villari has 
a potential with trio or quartet 
with her sexy, sultry offering. Sec- 
ond act was Foley-Lawrence, a tap- 
dance team that could really score 
if they are serious about taking 
their snappy routine into profes- 
sional circles after their collegeiate 
career. Foley has ease and grace 
of movement while his femme 
partner shows charm and know- 
how. 

Carroll’s chatter-singing is of 
the stuff that has kept him rolling 
along. Okay, too, for Haydock and 
Albritton on the musical assists 
Show, however, could use more 
amateur talent to help create a 
faster pace and ease out super- 
fluous yachity-yak. Mark. 
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had the opportunity to explore 
such a system in detail, he felt it 
might be the way to bring the pro- 
ducer more production coin, with- 
out which higher quality can’t be 
achieved. 

“There’s no use in anybody kid- 
ding ourselves. None of the arts 
can be accomplished on a time 
basis. Never has an_§ artistic 
triumph been created with the limi- 
tations of time and money we now 
have in tv. I don’t mean we 
should go hogwild in the other di- 
rection, but there is a middle 
ground where we could make bet- 
ter pictures at more mongy, yet on 
an economically feasible basis. The 
sponsor is limited in what he can 
spend, and if we’re going to come 
up with a pure art form we'll have 
to do it in a different manner,’ he 
said, 

Webb, who last week began 
shooting the last 55 “Dragnets” of 
| his contract, said he would never 
|again star in a series of 195 vid- 
| pix, the total he will have canned 
| under his present pact. “I repeat 
what I've said before; no one 

should do more than 104 telepix in 

ja series, Nothing is forever, par- 
ticularly in ty. I am guilty of be- 
ing in too many telepictures, and 
1 feel ['m wearing out my wel- 
} come,” 





Now that Herb Lyor , conductor | 
of the Chi Tribune’s Tower Ticker, | 


_ing a fine arts series to be done !" 


Producer: Grant McLean 
Director: Jean Lanauer 
30 Mins. 

| NATIONAL FILM BOARD 
, CBC-TV, from Ottawa 


| If the rest of the 26 stanzas ; 
| the National Film Board’ Pia 
S tele. 
filmed video series titled “Perspec. 
tive” are up to the quality level 
of “New Hearts” For Old.” the 
sample under review here, Cana. 
dian television audiences are in 
for a standout circuit of docu- 
mentary shows for the next seven 
months. Shot at the Institute of 
|Cardiology in Montreal, “Heart.” 
follows a 36-year-old garage me 
chanic through 2 heart attack and 
subsequent treatment and surgery 
The thrill peak happens in close. 
shots of an actual heart Operation 
with the finger of the surgeon, q 
miniature scalpel taped to it, plung. 
ing into the _ patient’s exposed 
beating heart to open a damaged 
valve. . 

The story is solidly built but 
retains plenty of documentary 
flavor by touring the Institute's 
equipment available to heart suf. 
ferers and gives the channel. 
hunters a full idea of its methods 
and research activities. NFB's 
Norman Kihl is narrator, appearing 
in the film only when necessary or 
advantageous. An _ unbilled male, 
as the cardiac patient, gives a 
sound, convincing performance 
and the production by Grant Mc. 
Lean, former NFB cameraman, 
keeps the stanza always moving 
and in nice balance. John Foster's 
lensing, expertly edited by Denis 
Sawyer, is socko. This item will 
inevitably be parelleled with 
“Medic” but it’s a stronger stint 
than the w.k. United States series 
principally because it takes time 
to retain its status as a documenta- 
ry’ item without damaging its 
dramatic values. 

“Perspective” will be carried on 
the CBC-TV web, preeming on six 
stations Dec. 4 and the rest of the 
23 within the two weeks following. 
Other subjects included are re- 
habilitation of released prisoners, 
a smalltown carny outfit, the 
growth of Canada’s prairies, a legit 
road company playing to high 
school audiences, people on night 
shifts, others. NFB is also releas- 
ing a French-language counterpart, 
titled “Prsse-Partour.” Gorm. 








IT’S CHRIS 

With Eugene and Rosalie de Chris- 
topher 

Producer: de Christopher 

Director: Carlyle Stevens 

30 Mins.; Mon.-thru-Fri., 3:30 p.m. 

CHRIS-CUTS 

WGN-TV, Chicago 


Artist Eugene de Christopher 
and wife Rosalie would seem to 
have it made with this daily 30- 


minute art instruction course 
beamed toward the tot and teen- 
age groups. It’s apparently a self- 
employment deal bankrolled_ by 
the company that produces de 
Christopher’s Chris-Cuts drawing 
kits. Nucleus of the format is the 
continuing series of sketching con- 
tests in the two age brackets with 
the weekly winners grabbing off 
$500 defense bonds and remaining 
in the running for the two $5,000 
grand prize bonds which cap the 
13-week cycle. Entry blanks tor 
entering the drawing sweepstakes 
are included in the art packets 
pitched on the show. 

Although the actual blurbs for 
the products are done by a siaif 
announcer, the de Christophers 
stack up as effective sales people 
in their own right in their handling 


of the tyro studio artists. They 
have a warm, friendly manner 
about them and on the installa- 


ment seen (18) they had the kids 
really interested in their efforts. 
It’s obvious de Christopher has 
had plenty of teaching experience 
to backstop his own drawing skills. 
Same show ran for 18 months on 
KGO-TYV, Frisco. It’s all construc- 
tive fun even though a lot of 
Windy City mommas and papp:s 
are going to have to come up wil! 
either $2.98 or $3.98 (plus 25c tor 
handling charges) for those_kils. 


ave. 





CBS-TV Mulls Fine Arts 


Series in Col. U Tie 


CRS-TV public affairs is exp oFs 
conjunction with Columbia U. 1° 
it gets the department's appro’: 
it'll be used as a half-hour set 
documentary, and, like Museu! © 
Natural  History’s “Adventure 


sometime during the weekend 
Columbia U. was talking seve! 
months ago with DuMont to use 
Electronicam as a means to fil! & 
regular series starring univers! 


il 


its 


3 





Idea fell through. 


proiessors, 
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ht 
Pee (The wonderful story of 
& oe 
4h a ge * 9 
ao ABC Radio's NEW SOUNDS FOR YOU 
eee, 
toga written especially for grown-up advertisers ) 
“EVENTS OF THE DAY” 8:35 Part it an seer 
7:30 Today’s Sensational Story ; pas! seit : ‘ 
7:35 Inside Washington wanes bk nc alla 
7:40 Transatlantic Exclusive 8-45 Pert 4~veur succes : 
7:45 Personality of the Day 8:50 Part 5—advice on your home 
7:50 The News and You 8:55 News Nid 
7:55 News i 
“SOUND MIRROR” = 
“THE WORLD AND YOU" 9:00 Sounds of Yesterday wf J ae 
8:00 Arrivals and Departures 9:05 Sounds of Today § — 
8:05 Let’s Visit 9:15 Sounds of No Importance ‘ R ; 
8:10 Yesterday at Midnight 9:20 Soundings ve + MONDAYS 
8:15 America at Work and Play. 9:25 News tf ® ai 
8:20 Elm Street to the ; _ ~The Voice o 
Great White Way “OFFBEAT” vere ; 
6:26 News 9:30 Offbeat Humor J ; TUESDAYS é 
9:35 Futurescope 4 ent : : B: 
“YOUR BETTER TOMORROW” $46 due if ‘ £:20-Bishop Sheen's S 
8:30 Part 1—words to live by 9:55 News ‘ t - Kile i¥ 
. | 
at AD Pra ad Tt Cpe Pe) wee Hy \\e » Ww bls 
we, py has MANY ality ee, ba LPL Nae, eateiig, F449 oh VTA 
QO) nce upon a time almost every living room had a radio. And almost every night the 
family gathered ’round to listen. Today, almost every living room has a T'V set. Radio 
has moved to other quarters. The kitchen, bedroom, den, workshop, car. Even an occa- 
sional bathroom. Who listens? The family does. Not as a group, but individually. Not 
indiscriminately, but selectively. NEW SOUNDS FOR YOU—ABC Radio's new con- 
cept of nighttime programing — was built for this new kind of listening. It’s personal. 
It’s bite-size. Regularly scheduled 5- and 10-minute segments. Each attracts its reg- 
ular listeners. Each can be sponsored night-to-night or as a “strip.” Only $800 buys a 
5-minute segment full network. Your ABC salesman will be tickled to tell the full story. 
hy ... the new sound of ABC Radio 
ae 
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Television Followup Comment 
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Phil Silvers crammed enough 





fect his work, then by film and 
dialog into his 15-minute “Person other outlets multiplied his reve- 
to Person” visitation last Friday nue, perhaps best illustrated the 
night (18) to normally serve a/ value of the ‘‘new agent” at work. 
comic for an hour show. It was | “Other Side of the Set” as an off- 
all pleasant and entertaining, too, beat tv attraction remains _iIn- 
as Silvers yakked away a mile a triguing and informative. Rose. 
minute from his Delmonico Hote}, —— 


N. Y., bachelor apartment (“some; Qn the heels of Argentina's lat- 


day I gotta see what’s in the est palace revolution—replacement 
kitchen,” the comic reminded Ed | of the Maj. Gen. Eduardo Lonardi 
Murrow in the course of the In- | regime by that of Provisional 


— vs Po lleamal tour of the 'President Pedro Eugenio seu 
iving quarters’, | buru — ABC-TV’s “Dean Pike” 

Murrow hardly got a word in as /series Sun. (20) probed that situ- 
Silvers, who was in peak form for; ation via appropriate appearance 
the — —s. - the | Se ea Gi egg “T 
time he and Sinatra, while on a/ exile editor - publisher of La 
USO tour, were given an audience | Prensa, and N.Y. Times _ foreign 
by the Pope (‘since when does! correspondent Herbert Matthews. 
MCA handle the Vatican?”); of his) Their informal conversation, 
early show biz days dating back to) originating from the study of The 
sake of good ne -—- pe Mone A Cathedral of St. John the » 
played tne Clarinet. 4 en a vine, N.Y., admirably meshed with 
cuffo plug thrown in by the comic the half-hour stanza’s topic: ‘“‘What 


for his Tuesday night CBS series.;}s; America’s Responsibility for | 
It was one of the more rewarding | Freedom in the Rest of the 


show biz interludes on the “Per- | World?” After Matthews remarked 
son” calendar of events thus far,) that every U.S. Ambassador to Ar- 
simply because Silvers was warm, | gentina with exception of Spruille 
human, natural—and funny. |Braden was “pro-Peron,” Dean 

Less fortunate was the visit to! Pike stressed that God is on the 
the New Jersey home of the Har-|side of freedom and free men. 
old Minskys (the last in the line of | “‘We don’t have to go out of our 
the burlesk impresarios and still way.” he added, ‘‘to back up hate- 


operating in “Newark). It was a 
camera vis-a-vis probably inspired 
by the fact that Silvers came out 
of the burly circuits, but save for 
the occasional moments when ex- 
showgal Mrs. Minsky monopolized 
the camera fand it was a pretty 


nice way to have a camera monop-/|the Argentine people.” 


olized) not much worth remember- 
ing came of it. Rose. 





“Caesar’s Hour” raised a bit of | 
the roof on Monday (21) in a socko | 
spoof of sailors hellbent for shore | 
leave a la the cinematic pitches | 
from time immemorial. Sid Caesar 
and his tight-trousered mates, Carl 
Reiner and Howard Morris, raced 
through just about every major 
cliche situation in the book of nav- 
al maneuvers to front a musicom- 
edy lampoon of “The Liberty 
Bovs” themer. The romantic inter- 
est?—who else but peacherino 
Nanette Fabray, as the film queen 
who takes it on the incognito lam | 
from the H’wood set to see how the 
other world lives. Love conquers 
all and Fabray is Caesar’s meat as 
he, the sweetest sailor of them all. 
finds his true mate in what may 
have been the most 
musicals ever given on tv; love also 
touches Reiner and Morris, the 
happy-go-gobs who succumb to 
their gals in the clincher for a 
wholesale marriage aboard ship. 
In between, ultra-seaworthy song 
and/or dance at the drop of an 
anchor, and the anchor seemed to 
be lowered every couple of min- 
ules. 

Topping a 


fast kid-arounder 


were the terping of the principals, | 


solo and together, and a mammoth 
mixed group, with the _ hinpo- 
dromed tapology faked beautiful'y 
via sound effects matching the 
panto tattoo. These were complete 
even unto the scrapings and shuf- 


flings of these Bill Robinsons of 
the fleet. Even Mr. Jupiter Pluvius 
was thrown in to ‘‘water up” the 
NBC-TV ramp for a four-minute 
kinescoped klatch near the finale. 
For Caesar. Fabray, Reiner @ 
Morris. it looked like their finest 
“Hour,” Trau. 
Harriet Van Horne’s ‘Other 
Side of the Set” half-hour show- 
case On WABC-TV last Saturday 


(19) “profiled” a tv agent—in this 


instance Ted Ashley, one of the 
more youthful and = enterprising 
peddlers of talent and packages, 
who has parlayed his Ashley- 
Steiner operation (since the break- 
away from William Morris a few) 
years back)_into a 10° gross of 


the top of some $10,000,000 overall 
client billings. 


Ashley brought some of his kev 
‘.~ 7 . ; * 
Stailfers (along with two of his 
major client Hume Cronvn and 
Jessica Tandy) to illustrate the 
muitiple faceis of a talent-package 
agency opernting high 
Even to those with show biz hack- 
Fround, the octonus-like rar of 
an avent frit ‘ at o7 , m 
Vealing an nterectir st 

To tt} ( it ‘t ha 
. ised the i of t harpie 
hat ) mid ¢ lili¢ ry) © ale 
tached to 1 nan of tent fo. 
these we aly nlelliivgent a 

‘a | 5 

l kable p yple d | il l to furt} } 
1} th ( ( { th r clie 
ratner than exploiting th ' 
In the process rearing t} 1‘) 
olf the top.” 

How the Ashley-Steiner 
for example took ay and wu 
known tv wriler, helped him per- 


meller of al!! 


‘ful dictatorships of the world.” 
| Dr. Paz, who expressed gratifi- 
'e:tion over reports that President | 
|Aramburu’s government would, 
| shortly return the expropriated La | 
| Prensa to his management, said 
“I always had complete faith in 
However, 
he was somewhat perplexed, he 
declared, by failure of the U.S. to 
give anti-Peronistas more support. 
In line with this observation Mat- 
thews cited a_ specific instance 
where one U.S. diplomat even 
compared Peron to George Wash- 
ington. Obviously, the panel (which | 
included Mrs. Pike) intimated, it’s 
smart to be tactful in difficult situ- | 
ations but this was carrying it too! 
ar. , 
While the basic format of the 
“Dean Pike” series is similar to 
that of sundry other panel discus- 
sions. this half-hour program 
benefits considerably from ~ the 
Rev. Pikes keen analysis of world 
events in terms of God and the 
individual. Physical setting. the 
Dean’s study in Cathedral House, 
| provides an atmosphere of warmth 
|and relaxation and this is ably 
caught by the cameras. While not 
all of the “Dean Pike” airers may 
be as topical as this one, it’s evi- 
dent that this presentation of 
|ABC-TV’s Public Affairs Dept. is 
| well worth viewer attention. | 
| 
| 


Gilb. 





| Last season’s major television 
| hero, Davy Crockett, returns as a} 
legendary, not true-life character, | 
and his new “Disneyland” vehicle | 
iis strangely and heavily invested | 
in humor spread so broadly it 
seems to fit him about as awkward- 
ly as a storebought suit. Walt} 
Disney preceded the episode by 
carefully explaining Davy died at | 
the Alamo and future stories of the 
king of the wild frontier would be 
| legendary, not factual. 

Last year the kids (and grown- 

ups) of the country went wild over 
Davy Crockett fighting for his 
country in Congress, and dying for 
his country at the Alamo, and 
whether there can be as much in- 
jterest in a Davy engaged in juve- 
inile pranks with an outsize river 
bully, Mike Fink, is open to 
question. The new Davy lacks the 
stature and dimension of the real- 
life Davy, and therein lies the 
inherent weakness of the telepic. 
Mast times this episode seems to 
be an outdoors situation comedy. 

New segment sees Davy and his 
buddy, George Russell, meet Mike 
Fink, self-proclaimed “King of the 
River.” Russell tries to hold his 
own with Fink in a roaring drink- 
ing scene (this is for kids?) and 
gets so drunk he bets Fink he and 
Davy can beat him in a keelboat 
race down the old Mississippi. From 


there on Fink tries every means, 
foul mainly, to whip the king of 


frontier in the race. But 
no dope, meets Fink at 
n game and beats him in the 
He and the bully wind up 
buddies, 

s Parker performs well (with 
ipt 


the wild 
Davy is 


his oy 
race. 


in se limitations) in the role of 
Crockett; Buddy Ebsen is good, 
although given some ludicrous sit- 
nation as George Russell; Jeff 
York plays Mike Fink with chesi- 


beating braggadocio, not to mention 

} apparently unlimited capacit' 

quor. Clem Bevans, Kenneth 

Tobey, Irvin Ashkenazy and Mort 
\Li Pi good support. 

n Foster’s direction, lik? 

written by Tom Blaek- 

and himself, hews to the con 


VViae 


the { 
burl 


dored Thing.” 


| 


edic rather than adventure vein. AS 
usua!, Disney has given “Crockett’ 
top production values, with some 
ipeautiful location shois. There is 
a new tune, about Mike Fink, sung 
by York the displays a good set ot 
pipes) and while it’s a good number 
‘the best by far is still “Ballad of 
‘Davy C cockett,” with new 
George Bruns and Blackburn, who 
clefied “Crockett,” also turned out 
the new number. Camera work by 
Bert Glennon is excellent, and pro- 
duction credits all down the line 
are good. Dalcu. 





For the second and apparently 
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lyrics. | 


| 


final of its post-“Ford Star Jubi-| 


lee” 
“Conquest,” Longines - Wittnauer 
presented “Great Achievements of 
the 20th Century” last 


shows under the mainmast of | 


Saturday | 


(19) in the 11 to midnight spot over | 


‘BS-TV. 
first chapter on Oct. 22 under the 
label of ‘‘Man’s Fight to Fly” this 
one was a recap in lofty and rather 
dedicated tones of military, scien- 
tific, athletic and other 
ments. It may have been a good 


As per the style in the: 


achieve- | 


lesson in certain limited classifica- | 
tions of American history, at least | 


in its “human interest,”’ 
in 
Achievements” meant 
the older person, except possibly 
xs a bit of nostalgia covering the 
era as flashed by the watch com- 
pany via clips that summed up to 
a long and sometimes noisy news- 
reel. A few of these were of the 
kind rarely if ever seen, but most 
of them were out of the well-trod 
morgue. 


headline- | 
| reaching aspects, tor the younger | 
| viewing crowd. Little “Great | 
much for | 





For a good part of the route, the 


'a cafe 


production number. | 


My Shadow” 
‘Conterencier Sullivan parred his 
usual course, betwixt handling 
copious plugs to accent “the move | 
to the Big M” (Mercury, of course). | 
He also tock time out to intro| 
Helen Hayes and City Investing’s | 
Robert Dowling from the audience | 
in conneciion with the renaming | 
of Broadway’s Fulton Theatre to| 
the Helen Hayes. Farley Granger | 
also came in for a bow. Gilb. | 
—<—nad | 
| 


Comedy Hour” pres- 








“Colgate 


/entation on Sunday (20) over NBC-| 


TV was somewhat in the nature of | 
a mishmash in a nitery setting, | 
yet didn’t take on nitery aspects. | 
It had a lot of performers, but just | 
didn’t get the feel of a variety | 
show, and glaringly became a rival 
network edition of the competing | 


Ed Sullivan show for a few mo- | 
ments. ; j 
Irv Kupcinet, conductor of} 


Kup’s Colu.nn, widely read Chi pil- 
lar, made like a personable Sulli- 
van. He intrced a lot of guests 
from the floor and then the winner 
of the jitterbug contest of the Chi) 
Harvest Moon Contest under the) 
sponsorship of the Sun-Times in 
that city. This kind of program- 
ming isn’t too sound since it calls 
attention to the opposition. 

The Chi Palmer House setting 
seems like the show is steering for 
course. The Cocoanut 
Grove of the Ambassador Hotel, 
Los Angeles, will be the next point 
of origination. 

Attempts to give the show a feel- 
ing of spontaniety were too trans- 
parent. For example, Jonathan 
Winters, and Fran Warren, Ray, 
Anthony were seemingly persuaded | 





narration was superior to the sub-| to come in from the audience to do} 


jects 


reeled off as the familiar | a turn. 


It's doubtful that too many | 


voices of Westbrook Van Voorhis | were fooled by this device. 


end CBS newsman Larry LeSueut | 
(the latter having been long the | 
permanent on-air editor of the} 
company’s ex-“Chronoscope”’) al- 
ternated in dramatizing the aciion- 
er panorama. Save for. the 
“achievement” banner, a Cefinite 
pont of view was missing to sus- 
tain the interest. Average viewer 
could not be expecied to fix his 
eves on the screen for 60 minutes 
of such orthodox memorabilia. And | 


/was the Bob Hamilton Trio’s terp 


Longines-Wittnauer did not endear | 
iiself by squeeze-playing the nar- | 
rators into a couple of integrated | 


commercials. Trau. 
CBS-TV’s Ed _ Sullivan Show 
Sn. (20) was by no means his top 
effort of the season but on the 
whole the session added up to 
palatable entertainment. Example 
cf how preducers Sullivan and 
Marlo Lewis plumb the show biz 
depths for acts on all talent levels 
was appearance of Met Opera 
singer Cesare Siepi (who ovened 
the show) and Dr. Jive’s Rhythm 
& Blues Unit (which closed). 
Handsome Siepi, who obviously 
has ample femme appeal, regis- 
tered nicely in 
and struek a more contemporary 
rote with “Love Is a Many Solen- 
Dr. Jive 
jock with WWRL., 


disk N.Y.) 


' dished up blues singer Bo Diddley. 
ive Keys, Laverne Baker and the | 
| Willis Jackson band. 


While their 
individual contributions were solid 
ner se it seemed apparent 
their efforts were more suited for 
svecialized audiences and 
the broad appeal necessary for 
canturing attention of the general 
pubiie. 

Wandy Tworeck, comedy violin- 


an operatic aria| 


(Negro | 





that | 


lacked | 


ist whom agent Bert Allenberg dug | 


up in Denmark, proved a real find 
for this bow master demonstrated 


| 


some fascinating fiddling—he ma-| 
nipulated both bow and violin into | how many interesting news yarns 
fantastic positions yet produced ajhave nothing remotely to do with | 


listenable melody. 
dancer Escudero provided a fine 
demonstration of heel - and-toe 
work. 


his precision or techniaue. 
Comic Jack Carter, no stranger 


to tv, tossed in a coupla takeoffs | staffer Victo 


(Jack Leonard, among others) and 
contribbed his impressions of Tas 
Vegas. 
“nartnership” 
Johnson 
from 
“Tove 


routine 
& Johnson 
scratch”) clicked 

and Marriage” 


(‘look at 





as did his 
discourse. 


His snappy delivery of the | 


they started | 


) Despite his years it was | Something as inside-pagey as a 
evident that time hasn’t slowed! medical reporter for its story. 


| 


| 


\bsent from the bill due to death | 


of his father was Jack Palance 


who was to have done a scene live |! 


from UA’'s “The Big 
aquence, instead, was 
a clip from the film. 


Knife.” Se- 
presented as 


Not to overlock nostalgia, lay- 
ont also served up Ted Lewis re- 
p'ete with his familier battered 

vepipe chaneau and cane—the 

“is hallmarks in 45 vears of 

ing the footlights. Assisted hy 

mestress Suzanne Brook he 

t through sue) slandards as 
"C1. You Beautiful WYoil” and 
howed off sirongly to a “ie and 


The major turn was by -Harry | 
Belafonte, the Negro balladeer, who | 
provided a show of strength. His 
rendition of tour tunes gave the 
session an anchor of solidity. Three 
ot his cafe pieces, “John Henry,” 
“Shenandoah,” and “Matilda,”’ pro- 
vided a rolicking feeling, whlie a 
song of Thanksgiving gave him a 
reverent note. Another good item) 


turn. | 

Gordon MacRae personalitied his | 
way at the fore and aft ends of the 
show, while production assists 


| were by the Merriel Abbott Dan- 


cers, the Norman Lubov Choir and 
the Frank Le Vol Orch. Jose. 


“The Late xeorge Apley’— 
novel to stage to cinema—should | 
be entered on the records, how- | 
ever briefly, as John P. Marquand’s 
clever comedy of Boston manners 
that as a reprise on tv took itself 
so seriously that the whole point 
was very nearly lost. Let the rec- 
ord state that it happened last 
week on ‘20th Century-Fox Hour” 
on CBS-TV; that Raymond Massey 
as Apley was a simple case of mis- 
casting, and that none of the 
other extra-competent principals— 
Joanne Woodward, Arthur Franz, 
Ann Harding—could do anything 
to breathe life into a piece that | 
needs to be understood as satire | 
»9y the production corps before | 
they go to bat. How is it possible | 

| 





to go wrong when the technique 
for a click has long since been es- 
tablished? Trau. 


| 

= | 

“Big Story” may have been tardy | 
in expelling an oid tv theory about | 
journalism for a new one, but what 
counts is that the NBC Friday | 
nighter finally got around to it. | 
Multiply the number of newspapers | 
in the country by infinity and you | 
may have a reasonable picture of | 


Aging Spanish | crime or violence. “Big Story” last 


Friday 
Mall 


(19), 
and 


for co-sponsors Pall 
Simoniz, turned to 


Show reeled off the longrun 
effort of Minneapolis Tribune 


r Cohn to break down 
the unfair and impractical medical 
rules against permitting an alien 
doctor from practicing in the U.S. 
Needless to say, program was sev- 
eral notches above many of. its 
previous attempts in its aim, but 
the yarn was_ sketchily traced, | 
hitting only the highlights of | 
Cohn’s dedicated struggle to right 
a wrong. Writers went out to left 
field to find a Turkey Day theme, | 
and perhaps because of the gim- 
mick had more bearing on the time 





of the year than on the plot, it 
tended to make dramatics a little 
sloppy. 


Producer Robert Louis Shavon 
hes an imagination that leads hin 
in fresh directions. Few shows 
would risk mass integration of live | 
and film. Shayon does in order to 
get out of the studio and away 
from its Important character close-'! 


‘inspired by 


|! ducer for Sam Goldwyn. 


7) 


a. as 
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teeeeoes 


ups for frequent location 
adds something to forwarc 
of the tale. It was easy 
the “Big Story” crew gave pai 

taking attention to the intemonn 
live and film portions. Ang Spats 
put Ben Grauer to work on 
more than most program hosts de 


Shots. ]j 
1 MOtion 
to tel] that 





Grauer, the show “editor ” 

’ s vv, hel 
push plot and post-story intervies 
(him live; Minneapolis editor 
film) in nice fashion. ge 

Herb Sheldon, after ‘ici 
x ’ ~ offi 2 
threatening to do so via sink 


his behalf to the New 
gang inviting each and 
of them to choose the 


York press 
every one 


ae , Points ; 
which personal monitors wouid it 
located, finally went great out 


doors, Whether stunt fo 
tion or good programming for 
viewers, or both, the WRCA-TY 
pixie of “Sheldon at One” (o'clock) 
who also has an hour’s kidoodler 
in the morning, took his stand fop 
better or worse (including the 
weather and its w.k. vagaries) on 
the rooftop of the NBC studio at 
67th St. and Columbus Ave. 

In that rarified atmospher 
She‘don is carrying on a show fet 
as far as he is concerned, wil] be 
continued to carry on even if it 
takes all winter. He may be 
weatherbeaten by that time, but 
anyone who knows his Sheldon 
knows that his head will be un. 
bowed. 


Yr exploita. 


On the day caught, Sheldon’s 
mainmost romp was_ interviewing 
some technicians of the phone 


company on their cable-line and 
other services for television. It had 
only moderate interest until the 
phone authority launched into the 
mysteries of sound — including 
musical sound—and how she js 
wrought; also the even more un- 
known radar. 

That WRCA-TV, undoubtedly 
one of its toremost 
performers, was persuaded to luy- 
uriate in such offbeat al fresco 
practice, probably has some con- 


' rection with the general state of 


daytime tv locally, if not network- 
wise. Possibly it is a good idea to 
work in exverimentation now, be- 


| cause the daytime air everywhere 


is fraught with imponderabies and 
ro high brassman is able to tell at 


this point where the arrow vill 
Jead to, say, a few months from 
now. 


This is the time, in short. to be 
a pioneer; fool around long enough 
and who knows?—someone may 
come up with something. Sheldon 
might be able to say 10 years from 
now that ‘they laughed when he 
stood on a Gotham roof to ply his 
trade. Tra. 











——— 


Gee. Haight : 





be named), each of whom will be 
responsible for $25,000,000 in 
agency billings. Under each ass0- 
ciate director will be six account 
executives. Thus McC-E will in- 
augurate a new pattern in tv agency 
operation via a delegation of aus 
thority, with Haight and his asso- 
ciates vested with powers on stral- 


|}egy, planning, program showmal- 


Along with Haight, the 
have veepee 


ship, ete. 
three associates will 
stripes. 

Remaining loose ends in the 
agency overhaul will be tied '0- 
gether when Clyne returns from 4 
European vacation (he left last 
weekend) in mid-December, whe! 
he will announce the new appoint 
ments. Also to be named is a suc 
cessor to Haight on the Coast 4 
production manager. Mary Haris 
continues as agency's production 
manager in the east, with Frank 
Gilday as administrative manager 
of the tv department. 

All told, upwards of a dozen (ine 
cluding some key men in the | 
programming field) had put in bids 
as nominees for the MeCann-Erick 
son job, in view of the agency? 
high-wide-and-handsonie stat 
with overall billings approximating 
$200,000,000 for ’56. 

Haight has had a 
ground in radio-tv, 


varied packs 
1 he 
films and te 


theatre. Prior to his McC-F regim’s 
he produced “Four Star rs d 
house” for Young & Rubicam * 
was associated in production He 
“Robert Montgomery Presents em 
was formerly a producer at a ; 
‘and RKO -and an_ associate tie 


Under the Potter & Hal nt ae 
duction banner, he brought in 
number of Broadway lesite “, 
cluding “Kind Lady.” He wa 41 
graduate of Professor Baker'® 

Dept 


Workshop at Yale Drama 
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An Open Letter Krom the Middle-of-the-Road Group of AFTRA 
A Declaration of Independents 


We, the undersigned, have no affiliation with any existing political groups within or outside 
the structure of AFTRA. 


As loyal Americans, we are unalterably opposed to Communism and all other totalitarian 
ideologies. 


Moreover, we are irrevocably dedicated to the protection and perpetuation of the democratic 
principles of our nation and our union. 


WE SOLEMNLY PLEDGE: 


1. THAT OUR FIRST LOYALTY WILL BE TO THE MEMBERSHIP. 
We feel that the present New York Local Board of AFTRA has subordinated the 
interests of the membership to a special political point of view. 


. 2. TO BE EVER VIGILANT IN THE IMMEDIATE INTERESTS OF THE MEMBERSHIP’S iN- 
CREASED EMPLOYMENT AND WELFARE. 
We feel that the present New York Local Board has not adjusted Union policy 
quickly or effectively enough to the ranid technological changes within the indus- 
try. AFTRA jurisdiction has been steadily weakened and whittled away. The 
current and impending impact of Eiectronicam, Magnetic Tape and Pay-As-You- 
See TV must be handled aggressively, intelligently—and immediately. 


3. TO INSTITUTE AN EFFECTIVE DEPUTY SYSTEM AND ENFORCE STRICTLY ALL THE 
TERMS OF OUR CONTRACTS. 
We feel that the current deputy system is a farce. We would like to see better 
contracts, but until better contracts are achieved, we must have our present con- 
tracts enforced—with special reference to the most vulnerable among us: chorus 
dancers, chorus singers and bit players. 


4. TO ENCOURAGE A CLOSER RELATIONSHIP BETWEEN THE MEMBERSHIP AND A RE- 
SPONSIVE LOCAL BOARD. 
We feel that the present New York Local Board has lost touch with the rank-and- 
file. They have demonstrated alarming indifference to the urgent and continuing 
needs of the membership. 


5. TO OPPOSE DENIAL OF EMPLOYMENT BY DISCRIMINATORY AND INTIMIDATING 
PRACTICES, ESPECIALLY BY OUTSIDE ORGANIZATIONS. 
The major function of any union is to secure maximum employment for its mem- 
bership, and not to deny it. We feel that the present New York Local Board has 
allowed an outside political group—AWARE—censured last June 30 by our mem- 
bership by a vote of better than 2 to 1—to dominate union policies, to create a cli- 
mate of fear among both employers and employees, to paralyze and emasculate 
the union’s responsibilities to its membership. A substantial proportion of the 
slate proposed by the incumbent faction has gone on record in favor of AWARE. 


6. TO EXPLORE EVERY AVENUE THAT CAN LEAD TO GREATER UNITY AND REAWAK- 
ENING OF THE DYNAMIC SPIRIT OF AFTRA. 
The time has,arrived to bring sanity, decency, democratic perspective and fair play 
back to our local. Our middle of the road slate proposes to end the atmosphere 
of fear which we feel has stilled the voice of the membership. 





All of us have had years of experience in the industry, and some of us have served on previous Local and National Boards. 
Help us bring AFTRA back to the AFTRANS! 


VOTE FOR ALL of the Following Candidates: 


ACTORS DANCERS SPECIALTY ACT 
Louise Albritton Barbara Ferguson Orson Bean 
Leslie Barrett Janice Rule Lee Goodman 
James Boles Helena Saroy Ronny Graham 
Faye Emerson 
John Henry Faulk ANNOUNCERS 
Martha Greenhouse Charles Collingwood 
Michael Kane SINGERS Cy Harrice 
Ed Keen . Jay Jackson 
Garry Moore Elise Bretton : 
Y Jay Simms 
Rita Morle Stuart Foster . 
y : Dick Stark 
Cliff Norton phe 
Dennis Patrick ict hom IND. STATION 
Jim Polack ANNOUNCER 
Arthur Seelen Earl Rogers 
Luis Van Rooten Martha Wright Stan Burns 


(This advertisement is poid for by membership supporters of the cbove candidates.) 
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RADIO-TELEVISION 





Television Chatter 





New Yerk 


David Roth, ex-“Joe & Mabel” 
(upcoming), signed by CBS-TV as 
production coordinator on the Phil 
Silvers show, which resumed film- 
ing this week...G Warren 
Schloat Jr., ex-Wm. Esty, to Comp- 


ton agency as v.p. over tv commer-| 


cial production... Dick Berg, 
whose debut play, “The Judge & 
the Hangman,” was on “Studio 
One” last week, has an original, 


“Once A Genius,” on Kraft “TV | 


Theatre” Nov. 30 with Eva Gabor 
among the leads... Max Shulman 
in H’wood talking up tv series 
based on his Dobey Gillis character | 
-- Cao 
prexy of Weston (Conn.) Field Club | 
. .. Tony Ford, who discontinued | 
his sales link with Walt Framer |} 
Productions over a year ago, has| 
rejoined the tv packager in the} 
new post of creative sales and pro-| 
duction manager. Ford will work | 
on Framer’s current properties and 
start the ball rolling with talent 
for development of additional 
shows. 


Expansion of color activities has 
cued an exec reshuffle at Circle 
Film Labs, with Joe David upped 
to plant supervisor and Fred 
Todaro promoted to production 
manager, both appointments free- 
ing prez Herbert R. Pilzner for in- 
creased sales and promotional ac- 
tivities WATV's “TV-Stamp 


eae 








your 
go-sign 
for 
sales 


Doug Edwards named | 


| ferences on the Coast . 


{| Album” cashes in on the bestsell- 
ling success of MacKinlay Cantor's 
novel “Andersonville” Sunday (27), 
‘with historian Van Dyke MacBride 
'showing a stamped envelope post- 
marked from the Civil War prison 
+ | |. David Cole and _ Harrison 
|'Dowd into “Frontiers of .Faith” 
i next Sunday (27)... Don Hastings, 
‘currently on “Date With Lite,” 
| planed to Bermuda for a five-day 
| vidpix-shooting stint in the ‘Des 
| & Crunch” series. Grant Sullivan 
also in Bermuda for a role in same 


| series . 


'stint on “Date With Life’ Dec. 19 


|. ._. Paul McGrath flays a featured 


role on “Big Story” Friday 25)... 
Charles D. McNamee, formerly 
with Studio Films and United 
Television Programs, takes over 
the southern sales territory for 
National Telefilm Associates, with 
Memphis as headquarters .. . Tony 


Leighton, ABC’s assistant publicity ‘ 
{ St peeemeameelaall 


manager, back from flackery con- | 
| (Chevrolet 


. Bertha 
Case named chief coordinator at 
MCA’s play and literary depart- 
ments for all material earmarked 
as possible tv spectaculars, and 
also 0.0.’ing properties for possible 
series development . . . Edith Bar- 
stow, who together with Richard 
Barstow will stage and direct the 
Ringling Bros., Barnum & Bailey 
circus for their eighth year, signed 
to stage Milton Berle’s Nov. 29 
stanza from the Coast... Producer 
Roger Shope and emcee Bob 
Nicholson using moppets from 
Catholic Charities’ Divine Provi- 
dence Shelter as Thanksgiving 
Day contestants on their WABC- 
TV “Look to Win” kiddie quizzer 
_. . Lisa Kirk stars in ‘‘General 
Electric Theatre’ Sunday (27) in 
“The Long Slow Boat”... Bud 
Westman, ex-Simon & Schuster, 
joined the Solters, O’Rourke flack- 
ery .. . William Burnham, sales 
v.p. of Transfilm, elected Select- 
man of Weston, Conn. ... George 
Blake Enterprises filmed a recruit- 
ing pitch for the N.Y. City Police 
Dept. with Police Commissioner 
Stephen P. Kennedy, to be placed 
on the air by American Oil 
through the Joseph Katz agency as 
a pubservice . . . Debbie Reynolds 
guests on tonight’s (Wed.) “I’ve 
Got a Secret.” 


Friday (25) sees actress Siobhan 
McKenna (“Chalk Garden’’) guest- 








in the great Channel! 8 
Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


The WGAL-TV Channel 8 
market offers you a unique 
sales opportunity. It is a 
multi-city region, a diversi- 
fied, prosperous area, a 
spending market—where 
3% million people own 
912,950 TV sets and spend 
$5 billion yearly. 



























Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel! 

m® Frederick Bloomsburg 
a Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 











STEINMAN STATION 
CLAIR McCOLLOUGH, PRES. 


Representatives: 


MEEKER TV, INC. 
New York 
Los Angeles 


Chicago 
San Francisco 


ing on Wendy Barrie WABD tele- 
cast . . . Kadoza Worthy becomes 
controller of Sterling TV after 
heading accounting since ’54... 
DuMont Lab’s international head 
Ernest Marx back from annual 
video survey of Europe... WATV 
slotted “‘What’s New,” half-hour 
“shopping guide” for Tuesday af- 
ternoon airing, with Art LeRal as 
fronter ... Seymour Abeles to sell 
in south for Associated Artists; is 
ex-actor... Mike Wallace, WABD 
newscaster, now “honorary editor” 
of the City College undergraduate 
paper, Observation Post ... Screen 
Actors Guild (N. Y. Branch) con- 
clave slated for Sheraton-Astor on 
Tuesday (29). 


Ronald Dawson doubling from 
“Witness for Prosecution” legiter 
into “I Spy” vidpix series fronting 
Raymond Massey ., . “The Night 
Before Christmas” show on WCBS- 
TV Dec. 24 will feature singer Stu- 
art Foster and Alfredo Antonini 
Orch (20) & Chorus (7) in pop Yule 
songs. In lieu of solo sponsor, stan- 
za Will be cut up into a trio of one- 
minute participations . . , Come- 
dienne Ceil Cabot appeared on 
Robert Q. Lewis show last week in 
role of secretary and invited back 
for two more shots, Nov. 21 and 
Dec. 2... Gerald Sarracini set for 
role of Raskolnikov in WCBS-TV’s 
“Camera Three” yersion of Dos- 
toevsky’s “Crime & Punishment” 
spreading over eight Saturdays 
starting Nov. 26. Producer Robert 
Herridge is adapting the book. 
Tony Charmoli does the chore- 


and a 20-minute ballet on Lon- 
gines’ CBS-TV Thanksgiving Day 
special, then planes afterward to 
the Coast to stage the Dec. 6 
Chevvy Show” starring Ethel 
Merman ... Three account execs 
added at WABC-TV: John R. Por- 
terfield, former eastern national 
radio sales manager for Storer 
Broadcasting; James F. Szabo, ex- 
sales manager for John W. Love- 
ton productions; and Leonard E. 
Hammer, formerly with MCA-TV 
: : Nurman Chase, chairman of 
the special events division of the 
Committee to Save Carnegie Hall 
guests on Joe Franklin’s “Memory 
Lane” Tuesday (29) . . . WABC- 
TV’s Clair Mann to receive a spe- 
cial gold record by United Nations 
exec Benjamin Cohen and Lingua- 
phone Institute prez Max Sherover 
tomorrow (Thurs.). 

_CBS-TV “Valiant Lady” real se- 
rious about going ‘“soapopera 





spec,” with a musicale emerging 


. . Marian Russell starts a, 


on Monday as the starter in the 
conversion. Among talent booked 
are Shelley Winters and Charlton 


sked, director Herb Kenwith takes 
his first vacation in years, leaving 
today (Wed.) for Bermuda. John- 
ny Desmond takes over during the 
Kenwith hiatus . .. Florists Tele- 
graph Delivery Assn. one-shotting 
it on NBC’s Dec. 4 Color Spread 
(Maurice Chevalier) for Xmas 





| blurbing. Outfit already a “T-H-T” | 


participant ... Compton agency an- 
| nounces appointment of Mrs. Jes- 
| sica Maxwell as casting and dialog 
director for tv and radio. Prior to 


“The Christmas Dinner” for Dec. 
21 showcasing ... Betty Jo Black- 
well, former Dumont staffer, to 
Gerry GroSs-Norman Baer pack- 
aging office as production § as- 
sistant. 














Princess Margaret 


Continued from page 27 





sponsors the Hope 
show) fumed that if he had seen 
the script in advance, he would 
have cancelled the show. 


Generally, Canadians seemed to 
take the attitude that 
cricket to take off after a princess 
with a baseball bat. Hope, how- 
ever, contended he “would be the 
last one” to say anything deroga- 
tory about the Princess. Other 
comedians hastily advised that the 
remark should not be taken as a 
promise. 

Hope described the situation as 
“the biggest crisis England has had 
since Anthony Eden sat down on 
a wet tea bag,” a remark that cued 
new State Department fears of 
protests from the British tea in- 
dustry. 

“Now that it’s over,” he added, 
“the Democrats are saying ‘Why 
didn’t they give our Margaret a 
crack at him?’” 

Other Hope shafts that Canadi- 
ans found too pointed included a 
reference to his eagerness to get 
back to London to see the sights— 
including Margaret’s handkerchief 
drying out the window.” 

To what lengths the controversy 
would go was uncertain. It was 
reported, however, that NBC—in 
an effort to heal any diplomatic 
breach—was willing to give Prin- 





ography for two dance numbers | 


cess Margaret equal time. 


AFTRA 
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union reps, currently consists of 
AFTRA national préz Frank Nelson 
and Clayton (Bud) Collyer, first v.p. 
of AFTRA, with a third union seat 
stili vacant since the death of 
AFTRA national exec. secretary 
George Heller. On the industry 
side, the reps are Edward G. Wil- 
son, V.p.-general counsel of J. Wal- 
ter Thompson; I. S. Becker, prez of 
Air Features and v.p. of CBS 
Radio; and Manie Sacks, v.p. of 
RCA. Union alternates are AFTRA 
acting national exec secretary, Chi 
exec secretary Raymond A. Jones 
and Coast exec secretary Claude 
McCue. Industry alternates are 
Young & Rubicam _v.p.-general 
counsel Dave Miller, ABC general 
counsel Geraldine Zorbaugh and 
General Teleradio v.p. Gordon Gray. 
Henry Jaffe of Jaffe &. Jaffe and 
Lloyd V. Almirall of Breed, Abbott 
& Morgan are legal counsel while 
the firm of Martin E. Segal & Co. 
are consultants and actuaries to the 
funds. 








IATSE-WABD 


Continued from page 29 








: 
ent temporary agreement until next 
May when the contract comes up 
| for renegotiation. Union exec said 
he was pleased with the present 
terms. 

As of late last week, one of the 
problems facing Cott was what to 
do with two or three engineers 
who didn’t fit into his local opera- 
tion or that of DuMont’s Electroni- 
can. Of the 78, a total of 60, a 
union man said, will station with 
WABD., 
for Electronican, leaving the 
numerical discrepancy. Union ac- 
cepted Cott’s offer to make the re- 
maining two or three part of man- 
agement, 





_ Fort Worth—First of a series of 
four opera telecasts presented by 
the Fort Worth Opera Assn. on 
KFJZ-TV was presented last Sat- 
a Ay ae the Garden Scene from 
“Faust.” 





joining Compton, she had been 
casting and dialog director_ for | 
Biow, Beirn, Toigo “Kraft 


Theatre” bought Harold Flender’s | 


it wasn’t | 


Fifteen or 16 will be used | 











~ NARTB 


Continued from page 27 .—— 


Heston, so with such an ambitious | 





| gested to the broadcasters that if 
lthe solution of tv allocation prob- 
| lems is to be through the continued 
‘use of UHF, programming must be 
ithe “point of attack’’ to break 
| through the problem of circulation. 
| “If the programming is attrac- 
tive,” he, said, “people will spend 
'money to convert their sets. But 
if the sine qua non of tv program- 
|'ming is to be one of the three big 
networks, then why bother about 
such objectives as ‘outlets for local 
expression’ and competition 


see 


through ‘multiple services’? 


Comr. Doerfer.said that at best 
“three stations will be cemented 
into most markets and this may be 
| all for a long time to come.” This 
could be provided, he added, by 
getting a few VHF channels from 
the military or other services. But 
in the face of an expanding econo- 
my, growth in population and other 
developments, he conceded “it may 
| be too early to take such steps as 
would foreclose the future devel- 
opment of at least one service to 
jall areas and as many multiple 
| services as the present available tv 
channels would permit.” 


Martin 


Continued from page 31 
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i 

i needed to fill the time. There are 
| about 495 such series (including 
| some quarter-hotrs) available. 

| However, the picture is even 
| darker, since the time devoted to 
| film programming is divided be- 
| tween features and programs. Over 
| one-half the time is devoted to 
features—361,161 hours. If each 
feature was figured at 90 minutes, 
and no feature were to be run by 
a station more than once a year, 
i then only 525 feature films would 
be needed to fill this time. But the 
total market supply is 3,362 fea- 
tures, plus 1,287 westerns. On the 
| program front, actual time devoted 
| to the half-hours—total time less 
than devoted to features—would 
be filled by only 37 series, again 
contrasted with the total of 495 
series available. 

These figures, of course, are 
based on the same product being 
used by every station in the coun- 
try. On a more realistic basis, Mar- 
tin used as alternative figures the 
case of only one-third of the sta- 
tions using the same product. In 
this case, some 1,575 features 
would be needed out of a 3,362 to- 
tal (plus 1,287 westerns); 111 pro- 
gram series would do the job out 
of a 495 total. 

Martin pointed up the dilemma 
facing the syndicators by stating 
flatly that “the implication of de- 
creasing the supply of film is not 
pleasant for anyone in our in- 
dustry to contemplate, since each 
distributor must ask himself the 
question, whether it is the film 
that he is selling that should be 
eliminated in order to accomplish 
this reduction.” In looking to the 
alternative of increasing demand, 
Martin referred to the pricecut- 
ting and downgrading of quality 
which has already been effected 
and put this in the form of a 
vicious cycle wherein lowered price 
means lowered quality and lower 
quality means lower acceptability 
and thereby further reduced de- 
mand, 

Another panelist in the same 
forum, Screen Gems sales v.p. 
John Mi*‘chell, picked up the qual- 
itative ball with the suggestion 
that “at this time” they concen- 
trate on national sales. He said 
national sponsorship allows the 
producers to turn out better shows, 
since there’s no ceiling on what a 
national sponsor will pay for a 
quality program. Once, however, a 
show is put into syndicated or re- 
geional sale, its negative cost had 
better not exceed $25,000 or it is 
sure to run into financial trouble. 

Others on the panel were Guild’s 
assistant-to-the-prez Dave Savage, 
who attacked the extensive use of 
ratings both as selling and buying 
| aids in the industry, and George 
| Rice, newly-named program chief 
| of WABC-TV, N. Y., who suggest- 





|ed that distribs keep close liaison 
| with their field salesmen for the 
| Study of local program-esales situ- 
ations. Arche Mayers, head of the 
new Standard TV and onetime 
owner of Unity, who chaired the 
panel, spoke out on the community 
antenna situation, charging that 
the distribs are being “robbed” by 
the systems, which pick up filmed 
programming without paying for 
the use of the film, 





CANNED RADIO DRAMA 
GOOD TO GOODMAN 


Harry S. Goodman Producti6n 
company that sells canned radi. 
dramas, grossed 25° more in "the 
first 10 months of ’55 than in ¢ i 
of ’54, which, company reports mae 
previously the best year in jt< his, 
tory. While the per show prices “pes 
dropped anywhere from 10°; in t h . 
smallest radio markets to mei 
200% in N. Y., Goodman, says t1,,. 
it has upped its gross because og 
the jump in sales volume as a re. 
sult of the change in emphasis 
from network to local program. 
ming. 

Goodman last year produced four 
half-hour series, “Deadline for 
Danger,” “T-Men Confidentia] 
“Moment of Peril,” and “Crime 
Files of Flamond.” Cost of a show 
reportedly runs between $450 and 
$600, Not counting writing, which 
is either done by Australians 
(where many of the shows are pro- 
duced) or by writers who get a 
share of the profits. 


ABC-TV Seeks Client For 
‘Book of Month Theatre’ 


“Book of the Month Club The. 
atre,” the package based on the 
book club's selections und _ pre- 
viously in the works as an NBC. 
TV entry, is now being piiched to 
prospective sponsors as a 90-min- 
ute live spectacular by ABC-TV. 

Show, packaged by Ruthrauif & 
Ryan veep George Wolfe, isn’t un- 
der any contractual commitments 
to ABC, but the web is trying its 
j hand at Selling it with an eye to- 
pe once-monthly exposure in the 
| fall. 


° ’ 
Memphis to Host B’ casters 
Memphis, Nov. 22. 

Memphis will host the Tennessee 
Assn. of Broadcasters at its annual 
powwow skedded for the Hotel 
Peabody on Monday (28). Session 
will start here on Sunday (27) when 
members and their wives will be- 
entertained on a trip on the Mis- 
sissippi aboard Hoyt Wooten’s 
yacht, “Elbaroda.” Wooten is 
secretary-treasurer of the TAB and 
owns and operates WREC, CBS 
affiliate and is skedded to hit the 
air with WREC-TV on Jan. 1. 

Henry (Hank) Slavick, skipper of 
WMC and WMCT, NBU oitlets 
here, is prexy of the Tennessee 
group and will act as chairman of 
the two-day session. 














Kansas City—Harry Kaufmann, 
program director of WDAF, was 
hospitalized last week when le 
suffered a slight stroke while at 
his desk at the station. He was 
taken to Research Hospital last 
Tuesday (15) where his condition 
was first reported as fair, but later 
was reported improving. Kaul- 
mann has more than 30 years of 
service with WDAF, outlet of the 
Kansas City Star here. 
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jan. 1 Getaway 
For Distribs’ Org 


Telefilm distribtuors’ industry 
association, NOW tentatively titled 
the Association of Television Film 
(ATFD), has ear- 
marked Jan, 1 as the date at which 
it will begin to function. At that 

distribtuor members will 
a board of directors and ap- 
point a permanent managing di- 
rector and other personnel. Same 


time, 
elect 


i new production firm 


‘FRONTIER’ SEGMENTS 
AS A THEATRICAL PIC 


Hollywood, Nov. 22. 
First theatrical pic on sked of 
formed by 
Worthington Miner, exec producer, 
and Morton Fine and David Fried- 
kin, producer-writers of NBC-TV 


| “Frontier” teleseries, will be film- 


ization of one of series presenta- 
tions. Present plans call for fea- 
ture, based on two-part “King of 
the Dakotas” segment, to go before 
cameras at Hal Roach lot this 





date is a deadline for submission 
of membership 


fees. 
Date was set last week at a 


meeting of over 60 telefilm distri- | 


pution reps at the Roosevelt Ho- 
tel, N. Y., which unanimously ac- 
cepted the proposals as to budget, 
organization and functions pre- 
sented by the steering committee 
which has drawn them up over the 
past five months. Same steering 
committee, headed by General Tel- 
eradio’s Dwight Martin, will con- 
tinue in existence until the board 
of directors is elected the first of 
the year. Tentative budget for 
the first of year of slightly over 
$100,000 was approved. 

Committee, besides Martin, com- 
prises Herman Rush of Official 
Films; Dave Savage of Guild, Ziv’s 
Frank Reel, Studio Films’ Saul 
Kunkis, MCA-TV’s Lou Friedland 
and Screen Gems’ Ralph Cohn, 


$9,045,000 Budget As 
Roach Studios Hit Peak 
310 3-Hours in 755 


Hollywood, Nov. 22. 


Production at Hal Roach studios 
has risen 18° over last year and 
marks busiest period in studio’s 
35-year history, Sidney Van Keu- 
ren, v.p.-general manager, dis- 
closed in report last week. Total 
of $9,045,000 will have been spent 
to make some 310 half-hour vidpix 
by year’s end, Van Keuren notes, 
utilizing 1081 stage days, against 
955 last year and 763 in 1953. 

Thirteen different vidpix series 
went before the Roach cameras 
and by Dec. 31, 20 stanzas of 
“Screen Directors -Playhouse,” 
nine “Stories of John Nesbitt,” 27 
“Life of Riley,” 43 “You Are 
There,” 33 “Great Gildersleeve,” 
38 “it’s a Great Life,” 24 “Pass- 
port to Danger.” 34 ‘‘Waterfront,” 
1l “Treuble With Father,’ 20 
“Public Defender,’ 27 “My Little 
Margie,” 18 “Frontier” and six “So 
This Is Hollywood” segments will 
be in the can. 

Of these, six are solely or jointly 





owned by Hal Roach Jr., studio 
prexy. They are “SDP,” ‘Pass- 
port,’ “Father,” ‘Defender,’ and 


“Margie.” “SDP” is rolling for 
Eastman-Kodak and “Nesbitt” for 
American Tel & Tel, with other 
Roach properties in syndication. 





Lloyd Nolan’s Pilot 
To Roll at Desilu 


Hollywood, Nov. 22. 

Desilu. Productions will roll a 
Pilot for a proposed vidpix series 
‘o topline Lloyd Nolan sometime 
in January, following Nolan’s com- 
pletion of a costarring stint with 
Alan Ladd in latter’s Warner 
Bros. feature, “Santiago.” 

Samuel Bischoff and Dave Dia- 


mond will produce series, to be 
Called “Father Duffy of Hell's 
Kitchen,” according to Desilu 


prexy Desi Arnaz. Nolan will es- 
Say role of priest in tough “Hell's 
Kitchen” area of N. Y. 


Hygo-Unity’s 1106 Biz. 


yvgo and Unity, lately entered 
upon a joint selling setup, racked 
up in four markets the past couple 
of days combined sales totalling 
roughly $110,000 gross. Sales were 
all for features. 

WABD, DuMont N. Y. o&o, laid 
Sut $40,000 for 235 rerun features, 
Some of which finished on rival 
WCBS-TV a few months ago. For 
a like price, KRCA-TV, L. A., 
bought Unity’s “Lucky 13” on a 





first-run basis, plus 26 reruns. 
w« PO, Cincinnati, and WNBK, 
Cleveland, have taken packages 


‘orth a total of $30,000 to the dis- 
'ribbery, WCPO has taken 13 
first runs and 26 reruns. WNBK 
has taken 52 rerun films, 

_ Hygo-Unity 79 westerns are now 
In 20 markets. 


applications and | 


spring. Vidpix also roll at Roach. 

Specific release is not yet set, 
| but NBC-TV will be cut in for a 
| piece of the pic by the new film, 
since material comes from a net 
| Series. Tom Tryon, who starred in 
| videversion, will essay same role 
|in theatrical pic, with Italo star 
| Sophia Loren sought for top femme 
| role. Miner last participated in fea- 
| ture production in 1934, when he 
| directed film for RKO. 





MARK TIME ON ‘JOAN’ 
Interstate Television is still not 
| opening “I Married Joan” reruns 
for syndication in hopes of a re- 
gional deal. But the other rerun 
vidfilm series, ‘‘Public Defender,” 
is on the station by station market. 
“Defender” is sold at KTTV, 
L. A., WXYZ, Detroit, and WPIX, 
Nx: 


Ziv’s ‘Man Called X’ 
For Barry Sullivan 


Ziv Television has signed Barry 
Sullivan to star in “The Man Called 
X,” series based on the old radio 
property which goes into produc- 
tion at the end of the month at 
the Ziv Studios on the Coast. 


Sullivan starrer is one of the five 
new properties which Ziv is ready- 
ing for national sale, as distinct 
from its syndicated properties. 


Can. Film Board 
Into Vidpix Prod. 


Hollywood, Nov. 22. 

Canadian National Film 
which heretofore produced only 
documentaries for theatrical dis- 
tribution is planning to enter vid- 
pix production in 1956 and has 
sent producer-director-writer Tom 
Farley here to research the set up 
at Four Star Productions. 

Four Star has opened the books 
to him so he can see costs, methods 
of operation, etc. To aid the Cana- 
dian venture, Four Star supervisor 





Lloyd Richards has been showing | 


Farley full operation of the tele- 
filmery owned by Charles Boyer, 


David Niven and Dick Powell. He | 


will return to Ottawa soon to re- 





port his findings to the Canadian 
i Board. 


Board ! 


$565,000 in Residuals to Members 
Divvied Via SAG: Year's Total 7406 


Hollywood, Nov. 22. 


TPA’S $200,000 DEALS | .Scicst. Actes, Gulls has, aie 





tributed some $565,639 in residual 


payments to its membership for en- 
FOR CANADA MARKETS ra aie aogier during the 
ree dS nine | Das year, cenneth Thomson, 
‘es img Programs ” AADETICE Guild’s tv administrator, reported 
' last week set two major Canadian} during annual membership meeting 
deals, with General Foods extend-| last Sunday (20). This brings 
‘ing its “Fury” series into the| total vidpix residual payments to 
north-of-the-border territory under} Over $740,000, Thomson  com- 
a 16-market purchase and_ the| mented, not counting over $140.000 
Canadian Broadcasting Corp. taking | passed out to thesps in theatrical 
on “Captain Gallant” show for its, films now airing on tv. 
six owned-&-operated stations. | Aliso at meet, SAG will demand 
General Foods deal, set via the “substantial” increases in all salary 
Bakers Agency, calls for a combina-| Minimums during upcoming labor 
tion of CBC and spot-booKed ex-| talks with producers, despite adop- 
posure. GF has been sponsoring} tion of five-day week by studios, 
“Furv”’ in the U. S. since the start stated national exec secretary 
of this season. “Captain Gallant’! John L. Dales. 
is also a TPA network entry for | In annual prexy’s message, Wal- 
Heinz, with the CBC deal marking | ter Pidgeon reviewed Guild's active 
its first extensive Canuck exposure. | ities during past year, including 
Total gross on both deals comes to} successful entertainment vidpix 
about $200,000. | strike and SAG’s continuing fight 
—— | for an income tax-averaging meas- 
| Schenectady — Samuel S. Strat- | ‘"S ai . 
ton, elected mayor of Schenectady | Membership has risen to highest 








on the Democratic and Liberal | P0imt in union’s history, treasurer 
tickets, will continue as a new-| George Chandler reported, with 
-caster-commentator on the Ford | 9.832 members as of October, com- 


/supper-hour program over WROW- | pared to 8.370 at same 1954 month 
TV, Albany. j}and 7,300 in 1951. 








ference which 








“Pigeons” are not birds to a Bell System 
technician. They are impulse nofses causing 
spots which seem to fly across the TV picture. 
And when he talks of “glitch” with a fellow 
technician, he means a low frequency inter- 


appears as a narrow horizontal 


bar moving vertically through the picture. 

It is important that our technicians can de- 
scribe the quality of tHeir signals in terms which 
mean the same to Bell System technicians in 
television operating centers along the line. 


They continually check their monitors and 











PROVIDING TRANSMISSION CH 


ANNELS FOR INTERCITY 








They talk of Pigeons and Glitch 


oscilloscopes to guard the quality of the signal 


as it wings across the nation. If one of them 
notes any defect in the picture, he may want 
to compare the signal he is receiving with those 
received by monitors back along the line. It is 
important that they talk a uniform language 
with precise definitions. That way they quickly 
isolate the point of interference and correct it. 

This teamwork along Bell System lines is an- 
other item which assures the network that the 
signals represent the best possible service that 


Sell System ingenuity can provide, 
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re +++ Rubbing It In — : a 
bl ° Adding insult to injury in P d t ( t 
: | Radio Reviews the NBC “blackout” on” the From The Production Centres 
: new, ratings, WHAR-TY, the boca Sol —.. 
sill dita Httooses week sent out a release on the 


EDITOR’S DESK 
With Nathan Straus 
15 Mins., Thurs., 9:30 p.m. 
WMCA, New York 

No other commentary comes 
closer to revealing the “official” 
policy of station than does “Edi- 
tor’s Desk,” since the quarter-hour 
once-weekly radio stanza isn’t de- 
livered by a hired hand but by the 
owner of the station. Nathan 
Straus, WMCA backer, went on 
record long before the launching 
of this show last semester as one 
interested in stimulating interest 
in public service issues. He's got 
a whole strip of nightime shows | 
geared to just that kind of think- 


ing. There’s little that’s euphemis- 
tic about them, and less about 
Straus’s “Desk.” Straus plays it 


like the newspaper publisher. 
“Desk” this season initiates with 
a two-part study on present-day | 
Germany. Last Thursday (17) 
Straus slugged out at the release) 
of Nazi war criminals. Tomorrow , 
(24) he promises to take apart fact, 
that Allies are aiding the former} 
Nazis to head the new German gov- | 
ernment. He was perturbed, in 
light of the encouraging picture’ 








»the question of what to do about 


music for late listeners. 

Basically, the answer is soft, 
dreamy music, the standard pops, 
musical comedy numbers, even | 
light classical, with plenty of | 
strings, or deep baritone or ap-) 
pealing femme vocal. It’s the so- | 
called motel music, selections with | 
emphasis on romance, the gay and | 
light-hearted, generally a bit too; 
languid for bright daytime listen- |; 
ing. 

On the air Brunswick is knewn | 





only as the “King of Hearts,” de- | 
livering his chatter in the soft, | 
purring vein, holding down the} 


amount. He also embellishes the | 
hour here and there with appropri- | 
ate poetry, quotations from fami- | 
liar romantic passages and general | 
dream-dust stuff. Commercials | 
spotted in are kept in the mood. | 
It makes a very listenable hour of | 


‘lighter type music just about bed- | 
| time. 


Quin, | 














int’! Telefilm | 


ARB’s Top 10 pollings in the 
Balto viewing area. 

Every show in the 
was a CBS entry. 


listing 








in No. 5 spot and factor here ap- 
parently was the Jack Benny ap- 
pearance. 

George Gobel is missing from 
the list. That’s because he was 
preempted for the Max Liebman 
“Great Waltz” spec, which is miss- 
ing from the Top 10. NBC “Hit 
Parade,” which enjoys a Gobel au- 
dience overflow aside from its own 
merits, is invariably a Top 10’er, 
but also missed out. Fact that 
NBC’s Groucho Marx didn’t make 
it occasioned considerable surprise, 
since he’s always been a “sure 
thing.”” Up until this season the 
Tuesday 8 to 9 occupant could also 
be counted on. 


Jackie Gleason’s ‘“Honeymoon- 


ers” made it, but in view of the 


Perry Como NBC inroads it’s. fig- 
ured this will be an in-and-outer 
at best. 





=a Continued from page 31 





painted of ‘our friend’ West Ger-| product would be acceptable in | 
many, that a couple of fanatic Nazi! other countries, theoretically sav- 
“butchers” were pardoned recently,! ing distributors the worry of mis- 
term of three weeks for each of! heavy coin to privately investigate | 


the 150 GIs he murdered.” | 


Straus’ feelings, when aired this 
way, command respect. His Wash-} 
ington contacts are great (as ex-) 
administrator of U.S. Housing } 
Authority) and he’s in a good posi-} 
tion to feel out the D.C. pulsebeat 
before many of the pro commenta- | 
tors. He’s also with his pipeline} 
into N.Y.C. politics, being chairman | 
of the mayor’s advisory council. | 

Though he’s got final sayso over) 
his Thursday broadcasts, Straus! 
uses an “editorial board” consist- | 
ing of Leon Goldstein and Mort, 
Fleischl, his two top execs at! 
WMCA, and Mrs. Dorothy Dunbar | 
Bromley, who moderates one ot} 
the station’s thought-provokers, for | 
advice. Art. -| 


KING OF HEARTS 
With Harvey Brunswick 
10:30-11:30 p.m. Mon.-Fri. 
KMBC, Kansas City 

Facing into several other sta- 
tions playing pop music in the late 
evening hours, Dick Smith of the 
program department and jockey 
Harvey Brunswick have come up 
with this.entry as one answer to 
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its potential. Moreover, a conclave 
would be a place to consummate 
actual deals concerning dubbing, 
foreign distribution, “‘not to men- 
tion the potential coproduction of- 
fers that would circulate.” 


“Conference should be handled 
through an industry-backed organ- 
ization similar to the Motion Pic- 
ture Export Assn., which would | 
lay all the groundwork, do all of 
the research and promotion on an 
overall institutional level for its 
member companies.” 





TT 





Half-Hour Back 


Continued from page 23 ew 








ties, which is a throwback to the 
old “All Star Revue,” subsequent- 
ly inherited by Colgate for the 
Sunday ‘“‘Comedy Hour” and which 
now characterizes the Tuesday 
night 8 to 9 showcase. 


It’s particularly in the latter 
area where NBC appears to be tak- 
ing a beating. The ‘All Star” ro- 
tators, of course, were a long-time- 
ago casualty. Colgate is now can- 
celling out as the newest casual- 
ty against the “constancy” of the 
week-to-week Sullivan’ variety 
spread. And the rotating-comic 
pattern of Tuesday 8 to 9 (Berle, 
Raye-Hope, etc.) is only now be- 
ginning to feel the onslaught of the 
weekly Phil Silvers exposure. 
(Even Bob Hope, who usually com- 
mands 60% of the audience, only 
outrated Silvers by three Trendex 
points last Tuesday.) 

Not a single spec shows up in the 
Nov. 1-7 Trendex. The fact that 
three back-to-back Sunday night 
shows, Jack Benny, Sullivan and 
G. E. Theatre, all show up in the 
Top 10, along with the back-to- 
back Red Skelton and “$64,000 
Question” Tuesday nights and 
“Talent Scouts” and “I Love Lucy” 
Monday nights, would seem to in- 
dicate that the “bracketing factor” 
and adjacency element are still in 








contention and not to be brushed 
off. “Shower of Stars” shows up 











HUNTING 


You'll find it in the Northwest... a big, rich ready market 


for your product. 


This is the area which KSTP-TV serves and sells . 
$4 BILLION in spendable income and 615,000 TV families. 
Let KSTP-TYV start a sales stampede for you. 


KSTP-TV 


Basic NBC Affiliate “The Northwesta Loading Stalion.” 


Edward Petry & Company, 
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excess of option hours the network 
would be permitted to use.” 


Referring to the provisions of 
Section 315 of the Communications 
Act governing political broadcasts, 
Baudino stated that “as far as I 
know, ours is the only American 
industry that is compelled by act 
of Congress to commit an act for 
which it can be held legally liable.” 
Under the provisions of the act, 
he said, the station is held liable 
for “material which it cannot re- 
fuse to carry, cannot control and 
cannot answer.” Baudino called for 
two possible solutions, one being 
to “permit licensed stations the 
same right to blue-pencil defama- 
tory, scurrilous, libelous and pos- 
sibly libelous matter that newspa- 
pers have always had,” and the 
other being the freeing of the sta- 


tion ; by Act of Congress, from 
“liability for political matter 
which it must carry and over 


which it has no control,” with the 
speaker however still remaining 
liable for what he has said. 

On his other recommendations, 
Baudino stated that the three-year 
licensing period is too short, par- 
ticularly with the “increasingly 
large investment that is necessary 
to build and operate a station.” 
This would include safeguards re- 
quiring annual reports from 10°% 
of stations under a random sam- 
pling method, plus probationary 
powers over stations by the FCC. 
On the matter of extending the 
term of network affiliation con- 
tracts, he stated that loss of an 
affiliation “in most cases means 
severe hardship and in some cases 
it means ruin.” He called upon 
the industry to recognize the grow- 
ing problem of network option 
hours as the advertiser demand for 
time increases and to take steps to 
avoid the fixing of a limit on net- 
work hours by the FCC, “ 


ABC Film Spurt 


Continued from page 31 














merely secured Canadian rights to 
the series and set the Coke deal. 
Show is still network-only in the 
U. S. and ABC Syndication has not 
yet secured rights for any other 
countries. 

Other Canadian deals were na- 
tional sales on “Sheena, Queen of 
the Jungle” and the “Three Mus- 
keteers” on a national basis to un- 
specified buyers, plus the sale of 
39 each of “Passport to Danger” 
and “Douglas Fairbanks Presents” 
to Grant Advertising for the 
French-Canadian network. Pix will 
be dubbed into French by Grant or 
the sponsor in Canada. Final big 
sale was that of “Sheena” in New 
York, to WPIX. This business, 





MINNEAPOLIS 
SAINT PAUL 


CHANNEL © 


Inc., National Representatives 


coupled with the 60-market na- 
tional spot sale on “Fairbanks” to 
Socony-Mobil Oil three weeks ago, 
accounts for the $1,000,000 total. 





Des Moines—Richard B. Hull, 
director of radio and _ television 
and WOI-TV, Iowa State College, 
Ames, has been reappointed to the 
UNESCO fcr a two-year term. He 
is On a one-year leave of absence 
from college duties to conduct an 
extensive survey of educational 





television in the U. S, 


Guire awarded special citation by Southeastern Penna, Red Crosg 
for entertaining GI’s at Valley Forge Hospital .. . Tasty Baking i 
Christmas show again features the Philadelphia Orchestra under Eu. 
gene Ormandy. Maria Tallchief and Andre Eglevsky are starred ia 
ballet sequence .. . Philco’s Frank J. Hingley, exec engineer, awarded 
1956 Viadimir K. Zworykin Television Prize by the Institute of Radia 
Engineers for his contributions to development of color tv... Ray: 
mond Spector, prez of Haze! Bishop, sponsor of “This Is Your Life” 
received the first Quaker Award of the Golden Slipper Square Clu} 
(21) . . . Paul Taylor is the roving reporter on KYW’s series “The 
Blackboard Crisis” ... Warren Hull, Robin Morgan, Duncan Renaldo 
and Carny C. Carny will headline Gimbel’s two-hour Thanksgiving 
Parade on WCAU-TV. 


IN SAN FRANCISCO ... 


Shifts at KOVR, Stockton, find Richard Anderson, ex-KOMO-TY and 
ex-WDSU-TV, becoming assistant chief engineer in place of Stan 
Bennett, while Belno Lange takes over as Stockton operation super. 
visor and Walt Harris becomes Frisco operation supervisor .. . Jules 
Dundes, KCBS general manager, oragnized eight Frisco and Oakland 
radio stations into a two-hour United Crusade show, with each station 
doing a 15-minute segment. KCBS, KGO, KFRC, KJBS, KYA, KLX 
KSFO and KROW were the stations contributing, while the AFL musi- 
cians, AFTRA, NABET and IBEW also granted waivers. Project's 
notable absentee: KNBC ... Burton W. Abbott, defendant in a much- 
publicized Oakland murder trial, mistook cameraman Jim Young, of 
KPIX, for his bailiff at the end of a court session, caused a minor 
flurry by starting to leave court with the TV-photog ... James Con. 
nolly, ABC vice-president running KGO, reports the network outlet 
has had a 39.4% business jump in the five weeks since it switched 
to concentrating on deejays. 


IN MINNEAPOLIS ... 


Deal is in the process of completion for the purchase of Minnesota’s 
first radio station, 50,000-watt WDGY, by Todd Storez, owner of sta- 
tions in Omaha, Kansas City and New Orleans, from the loeal group 
headed by Clarence T. Hagman, audio pioneer, that acquired it in 
1952 for a reported $425,000. Present purchase price is said to be 
$350,000. In 1954 station became the Mutual Broadcasting system out- 
let here. Wes Fesler resigned as U. of Minnesota football coach two 
years ago to join it as a stockholder, vice president and sportscaster 
.. . WCCO-TV here has been adjudged by the Radio-Television News 
Directors association ‘the outstanding tv news operation in 1955” in 
a competition conducted by Northwestern U.’s Medill school of jour- 
nalism. It was cited for “giving evidence of the most complete audio- 
visual news coverage in the area it serves and contributing most to 
the general progress of tv news” ... Six Twin Cities’ radio stations 
broadcast the Twin Cities’ high school championship football games 
and all had sponsors ... The sold-out U. of Minnesota-Wisconsin foot- 
ball game, closing the season, was televised locally by KSTP-TV and 
WCCO-TYV. Both telecasts had sponsors 


IN PITTSBURGH ... 


Junior Chamber of Commerce nominated Regi Cordic, of KDKA, 
for a national award as one of outstanding young men in the country 
for 1955... Parents of Veronica Zane, of KDKA-TV staff, celebrated 
golden wedding anniversary ... Dan Mallinger, voice of “Pitt Parade,” 
will be a father in February . .. Bob Kerr and his wife, Joan Brooks, 
the singer, house-guests of Tom Bennett, KDKA program head... Gene 
Kaufman, salesman at WEDO, doubling as newscaster on 9 o’clock local 
news, following in footsteps of his father, Judge Louis L. Kaufman, who 
was town’s No. 1 newscaster on WCAE before being elected to the 
bench of the Allegheny County Court ... Bill Burns back as news post 
on Channel 2 after undergoing operation on his vocal chords .. . Joe 
L. Brown, Pirates’ new general manager, was daily guest of Bob Prince 
for ye Straight days on latter’s new afternoon sports show on KQV 


‘Resin Post 2,500 Sq. Ft. 
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118 WEST 57th STREET 
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Forty-second jingles with line tags 

are used, prepared by Song Ads, 

Hollywood, are used in saturation 

bookings on WCOP, WBZ-WBZA, 

WBZ-TV, WNAC-TV in the Hub 

7 and WMUR-TV, Manchester, 
: a 


Finley, who uses a showman’s 
approach to newspaper promotion, 
came up with a recorded heart beat 
commercial for the Post tying in 
with the intense interest in hearts 
engendered by President Eisen- 
hower’s attack. The live heart beat 
was recorded at a Boston clinic. 


The heart beat spot, now being 
used in a saturation campaign, has 
dramatic impact. First come the 
recorded live heart beats, with a 
teaser prefacing, then: “You get 
the heartbeat of the news when 
you read the Boston Post.” 


The Post has its own radio sta- 
tion, WCOP, and is negotiating 
for a tv station. 

“The marriage of newspapers 
and tv had to be made,” he says. 

However, he doesn’t feel that 
the heavy amount of space given 
tv will encroach on film space. 
“There is tremendous interest in 
films in Boston,” he declared. 
“Mama sees tv at home all day and 
when night comes she wants to get 
out of the house and nine times 
out of ten, she steers hubby to a 
picture show.” 

Pictures, which use old or new 
headline events, make for news- 
paper readership, he believes, and 
the Post runs serialized condensa- 
tions of such film fare. Recent ex- 
ample was “Girl on the Red Vel- 
vet Swing.” 


24-hour elevator and switchboard serviee 
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316,000 watts of V. H. F. power 
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Greater Huntingtcn Theatre Corp. 
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Am honored that some of the 
greats of show business have be- 
come my clients in the mafter of 
stocks and bonds. You, too, oF? 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 




















New York — Daniel Hollywood 
Agency, New York, and the Gordon IRA HAUPT & CO. 
Molson Agency, Hollywood, have Investment Brokers 
completed a mutual representation 501 7th Ave., New York 18, N.Y. 
agreement. Both handle writers LOngacre 5-6262 
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Inside Stuff—Radio-TV 


a 


CBS-TV is shooting for all-out attention on the 


aimed at getting the brace of stanzas some sponsor interest. Inaugu- 
rated this week was a weather girl (Ginger Stanley) giving out with 
the temperatures and such while under water. A transparent weather 
map is used in a studio tank. Chief stunt of “Kangaroo” (Bob Keeshan) 
jis flashing babies on the screen so that their out of town grandparents 
can looksee them. A registered nurse, toys, etc., are on tap for the 
babes. Keeshan is also making a series of personal appearances on the 
o&o circuit’s civic events, parades, etc, 

Chairmen and executive committee of the combined advertising, 
publishing and radio-tv division of the Federation of Jewish Philan- 
thropies fanned out on various fronts last week for the final drive to 
jure customers over to the Waldorf-Astoria Hotel, New York, Dec. 7, 
for the $9-per-cover dinner. 

Co-chairmen of the event are Louis G. Cowan (CBS), Ned L. Pines 
(Publications), Monroe G. Greenthal ¢Co.), Emanuel Sacks (NBC); 
associate chairmen, Arthur C. Fatt (Grey Advertising) and Shap 
Shapiro ‘Look mag). Among those from the radio-tv-advertising ranks 
on the exec committee are I. S. Becker, Milton H. Biow, Himan Brown, 
Franklin Bruck, Harry B. Cohen, Arthur Cohn. Ted Cott, Samuel 
Dalsimer, Maxwell Dane, Jerry A. Danzig, Sydney H. Eiges, Maurice 
M. Fleischl, Walter Framer, Sidney Garfieid. Milton S. Gladstone, 
Milton Goodman, Lester Gottlieb, Ben Grauer, Henry Greenfield, 
Lawrence C. Gumbinner, Alfred L. Hollender, Joseph Jacobs, Alvin 
H. Kaplan, Eugene Katz, Elkin S. Kaufman, Edward Klein, William 
Koblenzer, Jesse Levine, Lawrence W. Lowman, Emil Mogul, Charles 
Oppenheim, Harry Peck, E. J. Rosenwald, Maxwell Sackheim, Mrs. 
Eleanor N. Sanger, Jules B. Singer, Jack D. Tarcher, Lawrence Valen- 
stein, William H. Weintrauv, Robert Weitman, Nat C. Wildman. 


Although New York Police Comenissioner Kennedy “told off” Mayor 


Wagner a few weeks ago on the issue of probing the department's | 


files for commercial tv series, 
sonally in a roundabout way. 


he’ll enter the video sweepstakes per- 
The commissioner is doing a 20-second 


spot in which he’ll pitch for “become a policeman—it’s a good career.” | 
Film is now in progress and will be sent to stations in the area for | the wildest dreams of a radio era. 


use as a public service spot. 


RCA board chairman David Sarnoff’s “50¢ propaganda phonograph,” | thoritative 
which he disclosed at the recent Overseas Press Club, N. Y., at a | and care as the 


luncheon meeting, caught everybody offbase because of the manner 


in which the newspapers jumped on the idea. By the time RCA press | Jike radio, 
veepee Orrin E. Dunlap Jr. rounded up auxiliary press photographers mane tv ona 


(from the NBC pool), because of the wide news interest, General | 


Sarnoff had exited the luncheon. The news shots showed RCA’s Ar- 
thur van Dyke, who designed and developed the 50c phonograph— | 
purpose is to play recorded messages from the Free World dropped | 
behind the Iron and Bamboo Curtains—but Sarnoff ha@ already left | 
by the time the Jens boys got on the scene. | 
Endorsements Inc., Jules Alberti’s ad firm specializing in the secur- | 
ing and placement of ad endorsements in print and on television, is 
setting up a British affiliate. New firm will go into operation Jan. 1 
under W. Anthony Ingram of London. British outlet will do a two- 
Way operation, spotting American endorsers on commerical television 
and in print there and securing endorsements of British celebs for 
home consumption and American campaigns. 





ABC completed a round of six promotions within its controller's 
department under y.p.-controller Harold L. Morgan Jr. Michael Bo- 
land was upped to head of the web's cost control unit; Edward 
Graessle named manager of treasury affairs, a new post; Charles 
Smith named assistant general accountant, succeeding Graessle; Jonh 
Fitzgerald succeeds Smith as general ledger bookkeeper; Robert Chgm- 
berlain succeeds Boland as cost accounting supervisor; and John Mc- 
Carthy succeeds Fitzgerald as billing supervisor. 





Dr. John Taylor, exee director of Chi’s educational station WTTW 
which debuted last September, is to use a commerical station to re- 
port to the Windy City citizenry on the progress on the not-for-profit 
tele plant. Taylor will appear for 15 minutes Saturday mornings on 
Chi’s WBKB, starting this week (26), to offer an accounting of the 
+ a it aay Station’s activities and to answer viewer ques- 
ions. 
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gle-channel transmitter and relays,,;at “not much more than $1,000,- 
plus 10,000 sets so strategically |900.” “For a few million dollars 


in each country one could even give 
them a color transmission closed 
circuit setup which would be even 
more fantastic and powerful and 
really leave the Russians gasping 
for breath and out of the running.” 

Referring to the reaction to some 


located in public places as to serv- 
ice an audience of 1,000,000 people, 
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Can be used for 


Sleeping © Swimming 
Sports, etc. 
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Samples on Hand 


Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 


tacular offerings such as “Skin of 
Our Teeth” and “Our Town,” Wea- 
ver stated that those who were dis- 
appointed in the size of audience 
'for these shows ‘‘missed the ma- 
jor point, which was that tremen- 
dous audiences watched these 
adult, even difficult plays which 
have been adjudged in the very 
first rank of creative effort. It is 
FOR RENT & SALE not surprising that the great cul- 
na 67 W. 46 St. N.Y. Cc. Se shows do not outrate the 

purely-escape-commercial — entries. 

It is rather surprising that Maurice 
—~ Evans can play Shakespeare and 


| Shaw and that our operas and spe- 
ATT. MALE AND FEMALE 


| cial information shows can reach 
SINGERS, ACTORS AND ACTRESSES [/ vast, vast audiences.” 
' 
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dog Oboe, Your itpare er open time as #| “Where we do not top the com- 

: agers assistan ° ets j . ° * ° ° 

Publication. Veteran background helpful but {| Mercial offering in size of audience 
| 


not necessary, $! hr, 
while training. See Mr. Mesher, Publishers 
: erifled Svce., 5 Beekman St., W.Y.C. (bet. 
9-10 A.M, and 1-2 P.M. BA 7-9115, 


minimum guarantee fi these shows will more than make 
up for their smaller audience by 
the appreciation of that audience 
for the special fare given to them 
and by the larger number of light 


bd a :j i ‘pre , are 
BVERY DAY {Tv} or - casional \ a . W vd “ei 
» ‘a ay 3) 1 > = 

ON EVERY CHANNEL much more suscepiliple to 1e 







































pact of television advertising be- 
BROOKS cause they are experiencing it 
less.” 








Denver—Gil Lee becomes assist- 
ant ger eral manager to Joe Herold 
, Sc, 
at KB. V here, 
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‘ i to 9 back-to-back | 
“\orning Show”-"“Capt. Kangaroo” via a series of running gimmicks | 


ja “Caine Mutiny,” a ‘Devil's Dis- | 


| The networks 


of the more highly cultured spec- | 











Dailies HateTV? Radio Advertising 


=a Continued from page 1 =e 








60° slice of the sponsor’s overall 
advertising budget? 

It’s the latter awareness, in par- 
ticular, that disturbs the network 


paper in wre fears that tv, ina | GT Bypasses Mutual 
| day and age when it has practically F r ABC Radio on Grid 
0 


| become all things to all people, 
| must take a back seat ‘or a back To get ABC-TV network, sponsor 
'column) in relation to the meticu- | General Tire & Rubber is also buy- 
| lous critical attention bestowed on ing the ABC radio lineup instead 


pte oe et — the of its own Mutual Broadcasting for 
1er , * ; : Boot 
allied but non tomorrow's (Thanksgiving Day) 











;competitive forms of entertain-| : 

ment. | Detroit Lions-Green Bay Packers 

‘man > | pro grid tilt. And Mutual gabber 
4 } le j ye ° 

Also Ran’ Status Harry Wismer will do the play-by- 


The networks know just where | play for the seventh conseeutive 


jthey stand. Like the legitimate! year. 

theatre, films, opera, ballet, ete.,;° To satisfy some of the General 
|television is show business. But: Tire & Rubber holdings, subsid 
| unlike the others, tv is in the busi- |General Teleradio’s WOR-TV will 
{mess of making money by en- televise in N. Y. in addition to 


|croaching on the newspapers’ ad-| ABC key, WABC-TV. Also 
| vertising dollar. It’s that differ-| Lee will do radio in L. A. 

/ence, they recognize, that, with but | wibeosn 

'a few exceptions applying to 
‘metropolitan areas, continues to 
relegate tv to an “also ran” status 
vhen it comes to bestowing the | 
| proper respect and attention. 
| The networks pride themselves | 
‘that. both on a cultural Jevel and 
jas entertainment, television has 
grown far and away beyond even 


Don 





Gene Raymond Host 


Hollywood, Nov. 22. 
| formed similar duties for Frank 


' series, has been inked by Benton 

that tv) & Bowles. to host the ABC-TV 

rae ind “Reeder’s Digest” presentations 

tl ; ee ae 'for Studebaker-Packard, produced 

t] t d tl kiomeed ge oti 0! by Chester Erskine. 

~iggeinee cage Wena lrcgas sccviallggs ee Rigg i Acior will also present commer- 
it’s no longer tair to 


!They take the position 
justifiably merits the 
appraisal, 


plateau. A “Skin of Our Teeth,” 


Pact with B & B permits 
Raymond to do other teleshows. 


| but. 


ciple” or a Mary Martin-Noel Cow- | 
ard recital merits the same “know- 
how” treatment as their counter- 9 6 ? 
parts on stage and film. Yet how | Hartford $ Stage 17 
— — —- ~~ Hartford. Nov. 22. 
country, they argue, can show i = elie 

: ia i : Tieup between WGTH and thie 


such respect? 
Harttord Times has both sponsor- 








even go a step, 
‘further. Not only in the realm of 
|area of public affairs and enlight-| yvenile delinquency picture. Show, 
'enment, they pride themselves on| tagged “Stage 17,” tees off Sat. 
‘the fact that they've attained a/ (Dec. 3) and will be fed to all sta- 
/maturity and a point of view com-|tjons in the state desiring it. 

| paradle to the best of the pundit| “Stage 17” will emanate trom a 
‘columning in the newspapers and| different city in the state each Sat- 
|Mmagazines. Thus an Ed Mutrow-| urday at 8 p.m. for 55 minutes. 
{Fred Friendly “See It Now” tele-| WGTH will carry all line and other 
|mentary with some sweeping s0-) costs incurred. Shows will be writ- 
| ciological - political overtones, or ten and directed by teenage youths 
{the upcoming “Assignment: India” | under the guidance of the station. 


i'from the Chester Bowles horse’s | — 
Network Probe 


/mouth, the networks argue, merit 
Continued from pace 277 








|! more than a casual tv reviewer ap- 
|praisal, but perforce rates the 
'eritical atttention of the dalies’ 
foremost observers, either in the 
political area or any other. 

A world premiere of a film on 
tv, they contend, deserves the! 
astute reasoning of a film critic; a| Pee Rages 
|“Caine Mutiny” version merits aj tors. In both categories, there is 
idrama critic’s reevaluation of the | an obvious reference to the UHF 
| property as tv fare: a Sadler’s, problem and the matter of alloca- 
‘Wells “Sleeping Beauty” trans-_| tions. 
| ferred to video should be put into| (Committee is 
| its proper perspective by the news-| Chairman George C. 
'paper’s authority on the dance; 
| ditto with an opera on tv ‘and par-| H. 


able (the number and types), the 
national ad potential, the needs of 


headed by FCC 
McConnau- 


Hyde, Robert T. Bartley, and 


\ticularly since television is now! John C. Doerfer. Cincinnati U. Law 
|commissioning them for the me- School Dean Nelson Barrows has 


|dium), so that an NBC Opera Co./| been named to head up the staff 
| Offering becomes just as provoca-| for the study some months ago 
'tive an event as a premiere at the! and until now has been busy gath- 
| Metropolitan Opera, lering a staff. There was no indica- 
| Not until then, say the networks, 
ican tv earn the proper respect due 
lit from the dailies. 


pleted, and some sources indicated 
it might take as long as two years. | 


Of TV ‘Reader’s Digest’ | 
Gene Raymond, who last pe r-) that 


| Wisbar’s “Fireside Theatre” tele- | 
i 


Heo pe 'cials and is currently filming tele- | 
second best’! piurbs in N. Y. for his Jan. 16 de- | 


ing a Saturday night show dealing | 
‘entertainment, but in the entire} with the brighter side of the ju- | 


‘advertisers and other relevant fac- | = 


ghey and comprises Comzrs. Rosel | 


tion when the study would be com- | 


Bureau Resents 


Getting the Brush’ From 20th-Fox 


-# Radio Advertising Bureau, rep- 


ping over 800 radio and four radio 
networks in its sales promotion ac- 


tivities, is fuming over alleged 
slights by 20th-Fox. A battle with 
the radio outfit, some feel, can 


cause the Hollywood company loss 
of immeasurable free airtime pro- 
motien for its pix. It’s also con- 
sidered possible that flaring tem- 
pers might spark a renewal of hos- 
tilities between industries over 
the ancient assumption that the 
majors have always “used” broad- 
casting. 

According to a letter to Spyros 
Skouras, president of 20th, from 
Kevin Sweeney, president of RAB, 
, the promotion firm last July asked 
|for a conversation with Charles 
| Einfeld, 20th veep in charge of 
| advertising and publicity, as a re- 
sult of reports that the major “was 
discriminating against radio as an 
, advertising medium.” Letter, dated 
| Nov. 5, said that since July Einfeld 
|had ignored several requests by 
| RAB for an audience. Sweeney 
| said that he offers “nothing spe- 
‘cific for sale—just an idea,” and 
many other Hollywood firms 
have at least listened. 

There are those who feel 20th’s 
purported “cavalier manner” 
toward radio will result in reprisals 
reducing promotions for its pix. 
; One of the things that may be hit 
by a 20th-vs.-radio war will be the 
|d.j. plugging of songs like “Love 
iTIs a Many Splendored Thing,” in 
| this case published by a company 
in which the major has a small 
holding. Here it might be trans- 
| lated into direct financial losses for 
20th, but other cases may arise in 
barring songs which give the com- 
{ pany incidental pic promotion. 
Apparently, the best way Swee- 
| ney felt he could reach Skouras’ 
| attention was as a stockholder in 
120th. His letter was addressed on 
| personal stationery and mentioned 
| his holdings in the company. 

“Undoubtedly,” Sweeney — said, 
“Mr. Einfeld is one of the ablest 
| promotion men in the film business 
land a very great asset to 20th Cen- 





| 
' 


tury. He is obviously under ter- 
rifie pressure and his time is 
| limited. However, as an officer of 


|20th and one charged with pre- 
|senting the eompany and its prod- 
}uct in the best and most profitable 
‘light he must find the time—it 
' seems to one stockholder—to main- 
itain good relations with al] the 
| principal advertising and opinion- 
| forming media, 

ia eceihiaeetierienaneinieteatimeaiae 
| Providence—Russ Van Arsdale, 
| WJAR-TV staff announcer and 
| newscaster, has been named stale 
‘chairman of the Muscular Dystro- 
‘phy fund-raising campaign tor 
| Rhode Island. 
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Te get an excited 
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GEY IN TOUCH 
WITH... ees 


Recently voted “Best Non-Network 


Si/ Film Series”... “I LED 3 LIVES” is now 
in production for 3rd award winning year! 
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NEW ORLEANS 


Herb Philbrick (RICHARD CARL- 


SON) on Commie courier assignment gets results in 
New Orleans. Big crowds, as indicated by Telepulse 
April 1955 report, follow Ziv’s “] LED 3 LIVES 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Frank Sinatra: “The Tender;a distaff “Black Denim Trousers,” 
Trap’-""Weep They Will” (Capitoi).| and it doesn’t come off as well. 
This has been one of Frank Sinat-| Norman Luboff Choir: “Sweet 
ra’s hottest years and “The Tender | Lorena’’-‘‘Arrivederci Roma” (Co- 
Trap,” title song from his Metro} lubia). The Norman Luboff Choir 
starrer, should continue his sweep.|is slated to make a dent in the wax 
Tune is a bright and catchy item! market and “Sweet Lorena” looks 
and Sinatra delivers with a socko} like the side to do it for them. The 
piping beat. A shoo-in on all levels.| charming melodic pattern has a 
“Weep They Will” is a moving bal-| neat lyric accompaniment and the 
lad with okay spinning chances. ! group with a harmony style that 

Joni James: “My Believing} demands spins. Workover of “Ar- 
Heart’-“You Never Fall In Love|Trivederci Roma” is also top drawer. 
Again” (MGM). “My Believing Roy Hamilton: “Take Me With 
Heart” is the kind of lilting ballad | You’’-“Everybody’s Got A Home 
that Joni James handles best.! But Me” (Epic). “Take Me With 
Thrush is in top piping form as} You” is a romantic item that Roy 
she takes the tune for an attractive | Hamilton builds into a potent wax 
ride. It'll go over big with the/| offering. Tune has an attractive 
platter spinners as well as the coin-i beat and a sensible lyric idea 























Best Bets 


FRANK SINATRA ......... Th eg ee Pa THE TENDER TRAP 
Co) RR TE pe ee Se eee ee eer res Fe Weep They Will 
JONI JAMES ..... occccecccecs+-+.--- Me BELIEVING HEART 
CIGM) ccc cee eevccccess. Lou Never Fall In Love Again 
ce ee Se errr ss COME ON, COME IN 
ai | a Pe eee eee ee The Next Time It Happens 








box trade. 
ballad that has trouble getting off 
the ground. 

Carmen McRae: “Come On, Come 
In”-“The Next Time It Happens” 
(Decca). Carmen McRae has been 
steadily turning out solid wax fare 
but “Come On” looks like the side 
that’ll bring her into the payo? 
brackets. It’s a class entrv that 
blends lyric and melody for top 
values and Miss McRae knows just 
what to do with it. She gives “The 
Next Time It Happens,” ballad 
from Rodgers & Hammerstein's 
“Pipe Dream,” a flavorsome ride. 

The Singing Dogs: “Oh! Susan- 
an” - “‘Pat-A-Cake”-‘“‘Three_ Blind 
Mice’’-“‘Jingle Bells” (RCA Victor). 
Novelty slicing imported from Eng- 
land adds up to nothing more than 
a lot of canine cacaphony. Some 
jockeys will probably go for it be- 
cause of its gag values, but it’s still 
more noise than fun. There’s a 


on the jock and juke levels. Hamil- 
ton’s version of “Everybody’s Got 
A Home But Me” packs plenty otf 
punch and will remind many of 
his “I'll Never Walk Alone” treat- 
ment, which should give it some 
| Spinning action, 

Dick Duane: “Siboney’-“Now 
‘ABC-Paramount). This debut disk 
for Dick Duane gets him off to a 
good start. He’s got a big, well- 
trained set of pipes and projects 
"em well on wax. He’s sure to build 
a strong following. Duane is best 
on the oldie “Siboney,” which he 
gives a stirring rendition. “Now,” 
— is Just an average ballad 
ry. 

Robbin Hood: “A Teen Age Pray- 
er’”’-“No School Tomorrow” (MGM). 
Robbin Hood (formerly Wendy 
Waye) takes a crack at the r&b 
beat with “A Teen Age Prayer” 


” 


Flip side is a heavy which Hamilton delivers with un- | 
derstanding. Should get lotsa play | 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
222d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








many. Belmonte gives the oldie 
“Cuban Love Song” a mambo 
workover, on the reverse side, and 
it, too, shapes as okay spinning 
| fodder. 
Billy Vaughn: “I’d Give A Mil- 
‘lion Tomorrows”-“Calico Cathy” 
(Dot). When Billy Vaughn gets 
‘hold of a lilting waltz piece, he 
; turns it into an attractive wax en- 
itry. “I’ll Give A Million Tomor- 
‘rows,” tune penned by Milton 
| Berle (& Ray Livingston) about 16 
|vears ago, seems headed for a 
strong wax revival in Vaughn’s 
hands. ‘Calico Cathy”’ is a bright- 
ly-paced hillbilly-flavored entry. 
Annette Warren: “Tame Me’”- 
“Circle” (ABC-Paramount). On her 
initial ABC-Paramount showcasing, 
Annette Warren delivers with the 
kind of wax savvy that pegs as a 
comer in the wax sweeps. “Tame 
Me” shows her off as a warbler 
with plenty of s.a. while “Circle” 
gives her an opportunity to display 
her straight ballad styling. Both 
sides will attract the jockeys. 





The Mistletoe” - “Jingle 





soprano pooch on the “Oh! Susan- 
na” side, however, that does ex- 
tract some laughs. The dogs were 
trained by Don Charles. 

Eddie Fisher: ‘‘Everybody’s Got 
A Home But Me”-“Dungaree Doll” 
(RCA Victor). “Everybody’s Got A 
Home But Me,” from Rodgers- 
Hammerstein’s ‘‘Pipe Dream,” is a 
big emotional-styled ballad that 
Eddie Fisher belts with feeling. 
The Fisher-R&H parlay will helr 
it get on the spinning tables, but 
it’s gonna be tough sledding on the 
commercial level. On the flip side. 


and comes out on top. Tune fits 
right into the current teenage 
vogue, melodically and lyrically, 
and should stir up some noise, ‘No 
School Tomorrow” is also another 
good spinning bet for the thrush. 
Tune is bright and frisky and the 
r&b overtones will help it in the 
market, 


Belmonte Orch-Barry Frank: 
“Shy’’-“Cuban Love Song” (Colum- 
bia}. Belmonte has taken “The 
Habanera” from ‘‘Carmen” and 
given it an updated cha-cha-cha 
beat. With Barry Frank assisting 


(Nocturne). “Hang The Mistletoe” 


iis one of the top new Yule ditties 
to come along this year. It’s got a| 
catching melodic strain and good | 
The Dave Lambert | 


lyric values. 
| Singers, however, don’t do it jus- 
itice. A sprightly ‘Jingle Bells” is 
on the bottom deck. 





Accent Adds Artists 
Accent Records, Coast indie, has 
inked Millicent Rodgers, 
songstress, to a term pact. 
Diskery has also added Roye 





Fisher switches from R&H to r&b 


on the vocal, “Shy” emerges as a 
for less effect. “Dungaree Doll” is 


likeable platter that will appeal to | 








Goodrich, ex-King artist, to its 
roster. 
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Dave Lambert Singers: “Hang | 
Bells” | 





nce, 





Album Reviews 
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“Lullaby of Birdland” (RCA Vic- 
tor). You've got to really dig 
George Shearing’s “Lullaby of 
Birdland” to go for this package 
because it’s the only tune played. 
Offbeat album offers 12 different 
interpretations by 12 different 
jazzmen of the hipster’s national 
anthem. It gets a bit wearing even 
with such tootlers as Pete Jolly, 
Tony Scott, Charlie Barnett, Bar- 
bara Carroll, Andre Previn, 
Quincy Jones, etc., working it over. 
It’s still “Lullaby of Birdland’ no 
matter how you slice it. 

Lawrence Welk: “TV Favorites” 
(Coral). Lawrence Welk has been 
building a solid following via his 
telefilm series and this album tie- 
up should develop into a good sell- 
er. Welk’s music is straight and 
unaffected and pegged for easy lis- 
tening. The dozen songs in the set 
aren’t run-of-the-mill familiars, 
but they have a charm all their 
own. 

Helen Kane: (MGM). Helen 
Kane, the boop-boop-a-doop girl, is 
a thrush. out of the past, and this 
EP wax resurrection is a slick re- 
minder of the style that captured 
the 1920s. She's still got that little 


voice and that innocent sexy qual-? 


ity that makes the tunes cute and 
appealing. In the set are “When 
My Sugar Walks Down The 
Sireet,” “When I Get You Alone 
Tonight,” “Do Something” and 
“That’s My Weakness Now.” 
Shanon Bolin: “Rare Wine” 
(Vanguard). There’s a wealth of 
showtune material (also some class | 
pops) that are finding their way to | 
wax although they never did quite | 
make the hit parade when first | 
launched. Such tunes can be! 
found in this Shanon Bolin pack- | 
age and all a delight. Working with | 
topdrawer arrangements set by 
George Brackman and to the ac- 





companiment of the Milto ay 
orch, Miss Bolin offers a botpoant 
of 12 tunes that hug the ear. “ 
smiths repped in the package ine 
clude, Rodgers & Hart, Rodgers & 
Hammerstein, Jerome Kk r 

George Gershwin, Vernon Duke 
and Frank Loesser. r 

“Ted Straeter’s New York” 
lantic). When Ted Straeter 
hold of a tune, it'll get a breesy 
lighthearted and> tasty workover’ 
He’s got a socko repertoire that in, 
cludes such nifties as “Autumn In 
New York,” which, incidentally is 
one of the best renditions around 
“All In Fun,” “It's A Big, Wide 
Wonderful World” and “T’ Guess 
rll Have To Change My Plan" 
among others. He self-accomps on 
keyboard as he works with a slick 
rhythm combo. 

Lenny Hambro Quintet: “Mes. 
sage From Hambro” (Columbia) 
Lenny Hambro is a jazzster who 
continually experiments with new 
musical forms in arrangement and 
expression. Some of it is strictly 
in the avant garde groove but for 
the most part his “message” js 
clear and precise. Helpmates to 
his tenor-sax- licks are Wade 
Legge, piano; Dick Garcia, guitar: 
Clyde Lombardi, bass; and Me] 
Zelnick, drums. 


REAL TAGS ESTELITA 
Hollywood, Nov. 22. 

Real Records, Coast odd-label 
which hit recently with its “Pan. 
cho Lopez” disking, has signed 
film and-cafe star Estelita to a 
term contract. 

Her first release will be “La 
Macarena,” the traditional torea- 
dor prayer song, with Spanish 
lyric, backed by a Latune version 
of “Waiting For the Robert E, 


(At. 
gets 





' Lee.” 





Memories Are Made of This 
Moments to Remember 
My Bonnie Lassie 
My Boy Flat Top 
OO Ee rare eee 
Pepper Hot Bany .....icesvecer 
Red Roses and Little White Lies 
Rememb’ring 

Same Old Saturday Night 


$e84s665 


eee eeeeeeese 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of Nov. 11-17, 1955 
A Woman in Love—*“Guys and Dolls” ......... Frank 
Adelaide—*"Guys and Dolls” a 5 et OS Frank 
All at Once You Love Her—*‘Pipe Dream”....... Williamson 
Amoukiriki-—j“Agmiukirigi”’ ©... 6. cc ce tees velees x emMOUS 
_ AUtUMH LOBVER 26 oe. cca cesccccccccccccceccevees Ardmore 
LONI EP 7 RE pa ae Po Se Ludlow 
Bonnie Blue Gal ..... virial. Be atta ia a pie alate vara Hollis 
ae IO ha gg wae avs teats sore & SaaS 6 SOES Saunders 
Everybody's Doin’ It ....ess0 s ciriain'e eestor esta Berlin 
Forsive My Sieart: .....%..- Seas talaio lite a nis pcs oven stele BVC 
ae HO Cr Re uae See ee Oa eS ee ae See ‘ Avas 
TH Mnow—i"Guys and Dollis” ...c.eccce este cess Frank 
dapaniese Farewell Son@ .....ccccceseccccce cice, anger 
TRC eel Tg Bo Oe eet st Sessa eeEEe Advanced 
a MN Pe aaah a a vale es ww Ee Jungnickel 
EGO RAB TTR og. os eva ssninidie. gceiwr ess aiale ames a aie Barton 
Love Is Many-Splendored—i“Love Is Spiendored” Miller 
Moments iG BOMOMOr 21 sc: 6s s0 4.0.2 42 wee 8 9e e as oe Beaver 
iar aN OMI sic oo weet he oa oad ahe seen ees Leeds 
Pepper Hot Baby ....... ea dates A ata oe Sheldon 
Mains Came TOWN oo 6 see eer a Aciette eka aia MAA Morris 
1 UCSSATS A i ar ree eere Seen oe ven cas MOUIRe 
Rose Taitoo—it"Rose Tatteo” 2... -seccenescccesss Paramount 
Shifting, Whispering Sands ........... ee .. Gallatin 
Sincerely Yours—i“Sincerely Yours” .......++++: Witmark 
Re PNG oe oc es gage e ba ee nies ealainiate's otis American 
Suddenly There’s a Valley ......cccccccccveccees H&R 
here Siould De RUles ...ccccarrecresceseverccss Witmark 
ie MMs Fo oes ae ea cee beer eeaa ees EUR Om Sr Roncom 
RCI VG os oc ocho 1 080 0s ek aeeee sen sameomes Harms 
Wow Gotta Give inciscteseevceeaare Sis Ler vases eeer 





Top 30 Songs on TY 


(More In Case of Ties) 
All at Once You Love Her—*"Pipe Dream” 


AtiN NUORUORM ets esc es 6 age aaa ss ees ew Aramore 
Metis: Gig lO % do'0.a k peo ba 0.088 ele eas we eeeee Paramount 
Black Denim Trousers ...-ccsceser Pre er eat arta H&R 
Ta I ee RS ee a Be . ye  emaers 
ee OS Se ree rs Perye rere ee rr Pye 
host: Vou ie Che Bost foc te st ceenar se ceceses Durante 
NE Gos ches Re EN TS CRETE Ee ORTOP EE a Avas 

tT Want You To Be My Baby ..i.2...35 AA .. Victory 
It’s All Right With. Me—*“Can-Can”...........-: Chappell 
Pins Or See eer fo. os. oka cet omaha nan wan Disney 
POR, DAG) MIONEOMO ok nb os es 8 oui A wah wees Barton 


Love Is Many Splendored—t+“Love Is Splendored” Miller 


eeoeererereeverere eee ee? 


oeeeeeereeeneee eee 
eerereeeveee 


eoone 62 060968 6.4.0.9 0:9 


“ee eee 


Williamson 


Montclaire 
Beaver 

.. Leeds 
Lois 
Artists 
Sheldon 
Trinity 
Bourne 
Barton 


eeeeoveeveever 


eeoreeverereereeoeeeees 




















Shifting, Whispering Sands .....cccceorsstececcenes Gallatin 
Sixteen Tons Sy ak ary Ge oe ee Wee a ee ee American 
Suddenly There’s a Valley bie ee eae ak ee H&R 

That's the Chance I’ve Got to Take .........5.02: H&R 

Then I'l} Be Mappy .........s00088 ..... Bourne 

: ie Ae £4 ee ee Se ee Roncom 
emer ee OO TOMES «5s . ikc bak oak ceeakaneweien Planetary 

mee ae Gee Ee csi iva hhvaed cade fea es Jubilee 
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LESS & LESS JOBS 


Is Bandleaders First 


Self-Criticism 
Step in Move to B 


Hollywood, Nov, 22. 

Despite the pessimism of opera- 
tors, there are mounting indica- 
tions that the long-promised 
“comeback of the bands”, may be- 
come an actuality—largely because 
some of the batoneers have finally 
admitted that they’ve been play- 
ing for their own amusement. Be- 
hind this eandor is DOLA (Dance 
Orchestra Leaders of America) 
which has embarked on a new pro- 
gram to revitalize the band busi- 
ness and is pointing toward a 
Dance Festival next spring to em- 
phasize the new beat in bands. — 

DOLA, which now has some 140 | 
members, is the first cooperative | 
effort on the part of stickmen to, 
face the mounting problems of an 
industry ‘that has deteriorated 
more in the last 10 years than any 
other phase of showbusiness. Its 
spirit is probably best described 
by one of the best known of the 
modernists at a recent DOLA meet- 
ing, who frankly admitted that he 
had “probably done more to kill 
the dance business than any other 
leader.” 

However, there still is a lack of | 
unanimity among the bandleaders | 
as to the progress of DOLA. One 
of the dissidents is Russ Morgan, 
who contends the organization is 
controlled by the “swing” bands, | 








whose leaders look down their 
noses at “commercial” aggrega- | 
tions. Morgan, a* leader for 20, 


years, charges that too many bands | 
now on the road won’t play music ' 
the customers can dance to and | 
some even have arrangements run- | 


ning eight and 10 minutes in 
length. 
There is some truth in the, 


charges, admits Freddy Martin, | 
secretary of DOLA, but the stick- 
‘Continued on page 48) 


Ted Heath to Tee Off 
U.S. Band Tour in Texas; 
More Trades in Works 


London, Nov. 22. 


The Ted Heath band will open its 
U.S. tour on April in San Antonio, | 
Texas. A late date at the Car-| 
negie Hall, N. Y., has also been | 
lined up for the British band. GAC | 
handling the itinerary for} 
Heath, and singer Nat (King) Cole 
is part of the package that will | 
tour, 

The Stan Kenton orch, which is | 
coming to Britain on a reciprocal | 
basis, opens here on May 12. Final | 
details of the Kenton tour will not | 
be settled until British agent Har- | 
oii Davison gets to the States. He | 
is leaving London on Nov. 28, and | 
Wilt tie up the Heath-Kenton band | 
exchange, 

Davison will also discuss further 
band exchanges between 








is 


nell, Johnny Dankworth and Vic 


Lewis; and America’s Duke Elling- | 


ton and Count Basie. 





Paray Heads Six Guests 
With N.Y. Orch Next Year 


Paul Paray, Detroit 
Maestro, will make his first 
Philharmonie next  season—the 
erch’s 115th year. Other guest ba- 
tonists will be Bruno Walter, 
Guido Cantelli, Leonard Bernstein, 
Max Rudolf and Andre Kostela- 
hetz, George Szell, a guest since 


season and unavailable. 


Dimitri Mitropoulos has been re- | 
#) pointed musie director, next sea- | 


Son 


being his sixth in that capacity. 
Franco Autori will 4&gain be asso- 


© ale conductor, Philharmonic will 
28 weeks in N. Y. as usual, | 


kive 
Opening Oct. 18. 





Steve Levitz, former production 

“nager for The Big Three, head- 
*" Out for a Florida vacation this 
“eek. He'll wait until after the 
''st of the year before making a 
hew hookup. 


British | 
and American orchestra and names | 
hentioned are Britain’s Jack Par- | 


Symph | 
ap- | 
pearance as guest with the N. Y. | 


ring Their Biz Back 





+ e 


No Confederate Money 

To mark Mitch Miller’s 
“Yellow Rose of Texas” hit- 
ting the 1,000,000 sales marker 
last week, Columbia Records 
“execs, headed by prexy James 
B. Conkling on_ trumpet, 
marched through the firm’s of- 
fices playing the tune, 

Goddard Lieberson, Col’s 
exec v.p., led the parade in a 
Confederate uniform. The 
bash wound up with a cham- 
pagne party. 


Qlman, Scopp 
To Bow Big 3 


German Firms 


Abe Olman and Mickey Scopp, 








Big Three (Robbins, Feist & Mil- | 
ler) execs, headed for Europe last | 
| Friday (18) to launch a new pub- 
‘lishing affiliate in Germany. Plans 
, for the new firm have been in the 


works for the past year, and both 
Olman and Scopp were overseas 
earlier this year to lay the founda- 
tions. 

Interest in Germany among the 
U.S. musie publishers has been 


: sparked by that country’s economic 


resurgence since the end of the 
‘var. It’s figured that before long, 
Germany, next to England, will be 
the most important source of over- 
seas revenue for U.S. publishers. 
Disk company execs similarly are 
eyeing the German potential as 
representing a big chunk of the 
international market. 

Besides visiting Germany, Olman 
and Scopp will make stopovers in 
Paris and London for powwows 


with Big Three affiliates there, 
They will be gone about three 
| weeks. 





7, TAX BLAMED 
FOR WORK SLU 


“Less than one-third of all pro- 
fessional instrumentalists can now 
earn all or most of their livelihood 
from music.” That’s the crux of a 
report sparked by the American 
Federation of Musicians in its cam- 
paign to beat the 20°) amusement 
tax rap in the next session of Con- 
gress. 

The AFM assigned the Research 
Company of America to prepare a 


study of the tootler situation for} 


ammunition in the fight for tax re- 
lief when the Senate-House Joint 
Economic Committee holds its in- 


'quiry next month on the economic 


effect of various Federal taxes. 
The report, which was eight months 
in preparation, reveals that since 
1943 jobs available to musicians 
have dropped 55° and that there 
are now only 59,000 jobs for toot- 
ers in the U.S. to be drawn from an 
AFM membership of 250,000. Of 
the total membership, the survey 


'shows, only 20.8°o depend solely 


on musical employment; 12° de- 


pend partly on non-musical activi- | 


ties; 16.860 depend mainly on non- 
musical activities; 35° depend en- 
tirely on non-musical 
and 15.4% are retired teachers, ar- 
rangers and copyists. 

The report states that the two 
main causes for the continuing 
downgrade are 1) canned music 
and 2) the 20° amusement tax. 

(Continued on page 48) 


REELECT LES BROWN 





AS BAND ORG PREXY | 


Hollywood, Nov. 22. 

Les Brown was reelected presi- 
dent of Dance Orchestra Leaders 
of America in the election held 
last week. Other officers chosen 
were Tommy Dorsey, first veep2e; 
Willard Alexander, second veepee; 
Fredcy Martin, secretary; and Law- 
rence Welk, treasurer, 

Board of directors consists of 
Fred Benson and Don Kramer, 
managers; Alexander and Vince 
Carbone, agents; Mal Dunn and 
Jules Herman, territorial bands; 
and Sam Donahue, Ralph Flanagan 
and Count Basie. 


activities, | — i | 
| Composers, Authors and Publish- | 


ers Assn. of Canada and BMI Can- | 


FOR TOOTERS 





-——— + 





Music for Losers 


Newly added to the list of 
offbeat ‘‘mood music”’ titles is 
Matt Dennis’ ‘Music for 
Losers” for RCA Victor. 

Album is dedicated to those 
who have lost and can “take 
it,’ among them being Prin- 
cess Margaret, Archie Moore, 
Swaps, etc. 











} 
' 
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Getting More Coin 
From Comm TY 


Ottawa, Nov. 22. 


It is likely that Canada’s non- 





| to perform works owned by both 


| ada, Ltd. Without listing projected 


‘tariff changes, CAPAC printed a. 


| notice in the Canada Gazette (offi- 
| cial government publication) that 
iit had reached an understanding 
with the chief tv stations for 1956 
, and indicated unofficially it will 
; collect a $90,000 total from the 28 
' privately-owned video outlets. 
| Last year, CAPAC reached 
agreement to eollect $25,000 from 
| the 28 stations. Next year’s fees are 
{expected to range from $1,000 for 
| a newly-established — station 
| $5,000 for older ones. BMI expects 
| to collect $21,600 from the 28 sta- 
| tions in fees ranging from $150 to 
$1,839 a year. 

Neither CAPAC nor BMI men- 
| tioned proposed fees for the Cana- 
| dian Broadcasting Corp. stations, 
| but a CBC official said the 1955 
| agreement had been renewed for 
1956. The federal three-man Copy- 


(Continued on page 48) 
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| Forms closing shortly 


1944-45, wild be in Europe next | 


HOLLYWOOD 28 
6311 Yucca St. 


The 


GOLDEN JUBILEE 
50th Anniversary Number 


Of 





JET 


Usual Advertising rates prevail 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


612 N. Michigan Ave. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgor Square 


CAPAC, Can. BMI | 


government television stations will | 
pay more next year for the right 


to | 


| right Appeal Board will have to 
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| Niesen, 
| Aslaire, 


| Porter 
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One-Stops New Focal Point for Angles, 
Deals, Cuffos, Everybody's Doing It 


¢ The 


one-stop operators, who 
|; have emerged in recent years as 
{the key factor in servicing the 
| jukebox trade, have now become 
ithe fulcrum of the entire pop sin- 
gles setup. All of the companies, 
| from the top majors to the small- 
/est indies, are romancing the one- 
stops With all sorts of promotional 
deals and giveaways to a _ point 
| where some execs say is already 
|-uneconomieal. 

If a major company has a disk 
that it wants to push, it will sell 
the one-stops on a “one-for-one” 
basis, that is, it will give away 
one platter cuffo for every disk 
that the one-stop buys. Frequently, 
there’s a guarantee angle thrown 
in for good measure so that the 
one-stop, in effect, is taking no 
risk whatsoever. Among some in- 
dies, it is eommon practice to 
make better than one-for-one deals 
since the one-stops are not particu- 
larly eager to stock such merchan- 
dise unless the offer is very at- 
tractive. 


The one-stops, who are now ac- 
tive in all major cities, have the 
whip hand because of their tre- 
mendous sales potential. They not 
only sell the juke operators who 
can pick up all the disks they want 


With one stop thence the name), 
but the one-stoppers also do a 
hefty biz with retailers. Many of 


the latter prefer the convenience 
of the one-stops than ordering 
from the distribs. The one-stops 
charge the retailers and the jukes 
Sc over the price they would or- 
dinarily pay the distrib. 

The power of the one-stops, in 
many cases, derives from their in- 
fluence over their juke op custom- 
ers. The juke ops are not par- 
ticularly hep to the pop music bia 
and in most cases depend on the 
one-stop’s advice on what to buy 
beyond, of course, the top hits of 
the day. This gives the one-stops 
‘the ability to push a number into 
the jukes with all of the con- 
comitant plugs that that means. 
The one-stops, of course, do their 
best not to foist “dogs” on the 
juke ops since their biz depends 
on their ability to guess right. 

While the majors are in a finan- 
| cial position to romance the one- 
stops with the fancy giveaways, 
| the smaller companies are in a 
| painful squeeze play. 





Label X Digging Into 
Victer Vaults For Vet 
Personality Disk Series 


Label X, RCA Victor subsid, is 
digging into its vaults for a new 


| personality series which will spot- 
| light 


show biz performers of the 


past quarter-century. The person- 


| ality program is an adjunct to the 
| Vault 
which X already has on release. 


originals of jazz favorites 
release 
as Bing 


Gertrude 


Included in the first 
are such names 
Russ Columbo, 

Ethel Merman, Fred 
Helen Morgan, Fanny 
Brice and Ethel Waters. Other al- 
bums will teature such radio old- 
timers as Frank Crumit, Bill Jones 
& Ernie Hare (The Happiness 
Boys), and Gene Austin. Tune- 
smiths Harold Arlen and Cole 
are included singing their 
own tunes. The LPs have been re- 
processed with Victor’s hi-fi equip- 
ment. 


package 
Crosby, 


Cooper Exits Barton 


a 
For Fisher Top Spot 

Stan Cooper is ankling his pro- 
fessional manager's post at Barton 
Musie to take over as general pro- 
fessional Manager for Fred Fisher 
Music. Latter spot was handled by 


Charlie Lang, who died a few 
weeks ago. 
Sidebar to the Cooper switch 


is that he’s in the fourth floor rut 


in the Brill Building. Before join- 
ing the Barton firm, Cooper had 
been associated with Redd Evans. 


Fisher, Barton and Evans all have 
offices on the Brill’s fourth floor, 
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Pluggers Clamoring for Fuller 
Recognition Via Indie Outlets 


Question of whether the Accur- + 


ate Report should list plugs on 
New York's indie station is throw- 
ing the music biz into two sepa- 
rate camps. The majority of plug- 
Zers are clamoring for indie sta- 
tion recognition on the 
while the’ pub toppers are still 
sticking to the network listings. 
Situation has developed into such 
a proil during recent weeks that 
the Music Publishers Contact Em- 
ployees Union has scheduled a/| 
special meeting for Nov. 30 to con- 
sider the advisability of pressur- 
ing for indie station credit on Ac- 
curate 

The Accurate sheet has long 
been the barometer of a plugger’s 
effectiveness in getting the net- 
work plugs. Now, however, the 
pluggers claim they’re practically 
shut out of NBC, due to the ‘“Mon- 
itor”’-‘‘Weekday” parlay, and that 
there’s practically no chance for 
plugs on Mutual. With CBS and 
ABC remaining, the plugggers feel 
hat their jobs are in jeopardy un- 
less they can show their employers 
that they are racking up potent 
plugs on the indies. 

During the past couple of years, 


“sheet,” | 





they claim, the indies, via audi- 


ence-grabbing disk jockeys, have, — 


developed as important exposure} 
outlets and have been responsible | 
for building more songs than the 
networks. Another plugger faction, 
however, believes that putting the | 
indies on the Accurate sheet would , 
create a ‘Frankenstein monster” | 
leading to more “romancing” and | 
payola in efforts to get the plug) 
and the Accurate listing. The pub- | 


lishers’ payoff from ASCAP de-| 
pends chiefly on network per- | 
formances. } 

The sheet, which {fs sent out! 


daily, costs the publishers $77.25 | 
a month. Many of the publishers | 
fear that adding the indies would | 
lift the tab for the report since | 
the service would have to add /' 
about 10 more employees to moni- | 
tor the indie stations. Accurate 
monitored the indies (then called | 
minor stations) up until about 10. 
years ago when the publishers ad- | 
vised the service to drop it. 


Diskery Cooneration 
Extends to TV Disk Sets; 
Bob Crosby Cuts Col LP 


Hollywood, Nov. 22. 

Inter - diskery cooperation to 
clear the use of film soundtracks 
has become accepted pracice in the 
last few years. Now, it has been | 
extended to special television disk ' 
packages. Bob Crosby is finishing 
a special Columbia 12-inch LP this 
week, consisting of the most popu- 
lar material used on his CBS-TV 
show in the last three years. Pack- 
age will be tagged “Bob Crosby’s ; 
TV Showcase.” 

Package will include the voices | 
of Carole Richards and the Mod- 
ernaires, regulars on the Crosby 
show. -Modernaires have heen un- | 
der contract to Coral for some 
time and Miss Richards recently 
was signed by RCA Victor. 

Since the Crosby show is a CBS- 
TV entry, the album couldn't have 
gotten a hefty television promo- 





tional push if it had been made on | 


anything but Columbia. 


Blind Maestro Nabbed 





In Philly Dope Raid 


Philadelphia, Nov. 22. 

Ray Charles, 25, blind pianist 
and bandleader, and seven mem- 
bers of his orchestra and the vo- 
calist, were arrested on narcotic 
charges (18) after playing a dance 
at Town Hall here. The dance was 
sponsored by Kae Wililams, WHAT 
disk jockey, and most of the 2,000 
patrons were unaware of the po- 
lice raid. 

At a hearing the following 
morning, Magistrate John F. Daly 
dismissed the charge 
Charles, when the bandleader t¢s- 
tified he thought he was “getting 
anti-flu shots.” Charles, who gave 
his address as New York, had been 
examined earlier and found under 
the influence of narcotics. 

Four of the band members were 
held in $10,000 bail each on 
charges of illegal use and posses- 
Sion of narcotics. Three others 
and the singer, Mary Ann Fisher, 
25, of Louisville, were held in 


$2,000 bail each for conspiracy. 
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SATCHMO PARIS CROWD |(hiant; | 
anitia to \Loas 
CALLS FOR RIOT SQUAD Cad Wwe: 
Paris, Nov. 22. J . e uff 
Nearly 200 gendarmes had to be S rit 7 inl 
called out to maintain order . 
around L’Olympia Theatre here, ; : ) 
at the opening of Louis Armstrong} _ 2! Chiantia, Cxec veepee wh now 
‘ ’ and his All Stars. The three-week | Leeds Music, is shifting his ase i ete 
Webster of Jazz engagement had been sold out in| operations from New York {o Lon ihe ber 
Hollywood, Nov. 22. nbigge ea yo pegeet pn gy eof don. Move is part of Leeds stepped cording 
Pega or a new dignity shortly yo a ee a ‘ | up activity overseas. Firm recently |the han 
via a dictionary. , be ie as ' acquired the War ye ant.y,. pe formant 
Stephen Longstreet, author of _The situation - age Mi as ra f . ' we Warner Bi IS. Catalog to wl 
“The Real Jazz.” which the Uni- violent than in “a 0 | or the British Isles. El fullesca 
versity of Louisiana Press is bring- cities hee play ed. ry wouldn't Hine | Chiantia takes over as governing | against 
ing out shortly, has been signed S grega = — sana uel ~ re | rector of Leeds’ London firng jtooters, 
as editor in chief of “The Com- oy oe er o* te cage Te for | woe Cyril Simons staying on s@ {about 1 
plete Jazz Dictionary,” planned as Ry were no roa a Nie » Ree oe firm’s managing director, Th authori: 
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plete with material on personali- : a ~ win Math Ag ry aT Hate. ago. He’s set to take over Feb, }, Coast 
ties, recordings, kands and jazz I ORRY R AINE vith Par dat ‘ ‘il tp <a lin ‘d | Meantime, Lou Levy, Leedg4 their fi 
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Orleans to progressive. New World | Ee sgt make it Raine Richy east Michael Carr ” Coast rent stafters, Fund. 
Jazz Society will publish. the year’s most gorgeous song, by British songwriter Michael Carr, | i} satisfac 
the voice with a leartbeat, currently in New York, is heading | ze the ‘di 
- TIM GAYLE for the Coast shortly to confer Mantovani $s U. S. Repeat return 
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the publishing rights to Harry Hollywood 46, Calif. spectacular framed around “The | week from his tour of U. S., wilf|the pa! 
Revel's “Music From Outer Space.” HONywood 1-9281 Pied Piper” legend. _. {return there for ten weeks nexf]year, V 
It’s a package that includes 11 Carr is writing the score with | fall. ‘tract v 
separate tunes. album around the music for release | Norman Newell, former recording During that tour he will conducf]fect Ww 
MGM Records is prepping aniin January. exec for British Columbia Records. | at the Hollywood Bow). the mt 
a SE nn nN a ——-——}] cordins 
‘jdates a 
F —the | 
directl 
‘ recordi 
= = First 
ps a ft 2 oe zi i ae to be 
Y ; e ome Sim i teint See eae = ; 
z SIZE Slalalelgiésiseislelals | S| Fpcoast 
VY seis: sz1BislelElZl2 (Sip ~igsglelSiei#i2is @|$ by an 
ARIETY 8 © = 4 elvlzliels|¢ al&l|siz >, Tic 213183 Ss Cecil | 
Survey of retail disk best > leleoleisisa] § = SielelzlelSelElSlal& | SIS | a! q Brace 
sellers based on reports ob eee % IP IS Pie Sigisipisie= Slele le . Plo! 0 signed 
tained from leading stores in SISIS/LiSlH@iSl(SslSelrslsielslsictalsizelaelal s} sms in 
21 cities and showing com- - sie o sizis eizioie/S/§& PISiaif&@is| si wis) amreceve 
parative sales rating for this SBisioir > > la aio 5 < ei~ = “| xX © = 2 E precast. 
and last week. Sriieis | Cli Ligli=@i/asiez ! 5 i li lla ns \is\3 veepee 
lj;siZielsa | Be Lye 7T lS lFlele2lea 7] slasale 
2ieivi/7lelel/ei?ise s& i E 212/15 i Zisiyi7i ° 
National éi¢ 1 | oi/sS|@il = i = = d alislelsia oie | 1 
Rating “IEIS(/EIS(/Sl(S/B/B)/ a2) 2 ela/8] 8 z Siti <) ess] Sunst 
This Last Fisal#i£leis E S131 Ele SISsIE1E 15 ej) e|s|3| 2 
we, WS. Auth, 1400. Te ZiS IBIS Ia IAMS IA lAlelsloreleivlialdiaiats: sf J, 
TENN. ERNIE FORD (Capitol) 
1. 3 “Sisteen: Sons. ............>...- = oe ee coe 2.4. 8. 2G eis 1 ae 
ROGER WILLIAMS (Kapp) 
2 1 “Autumn Leaves”................ ‘2.4 -. 4 . = Fe 4s 1 3 2 3 7 4 3 2 2 = 41608 Bigs 
FOUR ACES (Decca) ie z found 
3 3. “Love Is Many-Splendored”....... 2 3 4 2 4 3 2. 2 5 9 : 3 «87 indie | 
| FOUR LADS (Columbia) sages 
44 4 “Moments to Remember”......... 4 5 3. 66 ee Re We oe eee ee 7% ne : 
7 GALE STORM (Dot) - xe ele 
4B 5 “I Hear You Knocking”........... 9 3 se. 9 4 8 = 7 7 5 BR 
AL HIBBLER (Decca) Smoot 
7. eo rarer 28 8 3 & 5 3 6 8 2 10 60H tromb 
PLATTERS (Mercury) and Ji 
ms. i arr 8 4 6 7 a= - a oe. 2 : 55 starrit 
: HILLTOPPERS (Dot) ~ sb 
ae 2 eee eee eee ° _ + 3 6 2 3 . 4 .. 3 eh | 
CHEERS (Capitol) “Duff 
9 8 “Black Denim Trousers”.......... 6 6 1 6 10 8 10 = E 5.. 
PAT BOONE (Dot) o1 “My 
10A 12. “At My Premt Beet™............5; 10 “_) T er ae ae 0 64 6. SF Ben 
EL DORADOS (Vee-Jay) 91 fy Saniza 
108 .. “AS My Feet Beek”... ...se0. oes: Ons jes oe 9. Bx 4_.. —* A condu 
RUSTY DRAPER (Mercury) 90 as mu 
12A 11 __ “Shifting, Whispering Sands” ee a 19 7% Ne ~ 8 3... dent. 
BILLY VAUGHN (Dot) 20 He” 
12B 8 “Shifting, Whispering Sands”..... 5 8 o 8 .. —_ Aten : ——- A firm 
DON CORNELL (Coral) Py Abbe 
12C 13 “Bible Tells Me So”.............. 3 Se Se ae See 
FRANK SINATRA (Capitol) 19 aster 
15 _..__ “Love and Marriage”... 4 1% 5 ee rn 
McGUIRE SISTERS (Coral) 7 17 Af Anthe 
16 ie ae Paka abure asian (ied es J Ear na 4 7 a produ 
MITCH MILLER (Columbia) 13 Hf Brons 
LA 48 “Yellow Rose of C.. are 3 9 ee 9 tk me, _aEre Ma 
DREAM WEAVERS (Decca) 13 g Share 
17B 25 “It’s Almost Co re 9 5 10 : % 5 Ae —- Bi jor | 
JULIE LONDON (Liberty) == ————<Csti‘CS yee 
ee eS ee Er errr ee es . oe Batt te mare 
AMES BROS. (Victor) #2 # |... - =: 
20A 21 “My Bonnie Lassie”.............. ee 7 10 —_ ; . _ 3 + m 
NAT (KING) COLE (Capitol) #2 ©. Ez ; those 
208 23 “Someone You Love” ae ri 9 oa a mu 
FONTANE SISTERS (Dot) SOS _ ee 4... 
224 _“Daddy-O” eee is pa 10. ’ = gg 
FONTANE SISTERS (Dot) SSS =e wars, ; 10 ff the n 
PR ; 8 ret ee a” ee ee eee - Litt}, 
JULIUS LaROSA (Gadence) arenas . 7 aig. 104° 
22( = “Suddenly There’s 2 Valley”...... 8 7 ; 4 —- the ¢ 
JONI JAMES (MGM) _—_—” Ces ee a.” + we Oe 6H: 
25 “You Are My Love”............. 8 10 ee 9 * me i. 
— = ‘ eieennaeientniintiieiieemenntnes ers a alienate onal = om 5. a re 
1 | 2 3 * 6 + ( 
S | X T O Pp OKLAHOMAI ‘MISS SHOW BUSINESS LOVE ME OR iN THE WEE, $O SMOOTH LONESOME —CHO a a 
j SMALL HOURS . and 
Film Soundtrack Judy Garland LEAVE MS ; Perry Come Jackie Gleason ae 
A L B U M S anes Doris Day Frank Sinatre : ni 
p ee ns a Capitol Columbia Capitol Victor Capitol lay , 
SOA vdo  & PP 710 W S81 LPM 1085 Ww 627 ail pl ni 
FDM 1, 2-595 W 676 B 2090 EBF 1, 2-581 EPB 1085 EBF 1, 2-6-! publi 
t 















1955 


ad | 


Fing 


epee af 
S base af 
- to Lon 
; Steppe 
recently 
Catalog 





overnin 
on fir; 


o 
» 


rr. Th 
‘t of the 
Chiantig 
it yearg 

Feb, }. 
Leedg 
replace 
pects te 
elup reg 
» to cure 


Xepeat 
bv. 22. 

ack thi 
S., wil 
ks nex 


conduct 


ey | 


Seattle—(Sherman-Clay Music) 





lnm Am Ow meNOoN 


‘ 
! 
' 


tt 


1 
on i 


‘Isatisfaction with what is termed 


‘dates are still paid at the old scale 


Slrate and the new rate being paid 





Wednesday, November 23, 1955 


VARIETY 


MUSIC 45 





Coast Tooters in Revolt Vs, Petrillo 


Find Pay Hike’ Diverted to Trust Fund 





Hollywood, Nov. 22. +4 
Growing resentment of Coast 
musicians over failure to receive 
he benefits of last January’s re- 
vording pay scale boost and over 
ts handling of the Musicians Per- 
formance Trust Fund is erupting 
jnto what shapes up as the first 
full-scale battle of an AFM local 
against James C. Petrillo. Coast 
tooters, Who have long complained 
about re-use payments, have now 
authorized the expenditure of at 
jeast $1,000 to carry their fight 





Even Liberace’s? 


Wichita Falls, Tex., Nov. 22. 

The Texas Spa night club 
here has asked for an injunc- 
tion to keep Sheriff Weldon 
Bailey from trying to take its 
piano. 

Bailey thinks live piano 
music encourages immorality, 
and he has been silencing the 
instruments in this city’s tav- 
erns. 








direct to the International Execu- | 
tive Board. : 
Coast musicians, by virtue of | 
their film, disk and radio-tv work, 
have long been among the fore- 
most contributors to the Trust 
Fund since re-use payments on 
this material goes directly to the 
Fund. There has long been dis- 


) 


the “disproportionate” amount of 
return to the local windjammers. 
Dissident group has grown in the 
Jast year With the realization that 
the pay boost achieved early this 
year, when a new recording con- 
tract was signed, has had no ef- 
fect upon the take-home pay of 
the musicians involved in the re- 
cordings. Sidemen on recording 


—the difference between the old 





directly into the trust fund by the | 
recording companies. 

First overt step in what appears 
to be a growing rebellion on the 
Coast Was the election last month, | 
by an overwhelming majority, of | 
Cecil Read to the vice-presidency | 
vacated when Phil Fischer re- | 
signed to concentrate on his duties | 
as international studio rep. Read | 
received 1,208 of the 1,994 votes | 
cast, soundly defeating pro tem! 
veepee Eddie Pratt, the adminis- 

(Continued on page 48) 








Sunset Records, Coast 
Label, Gets Wide Coin 
Support From Names 


Hollywood, Nov. 22. 

Biggest array of film names ever 
found in the background of an. 
indie disk label graces the stock- | 
holder list of Sunset Records, | 
launched by screenwriter William | 
Bowers. Label already has three | 
album “specials” on the market— | 
“UCLA Spring Sing,’ “Something | 
Smooth” featuring Joe Howard’s | 
trombone, and “Wild Bill Hickok | 
and Jingles on the Santa Fe Trail,” | 
Starring Guy Madison and Andy | 
Devine. In the works is “Duffy’s | 
Tavern Re-Visited,” consisting of 
edited tapes of four of the best. 
“Duffy's Tavern” airshows. | 

Bowers, currently screenplaying 
“My Man Godfrey” at Universal- 
International, is prexy of the or- 























Banization which has composer- 
conductor-arranger David Raksin 
as musical director and vice presi- 
dent. 

Among the stockholders in the 
firm are Fred MacMurray, Dick 
Powell, June Allyson, Jan Clayton, 
Robert Lerner, Alexis Smith, Ed 
Gardner, director William Hawks, 
director Phil Karlson, Robert 
Alda, producer Jerry Wald, Raksin, 
Anthony Caruso, Teresa Wright 
producer Robert Arthur and Harry 
ronson, 

Many filmites, naturally, are 
shareholders of varying size in ma- 
Jor labels as part of their routine 
Investments, Sunset, however, 
Marks the first time that the origi- 
nal organization of a diskery found 
9 Many film names, particularly 
those not generally associated with 
* musie venture, as shareholders, 
, Label’s schedule of upcoming re- 
wa es Include a cha-cha-cha pack- 
“se by Carlos Molina, an LP of 
the nusic of Pete Candoli and his 
pitt e Band and a three-volume set 
“shih ed “Aldous Huxley presents 
the Gesualdo Madrigals.” 
as ‘nset also has children’s album 
~ ‘Ne works. Series of 24 single 
records tagged “Colonel Tim Mce- 


Tales of the Old West and 
Legends,” will be drawn 
Indian history and legend 
based on McCoy's own Wyo- 

> background. Sleeve will fea- 

© illustrations in Indian sign 
“Nsuage, together with their ex- 
F nations, and.these later will be 
ublished in book form will 
he recorded stories. 


as 


Cooley Gets Back Tune 
That Britons Disliked 


Hollywood, Nov. 22. 


Hill & Range music has given 
Spade Cooley a release of the 
copyright on his tune, “I Don’t 
Want to Be a Princess,” which 
aroused a transAtlantic contro- 
versy when the British objected 
on grounds it was in “‘bad taste.” 


cobs Jr., has been in N. Y. con- 
ferring with H&R, which had 
signed to publish the tune cleffed 
by Cooley and Eddy Brandt. H&R 
backed away from the song, how- 
ever, when the British expressed 
resentment over the tune, written 
about Princess Margaret’s renun- 
ciation of love for Capt. Peter 
Townsend. 


FREED’S ROCK ’N’ ROLL 
SET FOR XMAS STAND 


Allan Freed is set to roll into 
New York’s Academy of Music 
with a rock ’n’ roll show for the 
Christmas holiday season. Lineup 
includes Count Basie, Lavern Bak- 
er, The Valentines, The Wrens, The 
Cadillacs, The Chuckles, The 
Heartbeats and Don Cherry. 


house from Dec. 22 to Jan. 2. 


Sammy Davis Beats 





Hollywood, Nov. 22. 
Frank Sinatra’s crowded sched- 
ule has prevented him from re- 
cording the title tune from “The 


platter. Tune is heard only instru- 
mentally in the Otto Preminger 
film which also stars Eleanor 
| Parker and Kim Novak. 


unable to cut the side for Capitol. 
As publisher, he could have re- 
stricted the number until he was 
ready—a procedure he followed on 
“Tender Trap”—but he elected to 
have Davis etch the number quick- 
ly and get it out for the benefit 
to be derived by the film which has 
December pre-release dates al- 





ready set. 


Show has been booked into the | 


Sinatra On ‘Arm’ Disk 


Man With the Golden Arm,” his | 
latest film, and Sammy Davis Jr., | 
on Decca, is out with the initial | 


| Sinatra, whose Maraville Music | 


Cooley’s attorney, John R. Ja-|is publishing the tune, has been! 


Jazz Does An International Switch: 





Howling Success 

If the music biz is going to 
the dogs, blame it on RCA Vic- 
tor’s new release of a platter 
by a Swedish vocal group. The 
group happens to comprise 
five pooches with educated 
pipes. While not exactly Met- 
opera calibre, the hounds do 
manage to bark out recogniza- 
ble versions of such oldies as 
“Oh Susanna,” “Jingle Bells,” 
“Three Blind Mice” and “Pat- 
} a-Cake.” 
| Even more unusual is the 
' fact that the disk is breaking 
for a hit. Victor execs report 
that they have sold over 100.- 
000 platters since the disk was 
released late last week. 


Ford Orders 2,500,000 
Paper Disks From Co! 


Columbia Records nabbed the 
Ford Motor Co. as the first client 
for Auravision, paper disk develop- 
ment of its transcription division. 
Auto firm ordered 2,500,000 postal 
card size disks to pitch its 1956 
models, 





| 
| 
| 








The special plug was put into | 


the paper groove by Rosemary 
‘ Clooney and Mitch Miller’s orch. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 2 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 
2 1 ROGER WILLIAMS (Kapp).............-. Autumn Leaves 
SB WR BE Cel ox ones ccscc creases. ate tg cial 
4 5 GALE STORM (Dot)..... cau wes eeeceesenss 4 2e0Gr Vou Bneceing 
5 “ FOUR LADS (Columbia) .....ccscessese Moments to Remember 
6 6 AL HIBBLER (Decca)....... cicwesesswgead He 
7 7 PLATTERS (Mercury)..... rere rere Only You 
8 10 PAT BOONE (Dot)...........0+. TT ee eden 
fe ep Whicnoeri 5 Sond 
9 9 RUSTY DRAPER (Mercury) ..... errr pases - hispering Sand 
10 ie HILLFOPPERS (Dot) .....0 ccces stash sce a hea Only You 
TUNES 
POSITIONS (*ASCAP. BMI) 
Week Week TUNE PUBLISHER 
] ] TATITIIMN LEAVES cccccccctereteesneccesccceesesceevsenanes At 
2 2 kh ye ABR a rr ee ee ree ss ee ee ee merican 
3 4 rHE ee ee re ee Oe eer eT eT eT eee A 
4 3 *LOVE IS A MANY-SPLENDORED THING. ........eceseeeeees el 
+s) 5 “MOMENTS TO REMEMBER B el 
6 7 +SUDDENLY THERE’S A VALLEY .......--cceveeveons Hil] & Range 
7 9 +] HEAR YOU KNOCKING... ... cece cececrecerenerevevenes Commodore 
8 10 VYONLY YOU aa Nema he ee oe ok Ag eae eke we we ae Wildwood 
9 6 +SHIFTING, WHISPERING SANDS .... 2.66 eee eee le a etal Gallatin 
10 8 *VELLOW ROSE OF TEXAS ........ cece rece enneene ero r re . Planetary 


European Cats Release Disks in U. S. 


+ 


Jazz is becoming a two-way in- 
ternational street. While American 
icats are stirring up lots of noise 
abroad via in-person tours and 
disks, the European jazzsters are 
getting their licks in via wax re- 
| leases in the US. 
| Although the foreign jazz albums 
| are far from being top sellers here, 
ia cult for the overseas groups is 
| developing and the diskers are 
i continually prowling the jazz field 
| abroad and tieing up with Euro- 
| pean record companies. Diskeries 
| like RCA Victor, London and Angel 
have been the main outlets for the 
; overseas combos here along with 
such indies as Blue Note. Bethle- 
| hem and Dise. Most of the com- 
| panies are stepping up their re- 
|} leases now and Decca Records as 
| well as Epic are getting on the 
| foreign jazz kick after the first of 
| the vear. 

Decca has set two German jazz 
albums for January release. They 
are “Das Ist Jazz.’ featuring a 
German all-star combo and a set 
iby Kurt Edethagen, a German 
hepster. On Epic’s schedule is 
Svend Asmussen, the Dutch College 
Swing Band and England's Ger- 
aldo. Epic is tied up overseas with 
| Philips while Decca works through 
|; Deutsche Grammophon. 

Victor has issued an “Around 
The World In Jazz” series which 
| spotlighted grouns from England, 
,Italy and Sweden. The combos 
| were Buddy Featherstonhaugh and 
‘the Radio Rhythm Club Sextet and 
Harrv Haves Band from England, 
‘the Roman New Orleans Jazz Band 
and the Cuppini Jaz Sextet from 


| 
| 
| 
| 
| 
| 


Italy. and Arne Domnerus from 
Sweden. 
Angel has issued The Cats & 


Jammer Kids, a West Cerman jazz 
group; Graeme Bell, an Australia 
combo: and Svend Asmussen & His 
Unmelancholy Danes. Among the 
London Records offerings have 
been Harry Gold & His Pieces of 
Eight, Ken Collyer & His Skiffle 
Group, Alex Welsh & His Dixie- 
landers and Mark White & His 
Jezz Club. 


Lee Morris, Hub Cleffer, 
Making Bid to Become 
Dale Carnegie of Music 


Boston, Nov. 22. 
Lee Morris, the Hub’s only cleff- 
ing schoolteacher, is teaching pop 
songwriting at the Beantown 
YWCA and writing a book, which 
may make him the Dale Carnegie 





of the cleffing world, tentatively 
titled: “How to Write Songs and 


Infiuence Publishers.” 
He’s composer of the score for 
the “Million Dollar Fashion Show” 


at John Hancock Hall yester- 
dav (21) and will have three new 
songs, to be rendered by Cindy 
Lord and Lindy Doherty. singing 
duo from WBZ-TV's “Swanboat,” 
entitled: “The Girl in the Gray 
Flannel Suit.’ “Million Dollar 
Question” and “Imagine Being 
Married to You.” 

Morris says song titles are most 
important today. He gets his tities 


first. then writes the songs around 


the title. So difficult is the quest 
for catchy titles, that Morris says 
a boffo title is worth’a third of the 
take, Love and country music 
titles are hottest now, he te his 
Classe But, love ] enol he 
point out -_ er lf 
nust have a 
U pdated uj} d 
j have re eC ¢ ( 
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Avakian To Europe 
George Avakian i 


OD albu) department, leave 


or irope } day Ze | 


the Philips’ companies in Western 
Europe during his four-week sta} 

Avakian also plans to get to 
Hamburg in time for the recording 
session of Kurt Weill’s “Silbersee,” 


which Lotte Lenya is putting into 
the groove with the German com- 
pany. Col will release the album 
in the U. 5. 
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it's the new voice...the new sound of 


NAN WYNN 
THE LORD IS A BUSY MAN / HANDS OFF 
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the dealer’s choice RCA 


A "New Orthophonic" High Fidelity Recording 
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ls Comin’ 
:|the sets for the Metropolitan 
s | Opera’s new version of ‘Parsifal,”’ 

“2 | with first performance on March 
odode ssh 24, 1956. 


SOOT I, AN tins 

















Scenic designer Leo Kerz will do | 





|to appear in January. 

Simultaneously, the local board | 
unanimously approved retention of 
attorney Stanley Jewell, at a min- | 
imum fee of $1,000, to prepare and | 
| present the request for a review | 
and the hearing before the execu- 


i'Andre Jolivet and Francis Poulenc. 











Vega has taken over, from Duc- 
retet-Thompson, the ‘‘Westminster 


Soldier’s Guitar 

| Soldie 
| by 

Series” with such names as the | AS 

Wiener Akademie Kammerchor, | 


Wiener Konzerthaus Quartet, Her- | 
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ASCAP Civics | d St ff M 
. + Coast songwriters tried to nsi e ll , uSIC M 
Bandleaders First Ste turn the ASCAP elections next 
year into an old-time political A detailed study of the new international copyright treaty has been 
ies « in is ens campaign last week, but the | made in a new tome titled “Universal Copyright Convention Ana- 
a oe idea died aborning when L. lyzed” (Federal Legal Publications, $12.50). Book, which covers aij ae 
men are well aware of their own! he played stuff that everybody bile rilbert appointee aspects of the new gh dare ng “tm gg which Apel into effect in ; 
‘ficiencies a av en slow-| likes and can dance to. | Sa a fe the U. S. and 11 other countries Sept. 16, is a collection of lecture . 
ne ay -_ ae ee 2 ee On the showmanship angle,| Tunesmith had intended or- given by copyright specialists at a symposium conducted by the ete ' = 
ly moving toward tag aly eles there is general admission that} dering 3,000 campaign buttons right Society of America. Among the contributors are Samuel w All 
Many of the —— have | aba many of the bands have been lax. with Gilbert’s likeness on them Tannenbaum, N. Y. attorney; Joseph A. McDonald, NBC exec: and i day 
i i? ag ae ger viggapon ate . What steps will be taken to rem- and distribute the buttons to Herman Finklestein, ASCAP’s general counsel. Book is edited by 3 Rece 
ors pele oan a Mie edy the defect remain to be seen. ASCAP membership to support Mathew Foner and Theodore R. Kupferman, who, incidentally, is tid ther 
eancen sD itll PeratorS Some batoneers, however, — his campaign for ASCAP pres- prexy of Cinerama Productions. i ie : 
5 — ; freely admitted that they have pal idency. ; scat a E s 
Basically, Martin admits, the de-| no attention to publicity and pro- They were chagrined to dis- “Memories of You,” tune featured in the Universal pic, “The Benny ‘ ae 
cline of the band business can be motion and will work on this phase| cover—as apparently — most Goodman Story,” is due for a comeback via a couple of reissues by ward 
traced to a lack of showmanship | of the operation. One bandléader| ASCAP members do not real- | necea, which, incidentally, owns a majority stock interest in ig : oo 
on the part of some of the travel-| was reminded that he had not had; ize—that the membership does is releasing the 1938 slice of the tune by Glen Gray’s Casa Loma orch ri 10d 
ing organizations, which have) a photograph taken in more than| not elect the president. They | 344 a 1941 slice by the Ink Spots. Kah 
alienated customers. It is no se-| five years—and that group shots do elect 24 oo . Nena — Arti 
cret that the fulltime locations, | taken of the band at the same time} ing of 12 writer members an pack 
which once numbered more than) and still being used included side-| 12 publisher members, who the contract provided for a pay | DECCA IN BIG PUSH jand 
200, have dwindled to a literal men no longer with the aggre-| select the Society’s top man. | hike a about - . the Pago Hote 
handful. | gation. | cians plus a — eg ae FOR LONGHAIR LINE Grat 
For the most part, operators| Under discussion now is a plan | amount of ag A pai ty) i 
have adopted a waitand-see att-| under ‘whieh some ‘ot the more | Writers Sue Mercury the musicians Trust Fund. || aces, a comparative newcomer fis 
tude a 20u A. many make | esoteric groups would limit them- ‘ 9 mm avers cant of their raises has gone in the longhair disk field, is now Elro 
no bones about their disgust with! ceiyes in the future to concert Over Only You Tit @| every ¢ pe oy 
band practices of the last few years | gates to avoid creating resentment | directly to the fund. | giving an allout push to its Gold for | 
although all prefer to make their! a+ ballrooms where the payees!| James Kriegsman and Norman | Label line on a hi-fi theme pegged WG) 
comments under the cloak of; want to dance. And DOLA also) Stanton filed suit in N. Y. Federal to the slogan, “A new world of ers 
anonymity since they must con-| po yes, in advance of the Dance} Court last week against Mercury ES - ; jf saat 
tinue to do business with what} Festival to work out tieups with | Records and Wildwood Music for Less Work sound. eantved is being used on “4 
bands are available, | some of the nation’s leading dance | alleged infringement of their tune, | Continued from eace 43 sees all of Decca's longplay product. McK 
No Up-To-Date Books | studios to rekindle an interest in “Only You.” The Fi. ctor ng PRE ts Sek edits bie ane Decca is also plugging its reper- Wes! 
“hint : . ainct | terping. charges that the defendants mis- | Only ; S1Clé re : hy + Ae cc i 
. _— Ros Servers — ii represented and confused the pub-! working regularly in 20° tax toire, which chiefly derives from ie 
many of the bands is that they | | lic by using the first two words|rooms earning an average of| its tieup with the Deutsche Gram- iting 
re ee ee ee A BOOM STIRS MORE | of. theiz tune in promoting the | $3,454 yearly. Tax relief, the re-| mophon Gesellschaft, German disk- : 
their books up to date; current pop | SH- song, “Only You and You Alone.” port states, would increase their ery, under the heading of Music pron 
esse abl gp re rig? ne T Plaintiffs claim they wrote the | working hours 65% and raise their| in the Great European Tradition. Shir 
conscetion, one’ at the, swatte: | NOSE—BUT IN COURT wue'rior fo" Btay i, Voss, and | annual wage to 85038 La Oe a 
.coast operators pointed to the re-| The tune “Sh-Boom” has stirred | Made special arrangements and or-/| In the report, it’s figured that al-| vational mags and on radio Mea’ 
cent smash business registered by|up a hassle between Sinclair Music | Chestrations which they submitted | most one-half of the country's job ue oe ag 
Perez Prado at the Palladium and|and Atlantic Records. In a suit | to all the disk companies. Record- | potential for musicians is adversely! , In its current sales drive, Decca Rs 
fumed that Prado should serve as|filed in N. Y. Supreme Court last |ings of the tune were issued by | affected by the 20° cabaret tax.’ is spotlighting its large selection Chri 
an object lesson to other batoneers, | week against Atlantic and its pub-| RCA Victor, MGM and Jubilee. | ]t also shows that the Government| of ea gp veaggee Pe ae a 
“T was always a little leary about | lishing subsid, Progressive Music, The complaint charges that Merc | would not lose revenue from a re- a . - Stosart . era. “Abduction feat 
Prado,” he said, “but I’d book | Sinclair claims that it had the sole| released a record in May, 1955./|peal of the 20% tax but instead,) plete ~—" in oD gt Garl 
in a oe vee | publishing rights to the song. called “Only You and You Alone,” | would gain income. Report figures} From the Seraglio." Decca is prep- act. 
Seg ; vom ig <te oo Plaintiff claims that the tune | which is similar. Latter tune was | that increased business taxes from) P1N& Snother complete eee. acd Mou 
jadi a ae aoe = = Par | composed by The Toppers in 1953| written by Buck Ram and Ande | only those places now surviving the| era, “The Magic vine the bi Sue 
did the & - gas 9 vo gb Bang was assigned to them on condition | Rand and published by Wildwood. | tax, plus personal tax receipts from| in Germany and timed tor t the gues 
7 : aoe an an Aroweasca Pag bape ithat they get the group a record-| Instead of using the full name of | musicians employed longer hours centennial rag gg or tne stan: 
See keke ee r mplaint alleges | their tune, the defendants, it is | would show a profit of $11,000,000| composer's birth in 1756. Cr 
the latest hit tunes. As a result, |ing contract. The comp 8 , ' 
: ===. | that they introduced the group to} alleged, are using the first two | yearly in excess of the $39,000,000 laun 
the Atlantic execs and advised the | words thus confusing it with plain- | taken in during the last fiscal year. AM TO DAY with 
diskery of the agreement between | tiff’s tune. Merc has a hot selling A. W. Zelomek and Dr. Robert PROGR - 7 
|The Toppers and the plaintiffs to| disk in “Only You” by The Plat-| Shook, economists, will present the YESTERDAY'S nas 
}publish the tune. Sinclair further | ters. musicians’ case to the Congres- — 
| states that it retained the rights to Kriegsman also filed suit in N.Y, | sional committee next month. 44 
|publish “Sh-Boom” and granted | Federal Court last week vs. Larry Cl 
, the defendants the right to aur Spier for infringing on his tune os 
|another tune called “Little Maid-|«j onely.”. Kriegsman claims that CAPAC 1h 
he dis, wre bs The Toppers |the Spier eopyright Doman i 
| Th -| similar, with exception to the title, eutiein tid wens an ie 
\fendants breached the _ alleged | to his “Lonely,” which was written ontinu page Wiaiie by ic 
|agreement and induced The Top-| prior to Oct. 1953. Plaintiff is} mull both the CAPAC and BMI SE GREER nue 
poor = -—- wee, vor Petes asking for an injunction and an va. ‘ ae JES ligt 
‘excluding the plainti rom any | accounting of profits. also proposed a switc she 
oe | benefits of the hit tune. a in the system of licensing radio SHAPIRO-BERNSTEIN reo 
e os | The defendants have made a stations for use of its works, sug-|]}1270 Sixth Ave. New York 20 pe 
a i llegations ing li be issed to pri- 
; 'general denial of all allegat gesting licenses s p 
. jand have asked for a dismissal. Coast Tooters vate stations on a monthly basis in- 
Fileen ART | The defendants state that they had stead or the current annual basis, 2 
| no notice of any claim by the | Sa Continued from page 45 Ss| the monthly fee to be 134% of a 1945 --A HIT! en: 
LATEST CORAL RELEASE | plaintiff at the time they acquired |. ation candidate. Pratt was the | Station’s gross revenue for the sec- 95 A HIT! = 
COME HOME the rights to “Sh-Boom. first administration candidate in| 0nd previous month—that is, a 1955 - - : = 
B/W | recent local history to go down to | January fee would be 154% of the DIREC) 
CRY ME A RIVER 'Dora Diskery in Bow defeat. os. ee for the previous WZ. 
A | e . . « ; ir ; 4 ° 
Dir.: WILLIAM MORRIS AGENCY | With Valentino Disk ig wanes et wie gp BMI proposes to up its total col- 
! ad Tina’ . . i shed ti 5 *j radi ion 
| William Urai, music director of | pefore the IEB and demand that a tak toe foe te ahaaed cecal 
setts zx {the Espenak School of modern |reyse payments be made to the by the appeal board for 1955 
-}\dance and ballet in N. Y., has) individual musicians involved in . 
=? | and semi-classical tunes. irst | to the trust fund. During the cam- ‘ : 
platter, just issued, titled “From|paion he had received assurances New French Diskery Words’ and Music 
: paign, he na Paris, Nov. 15 
cou | Tuo Amor To Mi Amor,” has SONZS/|that he would be heard by the : ae mee . oe Cahn, Stordah! and’ Weston 
“ = | with music by Sylvio Flory and | board, but this permission was sub- > nee —< el, : — es be CAHN MUSIC CORP. 
The Perennial Favorite ; | lyrics by Flory and Liljan Espenak. | sequently revoked. Following his ne sigh easy Ahk Rane 3 Nic aint 
: | Barry Valentino, now on the ABC} gjection rete irectors of | 22 contemporary Gallic music. 
; election, the board of directors of | Fipct series under the title of 
anta aus mee radio network, sings the tunes to Local 47 dispatched a strong plea ‘eens te ta tice tae 
= | Organ accomp. to Petrillo to rescind the nix and | ean Oe oF ee 
Urai also plans a kidisk and . we tcci., | temporaine,” has such composers 
Pret pce pesca fi Read then was granted permission as Darius Milhaud, Joseph Kosma, 













— a =~ = mann Scherchen and Paul Badura- | on 
| tive board. | Skoda, 
Behind the growing dissidence ACCENT RECORDS 
| over the re-use clause has been a | 
S AR M ST RO N C ‘number of incidents crystallizing; The Met Opera will present | 


ACCENT RECORDS 
6533 Hollywood Bivd. 
Hollywood, Calif. 


|the problem from the standpoint | Mozart's “Marriage of Figaro” on | 
|of the local musicians. Recently, | the composer’s birthday next Jan, 
‘for example, a national network 7, date marking the 200th peas} 
| show, which had been aired and of his birth. 


taped some time earlier, was re- | ~ WEEK 
THE HIT OF THE 











and his ALL STARS 


Currently 








peated by the web. Everyone con- | 







,on the part of the Local 47 mem- | 
bers regarding the new recording | 
|contract signed by the diskeries | 
with the union following a strike 
threat late in 1954, 

Pact at that time was hailed as a | 
major pay boost for windjammers | 
| working on recording dates and 
was arrived at after several weeks | 
of “ex ions.”” Terms 


announced | 
tin mid-January of this year said! 


* * 


dq ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres. 


New York Chicago 
745 5th Ave. PL. 9-4600 | 203. No. Wobash 


Seeae eases 
ern eaiesvevsse 


L . nected with the show received a | 
" OLYMPIA THEATRE, Paris ieuey seupeieekems ae nae 
a . cians, whose fee went to the Trust T H b Mi A i 10 N S | S T E i S 
a” Recordings Fund. | 
. | In recent weeks, too, there ap- | . 
. COLUMBIA DECCA PO ig te ‘te : ake pester. Life Could Not i Love You 
® 
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as , | 

On The Upbeat ;——|RETAIL SHEET BEST SELLERS| 
a alii le his bandlead E | 
j}made his bandleading debut at the ‘se é “> > 
New York | Balinese Club, Brooklyn, last Fri- VARIETY = | S Sis 5\ic | or 

Joe MarSala guesting on Steve | day ‘18) . . . Charlie Mingus and Surve ¢ : : ej;o};siez = ola ‘4 a1 

jlen’s NBC-TV_ show  Fri-;| his Jazz Workshop Quintet opens urvey of retail sheet music ~|SilElol@/els/a aise | Blo 
Alle if ae oe bi . best sellers based on report Sizgisigié 3 - |° 
Jay (25) Jack Janoff, Columbia | tomorrow (‘Thurs.) at the Cafe btained fr . aig = “iS ;/AalSIE/S a\S A\Ss|2]<¢ 
a rds publicity staffer, wed Es-|Boehemia for one week . .. The : apes pen leading stores in aAlzg|/evl/Alele|¢ Sisis i#iti«a 
Reco! Metz Sunday (20)... Nat| Jazz Messengers play Storyville, 13 cities and shaqwing com »\eali®lele@isi2/S]/alg}e)/s]o 
ig) Cole planed to the Coast | Boston, Nov. 28-Dec. 4. : parative sales rating for this s(elSi/slElSiElRIE/Ziels|2] Tt 
gee before his Sands opening Peareenenetienens one Mee week. Al} 2l% S| a i Slsis || 2]/2is] 4 
at Las Vegas (16) to cut “Toy- Chica * ASCAP * BMI sicials >: cITiSI12i Flee say] & 
jand.” new tune published by Har- z aie go - | 11 3 l S = 4 a o | ss 
yard Music .. . Music bizites cruis- Ken Griffin back at Chi's Old Nationa) I eiz2liszisaivr isa lOlisaivsi i LT ¥ P 
jng to South America Dec. 22 for | Heidelberg after playing fairs this R ti : S | we | B16 l ai 7 z . 3 | 0 
10 days are Marvin Holtzman, Phil Summer . . . Claude Jones relieving ating os Lis|s = l Bi/elel sg | © ; 
Kahl, Jack Rael, Ivan Mogull and | Charley Lampkin at the keyboard | This Last Sisizl</ei/s/S/e]/eislelF]n 
Artie Mogull... The Crew-Cuts,;in the Opera Club of the Blue wk. wk. Title ané Publisher Fis ie lselelflelSlelel ela | Pi T 
pack from eight-week tour of Eng- | Angel, Chicago . . . Georgie Shaw > Sees zZis S . P 5 E S S s = S | ” Ss 
jand, open ~at aie hve oe — _ the a Chi, last ecient nae == 2 ‘ 

tte] Dec. 19... Singer Harvey ; night (Tues.); Jerry Winters opens 1 1 oy ' i 
Grant currently at the Red Carpet | there tonight (Wed.) for a fear | a trae Me a inn 22 1 1 oo te ce oe oe ee oe a oe Be! 

salt Mae Eevee back to | week stint... Audrey Motels ends SE I: Mi. EE ee ee a a er eo oe eee ee 

hie Paramount chores on the Coast | @ year-long stint at Mr. Kelly's, 3 2 “Love Is Splendored (Miller). 7 3 2 #3 #2 +#«2 +#«‘9 +#«7 +4 7 10 2 "6 
after a Gotham quickie . . . Clint | Chicago, this week and heads for 4 5 ‘+Suddenly a Valley (H&R) 5 -m s&s §€ = & ft a on on 
Elrod, head of internal operations | the Theatrical Lounge, Cleveland; — a eh A 0 3 8 3 5 1 6 _2 5 31 __72 
for Capitol, to Coast headquarters | Joe Derise replaces . . . Earl Bostic Foe ogee ere. 2S ah I. SET. he ae 
for huddles . . . Sol Handwerger, | plays the Blue Note, Chicago, Dec. 6 10 +Sixteen Tons (American)..... 3. 6 8 #4 #7 «9 #4 .. 10 9 3 2 56 
MGM Records pu jeentect, 7-Dec. 18. _t__ 8 “Love and Marriage (Barton). 8 4 .. 5 7 #4 #8 .. 5 9 8 6 6 5] 
= at his | 5 4 “Rose of Texas (Planetary).. 9 10 5 .. 8 3 6 3 10 4 6 9 10 49 

a ee Hollywood 9 7 “Bible Tells Me (Paramount). 4... 6 9 9 +5 ...... 8 5 8 7743 
McKinley's Clan, debuts at the| Nelson Riddle signed to com- 10 9 ‘Shifting Sands (Gallatin)... 10 10 10 10 8 2 8 7 9... 27 
Westnor, Westport (Conn.), Nov.| pose and conduct the score for ll .. “Longest Walk (Advanced) ak a Beemer 
29... Harold Drayson, MGM Rec- | “Johnny Concho,’ which Frank aS a Acne $$ a 
ords syndicate store sales rep, vis- | Sinatra will make as an indie . ee OO sO ee ee at ee es ce 
jting distributors in New England | Paul Dunlap will score the Bel Air 13 = +Hear Knocking (Commodore) .. mows a aR taal chk TY Ertnires: wer 
_,. Buddy Basch handling eastern | production, “The Broken Star”... .. +Teenagers Waltz (Kanawha) 9 9 ———_____ ~__* 
promotion to Paul Weston and}Cole Porter in town to complete i; —"tfanhe ks ke ———__——__—— $$$ 
Shirley Harmer . . .The Dorsey ‘the score for Metro's “High So- , oo gg 7. « rr imeniies: © Tarneeiemnann Ss eon 2 


Bros. orch holding over at the/|ciety” ... Sonny Burke and Peggy 
Meadowbrook, Cedar Grove (N.J.),| Lee who teamed together to com- 
until New Year’s Eve .. . Brandt j pose the score for Walt Disnevy’s 
Theatres playing Betty Madigan’s|‘“Lady and the Tramp,” set as 
MGM slicing of ‘We're all Kids at | guest lecturers for UCLA’s Lyric 
Christmas” during the intermis-| writing class meeting Nov. 29. 

sion periods ... Mae Barnes now Batjac Productions has _ pur- 
featuring a new tune by the late ;chased two tunes, “Seven Men 


Garland Wilson in her Bon Soir; From Now.” and ‘‘Good Love.” for | 


act. Tune’s titled “Up On The) use in their latest pic. “Seven Men 
Mountain Talking to the Stars”...;From Now.’ Randolph Scott-Gail 
Sue Allen, Cadillac Records thrush, Russell starrer ... Jay Livingston 
guesting on Jack Paar’s CBS-TV {has penned a new tune. “The Last 
stanza Friday (25). i Time I Saw Broadway,” for Harry 

Crooner Bob Anthony will | Richman to intro at his Riverside. 
launch a new label on the Coast | Reno, opening Dec. 8... Teresa 
with percenter Johnny Hyde. Disk- | Brewer completed a new Coral al- 
ery will be called Happy Melody | bum tagged ‘Music, Music. Music.” 
Records . . . Frankie Cee Canizio | which contains all new material 
|except the title tune. 











CLOSE TO EVERYTHING ae * mehuegh oe 

. andy Weston trio into Midway 
IN NEW YORK'S Lounge for a week... Xavier 
THEATRE DISTRICT Cugat orch, under direction of 
we . minute’s walk Bobby Ramos, stays -at Holiday 
o all theatres, Ra- House through Dec. 3 when Luke 
er ae | Riley’s house band, now on vaca- 
lightful atmosphere tion, returns ... Bill Bonura fea- 
+ + « lobby, coffee tured vocalist with Johnny Pape 


shop and all guest 


combo at Mona Lisa Lounge. . 





BRIESTORL. 


129 West 48th ST., NEW YORK 36, N. Y, 
C1 7-3600 « T, E. SNODGRASS, Gen. Mer, 


opened indefinite stay at Merry- 
Go-Round ... Jimmy Spaniel band 
has gone back into the Jacktown 
Hotel for the fourth time this year 
.. . Sandy Tex threesome opened 
at Little Club in Connellsville .. . 
Bill Brant’s band’s option picked 
up at Vogue Terrace. 














Houston 


Drummer Pete Vincent leaving 
Paul Neighbors orch at Shamrock 
Hilton to open tomorrow (23) with 
Louis Basil band at the Flamingo 
in Las Vegas ... Ralph Flanagan 
troupe with Ish Kabibble in one- 
nighter benefit dance at Coliseum 


JAPANESE 
FAREWELL 


SONG 


Sensationally recorded by last night (21) . The Mascots 
booked for Houston Auto Show 


7. ie Ol 3 ee) 


Jan, 7-15, along with Shep Fields 







































_ly, landed in El Paso for a year’s 
|tv stint ... Norman Granz troupe 
| Zot ok on requested Oct. 5 date 
|} to return to Music Hall. scene this 
|October of dicing rhubarb with 
'gendarmes booking five of troupe 
(including Granz). Charges were 
later dropped ... Pee Wee Hunt 
| into Devonshire Lounge Jan, 25-26. 


Kansas City 
Joanne Wheatley and Hal Kan- 
ner set to record an album for 
{Kapp Records in New York early 
in December, to be called “Joanne 
Wheatley in Person,” with Kanner 
ibatonning the orch and numbers 
, set in cafe or night club with audi- 
ence applause between numbers 
}and m.c. styling throughout : 
Crew-Cuts are due back in Eddy’s 
|opening for a fortnight Dec. 2... 
Dorothy Kramer and Dirk Hunter 
,;and their tabloid dance troupe 
move on to the Horizon Room at 
the Pittsburgh airport, opening 
Dec. 5 for four weeks, following 
their K.C. date at Eddvys. 
they’re set by MCA for Montreal 


rooms newly deco- 7 , , . 
rated . . . moderate Stan Conrad, longtime organist at | Blue Barron orch comes to the | Sacks, Larry Kanaga, George R. | 
rates. Vogue ; Terrace, now playing at} Pla-Mor Ballroom for a one-night-| Marek and _ Bill Bullock. Field 

Tre ellrew MOTEL Gebert’s Hotel Dixieland er Nov. 26... Sauter-Finegan orch | personnel of the various divisions 


in their one-nighter Nov. 15 made 
‘it a dual concert, playing “Jazz 
Concerto” with the Kansas City 
| Philharmonic Orch. 








Better Band Bureau 


A new organizaion, known as 


Band Betterment Assn., will pre-| 


}sent a two-day seminar at New 
' York’s Manhattan 
Saturday (25-26). The programs 
will aim to demonstrate not only 
band music at a concert level but 
the technique of developing young 
musicians in schools and colleges. 

The two-day program 


tion of Local 802. 








Later | 


Center Friday- | 


will be | 
open to the public and the tootlers | 
will appear through the co-opera- | 
Dr. Sigmund | 


{ 


‘Bea Lillie Cuts First | | ‘DUFFY’S TAVERN’ BEST 
LP Set for Brit. Decca | SHOWS SET FOR LP SET 


| London, Nov. 22. | 
Bea Lillie has recorded hei first | Hollywood, Nov. 22. 
Four of the best of the Ed (Ar- 


4P, which is to be re:eased in! 


iteas . F pe .Y LL , . + care pas 
Britain and America next month} chie) Gardner Duffy’s Tavern” 
under the British Decca and Lon- shows of years past have been 
} « rie "AG mptivaly © ole co | ° ‘ : 5 : 

ee yen Disk is edited down and will be released 
\utied “An Evening With Bea) as a 12-inch LP by Sunset Records. 
Lillie’ and is based on her per-| Package will be tagged “Duffy’s 
‘sonal numbers in her cwirent| Tavern Re-Visited.” 
show, with Eadie & Rack doing George Raft, Deems Taylor and 
ithe backgrounding. |the late Nigel Bruce guested on 
| Miss Lillie is due to return to| the shows which will be respun as 


New York Dec. 10 and will head! platter fodder. Shows have been 
for Las Vegas before committing | cut to fit, but the audience laugh- 
‘herself to a cabaret stint there | track remains. Gardner owned all 
'next February. | the masters of the shows. 








i 
| Ralph Flanagan orch booked for 
'a one-nighter Nov. 28 at the Sev- 
enoaks Country Club, San Antonio. 


| RCA Sets D. C. Meet 


| All RCA consumer products’ di- 
visions will hold their annual sales | 
| powwow in Atlantic City the first | 
| week in December. 
| Contingent of Victor disk execs | 








lat the meetings will include Manie | 


will aiso attend. 





Freimann on AMC Board 
Frank Freimann, Magnavox Co. 
prexy, has been elected a director 
| of the American Music Conference, 
| ail Organization Cevoted to spread- 

ing musical culture. 
| Next AMC _ board 

skedded for Feb. 1. 
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f Another BMI "Pin Up" Hit | 


























on Marquee orch ‘now Houston-based) . Spaeth will emcee the ths te pa 
| =F Floyd Tillman, hillbilly singer-; Guest conductors will include Le- | , Fy, 
_RANGER MUSIC, INC. aoe Fore 19, N. y.|' composer who left Houston recent-| roy Anderson, Robert Russell Ben- i= 
inett, Ferde Grofe and Morton ||P 
| Gould. He RECORDED By 
| = PAT BOONE ..... nes 
ae = 728 a ee ee ° . x . ° 
- a = = _ éLy‘%.? ? . po 
America’s-Fastest Hit’ Parade’ Lineup =—|/[-]}_ | THE MODERNAIRES |. Cory 
. (On Noy. 19 NBC-TV Show) a THE 
1. Love Is Splendored. . Miller EL DORADOS eo OCC eer cccec ccc VOR Jay 
at ee | 1 nse im ~| 2. Autumn Leaves...Ardmore a 
_ Selling - Recor HH -  erererre rier »».-Avas gs Published by TOLLIE MUSIC, INC rm 
e 4. Suddenly A Valley H&R . tp 
5. Moments Remember. .B'ver iG - — = 
6. Sixteen Tons American IK ase ects ee” = 
7. Love And Marriage. Barton | oe 
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4A’s Reps ‘Raid Garden Benefit 


To Enforce Its Free Show Rules 





Representatives of several affili- 
ates of the Asssociated Actors &| 
Artistes of America staged a raid | 
backstage at Madison Square Gar- eee ; 
den, N.Y., Monday (21) to enforce Detroit, Nov. 22. 
benefit regulations. Affair at the! Danny Kaye and troupe grossed 
Garden was the annual “Night of} a good $32,000 in six performances 
Stars” for the benefit of United| at the 2,050-seat Shubert. Show 
Jewish Appeal. The union insisted! stays another week. Top is $4.95 
that the affair be governed by) weeknights, $5.50 weekends. 
benefit regulations while the affair | Ruth Draper will follow 
toppers insisted that since the acts, jnto the Shubert for six days only 
were getting paid, benefit regula-| peginning next Monday (28). 
tions need not apply. 

The unions insisted 


Kaye 326 (6), Detroit 





that the | 


show could only be classed as a| 
paid affair if all the performers got} { 
their regular salary. Stipends such | il oor 


as $285 for Joni James and similar 
amounts for other names didn’t 
constitute regular club-date_ sal- 
aries, according to Jackie Bright, 
national administrator of the Amer- 
ican Guild - of Variety Artists. 
Others in the raiding party in- 
cluded Beverly Roberts, Theatre 
Authority executive secretary; Har- 
old Hoffman, 
of Screen Actors Guild; Lou Smol- 
ove, AGVA eastern regional direc- 
tor, and 15 organizers of the variety 
performer union. 

As a result of the raid, Bright 
will ask that Actors Equity look 
into the propriety of the stage 
manager of “The Vamp” bringing 
over the entire chorus from that 
show, and will seek the help of 
other unions in a strict policing of 
all shows at the Garden. 

Contracts On File 

Bright also declared that since 
Garden variety shows come under 
AGVA jurisdiction, all performers 
must have a signed contract on 
file with the union. Anyone at the 
show not represented by a signed 
contract or proof that it was a last 
minute booking and therefore had 
no time for filing, will be subject 
to a $500 fine and a 60-day suspen- 
sion. In addition, agents guilty of 
sending acts over for an unauthor- 
ized free performance will be tried 
with view of taking away their 
franchise. 

Bright said that under benefit 
regulations, a beneficiary organiza- | 
tion must get permission from| 
Theatre Authority, and cut the TA! 
in on a percentage of the gate. 
This cut, in turn, is distributed to| 
theatrical charities and union wel- 
fare funds. In return for a TA 
permit, the organization is per- 
mitted to get principal players for 
free and chorus at $25 for each per- 
former. If no TA permission is 
obtained, then regular club-dates| 
salaries must prevail for all per- 
formers. 

In Monday’s melee, AGVA in- 
sisted on the show paying $1 per'| 
perfonmer for the insurance pro-| 
gram, that the approximately $7,000 | 
talent nut be sent to the union in| 
a lump sum, and AGVA, in turn, 
will give the performers its own 
check in order to prevent refunds. 
Also, sportscaster Mel Allen, who 
was to perform gratis, was given a 
$285 token payment, and given an | 
AGVA application to fill out. Other | 
performers who were found to be 
non-members of AGVA were or-| 
dered to file for membership. 

Affairs cleared through Theatre 
Authority are negotiated sepa- 
rately. Maximum payment is 15% | 
of the gross. Other affairs, de- 
pending on the performers used | 
and on the type affair and potential | 
gross, are cleared for a flat figure. | 
Miss Roberts stated that since Gar- | 
den affair had no TA clearance, 
the jurisdiction went to the union 
in charge. 








New Coast ‘Hellzapoppin’ 
To Be Under AGVA Setup 


Hollywood, Nov. 22. 
New production of Olsen & 
Johnson’s ‘Hellzapoppin’,” which 
opens at the Music Box Theatre 
here Nov. 29, will be under AGVA 
instead of Equity 


sent 14 performances per week if 
desired, 

Richard C. Kahn Production is 
presenting the revue, with O&J re- 
ceiving a guaranteed salary and a 
percentage of the profits. 

Original “Hellzapoppin’” was an 


Equity show during its tenure at 
the Winter Garden, New York, but 


operated under AGVA jurisdiction | 


during the subsequent road tour. 
Show will feature Marty 


Aileen Stanley. 
Staged and directed, 


NY exec secretary, | 


nst jurisdiction. | 
Switch permits the show to pre- | 


May, | 
June Johnson, Stewart Rose and | 
Busby Berkeley | 


— Drive Starting 
Off in Earnest 


Organization of the outdoor field 
| by the American Guild of Variety 


| Artists has started in earnest. Im- 





| use AGVA acts exclusively. 
| week, Jackie Bright, national ad- 
| ministrative secretary of the Amer- 
ican Guild of Variety Artists, held 
talks with Sam Levy, head of the 
Barnes @& Carruthers, Chicago, 
largest outdoor agency in the mid- 
west. Bright will also leave next 


|a confab in the Windy City. In 
addition, Bright will hold talks 
with John Ringling North, head of 
the Ringling Bros., Barnum & 
Bailey Circus, at Sarasota, in mid- 
December. 

It’s figured that if agreements 
| are reached with the B&C office 
' and North, the union will have vir- 
| tually gotten over the hump in its 
| quest to govern outdoor show biz. 
| North is figured to be the biggest 
| individual talent buyer, and Barnes 
| & Carruthers and Hamid buy sev- 
eral thousands of acts a year for 
various fairs and. circuses. 

Another wedge in the outdoor 
biz is being sought by Bright. He 
also has an appointment with Carl 
Sedimayr Sr., head of Royal 
American Shows, at its winter 
quarters in Tampa. An agreement 
with that show will give the union 
an entree into the carnival field. 
RAS, in the past, has used some 
major variety names, including 
Gypsy Rose Lee and Sally Rand. 





|'Summer & Gayles’ Auto 


Accident Cancels Date 
Ottawa, Nov. 22. 
Summer & Gayle, nitery duo 
scheduled to open for a week at 
the Gatineau Club last week (17), 
| had to cancel and return to New 
York when they were injured in a | 
highway accident at Copenhagen, | 
Ny 
Injuries included broken nose 
for male, bruised arm for femme. 








| 


But Without Ice 


Kansas City, Nov. 22. 

New outdoor attraction in form 
of the Lakeside Ice Rink opened 
here last Thursday (17) without 
ice. A $100,000 addition to the 
amusement facilities which owner 
George Bennett has established on 
his resort site northwest of Kan- 
sas City, Kans., the opening cere- 
monies went on despite failure of 
mechanical equipment which pro- 
vided only slush on the rink. 

A bit of scurrying around by 
Bennett, technicians and workmen 





| petus to the organization was the | 
agreement by GAC-Hamid Inc. to; 
Last | 


week to address the International | 
Assn. of Fair Secretaries, holding | 


got the ice nearly in shape after an 
hours delay, but not firm enough 
for opening-night skating. 

The rink is the first public ice- 
skating facility available here 
since 1950, when the venerable 
Pla-Morrink closed. The Lakeside 
rink is an addition to a layout 
which includes a drive-in theatre, 
restaurant and other attractions on 
a site adjacent to Wyandotte Coun- 
ty Lake, area resort. Owners of 
the 63d St. Drive-In Theatre on 
the Missouri side have announced 
they will build a skating rink, 
but Bennett beat them to the 
punch. 


Production Staff Set 
For Icer at N.Y. Roxy 


The Roxy Theatre, N.Y., which 
will do an ice-show for the engage- 
ment of “The Rains of Ranchipur” 
(20th) starting Dec. 15, has com- 
pleted its production staff. Buck 
Wheeler has been signed as pro- 
duction manager; Bob’ Boucher 
will be the orch conductor; George 
Gill, choral director, and Frank 
Ventre will do the band arrange- 
ments. Previously announced was 
Dolores Pallet as choreographer. 

The Roxy will be playing its 
first stager in several years. The 











house dropped its stagers with the 
advent of CinemaScope. 











Cuba Latest Entry Into Talent 
Sweeps; Iwo Clubs Vying for Acts 


” Cuba is the latest entry into the 
talent-buying sweepstakes. Latest 


Copa City as Eatery | battlers in the quest for acts are 
Copa City, Miami Beach, for the | the Tropicana and the Copa Haba- 
first time in its checkered career) na, both in the Havana sector. The 








| will be open without a talent pol- | Tropicana has already signed Nat 


K. C. Rink Preems, | 


Kaye | 


icy. Spot is slated to bow as a (King) Cole and Billy Daniels The 
steak house in December. Nat Copa Habana, which is stil] under 
Harris, who has been manager of | construction, will be completed in 
the Riviera, Las Vegas, will come time for the tourist season. nen 
in to manage the spot. | spot, as yet, hasn't revealed the 
In the past, this se oN been acts it’s lined up. 

one of the heaviest talent splurgers | aa. 

in the Beach area, but will attempt ui War Dae he the 
to be a straight eatery in light of § around 








high cost and general scarcity of 
names. 


Sennes Spreading 
Out With Second 
Nitery on Coast 


Hollywood, Nov. 22. 

With one stroke of the pen last 
week, Frank Sennes was on_his 
way to becoming one of the biggest 
nitery operators in the country— 
with two rooms, capable ef accom- 
modating more than 5,000 people, 
within 10 miles of each other. 

Sennes has taken a longterm 
lease on the old Casino Gardens 
ballroom at Ocean Park, Santa 
Monica, and will transform it into 
a theatre-restaurant seating 4,000. 
Extensive alterations, costing some 
$400,000, get underway at once and 
Sennes hopes for a May opening. 

Two years ago, Sennes took the 
long-dark Earl Carroll theatre- 
restaurant in Hollywood and trans- 
formed it into the Moulin Rouge, 
a 1,000-seater which offers one of 
the biggest nitery shows in the 
country. 

New spot, to be called Frank 
Sennes’ Folies Bergere, will offer 
the same type of show plus a name- 
band policy. It will probably be 
open only nine months annually— 
and Sennes is mulling plans for 
day time shows during the summer 
as an added tourist lure. 

Casino Gardens was a successful 
terpery operation during the war 
years. It was subsequently taken 
over by Tommy Dorsey who finally 
had to fold it and it has since been 
open spasmodically — and always 
unsuccessfully —as a dance loca- 
tion. 
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| Miami Beach. Daniels, for exam. 











| ple, has been booked by Joe Glas. 
er’s Associated Booking Corp. into 
the Tropicana after winding up at 
the Beachcomber, Miami Beach. 
The Tropicana will be using 
names for the first time in years, 
The cafe had been getting along 
with local talent and big produc- 
tion numbers. Nitery toppers felt 
that they, too, had to get into the 
big acts because of the Copa Haba- 
-na’s plans. Latter cafe will be 
| booked out of New York by Ken- 
| neth Later Agency, 


| Talent agencies currently feel 
' that with proper promotion and ex- 
ploitation, Havana can be a min- 
iature Las Vegas. Both the Tropi- 
cana and the Copa Habana (latter 
located on the site of the Sans 
Souci) will have casino adjuncts. 
In addition, the Casino Nacional 
has been leased to the same group 
operating the Desert Inn, Las 
Vegas. The Montmartre, also in 
Havana, may have to get in on 
the name kick to keep up with the 
competition. 

The agencies point out that Mi- 
ami Beach, sans gambling, legal 
or otherwise, has a tremendous 
potential trade for the Cuban casi- 
nos, and Cuba is in position to 
make a pitch for a heavy portion 
of the Beach clientele. Several 
attempts have been made along 
| this line previously, but this time, 
according to the agencies, it’s fig- 
ured that the casino lure will be 
publicized for greater effect. 


JOYCE BRYANT GOING — 
INTO MISSIONARY WORK 


Joyce Bryant has decided to 
chuck show business for a religi- 
ous life. Negro singer has _ can- 
celled all her commitments and 1s 
winding up her affairs so that she 
ean enter Oaksville College, Hunts- 
ville, Ala., to train for missionary 
work for Seventh Day Adventists. 


Another Negro performer, Bill 
Bailey, some years ago quit to 
train for the ministry and ulti- 
mately opened his own church in 
| Harlem. He periodically takes cafe 
| assignments to make some money 
| for the church. 

Miss Bryant averaged about $3.- 
500 weekly, according to her per- 
sonal manager, Jerry Levy. She 
had to cancel eight weeks in Las 
Vegas, four each at the New Fron- 
tier and Riviera, at $6,250 and two 
weeks at the Sans Souci, Miami 
Beach. More than $50,000 worth of 
work had to be eliminated. 

Miss Bryant objected to working 
Friday nights, as the Seventh Day 
Adventists observe the Sabbath 
from Friday, at sundown to the 
following sundown. In addition, 
Miss Bryant objected to perform- 
ing sexy tunes and wearing reveal- 
ing gowns. 














Tyler Named Branch Mgr. 
For AGVA In Kaycee 


Kansas City, Nov. 22. 
New setup brings in Manny 
| Tyler from New York to become 
| branch manager for the American 
Guild of Variety Artists here. He 
takes over duties formerly hal- 
| dled by Don Roberts, who resigned. 


Roberts was serving as business 
| representative for the Americal 
Federation of Television & Radio 
Artists, as well as branch manage! 
i'for AGVA. He had handled the 
dual positions for several years, 
‘originally being the rep for the 
| radio (and later tv) group. 
Mounting duties for AFTRA 
| caused him to forego the AGV.\ 
— Roberts said, and he wil! 


devote all of his time to the yor 
re 





itv union, Before becoming 


for the group, he was staff an- 
nouncer at WDAF here. 
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IQ 
THE JODIMARS (6) DWI 
Instrumental \ — 
14 Mins. \ \ 
Palace, N. Fe ‘ \\  < 
The nucleus of this sextet, Mar- XX 
shall Lytell, bass, Dick Richards, WWW 
drums, and Joe Ambrose, tenor \ NN 
sax, are lammisters from Bill 
Haley’s Comets but they’ve taken 
with them enough drive, spirit and 
beat to give the parent combo 
plenty of competition in the rock 
’n’ roll field. The boys hav 
ed out the com rj 
Hess, guitar, Bob Simpson, 
and Jim Buffington, drums. 
swinging outfit from start to finish 
and once their initial disks start 
hitting the market via Capitol Rec- 
ords, there’ll probably be no stop- 
ping them. 


They score heavily with 
“well, Now Dig This” (their first 
Capitol etching) and wrap it all up 
with a flashy instrumental tagged 
“Straightjacket.” Lytell han les | 
the voca] on “Clock” and Richards 
brings most of the vocal excite- 
ment to “River.” 

The boys are in the crew-cut 
groove and neatly tailored which } 
should help ’em nab campus dates 
as well as slottings on vaude, 
niteries and tv. 
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THE JODIMARS 
(Capitol 3285; F-3285)" « a. : 
@ Capitol sntroduces # new grouP ™ — THE BILLBOARD 


bel—a vocal an 








ollers jumping. 


© Review Spotlight on... 
ae wi a he Tamme RECORDS 


THE JODIMARS... Capitol 3285. .eceeeeeers 











_.LET'S ALL ROCK TOGETHER 
| WELL NOW, DIG THIS 
On their first disk for the label, the new group rocks and rolls 


thru two hard-driving, exciting sides. Three of the boys are 
alurani of the Bill Haley Comets group and the Haley influence 
is much in evidence. It's a sclling style today and both these 
sides have the power to break big. 


Pp 
ersonal Management 


LARRY TAYLOR 
1650 Broadway 
New York 





Booking Management 


MATTY ROSEN 
1650 Broadway 
New York 
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Reno Nitery Biz in Sharp Drop 
With New Golden Bowing Out 


Reno, Nov. 22. 


Reno’s nitery entertainment 


took a sharp dip this week, at least | 
temporarily, when the sale of the) 
New Golden closed the place for) 
Wil- | 


remodeling. New 
liam and James 


operators, 


Tomerlin, shut 


down the club for $250,000 worth | 


(and potential sales. The status of 
the Riverside, where a sale has 
been seesawing for several months, 
seems to have returned to normal. 
Mert Wertheimer, casino operator, 
was one of the potential buyers 
| of the hotel, but owner George 
Wingfield has never come to a 
| decision. 





of alterations. 
Club Cal-Neva closed Nov. 11) 
when Federal agents seized the, 


$30,000 gambling bankroll for back | 


taxes. New operators plan to re- 
open this spot soon, too, but it 
won't have entertainment. 

What the entertainment policy 
of the New Golden will be when 
it reopens in two months hasn't 
been disclosed. The Tomerlins in- 


dicate that they will install cock- | 
tail units, or big names as single | 


attractions. 


While the Cal-Neva seizure con- | 


cluded Sanford Adler’s longtime 
gambling operations, the New 
Golden Sale by Bill Graham marks 
his withdrawal from the Nevada 
gambling scene, too. 


The Tomerline brothers have 


owned the New Golden Hotel for | 


two years, but have had no say 
in the gaming and theatre opera- 
tions. They are buying out the 


gaming lease from Graham and 
Johnny Drew for a_ reported 
$425,000. - 

With the temporary closedown 


of the Golden theatre restaurant 
only the Mapes and Riverside con- 
tinue booking shows. 

It has been a season of Sales 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Sing!ly; $1.05 per script. 





3 Bks. PARODIES, per book $10 @ 
MINSTREL BUDGET > «eee OD 
4 BLACKOUT BKS., ea. bk. $25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
HOW TO er CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $309. Worth over a thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 























| LEW 
"BLACK 
and PAT 


| 

| 

(Beauty and 
the Least) 

| Currently 

| PALUMBO’S 
| Philadelphia 

| Mgt.: NAT DUNN 
| 1650 Broadway, 5% 

New York — J | 
































WANTED: One orange cow. No dyes. 
Good home guaranteed, with chance 


for fame and fortune. Will pay fair 


price. Write Mr. Robert Young, 
551 Sth Ave., New York 17, N. Y. 
PL 5-04972. 














| Christmas-New 
' the 


| (Tues.) 
| and the Four Voices supporting. . 


Vaude, Cafe Dates 
New York 


Arthur Lee Simpkins pacted for 
ithe Latin Quarter, N. Y., Feb. 2 
‘and follows with the Miami Beach 
edition March 1... Billy Vine set 
for the Monte Carlo, Miami Beach, 
Dean. 28) << 
Hotel Radisson. Minneapolis, Dec. 
|1... Eartha Kitt cancelled a string 
of nitery dates to appear in the 
forthcoming legiter, “Jazz Geta- 
way” . . Georgie Tapps leaving 
|Las Vegas. where he is choreog- 
'rapher at the Royal Nevada, to do 
12 weeks at the Latin Quarter, 
N. Y., starting Jan. 12... Spell- 
binders tapped for the Town Casi- 
no, Buffalo, Dec. 19... Stan Free- 
man set for D’Oree’s, Pittsburgh, 
Jan. 19... Nicholas Bros. return- 
ing from Europe in January after 
a two-year tour. 

Constance Towers returns to the 
St. Regis Maisonette, N. Y., Dec. 
1... Bob McFadden pacted for 
two weeks at the Elegante, Brook- 
lyn, Dec. 22... Bud & Cece Rob- 
inson to the Biltmore Bowl, Los 
Angeles, Dec. 28. 


Hollywood 


Frances Faye, currently at the 
Interlude, has been set as the 
Year headliner at 
Versailles, Miami. Singer- 
pianist opens there Dec. 21. Her 
trio headed by Jack Costanzo will 
backdrop ... LeRoy Prinz, enter- 
tainment director of the El Rancho 
Vegas Hotel, has signed Wally 
Waneger to train a new chorus line 








for bill opening at spot Nov. 30. 


toplining Debra Paget .. . Chuck 


Nelson, for past two years singer | 


,at the Sands, Las Vegas, has been 
| signed by Era Records ... Matt 


| Dennis being lined up for a Mo-| 


'eambo date following his four- 
weeker at Fack’s, San Francisco, 
opening Dec. 16. 


| Chicago 


Paul Gray is set for Eddys’, Kan- 


sas City, Dec. 15 for two frames! 


. Sam Levenson inked for the) 
Chez Paree, Chicago, Jan. 17 . 
Monica Lewis pacted for two, 
rounds at Eddy’s, Kansas City,! 
Starting Jan. 6... Sylvia Syms | 
moved up to headline the bill at 
Chi’s Black Orchid last night 
with Cedrone & Mitchell 


Dorothy Donegan set for the Black 


| Orchid, Chicago, April 10 for four | 
i, ,. Nelson Eddy into Eddys’, Kan- | 


sas City, Jan. 27 for two stanzas. | 


Kenneth Kaplan has been named) 
assistant to agent Kenneth Later. | 
Kaplan, recently discharged from 
the Army, was with General Art- 
ists Corp. and William Morris 
Agency. 
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and his 
VIOLIN BEAUTIES 





Currently: 
HOTEL, Cleveland 
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William Morris Agency 
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CAB CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Starting Nov. 21st 


HOTEL, Las Vegas 


FOR 8 WEEKS 


. Don Tannen into the | 





| Framising the Circuits 
The variety of subjects that 
a double-talker must be fa- 
miliar with mounts daily, ac- 
cording to Al Keliy, considered 
one of the experts in the field. 

Kelly last week addressed a 
meeting at Columbia U. where 
he was introduced as a prom- 
inent economist. At Stuyvesant 
High School, N.Y., he was an 
authority on debating tech- 
niques, and he’s addressing a 
pep rally at the United States 
Naval Academy tomorrow 
(Thurs.) as a former football 
hero. Kelly’s peak was attained 
recently at a Washington affair 
when U.S. Supreme Court 
Justice Minton told him that 
he made more sense than 
many attorneys appearing be- 
fore the High Court. 











Bramson Patches 


{ 


Up Fontainebleau, 
AGVA Dispute 


A dispute between the Fontaine- 
bleau Hotel, Miami Beach, and 
American Guild of Variety Artists 





An intermediary in the tiff was 


Morris Agency cafe department. 


Fracas stemmed from the un- 
| willingness of the inn to pay the 
contribution to the AGVA welfare 
fund. Ben Novak, the hotel's top- 
per, stated that he refused to be 
a party to the AGVA insurance, 
which he termed a “million dollar 
racket.” However, he signed the 
minimum basic agreement with 
ithe union, minus the welfare 
'clause. Jackie Bright, union’s na- 
tional administrator, subsequently 
wired Novak to the effect that the 
hostel was being slotted on the un- 





fair list, as he was taking the po- | 


sition that as long as he felt that 
the insurance program to be a 
racket, he shouldn’t subscribe to 
any portion of the union’s program. 
Therefore he would be denied all 
AGVA acts. 

Bramson immediately left for 
Florida in order to learn the po- 
sition of the acts he represents in 
this squabble. Following talks 
with Novak and others of the hotel 
| board of directors, the inn decided 
| to fall in line with the insurance 
| program. 

The acquiesence of the Fon- 
tainebleau, largest hotel on the 
| Beach, puts the union in line to or- 
in the 


| ganize every talent user 
Miami area. 
rently in the process of negotiat- 
ing. Inn had agreed to sign an- 
agreement, but wanted to post a 
letter of credit guaranteed by a 
Miami Beach bank. Union wanted 
the coin held in escrow where it 
could shell out in case the hotel 
defaulted on salaries. Negotiations 
are continuing with that hotel, as 
well as others. 


Waring Sellout $10,100 
For Portland Single 


Portland, Ore., Nov. 22. 
| Fred Waring and his ‘Hear, 





we | Hear” variety revue scored with a 


capacity $10,100 in a single per- 
|formance at the Civie Auditorium 
_last week (17). Sponsors Ellison- 
| White were sold out long in ad- 
|vance of the opening. Sudden 
|cold weather and the year’s first 
| snowfall kept extras or standees 
| away. 

Gross is even more unusual, 
|considering that the town is 
| bogged down with transient name 
| attractions for the next seven to 
10 days. The 3,500 seater was 
| scaled at $4.20. Waring appeared 
here eight months ago. 


Haley & Comets Set For 





| 2-Day Spfld., Mass., Date 


Bill Haley & His Comets have 
‘been set for the Court Square 
Theatre, Springfield, Mass., start- 
ing Dec. 18, for two days. House, 
'which is operating on a weekend 


| basis, is on a record-name kick. 
Others set include Eydie Gorme 
‘and Steve Lawrence, Nov. 26: 


| Roger Williams and Billy Kenny, 
| Dec. 3, and Terri Stevens and 
Rusty Draper, Dec. 10. 

House is being booked by Stan 














j;out of New York, 


was patched up over the weekend. | 


Sam Bramson, head of the William | 


The Eden Roc is cur- | 


Scottiand of Mercury Artists Corp. | 





Ice Show Review 











Hollywood Tee Revue 
‘Omaha, Nov. 15. 


Arthur M. Wirtz presentation in 
two acts. Choreography, staging 
and lighting by Donn Arden; cos- 
tumes, Raoul Pene Dubois; music, 
Emil Baffa. With Gundi Busch, 
Andra McLaughlin, Margie Lee, 
Jimmy Grogan, Freddie Trenkler, 
Skippy Baxter, Bruises (3), Ria 
Baran & Paul Falk, Chorus (42 
girls, 21 boys). At Ak-Sar-Ben 
Coliseum, Omaha, Nov. 15, °55; 
$3.50 top. 





Arthur M. Wirtz lost his name 
act with the “Hollywood Ice Re- 
vue” just as the show was going 
into rehearsals wheg Barbara Ann 
Scott, a fixture for three years, de- 
cided on wedding bells instead of 
the road. So Wirtz dug into his 
pockets rather than retrenching 
and came up with some of the 


| most elaborate costumes and pro- 
| duction numbers Hollywood has 
| ever boasted. 

The resuit is that the show has 
lost none of its impetus and is ac- 
tually better than ever. Equal bill- 
ing is given the three femme stars, 
Gundi Busch, Andra McLaughlin 
and Margie Lee. ‘The latter, who 
took over Miss Scott's duties, is 
an excellent skater, who sells in a 
sexy manner and is a definite 
comer. 

However, the big hit is Miss 
McLaughlin, a _ personality - plus 
blader who first bounces out as an 
“It” girt of the ’20s and then re- 
turns for “Kalua,” a Hawaiian 
‘hula that’s the best seen here since 
Sonja Henie was in her heyday. 


Miss Busch, who also married 
‘recently, is the weak spot of the 
| 18 displays. She has a solo num- 
ber and then returns with Skippy 
| Baxter in the colorful “Carnival 
in Venice” opus and fails to im- 
press in either instance. The ex- 
world champ was cute and hard- 
working in her freshman year last 
season, but evidently the “sopho- 
more jinx” hits icers as well as 
baseball players. 

The productions include “Paris 
in the Pink,” an eye-lifting, pink- 
tinted opener with the chorus em- 
ploying stage manager Ray Gay- 
nor’s elaborate new twin stairway; 
“The Pirate Ship,” a gaudy bit 
featuring Miss Lee and Grogan; 
“Golden Dreams,” the highlight of 
the night—and undoubtedly the 
| most spectacular Oriental effort 
| by an ice show; “Cinderella,” a 
sharply-edited version of the fairy 
tale, starring Miss Lee; “Pampas 
Parade,” featuring Grogan, and 
“Big Time,” a crashing finale. 

With exception of Ria Baran 
and Paul Falk, world’s pair sKat- 
ing champs who are cute but un- 
spectacular, all the other individ- 
ual offerings are by. Hollywood 
vets. 

Skippy Baxter’s solo once again 
begins and ends with dazzling 
back somersaults; Freddie Trenk- 
ler, aided by John Farris, does his 
usual “bouncing ball” stunts and 
returns for a cowboy-Indian rou- 
tine; and the Bruises have tacked 
on a reducing-salon routine to 
their charwoman farce that adds 
laughter to an already-hilarious 
display. 

Emil Baffa, orch conductor, once 
again is at the mercy of local mu- 
sicians chiefly—which, as at open- 
ing night here, can be very rugged. 
Tom Barry’s narration is okay and 
the vocals by Joan Talcroft and 
Dean Campbell are superb. Andy 
Iona does the steel guitar work 
for Miss McLaughlin's hip-shaking 
work. 


i 
| 








has no need for apologies with this 
year’s show. He’s spent many 
bucks on it—and should get many 
back. Trump. 


Barbara Ann Scott or not, Wirtz 


Sock Kaye Tour Brings Restudy Qf 
One-Nite Setup; Theatres Vs, Arenas 


* The highly successfy] 
tour by Danny Kaye is ¢4 
few headscratchings in {h 
offices. Immediate question com 
ing up is whether it’s better for 
the top names to flunk out on ai 
arena tour at $10,000 per night 
play before packed houses at per- 
haps a fraction of that sum for a 
week. 

Kaye had been playing to se 
houses in Columbus and 
and the Shubert, Detroit, 
sporting SRO signs since 
opened. 

Of course, there is little 
in the minds of the eae oe 
that a top name can commandeer 
more money and admissions in a 
one-nighter than they can in sev. 
eral days at a legit house. How. 
ever, the percenters say that a 
name will look better in a smaller 
showcase, the bill plays better in a 
full house, and it looks so much 
better to report that the performer 
made a profit for the promoter 
rather than a loss. 
Aside from Kaye, the outstand- 
ing example of that kind of tour is 
seen in the barnstorming by Judy 
Garland. In her tour of duty at 
the Palace, N. Y., she played vir- 
tually to capacity for 19 weeks and 
earned quite a respectable sum for 
herself. However, during her re- 
cent round of one-nighters, she lost 
money for her promoters in most 
of the situations, but made con- 
siderably more money per week 
than she did in the theatre. Un- 
fortunately, for her, the promoters 
stopped buying at $10,000 and she 
called the tour off. 

The same situation applied to 


(Continued on page 53) 
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FRANKIE SCOTT 


Undernourished Comedian 


America’s 


Currently 
14th Week 


KA SEE’S 
NIGHT CLUB 
Toledo, Ohio 


PETER J tODICE 
Fox Theatre Bldg., Detroit 
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JACK PARKER 


iy HUMORIST JUGGLER 
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RAJAH RABOID 


More Laughs Than a Comic 


Atlanta Biltmore Hotel 


Rep.: N.Y., Miles Ingalls 


reatest Mystic on Earth 


HELD OVER AGAIN 


Canada, Mae Johnson 
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‘VARIETY BILLS 


WEEK OF NOVEMBER 23 


Numerals in connection with billie below indicate opening day ef show 
whether full or split week 
Letter in parentheses Indicates circuit. (1) Independent; (L) 





Loew, (M) Mess) 











(P) Peramount; (R) RKO; (S) Stoll; (T) Tivoli) (W) Warner 

YORK CITY ;Gattier’s Tally-Ho Bive Angei 1B Hurlowe Ore 
at Hall (P) 213 BR LYN | Arte Johnson Bon Soir 
Corps de_ Ballet Peramount (P) 23 | Roy Benson 3 Flames 
Kathryn Kelly Johnnie Ray A ; Martha Davis & Mae Barnes 
flobert Lamouret Bill Haley’s Comets Spouse Portia Nelson 
Alice Powell LaVerne Baker Stan Wilson Tony & Eddie 
choral Ensemble Art Mooney Ore Cafe Society Jimmie Daniels 


(arol Wilder Step Brothers Treniers Le Ruban Bleu 


ane Sawtelle CHICAGO Chateau Madrid ~ 
aes. Regal (P) 25 Pan-American Rey | yin Corey 
Rocsvace (P) 24 | Chuck Berry 3 Pancho Orc eee 
"Tiaiee 4 Cardinals c b Norman Paris 3 
St. ‘ca, Martell Nutmegs opecanana _ be Cupidon 
Fronikc : Nappy Brown McGuire Sisters Carlos Valadez 
Rex 9p Red Prysock Ore Morty Gunt; Corbett Monica 
spellbine _ Big Maybelle Bobby Brandt Tina Louise 
Lane er & King Dusty Brown zeny Peeve Ramon Orc 
Kristo Hay Al Benson Fran Leslie Ernie Warren Ore 
Roger Ray Meri Miller by — 
Jimmy Cisco Sadie Banks 
AUSTRALIA Michael Durso Ore |Joe Laporte Ore 
LBOURNE Ken Littlewood Frank Martin Ore Aquila Ore 
de (T) 28 4 Knights No. 1 Fifth ave Park Sheraton 


Irving Fields Trio 


Roslyn Dunbar i 
Eddie Layton 


Bob Downey 
J’s’ph’ne M’Cormack 


: & Stanley 
Hite Harold Fonville 


Frank Marlowe 


Salici Puppets (3) ae wge 3 aw Siebel AnmBaccader a ee 
RRS... y <> Chauncey Gray Ore | Johnny Morris Ore 
Billy Russell DUNEDIN Jani Sarkozi . Two Guitars 

i & E Rose Majestys (T) 28 | Quintero Ore 


Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 


aveock & Maureen 
Gordon Chater 
June Salter 


_ iNew Zesland) 
Winifred Atwell 


Hot’! H’nry Hudson 
Three Suns 
Joan Bishop 


OC ie Vitch J 
a ae Ton. tharch Hotel Plaze al com 
Ballet (13) 3. Hellos poe <aeree ore 

$sYo Barry Rugless a ae Versaities 


Ted Straeter Ore 
Mark Monte Ore 


Hotel Pierre 
Yma Sumac 
Stanley Melba Ore 
Dornan Bros. 

Motel Roosevelt 
Guy Lombarde Ore 

Hotel Statier 

Richard Maltby Ore 


Romaines& Claire 
Robert O’Dcnnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 
Dancing Boys (3) 
Nudes (6) 

Ballet Girls (10) 


BRITAIN 


Golding & Stuart 
Pharos & Marina 
Fred Atkins 


EY 
Tivoll (v) 28 
Wiere Bros (5) 
3 Gypsy (and Maria 
Delores) 
Canfield Smith 
Alain Diagora 
Upshaw & Cooper 
Ned Moore 


Edith Piaf 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Toba Stevens 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Village Barn 
Henry Dunn 
Sophie Cashen 
Peggy McHugh 


Lope, Ore 


ASTON 
Hippodrome (i) 21 Hotel St. Regis 


Hal Monty 


sams ti LEICESTER Fernanda Montel Fddie Kinley 
san — Palace (M) 21 Milt Shaw Ore Charmers 2 
Sam Linfield Billy Dainty Ray Bari Ore Sammy Abbott Trio 
BIRMINGHAM Billie Wyner eatin Quarter Larry McMahon 
Hippodrome (M) 21 | Alex Don 3 Goofers D. Davis Ore 
Dickie Valentine Dash’s Chimps Carl Ravazza Waldorf-Astoria 
2 Sterlings H’wood Marionettes | Rivieras |} Maurice Chevalier 
T & G Durante Corinna & Conrad a hg + Nat Brandywynne 
Harry Worth ‘hiquita ohnson Ore 
Skating Meteors mmpire iM 21 Margot Brander Mischa Borr Ore 





Devine & King David Whitfield Mazzone-Abbott Der! Village Vanguard 


Woodward & Cooper | Horler 2 Tamar Bensamy | Gene Allen 

Joe Black Morecambe & Wise ! L¥nn Christie j Lynn Taylor 
BLACKPOOL 3 Rayros Howard Mann | Steel Trio 
Palace (I) 23 a 2 Jo Lombardi Ore | € Williame Trfo 

Stan Stennett Wilson 

Karen Greer Keppel & Betty CHICAGO 


Victor Seaforth Billy Maxam 


Harry Jacobson Lo Black Orchid Conrad Hiiton 





Vogelbeins Bears NDON = = | “Carnival On Ice” 
Metropolitan (1) 21 | Sylvia Syms | ea. a 
8210 Angels David’ Hughes | Cedrone & Mitchell | Victor, Charles 
J & S Lamonte Bill Maynard Four Voices Fred Hi sche ld 
~ BOSCOMBE Terry Scott cae ee Angel ., | Le Due Bros. 
Hippodrome (i) 21 | Penny Nicholls Calypso Frolies ohne o 
Ravie & Babs Lydia Lora jvonany Lee 


Glyn Edwards 
Yootha Joyce 
Ivor Salter 


|; The Ogelvies 
Dave Parks 
! Robert Lenn 


Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 


KirLy & Hayes 
Jack Francois 














TON Shane & Lamar c é 
euades a 99 MANCHESTER __| King Rudolph eng 
Josh White — Hippodrome (M) 21 Bive Note | Boulevar-Dons 
S & M_ Harrison Deer River Boys Sarah Vaughan | F Masters Ore 
Spe wil ommend | ener C Tjadar Quintet ee naga rear 
icki enne “alcons | Harry elafonte 
Eddie Wilcox & P | Gerden & Colville Chex Paree | Chandra Kaly 
Kamaras Boh Andrews Betty Hutton | Empire Eight 
Gerry Singer Pat Rosa Morey Amsterdam (| Charlie Fisk Ore 
BRADFORD Morgan & Gray Clark Bros | London House 
Alhambra (M) 21 | 2_ Boris Brian Farnon Ore | ajex Kal “i 
cab ; H N Alex Kallao Trio 
eS, Holland ae og othe Cloister inn | Johnny po A dag 
Bill McCuffie Alan James eee ees Pe... a 
Jeff & June Peaches Page a Bre Derise ” 
Billy Baxter Becen & wntal somuae Trine ( simay Bowman 
Grainger’s Puppets NORWICH 
Senny Roy Hippodrome i!) 2} LOS ANGELES 
ileseaae an 21 Bricn = Ambassador Hotel = Weschler 
a ray T , arti inique 
S. H. Newsome’s Ladies Godiver cone were rig ol 
Hlarry Secombe John Killick Interludes Geri Galian Ore 
ret = Derek Dixon F Martin Ore 8) | Dick Stablie Ore 
‘ter Sellers 2¢-De “a 
“Mrs. Shufflewick” Blue Streak Mi Raa ah om : Crescendo 
Spike Wigs ae ie : waxie RMosenyio Billv Daniels 
pike Milligan Harry Mullins Sid Field T 
Tanner Sis Bop-Kids Sid foe Rene Touzet Ore 
Boyer & Ravel Tommy & Sylvia ae” Whale Mocambdo 
Les Mathurins NOTTINGHAM Smith Twins Rudy Vallee 
6 Flying de Pauls Empire (M) 21 Bea Sweet Paul Hebert Ore. 
George Mitchell Co | Kenny Baker el Gerry Doun Trio Marco Rizo Rhumba 
20 Dancing Stars Ken Dodd wr i Ore 
EAST HAM Kordites eee Moe Moulin Rouge 
_ Palace (i) 21 Jimmy Clitheroe Loray White Peters Sis 
poe ae & Dee ~— ores Beverly Hilton Bob Williams 
Hy Pa s Joan I avis Jose Greco Troupe Andrea Ders 
Cor it Gave Miwon a Bernard Hilda Orch Sy eye 
$ wa : (16) -e1To ros 
as MS he ncot pb 91 Micha Novy Ore (8) | piconet Conehon 
a re aE 1b Biltmore Hotel erry Gray Ore 
Mely Nicene ee v.ealie Henny Youngman er Hotel 
Terry James Nat Gonella ee. Ao ian 
FOINBURGH Morlands i AP lt gy Perbve (@) 
_ Empire (mM) |M & B West ‘ | f ‘ ; 
Carroll Levis Alfred Thripp > Cive’e pessice erie sa 
2 Mayfairs Georgette Patty Andrews hit 
Alan Clive SOUTHAMPTON 
Edmund Goffron Grand (}) 21 LAS VEGAS 
Overbury & Suzette | Ferrari Desert Inn | Riviera 
Granadas | Bartlett & Ross Lauritz Melchior + Ames Bros 
FINSBURY * PARK Billy Livingstone | Don Arden Dners Larry Best 
pire (M) Julie Dey pens neeeea °C | Birk Twin: 
Jerry Colonna + aoe | we Denise | . a, eure | aa oe aie 
Flack & Lueas Montmartre Co : : unes i Ray Sinatra Ore 
Dennis Hale Anton Petrov | Billy Gray. } ‘Royal Nevada 
Sunny Rogers SUNDERLAND = | Georgia Gibbs | Phil Spitalny Ore 
Meclock & Marlowe Empire (M) 21 Reoby Van | George Tapps 
B & M Konyot Hylda Baker Dune Dancers | Dancing Waters 
Doonan & Anne Lane Jay Rubanoft Ore Sehers 
Baker & Douglas Dennis Lotis Et Cortez |} Imogene Coca 
Larenty Tr Four Coins } Amin Bros 
i" Empire (M) 21 Richman & Jackson | Jimmy Casanova | tor m D'e'r's 
arry ses * y PME py” 1s r , ‘e ¢ Mii iCe : , 
Donatd —- Co ae mander's Dogs aiemonce Se .. | Cee Davidson Ore 
> 4 P > ; rances Du ca ' s ‘7 a a | Sands 
Nacuhny Lester Sharpe & El Rancho vegas = \farguerite Piazza 
Empire (M) 21 iecieans a Buddy nom | fouls Jordan 
Pie i ‘ beg uddy) ac ; Copa Girls 
Jimmy "Wheeler + seer oy erent arene: & Del Rio | Antonio Morrelli 
Audrey Jeans S & D Gens Ted Fi Rito Or ; oe 
es O'Connor Benny Garcia panniers -cin | 1, Showboat 
Bruce Forsythe Dae” (ace Flamingo | Benito Pat Moreno 
Manning a oe Lm a or Johany Johnston } Dorian Dennis 
Wareham & Babs YORK _ Kay Starr | Garr Nelson 
Kees es ‘ ; Stanley Boys ; Savage Four 
¢ Bros & A Empire (1) 21 
LEEDS Jimmy O’Dey Joe & Sally Novelle | Bob Darch 
Empi > — ae Starlets | Mike Werner Ore 
, pire (M) 21 Potter Cummins . : 
'ony Brent Vernon Hayden Lou Basil Ore an siver Siipper 
cAndrews & Milla| Barry O'Donovan Golden Nugget | Christine Jorgenson 
rine & Evans Jimmy Kennedy Harry Ranch Ore | Chiff rerre 
euces Gaytime Girls Wingy Manone | Sparky Kaye 
Musical Elliotts L & L Rogers Four Dukes Frees Cavanaugh 
Ray Reynolds 5 George Redman Ore 
New Frontier Thunderbird 





iM & C Champion 
| Roberta Linn 

; Dominique 
Starlets 

Garwood Van Ore 


MIAMI-MIAMI BEACH 


} San Souci Hotel Fontainebleau 
} Arthur Blake | DeCastro . Sisters 
| Freddy Calo Ore Wesson & Paul 
Ann Herman Deere | Mambo Aces 


| Arthur L 
| Los Gatos 
Thunderbird D’c’r's 
Barnet Rawlings 
Al Jahns Ove 


gz Cabaret Bills 


NEW YORK CITY 


Arele’s Roumanian 
; “ton Bros 
*rolyn Carpenter y 








y Harry Kane 
Trini & Manola 
Happy Roth's 


Simpkins | 


Sacasas Ore 
Balmoral Hotel 

Enrica & Novello 

}Sonny Kendis Ore 

| Wayne Carmichael 

| 5 O'Clock 

|Tommy Raft 

| H. S. Gump 

' Al Golden 

! Parisian Rev 

Clover Club 

| Nino Nanni 

' Janis Wadsworth 

Sandra Kiraly 

Robt Winston Ders 

Benson Duo 

Len Dawson Ore 
Saxony Hotel 

Bobby Monahan 

Joyee Aimee 

Nirma 

Dave Lester Orch 

Johnny Siivers Ore 

Robert Rhodes 
Sea isie Hotel ; 

S Hoffman Ore 

Patsy Abbott 


Vanity Fair 
Rita Constance 
Barbara McNair 
Chico Cuban Boys 
| Arlene Fontana 

Johnina Hotel 
Judy Haines 
Riclay Carmen Ore 
The Paragons 

Roney Plaza 








Ore 
i Piace Pigalle 
: The Wick-Wacks 
April Ames 
Fauste Curbelo Orc 
Leon & Eddie's 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 
Neutilus Hotel 
Guy Marks 
Sylvia Carlton 
} Antone & Ina 
iSyd Stanley Ore 


HAVANA 
Tropicana A Romeu Org 
Gloria & Rolando Montmartre 
Ana Julia | Manoio Torrente 
Lucy Fabery |} Montes De Oco 
Migue! Anzel Ortiz, Angelita Castany 
Taybee Arfa } Marcia Marcos 
Julio Soluno } P. Godino 
Henry Bover ; Casino Playa Org 
S Suarez Org ' Fajardo Org 
RENO 

Mapes Skyroom } Riverside 
Johnny O’Brien j Virginia O’Brien 
Helen Forrest |} Prof Backward 
Matt & Maity King | Marcellis 
Skylets Starlets (8) 
Eddie Fitzpatrick ‘Bill Clifford Ore 











Pascal ‘Heirs’ 


Gam, Continued from page 2 aoc 


1 Mrs. Allen should wait her turn 
with the rest of the creditors. 
However. Justice Carroll A. Wal- 


ter held that the complaint should 
be dismissed since there was un- 
reasonable delay in presenting the 
! check. 

Background of the case stems 
‘back to April 26, 1954 when Pas- 
cal gave Mrs. Allen his note for 
$25,000 payable to her two months 





after that date with interest. In 
return she turned over a $25.000 
Chemical Bank check to him. “If 


Mr. Pascal's estate were solvent,” 


in his opinion, “justice could be 
done and the intent of the parties 
carried out by allowing plaintiff to 


ing defendant to recover upon the 
note, without any very meticulous 
consideration of the exact legal 
rights of the parties. But Mr. Pas- 
cal’s estate is at least apparently 
and probably insolvent...” 
Another sidelight, court points 
out, was that Pascal indorsed the 
check over to Loew's, Inc. ‘“‘Ap- 
parently the indorsement and de.- 
livery were both conditional only 
and intended to take effect only in 
event a pending deal was consum- 








mated. But even if regarded as 
absolute, they were rescinded by 


Loew's return of the check to Mr. 
Paseal when that deal failed of 
consummation.” 








Raw Headlines 
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angle. This proved 


M-G’s biggest picture of the year. 


linquency 


with a domestic money tally of 
| over $5.000.000. But whether this 
kind of “realism” was to be a one- 
i shot success or not remained to 
| be seen. 

This is what makes “Phenix 
1Citv’ somewhat important in the 
| business. It was the second pro- 
duction in kev with the headlines 


—concerning the corruption within 
the Alabama town of the title. The 
theme, it’s figured, was responsible 
for “A” picture business for “B” 
production values. 

“Jungle” first, and now “Phenix 
City” are largely responsible for a 
shift toward tea!-lile acttfality 
Hollywood that is assuming trend 
proportions. 





‘Desk’ in Black 


page 2 





| — Continued from 


i weekly payments of $2,500 or 10°. 
| of the gross up to a $250,000. ceil- 
ling. The production gets the usual 


its stare of the weekly payments 
adding up to around $4,000 for the 
first four, frames. 

That brings the operating profit 
and picture income as of last Sat- 
urday to around $62,000, Receipis 
so far this week indicate the show 
will pick up the remaining $8,000 
needed to cover the 
cost by the end of this week. 


Due from 





the picture company 
next January is $7,500, less 
missions and fees, the balance 
lof the $75,000 down payment forth- 
icoming to the production. 


ad 


Juan & Jose Cortez | 


Justice Walter interestingly notes | 


recover upon the check and allow- | 


| Fe lows, 


in | 


| take 
lalone this sesh at the Apollo 
| songsters 


40° split of all film revenue, with | 


production | 


come } 





, House Reviews 





Patace. N. ¥. 
| Nick & Vicki Collins. 
| Grosso, Grimaldis (2), 


Ji peyrt 


Evers & 


' Dolorez, Bert Howell & Frank Rad- 


cliff, Six Voca-Lorelies, Slate Bros. 
1(2) Virginia DeLuce, De Santos 
|Trio, Myron Roman Orch; “Desert 
| Sands” (UA), reviewed in VARIETY 
| Aug. 10, '55. 


Dedicated to the preservation of 
, Vaudeville, the Palace continues its 
| tireless presentation of variety acts 
|week after week. Apparently the 
| policy pays off, for the aficionados 
jturn out for each new eight-act 
} bill. The format hasn't 
{much from vaude’s heyday, and 
ithere’s alwavs a chance that a 
| bright new act may grace its stage. 


| This isn’t the week, however. The 
jacts, for the most part, are fa- 
{milar—either in the personalities 


'involved or in the material offered. 
|  Headlining the current bill are 
ithe Slate Bros., Jack and Sid. The 


‘Slates are not newcomers to the 
}Vaude and nitery belt ard their 
; brand of broad comedy is. well 
‘known. They're assisted this time 
out by Virginia DeLuce, the “he- 


takes-me-off-his-income-tax” gal 

itrom “New Faces.” Miss DeLuce, a 
'pulchritudinous blonde who showed 
comedy ability in “New Faces,” is 
wasted as a siooge tor the Slates. 
; Her turn is brief and consists mere- 
ily of an attempt at warbling while 
‘one of the Slates stares at 
|shape. Another bit of overworked 
i business is the limp-wristed walk 
‘across the stage. 


' The rest of the Palace program 
|follows the usual pattern: open, 
| witt pair of tapsters. close with 


acrovats, sprinkle comedy, mimicry 
and musical acts in between. The 
tapsters are Nick & Vicki Collins, 
pleasant voungsters who accom- 
'plish what they set out to do. Jim- 


imv Grosso, in the deuce spot, clicks | 


with his impressions of musical in- 
struments, imitating the styles of 
Clyde McCoy and Tommy Dorsey 
and making his voice sound like a 
banjo and a harmonica. 

The Grimaldis, in from England, 
‘are a throwback to the old-sivle 
'musie hall days. They come out in 


outlandish costumes) and _— play 
equally outlandish musical instru- 
ments—whiskey botties and the 
“smallest” conceriina around. The 
act is versatile and the guy and 
‘the femme display their musical 
‘education in both authentic: and 
homemade musical instruments. 
Evers & Dolores, a tivht-wire act, 


provide the usual thriils. Femme, 
'a looker in abbreviated garb, adds 
to the excitement with ber toe 
| dance and barefoot work on. the 
tight wire. 
| Howell & 
? 
| 
] 
} 


gvood- 


sert 
combine 


Negro pair of 
Frank Radcliff 


natured joshing with serious sing- | 


ing for okay results. Radclilf scores 
}with his soprano-to-bass rendition. 
|The Six Voea-Lovlies, five blondes 
fand brunet, provide slick chirping 
lin harmony and in solos. Their re- 
}pertoire runs through pops, light 
opera and classical. The accom- 
| panyving choreography, however, 1s 
often distracting and tends to de- 
tract from the vocalisties. De San- 
tos Trio, two guvs and a gal, pre- 
sent acro-terping in the Latin man- 


ner. The acrobatic portion Js left 
to the males while the femme, a 
sexv Latin type, concentrates on 
the dancing. Myron Roman. as pei 


Ino a fvst- 
Holl 


backed the show 


manner, 


usual, 


rate 


Apollo. N. ¥. 
Jackson Ryhthn & Blies 
Floud Ryland, Valeitines 
ning Jay Hawkiius, Four 
Prusock, Ella 
Solitaires 6) Chiuel 
Buddy Johnson Orcl 
of the Cat” (WB), 


Hal 
Revue: 
(5), Serea 
Arthur 
Johnson, 
Berry Trio, 
(14): “Tract 
There's no opportunity either to 
rhythm & blues or leave ii 
The 
are shuttled in an out 
‘during the close to 60-minute lay- 
out and no relief comes eithe 
from an acro turn or house comic 
Pigmeat Markham. Latter would 
have been welcome, this time, at 
any point during the show, 

Local deejay Hal Jackson 
set it up as a platter show and the 


has 


r&b'ers come on for two “live 

spins and off. It’s more than 
;enough, because the style and the 
songs all get to sound alike Ar- 


thur Prysock lends somewhat of a} 


straight ballad note with “‘Come j 
Home.” but for the most part the 
rest of the bill is cut-and-dried 


r&b with no shadings. 
In the lineup are such r&b disk- 


'ers as The Valentines ‘“Hide and 
Seek’-“Lillie Maybelie”), Scream- | 
‘ing Jay Hawkins ‘'Kokomo’- 
‘“Mumbling Blues”), The Four 
Fellows (‘Take Me Back. Baby’’- 
i“Angels Say”), The Solitaires (1 


changed | 


ber) 


yi men 


j}Let You"-"“The Wedding Song”) 
‘and Chuck Berry Trio ‘“May- 
| bellene’’-""30 Days’’). 

Buddy Johnson's orch does a 


herculean job backing the groups, 
'with extra pressure on his tenor 
;}SaX man on those interminable 
i'middie-of-the-song riffs. Band 
‘crooner Floyd Ryland and thrush 
| Ella Johnson get across with their 
tune licks. Gros, 


Bobine. Paris 
Paris, Nov. 22. 
Raisner, Polo, 
(2), Rilenders 
Leo Campion, Frediani (3), 
Guaraiis (5), Jacqueline Hurley, 
Annell & Brask, Monique Laroche; 
$1.70 top. 


Trio 


Patachou, 
J Rossignols 


¥ OYCULT 


(2) 
- ‘ 


Bobino breaks out again’ with 
, another bright show. Patachou is 
}in good form and again makes her 
ielectriec presence felt as she une 
corks a solid songalog. However, 
she has added some patter to the 
| proceedings that do not always 
catch the proper tone and, at 
|times, detract by creating a lull 
instead of a builder before the 
songs. Ditties are finely strung to- 
gether as she picks her way 
;around the Paris streets and_ its 
characters and atmosphere’ with 
fine voice, poise and interpreta- 
tion for a 50-minute stint. 

Trio Raisner are a harmonica 
bunch who give out with some fine 
recd work and add good presence 
and personality to their musician- 
ship. Pelo is a clownish juggler 
Vhose erratic movements and slap- 
‘tick mien mask a subtle and por- 
fected juggling turn. Jacqueline 
Hurley adds the knot to the pack- 
'age by twisting herself into almost 
impossible positions to create an 
unusual contortionist act. 

Frediani (3) are a zes'yv Italo 
acvodatic bunch, composed of two 
men end a well-proportioned girl. 
Ritenders (2) and Annell & Brask 
supply movement in acro turns on 
rollers, skates and bicycles respec- 
tively. 

Chansonnier Leo Campion trots 
,out an acidulous, dry-humored pat- 
tor routine good for yocks for 
‘those in on the lingo. Joyeux Ros- 
| signols '2) are two whistlers whose 
/ unadorned palates create some un- 
'canny sounds for a solid offbeat 
‘entry. Winding this excellent ar- 
ray is the Guaranis (5), a South 
| American folk song end dance out- 
i fit, who are a colsrful addition 
ito their rhythms and song and in- 


Strument displays, Monique Lare- 
sohe is a pert femmece whose 
many costume changes always 
bring appreciative whistles from 
the warm audience that usually 
mobs this nabe musichall. 


Mosk. 





| . Kaye Tour 


Continued from page 52 < — 


Dean Martin & Jerry Lewis who 
are capable of big boxoffice in a 
lot of situations, but didn’t seil 
during their recent arena tour. 
Their trek chalked up a lot of 
losses in most of their stops. As in 
the case of Miss Garland, they 
walked off with a lot of loot but 


lost a lot of prestige in the process, 

The entire one-nighter situation 
is being reexamined in the light of 
the fact that top names have proven 


to be busts on the tour of king- 
sizers In the course of one sea- 
son, they practically wiped out the 
field, since losses were too much 
for promoters to sustain. 

On the other hand, theatre opera- 
tors are quite anxious to get per- 
sonalities into their houses, It's 
still a top method of maintaining 
prestige and with names such as 
Miss Garland and Martin & Lewis, 
theatre operators feel that they 
can make out handsomely 

It's also been pointed out that 
Australia, in the course of a single 
season, killed off the arena one- 
nighter tour, while the theatres 
Down Under are still prosperous 
Pattern, according to most agency 

seeins to be worldwide, 


_New San Antone Shows 
San Nov. 22. 

Les Cooper, owner and operator 
of Club Hurricane, has restored 
floorshows to the spot and re- 
lturned to a five-night policy at the 
‘club, Spot will be open Tuesday 
i'through Saturday each week. 

On the new show opening Fri- 
day (25) will be Eve Evon, dancer, 
‘and Vaughn Dameron, Texas 
humorist, 


Antonio, 
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Lou Walters presents ‘“Mademoi- 
selle de Paree” with Carl Ravazza, 
Chiquita & Johnson, Goofers (5), 
Rivieras (2), Wazzan Troupe (8), 
Piroska, Howard Mann, Lynn 


Christie, Dancers & Showgirls, Jo} 
Lombardi & Buddy Harlowe Orchs; | 


dances and staging, Natalie Kome- 
rova (assisted by Priscilla Callan); 
costumes, Freddie Wittop; songs 
und lyrics, Art Waner, Walters; 
music and orchestral arrangements, 
George Komeroff; $6 minimum. 





If singer Carl Ravazza stood on 


his head for a second, he would} 


give the Latin Quarter’s Paris- 
tagged revue a virtually all-acro- 
batic billing. In addition to the 
acro element, Lou Walters’ layout 
this trip is one of the loudest and} 
noisiest in years, but there are! 
show-savers. The mainmost of 
these is Chiquita & Johnson, one of 
the prime acroballet turns in the 
business. Pair is full of grace fur- 


| keyboard for brief but tasty excur- 
sions to punctuate the lyrics. He is 
| sided expertly by 
| guitar; Charles Harris, 
'Lee Young, drums. 


bass, and 
| Miss Carson has a way with her 
| mimicry to bring rapt attention 
(from walkon and power to keep 
ithe yocks hammering her entire 20 
|}minutes. Of her impreshes, the 
{jackpots hit with B. Eckstine, Jo 
Stafford, Lena Horne, Pear] Bailey, 
and her clever’ discourses’ on 
“Seven Lively Arts,” “‘Love in the 
i Kraal” (with an inspired Sumac 
satire), pull extra acclaim. 


Copa Girls continue previous 
terpology, centering the Beach- 
combers with Natalie on vocals. 


Antonio Morelli orch, enlarged by 


patterns for the Cole songs. 
Will, 


Savoy Hotel, London 





thered by speed and surefire ter- 
petoire. Chiquita is a knockout in| 
expressive face, chassis and bag of | 
tricks; partner Johnson is deft andj 
poised as helper-outer on the long} 
line of whirls, leaps, splits aloft} 
and to the floor, etcetera; the etce- 
tera includes femme’s leg spin via 
loop on partner’s neck in an ex- 
hausting library that finds the duo 
ending as freshly and as smartly as 
upon entry. They rate and re- 
ceive audience salvos. 

Show’s forepart is virtually on 
one level, with tumbling and may- 
hem relieved only by the line of 
pretties tall and regular. Piroska 
starts the actioner session briskly 
with his lithe jack-in-the-box stuff. 
The Rivieras are one of those 
slambang comedy Apache teams; 
everything goes, including real- 
like kicks in the groin and der- 
riere, so it’s a good thing the per- 
formers are well padded. Wazzan 
Troupe (seven men, one girl) are 
whirlwind pyramid builders, each a 
socko soloist. They waste no time 
establishing themselves as topflight 
tumblers who run the gamut of the 
various specialties in the allez-oop 
groove, from rapidly done _ side 
*saults and tinsikas to backs and for- 
wards carrying authority. 

Ravazza takes off down about the 
middle with a long foray into song 
and song-story, some unaccompa- 
nied and over the length in this 
regard. Personable chanter, last 
caught at the old La Vie en Rose, 
has a big bagful to display versatil- 
ity. He's especially expert at the 
calypso and has a real goodie in 
an opera-pegged workover titled 
“The Carmen Touch” that’s re- 
duced to the “dig’’ basics for a 
hotcha session. “Pedro” is a light 
pace changer, but consumes too 
much in the unfolding. Nice ren- 
dering of “Love & Marriage” and 
some vintage numbers. Vet sing- 
er’s turn needs tightening for bet- 
ter scoring in such spots as the 
L. Q., and his expressions of dismay 
at the music seemed out of place. 

The Goofers quintet deserves 





the appellation of zany. Guys 
carry on something fierce via 
frantic capers deploying instru- 


ments, some of them while tom- 
fooling on a trapeze. They work 
in quickie skits and generally raise 
the roof. They sing, prance, dance, 
tumble and goof, with lack of di- 
scipline their forte, since the 
clowning is organized to come out 
as a state of confusion. The corn 
is mostly good. Drummer's long} 
routine with animal masking is a! 
strongpoint of skill and timing. It’s 
almost worth the $6 minimum. 
Howard Mann and Lynn Christie 
vocalize the production numbers, 
which are closer to processionals. 
This is one Walters show where 
the line is having a kind of vaca- 
tion, being simply part of the pa- 
rade. They try for the Parisian 
motif, but that’s just a title that 





London, Novy. 15. 
George Jessel, Joan Davis Danc- 
ers (6) (with Barbara Evans and 
Denny Bettis, Ian Stewart & Fran- 
cisco Cavez Orchs; $5 minimum. 





For a performer with the back- 
ground and experience of George 
Jessel, a London cabaret bow can, 
oddly enough, be a hazardous op- 
eration. Particularly when the 
engagement is played in the main 
Savoy restaurant, where non-show- 
bizites are usually in the majority, 
and where the customers are often 
young debs and their escorts or 
businessmen from the provinces. 


It can be hazardous because the 
performer so easily gets into a set 
routine, knows what the customer 
likes, and has long ago gone 
through the trial and error rou- 
tine. But the Savoy is not Gen- 
eral Motors; what is good for 
America is not necessarily gpod 
for that hotel. Jessel found that 
out on his opening and has been 
quick to make radical changes in 
his act, eliminating some of the 
gab that fell flat and substituting 
a completely more acceptable line 
of patter. 

Admittedly, he had a tough as- 
signment in following Lena Horne, 
and the hotel management hardly 
helped by permitting the star in- 
troduction to be made by an out- 
of-breath chorus girl. The build- 
up is totally inadequate. That 
aside, however, Jessel struggles to 
make contact with the audience; 
he had an overplus of racial yarns 
at the opener which missed with 
the non-Jewish segment and dis- 
played a tendency to overdo the 
personal credits. That’s out of 
keeping with the British tradition 
of understatement. These faults 
have subsequently been corrected, 
and the legendary Jessel wit, 
missing from the opening show, is 
now in evidence. 

In his opening spiel, Jessel em- 
phasizes the role he’s’. played 
throughout the U.S. as a fund 
raiser. He continued to play that 
part on his first night instead of 
being a fun-raiser, playing the 
formal toastmaster instead of the 
relaxed entertainer. 

An average dancing sextet, with 
a boy and girl terping and vocal 
duo, open and close the presenta- 
tion. Ian Stewart’s Savoy Orpheans 
do a fine job of backgrounding 
and Francisco Cavez takes care of 
rhvthm dance sessions in. lively 
style. Myro. 


Mr. Kelly’s, Chi 
Chicago, Nov. 16. 


John Collins, ! 


a string section, backgrounds lush | 


Kay Thompson & Boys (5), Dick 
i Stabile (9) & Geri Galian (5) 
Orchs; cover, $2.50. 





After a considerable absence, 
Kay Thompson is back on the nit- 

‘ery circuit with a new act. The 
| format is the same: four boys, spe- 
‘cial material and precision stag- 
ling along the lines of a finale ir 
ia Metro musical. This time, how- 
; ever, it doesn’t quite jell. 
i; Basie difficulty with the act 
'which Miss Thompson is showcas- 
|ing at Ciro’s for a two-week run is 
|that the excitement now is large- 
{ly mechanical and induced by the 
staging. The material is not as 
good as what she’s had in the past, 
and even such trademarked 
Thompson items as “Myrtle” av- 
pear in a new, and not as inter- 
esting garb. 

As always, she is a flashy per- 
sonality and has surrounded her- 
self with four young nien whose 
vocal and dance work is topdrawec. 
They all work hard, but they are 
hampered by the “minstrel”? prem- 
ise on which the show gets started. 
In such a format, an act of this 
kind needs satire, not straight 
stuff, to make such tunes as ‘‘Way 
Down Yonder in New Orleans” or 
“Silv’ry Moon” generate real en- 
thusiasm. There’s a good gimmick 
in the tuneful running gag of a 
“traveling man” story, but the 
= payoff robs it of its poten- 
tial. 

Always an act for the better 
boites almost exclusively, Miss 
Thompson this time has come up 
with one that is lacking in the sly- 
ness expected in that market. Out- 
look for the local two-weeker ap- 
pears to be below her former 
draw. 

Backstopping, as always, is the 
Dick Stabile orch with its usual 
good job and fine dance stuff on 
which it alternates with Geri 
Galian’s Latune outht. Kap. 


Blue Angel, N. Y. 
Martha Davis & Spouse, Arte 
Johnson, Roy Benson, Stan Wilson; 
minimum $5. 


The Herbert Jacoby-Max Gor- 
don spot has a pleasing divertisse- 
ment this semester. There are 
touches of new and old for the 
intimery circuit and the various 
ingredients make for a worthwhile 
bit of cafegoing. 

Martha Davis & Spouse continue 
to topline here. This Negro team, 
comprising Miss Davis at the 
ivories, carrying the brunt of the 
proceedings, and spouse Calvin 
Ponder working the bass and chim- 
ing in with an occasional vocal, 
makes for a rousing session. The 
chanties are fullbodied and lusty 
and they’re off to a warm mitt. 


Another vet of the intime rooms 
is Arte Johnson, who knows how 
to comport himself in these en- 
virons, His stuff has the feel of 
sophistication and a lot of wit to 
go with it. New to his repertoire 
is a rib on Italian films, and a 
romantic tale in doubletalk that 
hits excellent audience risibilities. 

Completing the lineup are Roy 
Benson and Stan Wilson (see New 
Acts), Jose, 


Hotel New Yorker, N. Y. 
Emile Petti Orch, Penny Parker; 
no cover, no minimum, 


The New Yorker Hotel, since its 
takeover by the Hilton chain, has 





Jackie Cain, Roy Kral, Audrey 
Morris, Jimmy Bowman; no cover, | 
no minimum. 





With Jackie Cain & Roy Kral | 
topping the bill, Mr. Kellvy’s fig- 





doesn’t fool anyone. But the cory- 
phees more than fill the bill on 
looks. Jo Lombardi is still away 
handling the baton for Danny 
Kaye’s dates, with showbacking 
less polished as result. Trau. 


Sands, Las Vegas 
Las Vegas, Nov. 22. 
Nat (King) Cole, Sue Carson, 
Beachcombers (3) with Natalie. 
Copa Girls (12), Sandmen (4), 
Antonio Morelli Orch (16); $2 min- 
imum. 





If there are to be slow nights 
on the Vegas Strip for the next 
month, discounting the long 
Thanksgiving weekend plus other 


ures to do SRO business for the 
next four weeks. After the options 
are picked up, there's no end in 
sight. 

This husband-wife team does a 
breakfast show set to music, re- 
tailing a tasty combination of 
sophisticate song and patter with 
keyboard backing. The male half 
of the duo, Kral, sits at the 88 
while better-half Cain obliges with 
standup vocalistics. They make a 
nice-looking, nice-sounding pair. 
Rep, natch, is heavy with the Por- 
ter, Gershwin type of showtunes 
with some special material and 
clever talk thrown in. The crowd 
eats it up. 

If the twsome were much older, 
|impact would diminish, likewise if 
|the book were any less cleverly 





Sieh ans fk paeoet ar ‘ cents ichosen, the buildup less carefully 
OPE s certain not to show} planned. or the patter less cas- 
much tablecloth white with Nat|? : - ns 


(King) Cole and Sue Carson on the 


drawing end. 


Cole, to be sure, is the topliner, but 
Miss Carson will have fave word- 
of-mouth buzz going strong to com-| nial here, 
pliment the overall marquee lure. | 


In his segment, 


with effortless aplomb, 


the king of bal-| Jimmy Powman, 
ladeering moves from tune to tune | vet, 


, ually thrown in. As is, everything 
| is smoothly joined for a top bistro 
iturn and hig response from the 
customers, 

Audrey 


forth applause before and after | bops, pops and calypsos. Gabe. 


.| sultry, tasteful songs elsewhere. 
another 


Kelly’s | for other haunts. 


undergone a metamorphosis, espe- 
cially in the entertainment poli- 
cies. Under the old regime, the 
major showcase was the Terrace 
Room, now given over to the ban- 
quet trade. The iceshow policy 
prevailed there. The Manhattan 
Room, a smaller rendezvous, was 
peomnes over by an instrumental 
rio. 


With the changeover, the Hilton 
chain has recognized some of the 
|facts of life around this hospice, 
| located in the heart of the world’s 
| greatest garment centre and in the 
| midst of some of the largest mer- 
cantile establishments in captivity. 
| The hotel, consequently, took cog- 
nizance of the industry that is 
| probably the greatest customer for 
| them, and named its major enter- 
| tainment centre after that craft. In 
| the Golden Thread Room, the New 
| Yorker has what seems like an ex- 
| cellent operation, built along solid- 
| ly commercial lines. 
| It’s a comparatively small seater 
| bisected so that one part of the 
;room serves as a cocktail lounge 
|and the other as a regulation nit- 
,ery. Yet there are enough individ- 
ual characteristics in this room to 
appeal to those outside the gar- 





Morris, almost a peren-! ment industry as well. As a matter 
leaves soon to retail her 


| of fact, comes the evening, the 
| Cloak-and-suiters desert this spot 
In their stead 


> tu stays On ag a link with this) are apparently solid burghers from 
bringing | nitery’s bow, entertaining with the. other parts of the community en- 


tsconced in this hotel, and a good 


The major lure is maestro Emile 
Petti, best known in the swank 
spots with a roster of engagements 
that includes the Versailles and 
Savoy Plaza, in town, as well as 
the top hostels in other parts of 
the country. Petti still swings out 
that effective society brand of 
dansapation with extreme effec- 
tiveness in coaxing the customers 
onto the dance floor. With an in- 
strumentation of Petti at the ivor- 
ies, bass, accordion and sax, the 
outfit makes a lot of music for so 
small a group. Despite the paucity 
of numbers, the group has a com- 
pelling beat, resulting in easy 
dansapation. Petti’s ivoryings give 
the outfit a lot of color, and he 
fingers out some interesting pat- 
terns to provide good listening 
qualities as well. 


Other turns on the bill is Penny 
Parker, who takes charge of the 
intermish. Miss Parker works in the 
tradition of the good cocktail en- 
tertainers. She has the knack of 
unifying both sections of the room, 
projects easily and has an authori- 
tative delivery. Miss Parker, in 
addition, has an excellent memory 
and can ladle out any number of 
requests. Her piano accomps are 
fullbodies and give further author- 
ity to Miss Parker’s songs. JQse. 


Steuben‘’s, Boston 
Boston, Nov. 16. 

Ed & Wilma Leary Ice Show 
(Alice Quessy, Jerry Bergman & 
Mimi, Jan Van Orman, Bladettes 
(3), Don Dennis, Tony Bruno Orch 
(6), Harry Fink Trio; $1.50-$2.50 
minimums. 


Putting a sight show revue on 
ice into a 300-seater is quite a feat, 
but Max and Joe Schneider have 
done it and are going with it for 
four weeks. With everybody on 
skates except Tony Bruno’s musi- 
cians, Steuben’s is getting the car- 
riage trade and the entire brigade 
of the skating fraternity here- 
abouts. It calls for a lot of neck- 
cranipg for those not at ringside, 
but boniface Arnold Benak has the 
ropes up, which proves the switch 
in format is a winner. 


Don Dennis, singing emcee, gets 
the hour-long show off to a fast 
start with weil-rehearsed trepida- 
tion on the blades. It’s a neat pack- 
age, with the Three Bladettes do- 
ing tricky routines and plenty of 
fancy blade flashing. Dennis sings 
“Two Loves Have I” as Wilma 
Leary does a solo, replete with 
spins and twirls, to big aud reac- 
tion. The Bladettes score with a 
cancan number, and Alice Quessy 
comes On for a solo to “Blue Star” 
sung by Dennis sitting on the piano 
bench. 

Jerry Bergman & Mimi are fine 

{n a pantomime bit and get heavy 
yocks with a non-existent dog rou- 
tine that is clever and makes, for 
some fancy skating by the pair. 
Miss Quessy gets salvos for her 
terping on the blades. The show 
ranges from musical comedy num- 
bers to exotic jungle scenes with 
“A Night in Spain” thrown in, all 
to the ice wizardry of Ed & Wilma 
Leary. 
Tony Bruno, whose orch has 
been moved off stage and set up in 
streetcar style, cuts a great show. 
Harry Fink Trio pleases in the in- 
terludes. Ice is covered up for 
dancing. Special party biz for thé 
iceshow is heavy and room is taxed 
to capacity. Guy. 





Ritz Carlton, Mont’l 

Montreal, Nov. 19. 
Jane Morgan (with Ernest 
Bragg), Johnny Gallant, Joe Set- 
tano Trio; $1-$1.50 cover. 


The pattern of entertainment in 
the Ritz Cafe remains the same as 
ever and current layout features 
songstress Jane Morgan, a definite 
asset to the room and particularly 
attractive in this handsome show- 
case, 

Present engagement marks the 
fourth time in this boite for Miss 
Morgan and performance _ evi- 
dences much of the charm and 
Savvy she had on her first Mont- 
real date, when she was fresh 
from a long stay in France. She 
divides her songs pretty much be- 
tween the English and French 
patrons, running the gamut from 
a socko (if a bit untimely) novelty 
called ‘“‘Baseball” to a solid torch- 
ant, “Love Me or Leave Me.” A 
reprise of an old fave consisting of 
a number of American pops in the 
Gallic tongue does nicely, and her 
“Fancy Living” via a Kentucky ac- 
cent keeps attention but hardly 
seems in character, 

Bilingual patter is kept to a 
minimum and her own pianist, 
Ernest Bragg, backed by the Set- 
tano trio, gives. solid support 
throughout. On show caught, Miss 
Morgan included a brace of tunes 
from “Damn Yankees” and cinched 
with her platter click, “Why.” 

Newt. 





Las Vegas, Noy. 9: 

’ © Sas 
Marge & Gower Champion ( wit} 
Brad Thomas, Jimmy Har 


r ris 

Dixon, Pat Rocco), Roberta J ~ 
Dominique, Dorothy Dorhontt 
Venus Starlets (20), Mary Mon. 


zies, Garwood Van Orch (18); g9 
minimum. die, 





A top drawer offerin YY th 
next 23 days is this con Pe 
production witH Marge & Gowee 
Champion, Roberta Linn and Dom. 
inique all tickling the fancies of 
Strip pleasure shoppers jin varied 
ways. 

The Champions manage to un- 
cork new surprise dance the 
with each succeeding trip to town 
Their interps are in a separate 
class, unique and wholly ‘entertain. 
ing. In the current exhibit, they 
bring four song-&-dance men. Brad 
Thomas, Jimmy Harris, Bob Dixon 
and Pat Rocco, to set the stave for 
oncoming terps. Quartet (formerly 
warblers but converted by Gower 
into pretty fair terpers) shows live- 
ly precision from immediate “We 
Forgot to Mention Dance,” aptly 
illustrated by the Champions for 
sock intro. Dixon's vocal to “Where 
Or When” backgrounds the swir! to 
to a bittersweet climax, with al] 
hands, voices and feet exercising 
the followup a bright, witty excur- 
sion of “Aphrodite and the Thief.” 
Their usuab interim breather light. 
ly danced to “Margy,” gives way 
to the circusy “Happy Clown” 
finale. From dialog at makeup ta- 
bles into the actual clown grotes- 
queries is fine dance-theatre. Rich- 
ard Prior aptly conducts the diffi- 
cult score arranged by Walter 
Sheetz. 

Roberta Linn does a most un- 
usual thing by daring to break in 
her act this spot. She scores a def- 
inite click, however, notwithstand- 
ing the strain of first workout (See 
New Acts). 

Dominique has the room in an 
uproar right off following playing 
card manipulation warmup. Scur- 
ries between tables stealing watch- 
es, wallets, braclets, necklaces, etc; 
borrows a sawbuck, tears it into 
pieces only to put it together again. 
Top payoff is the bringing up of 
six males from tables to abet his 
in-the-spotlight thievery of ties, 
suspenders, shirts. 

Dorothy Dorben Venus Siarlets 
institute a flamboyant curtain 
raiser in “South Rampart Street 
Parade,” brassy and instantly ap- 
plauded. It features the expert 
acroterping of Mary Menzies. Gar- 
wood Van orch is in superb form, 
putting into submission the_ stack 
of touch scores. Will, 


mes 


Gatineau, Ottawa 
Ottawa, Nov. 138. 
Billy Eckstine (with Bobby Tuck- 
er), Ginger Kole, Allen Dancers 
(5), Harry Pozy Orch™(8); $1 ad- 
mission, 


Strong showmanship and_ sock 
piping made Billy Eckstine’s Ot- 
tawa bow a smash. He’s backed by 
solid arrangements handled capa- 
bly by the Harry Pozy house band 
under the baton of Eckstine’s 88er, 
Bobby Tucker, and gets a big re- 
ception throughout his 40-minute 
stint. Customer kudos go not only 
to disclicks but to practically every 
item offered from ‘S’Wonderful’ 
opener to closing item, tribute to 
old show business masters in 4a 
gab-chant-terp session. Theres 
also a brief softshoe bit. 

Chanter takes command of the 
room and holds it from_ start. 
Standouts include a parody on 
“Mother Came From Ireland,” 4 
folksong in French, and a clicko 
mimic stanza of Louis Armstrong, 
including trumpet solo- 

Held over is Ginger Kole, canary 
and emcee, and Allen Dancers. 
Harry Pozy band also plays 10 
dancing. Gori. 


Dunes, Las Vegas 
Las Vegas, Nov. 14. 
Billy Gray, Georgia Gibbs, 
Bobby Van, Dunes Harem Maids 
(27), Jay Rubinoff Orch (14); $2 
minimum. 








The spending strings of the pa 
tron’s purse is a bit tight what with 
the holidays near at hand, but he li 
dole out a good share of his pres 
ent bistro budget for the double: 
barrelled parlay of Bill Gray an 
Georgia Gibbs, pete the extra ene 
tertainment sock of Bobby Va, 
that makes up the fare here for 
the next three frames. Gray 8° t 
to the audience right at the Ss‘! 
as he patrols the ring introling 
“celebs” at random such Aas, a 
Kinsey” and “Sen. Kefauver, bot 
of whom he avers “killed my 4 
tiveland—California.” 

He chides various w.k. vid = 
pokes a kidding finger at gamble" 
and gambolers and gets a heavy we 
vo for his topical attack on Los ¢ “A 
geles’ present smog problem. TU! 
parodies follow in “It’s Magic’ 4? 


sasts, 





(Continued on page 59) 
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soe Continued from page 54 $2.50 bev. minimum, 





Dunes, Las Vegas 


“Make Yourself Comfortable.” For 
nis getoff, he alters a w.k. song by 
injecting the Vegas spirit and re- 
titling it “Tre Point That Got 
Away.” 

Miss Gibbs eases into her song- 
alogy with her familiar pixie ap- 
pearance that snares attention her 
wav immediately as she turns a 
zippy “There'll be Some Changes 
Made.” She contrasts early por- 
tion of her format with a soulful 
“Autumn Leaves” and a swingy 
r&b followup, “I Want You To Be 
My Baby.” From here, the pace ig 
well established as she bounces 
through her songfest. At opening, 
she had house shouting for more 
long after her begoff, a_ bit of 
Highland folklore called “Will Ye 
No’ Come Back Agin?” 

Van displays a polished exhibit 
of song and dance and an astute 
sense of showmanship. His_ soft 
shoe of “Somethin’s Gotta Give” 
and vocal-terp of “Too Darn Hot!” 
are both solid. In strong “Every- 
body's Readin’ Variety” he reviews 
his own career as chronicled by 
the trade sheet, starting with his 
first notice in the birth column. In 
this sequence he has a good oppor- 
tunity to exhibit versatility as he 
mimes screen faves, toes ‘Silver 
Fizz,’ then winds up by digging 
jnto the VARIETY morgue to re- 
create George M. Cohan’s song and 
strut dandies. 

Curtain-raiser finds the Dunes 
Harem Maids still fluttering os- 
trich plumes as Bob Gilbert and 
Renee Stewart's “Feathered Fan- 
tasy” enters its 10th stanza. Num- 
ber is good, but the feathers could 
be plucked for a bit of fresher 
choreography. Jay Rubinoff’s orch 
tunes up an excellent show from 
top to closing. Alan. 


Blinstrub’s, Boston 
Boston, Nov. 15. 
Tony Bennett (with Chuck 
Wayne), Johnny Conrad Girls 
(5), Les Dassie (2), Martin Bros. 
(2), Michael Gaylord Orch (10), 
Lou Weir; $2.50 minimum. 


Tony Bennett’s great belting of 
his standards is pulling the distaff 
side into boniface Stanley Blin- 
strub’s giant 1,700-seater with 
effortless ease. Bennett, always a 
solid worker in a big room, has 
the technique of massive boites at 
his fingertips. His format has been 
changed a bit since caught last 
summer at Salisbury Beach Frolics 
and his accompanist, Chuck 
Wayne, gets a nice spot with him 
on the guitar for a new arrange- 
ment of “Cold Cold Heart.” 

Bennett’s piping has lost none 
of its impact and some 200 femmes 
attested to that by jamming into 
his dressing room for autographs. 
He opens with “Taking a Chance 
on Love,” a warmup, goes into 
“Without a Song” and gets salvos 
With his first standard, “Boulevard 
of Broken Dreams.” He does the 
bit with Wayne, swings into a 
qeaed-up version of “I Can't Give 

ou Anything But Love,” walking 
around with the mike, and is off 
again to shrieks and shouts. 

Balance of the show is okay. 
Johnny Conrad and his girls have 
two spots, twirling through some 
fancy ballet routines. 

I's a sight act, and hard on 
those away from ringside. The four 
femmes score in an Oriental num- 
ber, with Conrad coming in for 
some fancy leaping. In addition, 
Conrad does a_ solo, displaying 
some nice tapping, spins and twirls 
(taking spot vacated by Sybil Bow- 
man, who was out after Monday 
hight opening). 

Lee Dassie, acro act togged out 
in sailor suits, go over okay with 
lips and falls, and fast and furi- 
ous rough play. The Martin Bros. 
ure solid with their marionette 
work, Michael Gaylor emcees the 
show and takes the mike for some 
nice singing during the dance set. 
His orch cuts a slick show and Lou 
Weir displays his usual fine style 
alt the organ during the interludes. 

Guy. 





Churchill's. London 
men. London, Nov. 18. 
: Midnight Follies,” with Josh 
White, Johnnie Moreland, Danny 
la Rue & Ted Gatti, Emmerson & 
Jayne, Michael O'Connor, Marion 
Crawford, Gilda Perry, Louise 
Grant, Line (10) Harry Conway & 
“1onty Tyree Orchs; staged by Carl 

Hyson; $2.80 cover. 





Main interest in the current lay- 
Out centres on the return engage- 


delivery, with a dramatie impact 
which commands audience atten- 
tion. Standards like “Sam Hall,” 
“One Meat Bail,” “Molly Malone” 
and “Frankie and Johnnie” are the 
traditional numbers for which the 
customers clamor. Other entries 
are equally effective. 

Apart from the headliner, who 
is only in for a limited run, there’s 
been an attempt to give polish and 
production values to the rest of the 
show. The line of 10 girls is lavish- 
ly costumed for a Sries of routines 
which calls for continuous changes. 
Supporting acts are of average 
quality, and Michael O'Connor em- 
cees the hour-long show to*keep 
the action on the move. 

Danny La Rue and Ted Gatti, a 
duo of femme impersonators, al- 
most look the-real thing; Johnnie 
Moreland displays a bright and 
promising song and dance talent 
with an individual impressionist 
style; Emmerson & Jayne have a 
moderately interesting dance rou- 
tine; and Marion Crawford and 
Gilda Perry are featured in an in- 
teresting toreo number with More- 
land. Louise Grant makes a mod- 
est showing in a vocal spot. Harry 
Conway’s orch does a_ standard 
showcasing chore and Monty Ty- 


sessions. Myro. 





| Lake Club. Springf*d, Ti. 


Springfield, Ill., Nov. 19. 


Vagabonds (4), Chaz Chase, 
Miriam Sage Dancers (6), Clair 
Perrault Orch (13) with Susan 
Palmer; admission $2. 

Thanksgiving for bonifaces of 


the Lake Club looks like a nine-day 
affair with early and _ bountiful 
customer response to their holiday 
attraction, the Vagabonds. 

The comedy instrumental-vocal 
quartet, identified in this bistro 
belt as sometime Arthur Godfrey 
employees, draw enthusiastic mit- 


a zany satire on the firing redhead’s 
“Talent Scouts” program. 

After blatant ribbing to strains 
of “Old Times,” the foursome 
breaks into a semi-straight rendi- 
tion of “I Wonder.” Only Torre's 
zany use of his bass fiddle as a 
gondola (with which he glides in 
and out of the other performers) 
breaks the mood of a sentimentally 
delivered song. 

In other equally solid musically 
selections, comedy hijinks are giv- 
en greater importance. Included in 
the group’s 45-minute turn are 
“Queens Hula” and Marinara’s 
Band.”’. In the latter number the 
quartet employs’ trumpets 
trombones in addition to basic 
guitars, accordion and bass fiddle. 

Acting as emcees, the Vagabonds 
herald their supporting acts. Fre- 
quent co-worker Chaz Chase is a 
familiar, but obviously well ap- 
preciated face in these parts. His 
pantomimes draw loud approval. 
| Other support comes from feather- 
bedecked Miriam Sage steppers in 
the “Southern Fried Chickens” 
productioner. 

Showbacking by Clair Perrault 
band is topnotch under baton of 
Frank Linale, Vagabonds’ conduc- 
tor. Among imported musicians 
who join the Perrault assemblage 
is Joe Mooney, blind accordionist. 

Wayn. 


Saxony. Miami Beach 

Miami Beach, Nov. 19. 

Dave Lester Orch; no cover or 
minimum. 


regular shows, although at present 
working on a_e two-act, 
budget policy until an iceshow is 
introduced at Christmas time. The 
cafe still attracts a smart crowd, 
most of them the well-heeled types 
who like the conservative approach.. 

Brace of acts current finds Joyce 
Aimee walking off with the mitt 
honors, thanks to adroit’ accordion 
work used to build the latter half 
of her song-instrumental stint. Miss 
Aimee works through an = assort- 


ing sultry, deeptoned pipes to the 
chansons, then works in the accor- 
dion to achieve the heavy paliming. 


Her fingering is expert, the 
handling of the instrument grace- 
fully brought off. End result is 


healthy payoff from the auditors. 

Rotund Bobby Monahan is a new- 
comer to these parts. A fast-work- 
ing comic, who mixes familiar and 
new lines to break his array of 
special songs, he concentrates on 
his fat-man proportions to gain 





best laugh reaction. Although 
}utilizing a bundle of material, 


ment of folksinger Josh White, an! there's still one sock number miss- 


*“ccomplished master of the classic | ing 


ballads who made a big 


to bring him into the big 


hit when | score class. Withal, he’s a pleasant 


ree’s group takes over for rhythm | 


ting all the way, but especially in | 


and | 


Bobby Monahan, Joyce Aimee, | 


The Pagoda Room has resumed | 


modest | 


ment of international faves, apply- | 





The Driftwood room 


of 
downtownery has been enlarged. 
| with the stage set back and rebuilt 
'to form a much larger frame than 
| heretofore. Although some of the 
| intimacy has been lost the layout 
| is still a warm one, aided by a new 
lighting system. Booking policy is 
jthe same as in former’ years. 
| Budget for current shows is held to 
la minimum, the bigger coin held 
|in reserve for the midwinter com- 
| petition. Current bill is illustrative, 
with Sylvia Karlton, a young, at- 
| tractive thrush, standout. 

Miss Karlton possesses a lilting 


} 
soprano that embraces a pop tune 


| with ease. A sortie into the long- 
ihair comes through effectively, 


such as Musetta’s Waltz from “La 
Boheme.” Added impact comes via 
confident manner, assured delivery 
plussed by smart gowning. She is 


a welcome new face along the 
hotel-cafe circuit hereabouts. as 


earned, 
Guy Marks is a highly capable 


impact with a wiser set of comedy 
lines to buttress his offtrail take- 
offs, which range from Humphrey 
Bogart through an assortment of 
animals. Some of his gab seems 
pitched too much to the trade, with 
resultant less of attention from the 
average tabpayer. The guy has the 
potentials and should start moving, 
once he gets his sights on the more 
commercial aspects of a comedy 
approach. Antone & Ina, back for 
another season’s tenure, come up 
with new dance patterns and 
costuming to make for a retreshing 
opening act that features lifts and 
; spins. Syd Stanley’s orch is solid 
}on the showbackings, Lary. 


Eddys’, K. C. 
Kansas City, Nov. 18. 
Joanne Wheatley & Hal Kanver, 





Dorothy Kramer Dancers (95), 
Tony DiPardo Orch (8); $1.50, 
cover. 


Eddys’ Restaurant offers a return 
|date of Joanne Wheatley & Hal 
|Kanner, and Tony DiPardo back 
| with his orch after an absence ot 
10 months. Holding over are the 
| Borety Kramer dance troupe. 
|opening the show in modern Afri- 
| Cuban manner highlighted by Dirk 
| Hunter tossing Miss Kramer about 
aloft. 

In his dual role as batoneer and 
,m.c., DiPardo returns with verve 
and ginger and has the show a step 
ahead from the start. Orch is his 
capable crew ably backing the two 
acts, 
musical support. 

Since their first stand 
year ago Wheatley & Kanner show 
new stature and continue to score 
as a duo of different kind on the 
club-tv-hotel route. Miss Wheatley 
; leads off warbling “My Song” with 
hubby leading the band and sittinz 
in at the piano. Shortly he is ina 
the act in a duo-voice arrangement, 
and builds steadily. Quin. 





Miami Beach, Nov. 18. 
Sunny Gale, Jackie Kannon, Ri- 
cardo & Norma, Sacasas Orch: 


$2.50-$3.50 minimum. 


Layout on tap in the La Ronde 
| here adds up to pleasant fare with 
Jackie Kannon the key to the pro- 
ceedings. 

Smooth-working young comic 
gets them fast with a clever piece 
of special material, “You Gotta 
| Have Guts.” The parody on “You 





| attention to the limning of the per- 


former, who has to compete with | 


the clatter and chatter of a dinner- 
show crowd. Kannon's added a 
slew of new waggery to buttress 
his forthright delivery, with his 
staudard “egg in the bag” 
topping his stint to earn the en- 
core palming. He still utilizes his 
eve-dazzling wife for the closer, in 
a new sketch that contains traces 
lof the vaude-days, man-woman 
acts. It 

Sunny Gale starts slowly, 
winds a winner once she 
her platter-plateau via “Wheel of 
Fortune” and a trio of recent wax- 


but 


plus side to aid in the overall im- 
pact. The zesty songstress could 
rework her early servings to ad- 
vantage. As is, she walks oif to 
solid returns, 

Ricardo & Norma are okay on 
the ballroomology to spark ; 
ceedings briskly. Sacasas and his 
orch handle the showbacks in 
sound manner. Lary. 


Gilrone & Starr are booked for 





he first played this Bond St. nitery | buffoon. Dave Lester and his small | the Hotel Jaragua, Cuidad Trujillo. 
j Unit accomp in full-sized manner. 


about four 


years ago. There's even 
& greater 


professionalism 


in his 


Lary. 


!Dominican Republic, for two 


iweeks, starting Dec, 31. 


this 


evidenced by the warm reception | 


impressionist who could triple his | 


both with high demands on | 


here a! 


Fontainebleau, M. Beh. 


Got to Have Heart” garners quick 


spoof | 


sits well with the tablers. | 


reaches | 


ings, Stage deportment is on the | 


pro- | 








ROBERTA LINN 

| Songs 

25 Mins. 

| New Frontier, Las Vegas 





ing evident in her explosive initial- 
er, Roberta Linn clicks solidly via 


scintillating personality. 
In the’ thrushing 


| to move about by the use of a wire- 
|less mike. She takes off from the 


stage following opening ‘I'm 
| Happy,” and segues into “Wake 
{the Town.” “Melancholy Baby” 


iis delivered to tablers midway in 
the room, and the return to stage 
iprecincts is handled gracefully, 
| with never a note out of place. En- 
suing “Everything Happens To Me” 
is an illustration of the lyrics, cul- 
minating in a fall-off of her gown. 
Underdress costume is revealing 
sequin-tulle affair, showing inter- 
ssi i She strikes 
up a torrid tempo in an original 
tune, a spiritual-type “You Look 
Up To Him.” In the song-salute 
to her uncle, the late Al Dubin, she 
ropes plenty of mitts for his w.k. 
medley, including “For You,” 
“Dancing With Tears In My Eves,” 
“42d Street,” “I Only Have Eves 
For You.” During “Lulu’s Back in 
Town,” Miss Linn pulls another 
wardrobe peel to display nicely 
turned gams, and with straw hat 
and cane goes into song-and-strut 
“Lullaby of Broadway,” brief ‘Tm 
Happy” reprise for terrif bow mitts. 
Already limned on Coast video, 
Miss Linn can certainly chalk up 
a solid nitery presentation any- 
| where. Will 


| 
| DICK ROMAN 
| Songs 

' 18 Mins. 

, Bronzo’s, Shrewsbury, Mass. 

This blonde, six-footer is a new 

entry off the platters into the nit- 
ery circuit, with recognition 
ij his AA disking of “How Many 
Others?”, and stacks as an upcom- 
'er who should find a niche for him- 
/ self at the top fast. 
Dick Roman is a belter with a 
| big voice and a true one and looks 
{like a new idol for the bobbysox 
fans. Opening with “IT Fecl a Song 
| Coming On,’ he displays a belting 
istvle that ranks with the best ef- 
iforts of his contemporaries. 

Roman has all the necessary 
aualifications to reach and main- 
‘tain prominence and with season- 
ling in the nitery circuit, he should 
be on his way to the top. Giy. 
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RUBEN RIVAS TRIO 

| Songs 

25 Mins. 

Barclay Hotel, Toronto 

| Ruben Rivas Trio comprises 
| guitar-playing Mexican singers for 
obviously authentic Latin-Ameri- 
can rhythms, both vocal and pedal. 
Leader is Ruben’ Rivas’ ‘whose 
‘father is reputed to be chief of 
ipoli@e of Mexico City): Ricardo 
'Zarzosa, bass; Rafael Nunez, bari- 
tone. 

Their singing shows lots of dis- 
ciplined resonance, coupled with 
the trio’s ability to slap-bang those 
i guitars and include plenty of ener- 


jgetie heel-stomping when the 
tempo calls for it. In addition to 
lsweet voices, they also have that 
Latin charm that is usually a 
ifemme lure, the combo bringing 
{lots of encore applause for an 
electrifying session when caught. 
Opened with “Perhaps,” then a 
i'mambo switch to “Anna” and into 
“Fallen Leaves.” Second log in- 
icluded ‘Cha, Cha, Cha,” “Portu- 
'guese Samba” and “Brazil,” with 
i'plenty of hot guitar-playing and 
'shuffle stuff, plus hep harmony 
singing and a_ nicely-costumed 


stage MeStay. 


presence. 
~GRIMALDIS (2) 

| Comedy 

14 Mins. 


_Chaudiere, Ottawa 
Straight out of the English music 


halls comes the format for the 
musiclown session by the Grimal- 
‘dis. Stanza opens with both male 
and femme in clown costume and 
makeup, gal shedding the ruffles 


, to finish the act in spangled brief- 
ies. From start to closing the stint 
‘is a series of gimmick music using 
tin whistles, banjo, concertinas of 
various sizes, trombone, soprano 
‘sax, even tuned whiskey bottles 
strung on a rack and whacked 
lwith mallets, ending with blind- 
‘folded femme playing a xylophone 
!with a cloth over the wooden bars 


'while she does a slow split. Work- | 


| . 
‘out gets nice staging and while 


ithere’s little about it to highlight, 
the general impact is strong. Okay 
itor nitery, television. Gorin, 


With the Charles O’Curran stag- 


songs and dialog grooved to her! 


j department, | 
Miss Linn is given ample freedom | 


from | 


; STAN WILSON 
| Songs 

18 Mins. 

Blue Angel, N.Y. 

Stan Wilson is a newcomer on 
the ballad circuit. Personable 
| Negro singer has a ‘ot of equip- 
iment including a pleasant voice an 
appealing line of chatter and he 
wields a guitar so that he gets a 
| fullbodied and yet unobtrusive 
| backing. For this engagement, he 





| has a bass player assisting in the 
| backstopping chores. 

| Wilson has a strong personality 
| that sometimes overshadows his 
| numbers, but despite this he dis- 
| plays an artistic kinship to Josh 
| White, regarded by many as a cri- 
terion for this type of work. The 
Similarity is most marked during 
Wilson’s delivery of “Waltzing 
Mathilda,” a number that both do 


excellently. Open collar also ac- 
cents the similarity. 

Wilson, however, has the mak- 
ings of a personality via of his 
song explanations. They carry a 
strong thread of wit and charm, 
and there are times when they 
seem more potent than his num- 


bers. At least it's one way of get- 
ting away from the resemblance 
| to White. Wilson should be able to 
;}make his mark in a number of 


| cafe and theatre situations. Jose. 





| LORE MILLER 

| Songs 

115 Mins. 

| Club 59, N.Y. 

| Lori Miller is obviously a new- 

;comer and has far to go before 
qualifying for top situations. Miss 

| Miller, for the greater part of her 


, turn, does a series of dramatie 
‘numbers which makes a_e fairly 
i unrelieved stanza. However, the 


'major failing in this respect is an 
| inability to thesp these tunes 

| Miss Miller has too little colora- 
tion and too few subtleties to 
| properly carry off this type of 
tune. Perhaps some tunes in a 
lighter vein would be more. suil- 
able to her present state of devel- 
opment. Jose. 


Comedy 

§ Mins. 

| Blue Angel, N.Y. 

| Roy Benson, who has been on 
}exhibit in vauders locally, is mak- 
,ing his intime nitery bow. hence 
his profiling in New Acts. Benson 
is a magico who has enlarged his 
sphere of operations to include a 
personable line of chatter. Hie has 
the virtue of working as tiouch 
he were enjoying his own antics 
and thus transmits the contagion 
ito the audience. 

Benson exhibits a good assort- 
iment of tricks. Although most are 
jin the category of standards, he 
' provides a few fresh twists in the 
| performance, but the verbal dress- 
/ing gives his act a greater impact. 


!He’s a good addition to the in- 
|timery circult. Jose. 
CHRISTINE NELSON 
Songs, Comedy 
15 Mins. 
Billy Gray’s Band Box, L.A. 

After a career as “Katy” on the 


'Ray Bolger show, Christine Nelson 
is invading the nitery circuit with 
a singing comedy act that promises 


more than it delivers. A pert and 
' personable blonde, she impresses 
as having a potential as a good 
supporting act. Right now, how- 
ever, she needs material. 

Act being showcased here is 


about an even blend of comedy and 


song. The patter is frequently 
weak and familiar but there’s a 
comedy flair that shines through 


since she has an easy delivery and 
stage knowhow. 

Vocally, she fares best on such 
tunes as “Bye Bye Baby” on which 


there are traces of a Merman 
quality. One of the things that 
needs to be exercised is a song 
tagged “The Other Woman,” an 
overlong item which builds to a 
weak and telegraphed punchline 
about a mother-in-law. Kap. 


CHRISTIAN & LAMONT 
Dance 
9 Mins. 
Chaudiere, Ottawa 
Christian & Lamont’s home base 


is Marseilles, France, but they've 
‘been circuiting in North American 
niteries for four months with a 
standout apache routine. Duo adds 
'a few new bits to the w.k. acro- 
'slanted apache chores, the act lift- 


‘ed to a higher-than-average level 
iby its dramatic impact enhanced 
by solid, fast-paced and _ nicely 
itimed femme-tossing. It even Car- 
lries a story line with femme grab- 
| bing a sparkler neckpiece and mate 
trying to get it back, ending w ith 
la stabbing sequence to blackout. 
|'Tiny (98-pound) girl has top dance 


lability with male, also small but 
\stocky, handling his end of the 
i work capably. Gorm. 
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56 LEGITIXIATE 
The Lark | 

Kermit Bloomgarden’ production | of 
drama in two acts, by Jean Anouilh, 
adapted by Lilliam Hellman. Stars Julie 
Warris: features Boris Karloff. Joseph 


Wiseman, Christopher Plummer, Theo- 
dore Bikel, Bruce Gordon, Paul Roebling, 
Roger De Koven. Staged by Joseph An- 


thony; light-setting, Jo Mielziner; cos- 
tumes, Alvin Colt; musical accompani- 
ment, Leonard Bernstein. At Longacre, 


N.Y., Nov. 17, 7°55; $4.60 top weeknights, 
$5.75 Friday-Saturday nights ($6.90 open- 
ing). 


ISYGAGR <.cceuekic Christopher Plummer 
pote hea 0 0.$0eaee ens bue ue Boris Karloff 
Pe eee RE se 
Her Father .....ceee- weeee Ward Costello 
Mother .....- accccesvcccces Se Saeemes 
Brother ....- eNemmmeteren John Reese 
Promoter ..... sea euwies Roger De Koven 
Inquisitor ....--++eeeees Joseph Wiseman 
Brother Ladvenu........- Michael Higgins 
Robert de Beaudricourt..Theodore Bikel 
Agnes Sorel ......++e0- oss Cum Hillary 
Young Queen ....ceeeeeeee-:- Joan Flan 
Dauphin ......vecseses .. Paul Roebling 
Queen Yelande ........ os Rita Vale 
Mons. de la Tremouille... Bruce Gordon 
‘Archbishop of Rheims. .Richard Nichols 
Capt.-La Hire ......-+.-- Bruce Gordon 
Executioner .....+-eseee- Ralph Roberts 
English Soldier ..... ..-. Edward Raignt 
BCPID << ines ase eee ees ae Joe Berpar 

Ladies of the Court, Monks, Soldiers: 
Ruth Maynard, Elizabeth Lawrence, 


Michael Price, Joe Bernard. Michael Con- 
rad, William Lennard, Milton Katselas, 
cSdward Grower. 
ee Russell Oberlin, Pauline Seim. 
Betty Wilson, Jean es, Charles 
Bressler, Arthur Burrows, Brayton Lewis. 





This new drama about Joan of 
Arc is likely to prove a_ sleeper. 
Because of its heavy hookup and 
the probably limited appeal of the 
subject matter, it’s by no means an 
assured payoff, but it’s an emphatic 
critical and prestige success. (The 
screen rights have already been 
sold to Allied Artists, for a rela- 
tively modest sun.) 

It took daring amounting almost 
to brashness for virtually everyone 
concerned in the undertaking. 
There was boldness in Jean Anouilh 
challenging “Saint Joan,” Shaw's 
greatest play, particularly with a 
“happy” treatment- of the same 
material. But “L’Alouette” was a 
major hit in Paris, with Suzanne 
Flon as the Maid. 

Atter Christopher Fry’s adapta- 
tion, titled “The Lark,” had a mod- 
erate success in London, with Dor- 
othy Tutin in the title role, it took | 
poker-player nerve for Kermit 
Bloomgarden to pass up that ver- 
sion in favor of a new treatment by 
Lillian Hellman. It also took in- 
vestors with a willingness to back 
a longshot to finance such a ques- 
tionable moneymaker, especially 
aiter a couple of New York critics 


Broadway 


ditionally associated with the part 
of the peasant girl, and the script 
minimizes the spiritual aspects of 
the story, the actress projects the 
hoydenish quality, the impudence 
and inner strength of the Maid. 
Already recognized as one of the 
theatre’s finest 
Miss Harris demonstrates 
performance that she is also be- 
coming a star in stature and per- 


subtle and difficult’ role of the 
compassionate Cauchon, gives an 
expertly dimensioned and shaded 
portrayal that provides sinew for 
the entire show. Christopher Plum- 
mer gives a stunning performance 


ately orthodox Inquisitor. 

Capable supporting portrayals 
are aiso offered by Paul Roebling 
as the whining but drily observant 
Dauphin, Theodore Bikel as the 
gullible Beaudricourt, Michael Hig- 
gins as the sympathetic Brother 
Ladvenu, Ward Costello and Lois 
Holmes as Joan’s father and moth- 
er, Roger De Koven as the heresy- 
hunting Promoter and Bruce Gor- 
don as one of the Maid’s stalwart 
officers. 

Anthony’s staging is admirably 
fluid and lucid, and Mielziner’s 
“light-setting’”’ is a marvel of ex- 
pressive simplicity (at least from 
out front). Alvin Colt’s costumes 
are suitably colorful and Bern- 
Stein’s musical 
adds an appropriate mood. 

This is Bloomgarden’s third pro- 
duction of the season and perhaps 
his most impressive, even rivalling 
his stirring “Diary of Anne Frank.” 

Hobe. 





Un Caprice 
and 
Le Jeu L’Amour et 


Du Hasard 
(The Game of Love and Chance) 


S. Hurok (by arrangement with the 
French overnment) presentation of 
Comedie rancaise production of dual- 


bill including *‘Un Caprice,” one-acter by 
Alfred De Musset, and “Le Jeu De 
L’Amour Et Du Hasard,” three-act com- 
edy by Marivaux. Stars Maurice Escande, 
Mony Dalmes, Marie Sabouret, Jacques 
Charon, Jean Louis Jemma, Micheline 
Boudet, Jacques Toja; both plays directed 
by Escande; costumes, Suzanne Lalique. 





had seen Fry's edition of the work 
and tabbed it inferior to Shaw. 

Perhaps, when Bloomgarden cap- 
italized the venture at $75,000 
rather than the $100,000 it ulti- 
mately cost to bring in, he was 
governed by scarcity of backing 
rather than erroneous preliminary 
mathematics. And possibly the 
choice of relatively unknown Jo- 
seph Anthony as stager after Billy 
Wilder withdrew reflected the in- 
ability to sign a “name” for the 
assignment at that late date. It 
apparently doesn’t matter now, in 
view of the show's enthusiastic re- 
ception. . 

With Julie Harris giving the 
finest performance of her career, 
“The Lark” is not only a beautiful 
play, but a vigorous and stirring 
show. As adapted by Miss Hellman 
from <Anouilh’s three-and-a-half- 
hour original, it has a lean, driving 
eloquence and power, seemingly 
retaining the fresh and provocative 
approach, and exploiting the re- 
sources of the stage with a bril- 
liance that is irresistible. 

Taking Anouilh’s non-tragic ver- 
sion of the Joan story, Miss Hell- 
man has wrought a flexible drama 
in which the action moves quickly 
and effortlessly back and forth in 
locale and time. On a platformed 
stage, with Jo Mielziner’s inspired 
lighting lending atmosphere to the 
Simplest of backdrops and_ set 
pieces, it opens with the Maid’s 
trial, as the priests solemnly pre- 
pare to judge her heresy and the} 
politically-minded Earl of Warwick | 
seeks merely to get on to the in- 
evitable burning. 

Without change of scene and 
only Leonard Bernstein's occasion- 
al background choral music to set 
the tone, the action moves to 
Joan's account of her peasant fam- 
ily and childhood, of hearing the 
Voices and of following them to} 
the Dauphin's court, then heading | 
his army to victory over the Brit- 
ish at Orleans and finally to her | 
betrayal to the invaders and pres- | 
ence at the ecclesiastical court of | 
inquisition, | 

There are informal interludes as 
the sardonic Warwick becomes a 
commentator, and after the curi- 
ously impersonal burning offstage, 
the play ends on the affirmative 
note of Joan’s “happiest day,” at | 
the triumphal coronation of the! 
Dauphin as the king of France, in| 
Rheims Cathedral. Not surprising- ' 





lv, there was a notable ovation at! 


the final curtain opening night. 
Miss Harris gives a magnificent 


performance, spanning the exten- | 


sive emotional range and varied 
facets of the character. Although 
she lacks the rugged physique tra- 


At the Broadway Theatre, N.Y., Nov. 15, 


55; $6 top. 
UN CAPRICE 
M. de Chavigny 


eS eee eoseseses Mony Dalmes 
Mme. de Lery ..... PRE Marie Sabouret 
Servant .............. Arsene Drancourt 
LE JEU DE L’AMOUR ET DU HASARD 
. OTSOR 6.5 cas +... Maurice Escande 
Pasquin .......-eee.0e+. Jacques Charon 
Dorante ....+.e+ee.+. Jean Louis Jemma 
Silvia ......0. seseeeeees-.. Mony Dalmes 
Lisette ......+++++ee04 Micheline Boudet 
BOBEIO . .cncccccsevecececess AROS Toln 


BOTVANS o-ccsnececses SOE rancourt 





Now that the Comedie Francaise 
has concluded its successful first 
N.Y. run, it’s perhaps time to voice 
some disappointment over its fail- 
ure to acquaint local audiences 
with. what it can do in the area of 
the modern theatre. It would have 
been interesting to watch this bril- 
liant troupe in action in a play of 
today, providing an even better 
comparison with the contemporary 
American stage. 

The Comedie’s windup last week 
again took in a double bill—the 
feather-light “Un Caprice” by Al- 
fred de Musset, and the more sub- 
stantial “Le Jeu De L’Amour Et 
Du Hasard” by Marivaux. Both 
plays were performed with the 
rare skill and refinement that 
characterized prior presentations. 

Appearing for the first time, and 
in both plays, was Mony Dalmes 
who carried herself off very well, 
particularly in the Marivaux com- 
edy. Her acting then caught the 
flavor of the part in every respect 
and she came over as an appealing 
personality. One might have quar- 
reled with her interpretation of 
the wronged wife in “Un Caprice,” 
a curtain raiser that depended 
largely on a_ tour-de-force by 
Maurice Escande (and got it) but 
gave little chance to anyone else. 
Marie Sabouret as Miss Dalmes’ 
friend, who saves her marriage, 
did well in that one, though. 

The Marivaux comedy, directed 
brilliantly by Escande, who also 
played in it, was a happy selection. 
This is where the Comedie shines 
brightest and seems to feel most 
at home. The involved piece, about 
two young people who, seeking to 
get to know one another, trade 
places with their servants, had 
moments of hilarity and yet also of 
tenderness. ; 

Jacques Charon was standout as 
the servant masquerading as his 
master; Miss Dalmes_ radiated 
charm and gave the role plenty of 
animation; Micheline Boudet as 
iin every 


respect; Jean 


| Escande was perfect, and Jacques 
_Toja_ distinguished himself in 
smaller part, Hift. 


young actresses, | 
in this | 


sonality, and even in boxoffice 
draw, } 
Boris Karloff, in the complex, | 


as Warwick, suggesting star poten- 
tial. Joseph Wiseman is perhaps a! a : 
touch too, intense as the passion- Jones Theatre ’55 opened with the 


a ceecce - Maurice Escande | 


aj} apartment living 


Deep South Casting 

There was lively interest 
last week among the Sardi set 
over the announcement that 
Tallulah Bankhead had been 
signed to star in a revival of 
the Tennessee Williams drama. 
“Streetcar Named Desire,” at 
the Cocoanut Grove (Fla.) 
Playhouse next January. 

“IT assume,” observed one 
philosopher, ‘‘that she'll play 
the Stanley Kowalski part.” 


| Theatre ’55, in Dallas, 
_ Sets 30-Week Season; 
| New Staff, Cast Lineup 


Dallas, Nov. 22. 
30-week season at Margo 











New 


current breakin of “Somebody,” by 
| Ferenc Molnar, in an English text 
, by P. G. Wodehouse. 

That will be followed by “The 
World Is Yours,” by Gene Radano, 
Nov. 28-Dec. 17; “An Evening of 
Short Shaw,” which includes “The 
Dark Lady of the Sonnets” and 
“Man of Destiny,” Dec. 19-Jan. 7, 
j}and “Love in a Tutu,” by Neal 
Roper, Jan. 9-28. 

Next will be “Tolka Row,” by 
Maura Laverty, Jan. 30-Feb. 138; 
“School for Wives,” by Moliere, 
Feb. 20-March 10; “Mr. Gillie,’’ by 
James Bridie, March 12-31, and 
'“The Sand Castle,” by Patricia 


accompaniment | Joudry, April 2-21. 


Closing tryout, April 23-May 14, 
i has not been selected. Seven new 
‘scripts, two revivals and three 
'weeks of repertory make up the 


new season, 
Managing director Ramsey 
Burch, whe succeeded the late 


Margo Jones after four seasons as 
her assistant, has Ray MacDonnell, 
Tom Noel, Marian Leeds and Rob- 
ert Van Hooten as new cast mem- 
bers. Returnees are Louise Latham, 
Edward Cullen, Maggie Kezer and 
Martha Mumpas. 

James MacAllen is the new 
associate director, while  play- 
wright Sari Scott has also joined 
the arena staff. Two of her plays, 
“An Old Beat Up Woman,” in 1948, 
and “Oracle Junction,” in 1953, 
were preemed here »y Miss Jones. 








| Show Out of Town 


Top Man 
New Haven, Nov. 16. 


Albert Lewis & I. B. Josclow produc- 
tion oi drama in three acts (five svene,), 
by Albert Halper. Stars Ralph Meeker, 
Polly Bergen; features Edith King, Leon 
Janney, Heywood Hale Broun, Lee 
Remick, Ruth K. Hill. Staged by Norman 
Lloyd; setting and lighting, Howard Bay. 
At Shubert Theatre, New Haven, Nov. 
16, °55; $4.50 top. 


Alice Copley 








Polly Bergen 


Bessie Kaufman ........... Ruth K. Hill 
Libby Snider ..... seecsceces £00 Romick 
Be RUE. «oc wot Geae's cen sais Edith King 
Frank Copley .......... Ralph Meeker 
Eddie Finnegan ........... Leon Janney 
xu Robert Burr 


eee eeessece Oe ee 
. 


Gus 
Irving Kaufman....Heywood Hale Broun 





“Top Man” is one of the minor 
| contributions te the current legit 
season. While its mildly interest- 


ing theme is bolstered by good 
performances, the result is not in- 
dicative of solid acceptance. The 
| story of the heel who reforms has 
been done better before, the prin- 
cipal offbeat stroke here being the 
selection of a young doctor as the 
central character. 


Script is built around a doctor 
whose early promise has been dis- 
sipated by repeated irregularities 
in his professional and private life. 
The fact that he shows promise of 
reforming at the final curtain is a 
ray of hope, but by that time the 
character has left a sour taste in 
ithe mouth of the audience. 


Ralph Meeker is boisterously of- 
fensive as the dgctor, giving the 
role the force, and his shadings 
from braggart to ultimate capitula- 
tion are well handled. Polly Ber- 
gen plays his suffering spouse in- 
telligently and swings capably 
from despair to disdain to hope as 
the characterization requires. 

Leon Janney’s portrayal of a 
stewed physician js excellent. Lee 


sister, is a visual treat and a com- 
petent player. Edith King rates 
approval as the mother of the two 
| girls, and Ruth K. Hill and Hey- 
wood Hale Broun are okay as baby- 
adopting neighbors. 

Play has been staged with a min- 
imum of blank moments. Although 





the servant girl was pure delight | portions of the script are inconse- 
Louis | quential, at least there is fairly! 
Jemma played the gentleman lover | constant movements. Dialog var-' 
with intensity and a lot of appeal; | ies 


from pedestrian 


to punchy. | 
Single setting of a 


middie class | 
room is nicely 
Bone. 


| 


| appointed, 


Remick, as the heroine's faltering | 


may set an alltime record this 
gross on Broadway. 


have been spotty out of town, 
Following last week's dip, 


pickup may start the middle of 


the legit year, and on the basis 


by big industry and a relatively 


with 
attendance in the eastern cities last Saturday (19), 
stanza started slowly, but is due to soar over the long holiday 
weekend starting tomorrow (Thanksgiving). ‘ 

Beginning next week, business wili 
for three weeks (the successive stanzas ending Dec. 3, Dec, 10 and 
Dec. 17), following the traditional pre-Christmas pattern. 


Legit Boxoffice Forecast 


By HOBE MORRISON 
The legit boxoffice, having its biggest autumn in many ye 


ars, 


week by totalling over $900,000 


Receipts have generally been booming this 
season both in New York and on the road, although conditions 


miserable weather crimping 
the current 


probably decline sharply 


The 
the pre-Christmas week and be 


well underway*by that Saturday, Dec. 24. 
As always, the Christmas-New Year semester marks the high of 


of current trends the total gross 


on Broadway may reach an unprecedented $1,000,000 for the eight- 
performance string, including the extra-price New Year's Eve 
show. The post-New Year week always brings a letdown, although 
not back to the pre-Christmas low. 
period of generally healthy business is due to follow. 

In addition to the unusually high quality of the season’s shows 
particularly among the new productions on Broadway, various fac. 
tors appear to be contributing to the boxoffice boom. 
clude peak payrolls and national income and employment (with 
comparatively low unemployment,) heavy consumer buying (not 
bly department store) despiie slightly stiffer credit curbs, recov- 
ered stock market conditions, large bank deposits, huge spending 


Then the regular late-winter 


They in- 


a- 


calm international situation. 





———=» 








| The Strong Are Lonely 
London, Nov. 16. 


Advance Players production of a drama 
in two acts, by Fritz Hochwalder, trans- 
lated by Eva le Gallienne. Stars Donald 
Wolfit. Staged by Margaret Webster: 
decor, Rolf Gerard. At Piccadilly Thea- 


tre, London, Nev. 15, °55; $2.20 top. 

Father Provincial... i<s.e. Donald Wolfit 
Father Lieberman..... eee Will Leighton 
Petner Grob ... ..cs08 pian David Oxley 
Jose Bustilles ....¢.+ . Robert Algar 
Andre Cornelis .......... Derek Oldhata 
FPatner Clark 24 ...«.saee0 Peter Vaughan 
Don Pedro de Miura..... Robert Harris 
Cugt. BUEEO 2.56 20 Ronald Harwood 
Capt. Villano ........ .». George Selway 
Lorenzo Querini ........ Ernest Milton 
Carlos Gervanzuni........ Peter Bennett 
Garcia Queseda ..... --.» Joseph Chelton 
Alvaro Catalde ............. Alan Wilson 
Father Reinegg ......- .. Douglas Quayle 
Pather TOTPOs ...ccecesveces Tony Ford 
Father ClAUsemer «2.206 .600% Robert Agar 





One of these days Donald Wolfit 
may choose a commercial play, and 
keep a West End theatre lighted 
for months. Not this time though. 
In any event, the star has the Pic- 
cadilly for only a month, but it is 
doubtful whether the present show 
could sustain a longer run. 

“Strong Are Lonely” comes to 
London after its Paris success and 
Broadway failure. Its story of the 
conflict between the Jesuit Fathers 
in Paraguay in 1767 and the King 
of Spain is too remote to command 
interest, but the production merits 
special notice. because of Wolfit’s 
superbly restrained study of the 
Father Provincial. He rises to 
powerful dramatic heights in the 
climax in which he’s compelled to 
abandon his supporters on the or- 
ders of a superior. (Victor Francen 
played the role in Paris and on 
Broadway. Ed.) 

This is a sensitive production 
and has been staged with dignity. 
There is a high level of acting all 
round, but the play can never hope 
to appeal to mass theatregoers. 

Myro. 


Suspect 
London, Nov. 11. 
E. P. Clift & Anna Deere Wiman re- 
vival of melodrama in three acts by 
Edward Percy and Reginald Denham. 
Stars Flora Robson. Staged by Miss Rob- 
son; decor, Hal Henshaw. At Royal Court 


Theatre, London, Noy. 10, °55; $2.50 top. 
eS ee oe Flora Robson 
ME laa ca'eoneees Betty Henderson 
Ee. BOOMGRR. .endic¥sadexs Peter Williams 
reer Elaine Usher 
MOmert BMith 2... css cccnce Brian Nissen 


Rev. Albert Combermere.. Arthur Howard 
Lady Const Rosemary Scott 
Sir Hugo Const John Welsia 


opeabadece sa 


Written originally as a vehicle 
for Flora Robson, this meller was 
first staged in 1937 with Mary 
Morris in the lead. (It was a fail- 
ure on Broadway in 1939-40 with 
the late Pauline Lord as star.—Ed. ) 

It’s easy lo appreciate why Miss 
Robson favored its revival. She has 
a plum part in an otherwise dull 
play, but it is dubious whether the 
venture can succeed despite her 
personal draw. 

Possibly tastes have changed 
since this piece was first pre- 
sented, but by contemporary stand- 
ards it is slow and laborious, tak- 
ing an interminable time (two- 
and-a-half acts) before it begins 
to grip. The last few minutes pack 
substantial dramatic wallop, but | 
eee hardly enough to make it a} 
iit. 

The Edward Percy - Reginald 
Denham plot, said to be taken 
from the files of the Scottish crim- 
inal courts, involves a woman who 
had been charged with the murder 
of her parents, but got away with 
a “not proven” verdict. She lives 
in obscurity until her son's ap- 
proaching marriage leads to her 
identification. The final curtain 
scene has a real chilling quality. 





Shows Abroad 


always, on a high level. The young 
would-be bride and groom are 
pleasantly played by Elaine Usher 
and Brian Nissen. Peter Williams 
is adequate as the girl's doctor- 
father, but John Welsh lacks au- 
thority as the newspaper who 
recognizes the “suspect.” Arthur 
Hunt gives a standout study as the 
village clergyman and Betty Hen- 
derson is passable as a maid. 

The star's direction is painstak- 
ing but conventional. Myro, 


Portrait by Peko 


Glasgow, Nov. 15. 
Stanley Willis-Croft (for Playguild Ltd 
production of comedy-thriller in three 
acts (six scenes) by Walker-Taylor. 
Staged by Martin Landau; setting, George 


Toynbee Clarke. At King’s Theatre, 
Glasgow, Nov. 14, °55; $1.20 top. 

ee PE: ons ca mawaass Hugh Latimer 
Winnie “Le Touzel.......... Beryl Baxter 





GO "2... 25.4. cuipen hoses ae aeons 
Bishep of Chelsea....Nicholas Grimshaw 
Ronene Piatt .s 2-0. ..... Bettina Dickson 
Mire, Tiawell «seve. . .. Muriel White 
WorkMen .ccccocecs John Gare Pitt. 
David Kennington 

Fredericks ...:0.:s ina Peter Allenbs 
ee ERE or ‘ Stuart Wagstail 
BROOME. oiawanicdasevars Frank Sieman 
This alleged comedy-thriller 
demonstrates that tv successes 


don’t always prove theatre clicks. 
It flounders badly after a fairly 
promising opening. ’ 

Plot concerns a London painter 
who does portraits of rich femmes 
and, in the process, copies their 
jewellry, then substitutes false 
necklaces, etc., for their real ones. 
He also has to ward off the roman- 
tic overtures of two of the sub- 
jects. 

Hugh Latimer bears admirably 
with the heavy role of the artist, 
and Beryl Baxter and Bettina 
Dickson work hard in an attempt 
to make credible the two amorous 
femmes. In a -brief apperance, 
Stuart Wagstaff is good as a chaut- 
feur. Gord 


To Open Aud-Coliseum 
On Texas Tech Campus 


"Dallas, Nov. 22. 

David Blackburn has been named 
manager of the new Lubbock, Tex., 
Municipal Auditorium-Coliseum, as 
of next Jan. 1. He has been as- 
sistant for the last four years to 
Charles R. Meeker Jr., managing 
director of the State Fair Musi- 
cals here, and on the staff for eight 
years. . 

The West Texas city’s new audi- 
torium will seat 3,200 and the 
Coliseum 10,000. They are skedded 
to open next April 1. Blackburn 
will book the opening shows fo 
both buildings, and plans an initial 
solid month of varied entertain- 
ment. 

Both buildings are on the cam 
pus of Texas Technological Co'- 
lege, which will use them when- 
ever possible. 


Only Ads on Up-and-Up 
OK to N.Y. Times, Trib 


Not only the N. Y. Times, bul 
also the Herald Tribune, run all 
the advertising that’s fit to print— 
rightside up. Both papers refused 
to accept an ad on “Chalk Garden, 
in which a quote from Walter F. 
Kerr’s Tribune review of the play 
was to be printed upside-down. The 
excerpt read, “An upside-down p!a) 

. shatteringly funny.” 
The ad ran inverted, as request 











Miss Robson's performance is, as 


ed, in other N. Y. dailies. 
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British Equity Seeks Law to Prevent 
Agents from Doubling as Employers 


London, Nov. 22. 4 


An attempt is being made by 
British Actors Equity to promote 
legislation to make it illegal for a 
theatrical agent to be at the same 
time the employer of the artist who 
js his client. A bill to that effect 
is being drafied and the union 
hopes to persuade a private mem-} 
ber to introduce it in the House | 
of Commons. 

Equity takes the view that a per- 
center should have only the single 
interest of the client he repre- 
sents. He should earn his commis- 
sion by his service to his client and 
in no other way, it’s argued. For 
him to be simultaneously the same 
artist's employer involves an in- 
soluble conflict of interest. 

Claiming that the position has 
been accepted in many countries 
which have ratified the ILO Con- 
vention on fee-charging agencies, 
Equity general secretary Gordon 
Sandison declares that some have 
gone further by abolishing such 
agencies. He warns that similar 
action may become the demand 
here “unless our agents mend their 
wavs.” 

In the meantime, Equity is press- 
ing its minimum demand that the 
ILO Convention be ratified. It’s 
also urging that maximum pereent- 
ages of commission be fixed, with 
only the personal manager getting 
10°0, and that licenses be remov- 
able for misconduct and sharp prac- 
tice. 

(Show business unions in the 
U. S. have had varying success in 
dealing with the same problem of 
“conflict of interest” on the part 
of talent representatives. Equity 
has solved it with reasonable ef- 
fectiveness, but Sereen 
Guild has had less success in deal- 
ing with “packages” (that is, script, 
director and actors placed in a sin- 
gle inclusive deal) in pictures. 

‘The American Federation of 
Television & Radio Artists has 
similarly been only partially ef- 
fectual in handling the matter in 
tv. The situation is wide open, 
however, in the matter of ‘con- 
flict of interest” on the part of 
theatrical lawyers in legit, films 
end tv.—Ed.) 


‘Waltz’ Folds on Tour; 
Earned 644 on B’way, 
Has Paid 356 Profit 


The road crossed up Broadway 
on “Anniversary Waltz.” The Jo- 
seph M. Hyman-Bernard Hart pro- 
duction, a longrun N. Y. hit, is 
doing a fast hinterland fold. It 





Aetors } 





closes at the Harris Theatre, Chi- 
cago, next Saturday (26). 

The Jerome Chodorov-Joseph 
Fields company made a $1,831 op- 
erating profit on the first five 
a: of its tour ending last Oct. 
), 


During that period only two | 


frames registered a profit, while | 
losses were taken on another two | 


Stanzas, 
the remaining week. 

_On the basis of grosses racked up 
since Oct. 29, it’s figured the pro- 


The show broke even on! 


duction will take a slight loss on | 


the tour. 
penses. 
performance Broadway run_ last 
Sept. 24, the comedy had racked 
tp a net profit of $64,560 on its 
$75,000 investment. The profit dis- 
tribution thus far totals $35,000, 


That includes elosing ex- 


split evenly between management | 


and backers. 


‘BOY FRIEND’ NET 2006; 





At the windup of its 611- | 


STARTING ROAD TOUR 


“Boy Friend,” 


the first British | 


musical import to click on Broad- | 
“way In recent years, has passed the | 


$200,000 profit mark. 


The Cy Feuer-Ernest H. Martin , 


Production, which winds up a 483- 
performance Broadway run next 
Saturday (26) for a road tour, 
had earned $206,204 net profit on 
‘ts $140,000 investment as of last 
Oct. 29. The distribution at that 
time totaled $160,000, ost 
between producers and backers. 
_it cost 
Sandy Wilson tuner into the Royale 
Theatre, N. Y. The musical begins 
touring next Monday (28) at the 
Shubert Theatre, New Haven. 
Vhat'll give Feuer & Martin two 
road shows (‘the other is “Can- 
Can") and 
“Silk Stockings,” 


it evenly | 


$118,258 to bring the! 


one Broadway entry, | 





Ray Whitaker Quits; 


Shubert Realty Exec 


Ray Whittaker, who resigned 
last week as real estate executive 
ef the Shubert theatre interests, 
has na immediate plans for a new 
job. He’ll take an indefinite vaca- 
tion, his first in 35 years, before 
considering another connection. 


Brought from Kansas City to 
handle the Shubert realty inter- 
ests, Whittaker was a close asso- 
ciate of the late Lee Shubert, and 
as such was understood to have 
incurred the enmity of the latter’s 
younger brother and partner, J. J. 
Shubert. On Lee’s death almost 
two years ago, J. J. took over con- 
trol of the firm. 


Whittaker denies trade reports 
that J. J. Shubert revised his ar- 
rangement with Lee, under which 
he was understood to get a com- 
mission tas a licensed broker) on 
various deals he negotiated. It’s 
reported, however, that he had re- 
cently been clearing decisions 
through J. J.’s son, John Shubert, 
and submitted his resignation 
when he received orders last week 
from J. J. to report directly to the 
latter henceforth. 


Whittaker’s successor as Shu- 
bert realty exec has not been 
named. 


ATPAM Courting 
Longhair Field 


The Assn. of Theatrical Press 
Agents & Managers, which has par- 
tial representation in  concert- 





opera-ballet in New York but spot- | 


ty coverage out of town, is trving 
to expand its activity in the field. 
The legit union has at least nomi- 
nal support from the American 
Guild of Musical Artists. 


A number of representative local 
manager-impresarios in various 
cities will attempt to deal with the 
ATPAM “threat” at a scheduled 
conference in New York in 
December. It’s explained that the 
local managements are not op- 


posed to unionization per se, but | 


feel that the legit p.a.-manager 
group’s pay seales and regulations 
‘Continued on page 58) 


mid- 


Hard Times a-Comin’? 


Some of the Broadway pro- 
ducers appear to be getting 
ready for a business slump. 
Three shows have dropped the 
word “the” from their titles 
apparently to get out of the 
“T” category and into a for- 
ward position in the ABC ad | 
listings in the dailies. An up- 
front situation is considered 
better competitive spotting to 
grab off casual theatregoers 
who shop for shows by run- 





ning over the ABCs alphabeti- 
cally. 

The three entries are “Chalk 
Garden,” “Desk Set” and 
“Matchmaker.” “Boy Friend,” 
which exits Broadway this 
week to tour, has also dropped | 
the initial article. 


Cadillac’ Folds; 
Nix Tour Bids 


“Solid Gold Cadillac,” the How- 
ard Teichmann-George S. Kaufman 
comedy click of the 1953-54 Broad- 
way season, folds Saturday (26) in 
Chicago. Offers by other manage- | 
jments to take over the show and | 
| continue the tour on a royalty} 
{or share-of-the-profits arrangement | 











jhave been turned down by produc- | 
‘er Max Gordon. 

With the closing of the play, the 
production rights revert to the au- 
‘thors. However, it would not be 
}economically feasible to do a new 
| production, so it would be neces- 
;Sary to acquire the physical setup 
jinecluding scenery and props, of 
|Gordon’s production in order to 


icontinue the tour. 
| The decision not to sell or lease 
ithe production presumably means 
|that the show ‘that is, the manage- 
| ment and backers, as partners) will | 
have to assume the cost of remov- | 


} 
| 


ling the scenery from the theatre, 
| carting it to a dump and burning | 
jit, or else the unlikely project of | 
| Shipping it back to New York for | 
|storage. If the production were | 
turned over to another manage- 
;ment, Gordon and the backers 
‘would receive a percentage of the 


‘Continued on page 58) 


Falk Joins Brooks 


Sawyer Falk, professor of drama 
| director of dramatic activities and 
| chairman of the drama dept., Syra- 
cuse (N. Y.) U., has joined the 
Brooks Costume Co. 





i . 
| He'll be costume consultant for 
;academic and community theatres. , 


' salaries 
| The union concedes that the per- 
if rmers 


i cess” 


‘to claim any more. 


; could 


Bway Now Becoming Tryout Spot: 
Previews Allow ‘Touring’ at Home 





British Equity Needles 
Hylton on ‘Kismet’ Pay 


London, Nov. 22. 


* New York is now doubling as a 


| try out towm An increased number 
| of productions are extending their 
| breakin tours with at least one 
‘week of paid Broadway previews 
iprior to the “official’’* opening. 


| Other shows are eliminating tryout 


Producer Jack Hylton has been | tours in favor of extended previews. 


chided by British Actors Equity } 


because he has refused to up the 
of the “Kismet” chorus. 


are already being paic 
above minimum scale. 
In the current issue of the 


Equity Newsletter, general secre- 


_tary Gordon Sandison points out 
that Hylton has a “roaring suc- 


with the imported musical, 
which must be pulling in over $22,- 
000 a week, but the male singing 
chorus are receiving salaries of 
only $28. After the show had been 
running 22 weeks, the group sing- 
ers asked that their pay be hiked 


to $33.60, but received a_ flat 
refusal, 
“There can be no complaint,” | 


writes Sandison. “The artists have 
signed their contracts. Even Oli- 


iver Twist was not legally entitled 


But it would 
have given me great pleasure if | 
have reported chat a man- 
agement was willing to share a lit- 
tle of the bounty of the boxoffice 
with those who had contributed to 
the success of the show.” 





May Raze Geary, 
Key S. F. Legiter 


San Francisco, Nov. 22. 


| Principal factor fostering the 
| preview gimmick is that it provides 
ltuneup time, with a usually sub- 
'stantial boxoffice return guaran- 
| teed by subscription clubs and the- 


| atre parties. In some cases the 
shows move to N. Y. for pre- 


| view performances in order to min- 
jimize losses on extended tryout 
jtours. In a few instances an ele- 
;}ment may be road booking jams 
i} which limit the availability of the- 
alres, 

The latest entries slated to hit 
N. Y¥. for a full week of previews 
are Thornton Wilder's ‘“The Match- 
;maker,” the Theatre Guild-David 
| Merrick production, and Eddie 
“The Righteous Are 


| Dowling's 
301d.” 
“Matchmaker” winds up four- 
| and-a-half weeks out-of-town this 
i; week and begins a preview frame 
(at the Royale Theatre, N. Y., the 
| following Monday (28). The show's 
| official opening is Dec. 5, a week 
|later. ‘Righteous’ is giving a week 
}of previews prior to its scheduled 
| Broadway preem Dec. 22. 
| Earlier this season, “Desk Set" 
| previewed for two weeks. “Dead- 
fall,” which shuttered Nov. 12, had 
ja Week-and-a-half of previews. 
i ‘‘Roomful of Roses” moved to N. Y 
'a full week before its scheduled 


/opening, with several preview per- 


}formances offered during that 
period, 
} Shows that eliminated = tryout 


{tours include “Catch a Star,” “Al- 


The Geary Theatre may be de-| most Crazy,” “Island of Goats” and 


hotel. 
revealed last week 
Sevier, president of 
Navigation Co. 
According to the 


Dy 
the 


however, 
“or 


just one of several long-range in- 
vestment possibilities” 
studied. 


Seveier, whose firm now operates | 


four hotels in Honolulu, declared 
that “an agreement that may pos 
‘Continued on page 538) 








OUT SOON! 








NEW YORK 36 
154 W. 46th Sr. 








Forms closing shortly 


HOLLYWOOD 28 
6311 Yucca Sr. 


The 


GOLDEN JUBILEE 
50th Anniversary Numbe: 


Of 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


RIET 


Usual Advertising rates prevail 


612 N. Michigan Ave. 


LONDON, W. C. 2 
& St. Martin's Place 
Trafalgar Square 


j}molished to make room for a new | ‘“Tiger at 


Matson! Plymouth, N. Y., 


shipping and | 
/ hotels executive, the multi-million- | 
‘dollar project would eccupy land | 
on which the 1,500-seat legit the- 
,atre and several stores now stand. 
he emphasized that the 
‘hotel operation in Frisco 
where else on the Pacifie coast is | 


any- 


being | 


any 
| slated to open at the Astor Thea- 
} tre, 
represents 
| shavé of the profits. 
| playwright 
' sharing deal in favor of a flat $25,- 
| 000, of Which the production would 


about 


' subsequent 


the Gates.” The first 


Plans for the project were ! three were fast folds, while “Tiger” 
Randolph | transferred 


from the 
the Helen 


week 
to 
‘Continued on page 58) 


this 


{ 





‘Tattoo,’ a Longrun Flop, 
May Yet Become a Hit; 
Only $12,685 to Recoup 


Cheryl Crawford's 1950-51 
duction of “Rose Tattoo” 
ing for a delayed pavoll. During 
the vear ended last Sept. 30 the 
show received $5,620 revenue, re- 
,ducing the deficit to $12,685. 
Backers have thus far been repaid 


} 
! 
' 
) 
' 
| 
| pro- 
is head- 


$385,000 on their $100,000 invest- 
ment. 
The vear’s income on the Ten- 


nessee Williams drama_ included 
| $6,750, representing the produc- 
i tion’s share (tless 10° for agent's 


commissions and negoliator’s fees) 
ot the second and final payment 
on the $75,000 sale of the film 
rights to Hal Wallis. That brought 
| the company’s return to $27,000 on 
ithe deal. Other revenue during 
the vear included $527 in’ stock 
'rights and $72 in Italian royalties. 
The production also gets 2[o of 
profits on the which is 


pic, 
a oe That 
W illiam's 5¢ 0 
Ilowever, the 
Waive the profit- 


during December. 
10% of 


can 


get the usual 40°00, less 10° com- 
| miss#ons. That would give the 
company another $9,000, cutting 


the present deficit to $3,685. 
“Tattoo” represented a deficit of 
$15,000 when it closed its 
306-performance Broadway run, 
but lost about $25,000 more on its 


coast-to-coast tour, 


‘STRONG’ NOT SO FORTE 
AS LONDON PROSPECT 


London, Novy. 22. 

“The Strong Are Lonely,” Eva 
Le Gallienne’s adaptation of Fritz 
Hochwalder’s play of the conflict 
between the Jesuit Fathers in 
Paraguay and the Spanish author- 
nearly two centuries ago 
opened at the Piccadilly Theatre 
last Tuesday (15) for a four-week 
engagement. It is presented by 
Advance Players Assn., with Don- 
ald Wolfit as star. 

Theme is too remote for popular 


tig 
Les 


appeal and the production may 
have a struggle to survive its 











scheduled stand. 
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Off-Broadway Shows 


Dragon’s Mouth 


Proscenium Production (Sybil Trubin, 
Warren Enters, Robert Merriman) pro- 
duction of drama in two acts, by Jac- 


quetta Hawkes and J. B. Priestley. Staged 
by Enters; costumes, Don Crawford; 
scenery, Merriman. At Cherry Lane 
Theatre, N.¥.. Nov. 16, 755; $2.69 top. | 
Cast: Theodore Marcuse, Nancy Sheri- 
dan, Ruth Matteson, Lauren Gilbert. 


“Dragon's Mouth,” by British 
playwright J. B. Priestly and Jac- 
quetta Hawkes (Mrs. Priestly), is 
all talk and no movement, less a 
play than, a series of lengthy 
speeches covering the views, de- 
sires and frustrations of four in- 
dividuals quarantined on a yacht. 
The gab is literate and the per- 
formances are polished. It’s an in- 
teresting offering, but of limited 
appeal. 

The quartet includes an indus- 
trialist man of action, his con- 
tented wife, a career woman and a 
passive intellectual. They all have 
pertinent comments to make re- 
garding each other and themselves. 
In the first act the talkfest covers 
such subjects as men _ critizing 
women and vice versa, and in the 
second it takes on a more serious 
tone of soul-searching when it’s 
learned that one of them has con- 
tracted a deadly disease, but they 
have to wait to find out which one 
ri xs. 

Theodore Marcuse, Nancy Sheri- 
dan, Ruth Matteson and Lauren 
Gilbert handle their loquacious as- 
signments earnestly, but are un- 
able to make their dissertations 
sound spontaneous. The presenta- 
tion utilizes a simple deck set de- 
Signed by Robert Merriman. 

Jess. 


Terrible Swift Sword 


T. Edward Hambleton & Norris Hough- 
ton, Roger L. Stevens and Lynn Austin 
production of drama in three acts (five 
scenes’, by Arthur Steuer. Staged by 
Fred Sadoff; production supervisor, Ed- 
ward Parone. At Phoenix Theatre, N.Y., 
Nov. 15, °55; $2.90 top. 

Bob Heller, John 


Cast: Conrad Janis, 
Fiedler, John Harkins, Fred Beir, Rich- 


ard Shepard, Arch Johnson. 


This is the first offering in the 
Phoenix Theatre’s New Directors 


Series. Primarily designed to 
showcase budding stagers, the 
project in this instance is aiso 


spotlighting a new play. Both the | 


director, Fred Sadoff, and the 
playwright, Arthur Steuer, show 
ability, but it’s actor Conrad Janis 
who cops the limelight. 

Like ‘‘End as a Man,” which had 


a short Broadway run two seasons | but 


ago following an 


Johnson is 
regular army sergeant, while the 
other five performers, all cast as 
students, turn in commendable 
characterizations, especially John 
Fiedler as a milquetoast. 


| sented at seven-week intervals as 
| part of the director series in which 


| Roger L. Stevens, Lynn Austin and! 


| Clinton Wilder are associated with 
| Phoenix producers T. Edward 
|Hambleton and Norris Houghton. 
Jess. 


Anna Christie 


TT. Edward Hambleton & Norris Hough- 
ton’s “Sideshow” production 
Eugene O'Neill, a staged reading in two 
parts. Directed by Walter Beakel; pro- 
duction supervised by Edward Parone, 
At Phoenix, N.Y., Nov. 21, ’55; $3.45 top. 

Cast: Mervin Williams, Jack Hollander, 
Norman Burton, Richard Woosley, Mon- 
roe Leindorf. Art Smith, Adelaide Klein, 
Geraldine Page, Darren McGavin. 


Having scored with their initial 
“Sideshow” series last season, T. 
Edward Hambleton and WNorris 
Houghton are doubling up this 
semester by offering eight of these 
special Mondays at the Phoenix 
Theatre. A staged reading of 
Eugene O'Neill’s venerable “Anna 
Christie” is the lacklustre opener, 
featuring Geraldine Page as the 
Swedish coal barge captain’s ex- 
prostie daughter. 

O’Nei!l’s story of the luckless 
' girl who has to reveal her sordid 
past to father and lover in order 
to retain her individuality and thus 
bring a semblance of order to her 
life is told in simple terms. 
Subtlety was not O’Neill’s stock-in- 
trade, and although “Anna” looms 
today, a quarter of a century after 
being written, as an important 
play in his repertoire, it seems 
baldly over-simplified and weary- 
ingly repetitious to an age that 
thrives on hidden meanings. 

The brunt of the play falls on 
Anna, her father and a wooing 
Irish sailor, read respectively by 
‘Miss Page, Art Smith and Darren 
| MeGavin, the latter having been 
recruited on two days’ notice. 
There may be some significance in 
the fact that his is the most vigor- 
ous and ebullient of the readings. 
| his sailor having honesty and good 
; humor. 





authoritative as a vet} 





The production, limited to eight | 
; performances, closed last Sunday | 
(20). Three other plays will be pre- | 


drama by } 





Smith labors manfully with a 
{Swedish accent and repeated im- 
| precations on “dat ole devil sea,” 
it’s an uphill battle. 


| has lived prior to his daughter's 
jreturn, Adelaide Klein is lustily 


military school life. The atmos- | acidulous. 


phere is depressing and the stu-| 
The 
Se-| Anna, 


vicious. 
effective 


dents are generally 
play has_ several 


It would seem to have been a 
mistake for Miss Page to attempt 
even in a “reading,” how- 


quences, but is weakened by con-| ever defined. Although she gets a 
trived situations and a corny end-/ large quota of laughs, much of the 


ing. 


humor seems at odds with the au- 


Performances by the seven-man | thor's evident gravity. Most seri- 
cast impressively reflect Sadoff’s ' ous, however, is Miss Page’s veer- 


direction. 


dent. His 
humorous 


portrayal is 


Janis stands out as a/ing away 
wisecracking but perceptive stu- 
bright, 
and convincing. Arch 


from Anna’s essential 
tragedy. Although she knows many 
of the lines, her reading has an ad 
\lib quality that the pixieish frown, 











/urgent forefinger or girlishly af- 








Tents - Sales - Rentals 
ALLSET ASSOCIATES 
1186-1192 Broadway 

New York 1, N. Y. 

Phone—MUrray Hill 3-6670 

THEATRICAL SPECIALISTS - Crea- 

tors Free Consultation on Theatri- 

cal Outdoor Tents - With or With- 
out Inside Poles - Exhibits - Sales - 


Tents - Ete. - With or Without 
Stages and Lighting. 


Factory Representatives for 
American Tent Mfg. Corp. 
Largest Builders of All Type Tents 





‘fected delivery do not briag into 
| focus. 

Walter Beakel’s somnolent direc- 
| tion makes the evening seem un- 
| duly protracted. Georg. 


B’way Tryout Spot 


Continued from page 37 




















| Hayes Theatre (formerly Futton). 
|The British import is a_ special 
icase, however, since most of the 
least appeared in the West End pro- 
duction, lessening the need for the 
usual out-of-town break-in. 

| It is now standard for most 
‘shows to precede their “official” 
' Broadway preems with one or two 
preview performances. However, 
'“Wish You Were Here” carried the 
‘preview idea to its logical conclu- 
‘sion several years ago by having a 
tryout “tour” of three-and-a-half 
weeks before its official opening 





at the Imperial, N. Y. 
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Make Special Ticket 
Deals-for Hit Tourers 
To Halt Chi Scalping 


Chicago, Nov. 22. 
The managements of touring 


legit shows are now making special 
efforts to prevent ticket distribu- 
tion abuses during Chicago en- 


| gagements., Complaints in the lo- 


cal press that the brokers have 
been getting first crack at the 
choice seats had already brought 
the introduction of a new ordi- 
nance in the City Council to make 
it illegal for theatres to accept 
“kickback” coin from the agencies. 


“Pajama Game,” which opened 
last week at the Shubert, is the 
latest tourer to set up special ticket 
handling procedure to bypass the 
brokers for the first six weeks of 
the run, when the mail order and 
window demand is expected to be 
the heaviest. Significantly, advance 
ads in the Chi newspapers indicate 
the ‘‘first-come, first-served” poli- 
cy is a joint effort by the play’s 
producers (Frederick Brisson, Rob- 
ert E. Griffith & Harold S. Prince) 
and the Shubert Theatre manage- 
ment. 


A gimilar formula was used at 
the Erlanger, which cut off the 
brokers during the first three 
weeks of the current engagement 
of ‘‘Teahouse of the August Moon.” 
Those three stanzas were on The- 
atre Guild-American Theatre So- 
ciety subscription. 


With the Howard Lindsay & 
Russel Crouse-produced company 
continuing to do capacity biz in its 
seventh week, it’s claimed that the 
allotment to the recognized ticket 
agencies is closely controlled and 


that mail requests have first 
priority. 
The Chi Daily News recently 


tipped its editorial hat to the “Pa- 
jama Game” producers and the 
Shuberts for “this long overdue 


reform.” Editorial praised the 
managements for assuring the 
public “that the customary run- 


around will not be given at the 
boxoffice.” 

It also pointed out that its 
drama critic, Sydney J. Harris, 
and his colleagues several years 


; 'ago began ‘“‘sharpshooting at the 
AS a} 
off-the-Stem | harpie with whom the old sea dog 
preem, “The Terrible Swift Sword” 
gives an ugly account of southern 


legitimate theatres for their prac- 
tice of reserving the best seats for 
the ticket brokers.” 

The campaign was revived last 
spring by Sun-Times columnist Irv 
Kupcinet, who was subsequently 
erased from the opening night 
press list for the five local the- 
atres operated by the Shuberts. 
Snub has little meaning, of course, 
since pressagents always take care 
of the scribe. 








May Raze Geary 


Continued from page 57 











sibly lead to the sale of the 
(Geary) property for a_ possible 
hotel site was reached with the 


Wobber Realty Co., lease-holder.” 
He cautioned that the project is in 
“the very early planning stage.” 
The Geary, built by the Colum- 
bia chain in 1910, was the first big 
downtown house constructed after 
the quake and fire of 1906. The 
house is rather shabby now, but 
with its companion 1,771-seat Cur- 
ran, it remains one of the key 
stands for touring legit shows, gen- 
erally booking straight plays. 
Other local houses available for 
‘legit are the 1,299-seat Alcazar, 
which usually books outside the 
United Booking Office and has re- 
cently been playing Coast revivals 
of recent Broadway hits, and the 
2,352-seat Memorial Opera House, 
which generally plays spectacles, 
including opera, concert, ballet, 
etc., and occasional legit musicals. 





SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 


Pipe Dream, Shubert (11-30), 
Matchmaker, Royale (12-5). 

Top Man, Booth (12-7). 

Righteous Are Bold, Holiday (12-22), 
Red Roses for Me (wk. 12-26). 
Great Sebastians, ANTA (1-4). 
Chequered Shade, Playhouse (1-11). 
Valour Will Weep (wk. 1-16). 

Fallen Angels (1-17). 
Tamburiaine the Great, 
Ponder Heart ‘wk. 1-23). 
Mister Johnston ‘wk. 2-6). 
Quiet Place (wk. i-2%). 
Waiting for Godot (wk 
Hot Corner (1-25). 





B’way (1-19), 


1-23). 


Middle of Might, ANTA (2-8), 

Strip For Action (2-1%) 

My Lady Liza, Hellinger (wk. 3-10), 
Mr. Wonderful (5-16). 


OFF-BROADWAY 
Last Love of Don Juan, Rooftop (11-2%), 
Cradie Song, Circle in Square (12-1), 
Six Characters, Phoenix (12-10), 








Marching Song, Phoenix (3-8) 





ms 


Legit Bits 


Jerome Chodorov and Joseph 
Fields, who did the tryout revi- 
sions of “Desk Set,” are reportedly 
getting 25°% of the author royalties, 
although original scripter William 
Marchant gets sole billing. 

Tyrone Power, star of the Play- 
wrights Co. production of “A Quiet 
Place,” will get a share of the 
prospective profit from the play, 
as he originally owned the script. 
He intends to make a film of the 
property following the legit run. 

Cookie Kupcinet, daughter of 
Chicage Sun-Times columnist Irv 
Kupcinet, is making her legit 
debut in the touring “Anniversary 
Waltz,” currently at the Harris 
there. She subs Sunday nights for 
teenager Carol Lynley, whose 
workweek is limited to six nights 
under the state labor law. 

Anthony Buttitta, pressagent for 
the San Francisco Civie Light 
Opera Assn., left last week for 
Mexico, and will then proceed to 
Paris to spend the winter. 

Paul Beisman, manager of the 
American Theatre and the Munic- 
ipal Theatre Assn., has been ap- 
pointed chairman of the commit- 
tee on music and entertainment 
for the 1956 ‘Mid-America Jubi- 
lee,” to be presented on the St. 
Louis waterfront next September. 

Harry Noble Jr. has withdrawn 
as composer-lyricist of the musical 
comedy, “Hot Rock,” and is no 
longer associated with the project. 

Irene Osheer, vet Shakespearean 
actress and stock performer, 
stricken with cerebral thrombosis 
several months ago, is at the Percy 
Williams Home, East Islip, L.I. 

Carol Lord has optioned Hans 
Holzer’s musical, “Angles and 
Curves,” for Broadway production, 
with Loy Nilson slated to direct. 

Opening stock bill at the new 
Studio Theatre, Washington, will 
be James Winslow’s production of 
“La Ronde,” beginning a_ three- 
week run next Monday (28), with 
June Havoc and Donald Cook 
starred. 

The Shakespearewrights’ produc- 
tion of “‘Macbeth” at the off-Broad- 
way Jan Hus Auditorium has, deen 
extended past the original January 
deadline. 

“The Happy Way,” a musical 
with book, lyrics and music by 
Larry Kammet and employing an 
all-Negro cast, has been announced 
as the first presentation of a new 
producing group, Omen Produc- 
tions, Inc. + 4 

Ira Cireker will assist Joseph I. 
Mankiewicz on the staging of Billy 
Rose’s production of Paul Osborn’s 
“Maiden Voyage.” 

Clifford Hayman will be associ- 
ated with Eddie Rich in the forth- 


ATPAM Courting 


Continued from page 57 














would be prohibitive in many in- 
stances. 

Meanwhile, ATPAM {is maneu- 
vering to persuade individual con- 
cert-opera-ballet performers to en- 
gage union members for personal 
management and pressagent assign- 
ments. It recently sent a letter 
to that effect to AGMA. 

Possibly seeking to disarm local 
impresario opposition to the move, 
the union communication noted, 
“While ATPAM does maintain a 
minimum scale for theatre and 
company managers and pressagents 
for an attraction, there is no mini- 
mum for personal publicity, which 
means that your members, in en- 
gaging our members for such serv- 
ices, may make any mutually satis- 
factory deal with any union press- 
agent.” 

In publicizing the ATPAM prop- 
osition in its house organ, AGMA 
suggested that its members “give 
serious thought” to the matter. 


coming Broadway pro i 
“Someone Waiting.” | Poe ot 
Ludwig Bemelmans is due , 
ly from Europe to attend the aig 
ing of an exhibition of his Paint- 
ings at the Hammer Galleries 
N. Y., Nov. 29-Dec. 31. A dramatiz. 
ation of his book, “To the One { 
Love, by Charles MacArthur and 
Anita Loos, is slated for Broadway 
production this season by Gilbert 
Miller, with Helen Hayes as star 
Walter F. Kerr, legit crit; 
the N. Y. Herald 7 gee 
John Gassner, drama instructor at 
Queens College, N. Y., offered an 
engrossing discussion of tragedy 
in terms of contemporary plays’ 
last Saturday (19) on the CBS-TV 
series, “Camera Three,” produced 
by Robert Herridge, with Jim Mac- 
andrew as moderator. 
: Bill Tostevin, a Coast pressagent 
is being hired to assist Jim Hughes 
on the advance ballyhoo of the 
touring “Can-Can” for its upcom- 
ing Coast engagements. Joe Shea 
is company manager of the show. 
Actor Romney Brent has started 
weekly courses in Shakespeare and 
the modern drama at Actors Serv. 
ice, recently opened in New York 
by Anne“Douglas and Alexandra 

Bosca. 

Alfred S. Kahn, of New Yor 
and London, is presenting a tee 
of monthly shows for seamen at 
N. nS sig woos One will be 
given tonight (Wed.) an E 
Seg d the next 

Paul Lind has been set to s > 
the sketches for Leonard P~ Fta 
proposed new edition of “New 
Faces,” aimed for production next 
spring. 

Tyrone Guthrie is meniioned as 
stager of the musical version of 

Candide,” to be adapted by Leon- 
ard Bernstein and Lillian Hellman, 
from the Voltaire classic. 

Charles Bowden and _ Richard 
Barr have formed a new production 
firm with Ridgely Bullock Jr. and 
have scheduled “Go Fight City 
Hall,” a new musical with lyrics 
and music by Jack Lawrence and 
Don Walker and book by Lawrence 
and Ira Wallach, as their initial 
venture. It'll be capitalized at 
$300,000. Bulloch is also associ- 
ated with the duo on their forth- 
coming Broadway revival of “Fal- 
apm Aangele, ° which Bowden will di- 
rect. 


SET ‘CAINE’ IN LONDON; 
PAGING LLOYD NOLAN 


London, Nov. 22. 

A London production of “Caine 
Mutiny Court Martial” is being set 
for next spring. Rights to the 
Herman Wouk drama have been ac- 
quired by Henry Sherek and Gil- 
bert Miller, and the play is set to 
open a tryout Feb. 20 at the Opera 
House, Manchester. It will tour 
for six weeks before moving into 
the West End. 

Sherek is paging Lloyd Nolan to 
Star and direct. It’s anticipated 
that at least half of the cast will be 
American. 


SUMMER TENT 
THEATRE 


FOR SALE OR RENT 


Ideally located, well established 
tent theatre operated two summers 
in area of over one million draw. 
Priced right for quick sale—in- 
cludes tent, poles, chairs, scenery, 
lights, buildings and all necessary 
equip. Write Box V-17115 Variety, 
154 W. 46th St., New York 36. 


























‘Cadillac’ Folding 


Continued from page 57 








subsequent tour gross or share of 
profit, depending on the deal. 

Although he did not flatly refuse 
offers to take over ‘‘Cadillac,” Gor- 
don expressed reluctance to accept 
such a proposition and indicated 
that he would only consider a deal 
if the prospective new producer 
would visit his office and submit 
proof of financial reliability, pro- 
posed budgets and commitments 
for a star and acceptable suporting 
cast. 

“I'm not interested in any such 
offers,” he explained. “I don’t 
want to have the show cheapened 
and have it running around the 
country with my name on it, with- 
out having anything to say about 
casting or the quality of the per- 
formance. Anyway, they couldn't 
make any money on it.” 





RARE THEATRE PROGRAMS 


1850 - 1890. Guaranteed authentic. 


Perfect condition—mounted, ready 
to frame. Edwin Booth—Jefferson 
—Drew—Salvini—Lillian Russell— 
etc. Shakespeare's plays—popular 
plays of last century. Ideal gift for 
theatre lovers. $5.00-—$10.00— 
$15.00. Illustrated price cata- 
logues FREE. Supply limited! Old 
Programs — Box 528-V¥ — Newfon- 
ville, Mass. 








FOR SALE OR RENT 


Full equipped modern 500 sect 
summer theatre. Situated in resort 
area 80 miles from New York hav- 
ing turnover of over 150,000 va- 
cationists weekly during season. 
For particulars write 


Box V-211155, Variety. 
154 W. 46th St., New York 36, N.Y. 
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(hi Spotty; Pajama’ Big 416 in 7, 
Teahouse’ $35,300 Bus’ Reviews OK 


-Chicago, Nov. 22. 


quartet of Windy City legiters last 
week as two shows registered sub- 
stantial takes while the other two 
slumped. “Bus Stop” opened last 
night ‘Mon.) and “Solid Gold 


Cadillac” and “Anniversary Waltz” | 
} Rainmaker” 


fold Saturday night (26). 
* “Anastasia” arrives Dec. 5 at the 
Blackstone on_ subscription, and 
“Kismet” is due Dec. 6 at the 
Great Northern. 

Estimates for Last Week 

Anniversary Waltz, Harris (5th 
wk) ($5; 1,000). Under $10,100 
(previous week, $14,200); ends tour 
Saturday (26). 

Pajama Game, Shubert (1st wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Nearly 
$41,000 for initial seven perform- 
ances; arrived last Tuesday (15) to 
three favorable notices (Hogan, 
Sun-Times; Harris, Daily News; 
Barzel, American) and one pan 
(Cassidy, Tribune). 

Solid Gold Cadillac, Blackstone 
(6th wk) ($4.50; 1,450). Over $12.- 
500 (previous week, $17,000); folds 
here next Saturday (26). 

Teahouse of the August Moon, 
Erlanger (11th wk) ($5; 1,335) 
‘Burgess Meredith, Scott McKay). 


Nearly capacity at $35,300 (pre- 
vious week, same). 
Opening This Week 
Bus Stop, Selwyn, ($5; 1,000). 


Opened last night (Mon.) for five 
weeks, on subscription; drew three 


favorable notices (Cassidy, Trib- 
une; Kogan, Sun-Times; Tucker, 
American) and no review from 


Harris, News. 


Lunts SRO 40446, 





King’ 436, Philly: 


Philadelphia, Nov. 22. 

The Thanksgiving holiday and 
the annual football binge climaxed 
by the Army-Navy game here this 
weekend will find four playhouses 
lighted and ready for the influx of 
grid-happy visitors. “Top Man” 
opened last night (Mon.) at the 
Locust and Marcel Marceau, the 
French mime, brought his one- 
man show to the Walnut. 

The U. of Pennsylvania’s Mask 
and Wig Club unveils its 68th 
annual Thanksgiving week musical 
show, “Vamp Till Ready,” tonight 
‘Tues.) at the Forrest. “King and 
I’ continued with terrific business 
at the Shubert and announced the 
extension of the local run an addi- 
tional two weeks, through Dec. 17. 

Estimates for Last Week 

Great Sebastians, Forrest (CD) 
($4.80; 1,760) (Alfred Lunt, Lynne 
Fontanne), Lindsay-Crouse comedy, 
pius magnetic power of stellar duo, 
insured big returns; over $40,500; 
moved out to Boston. 

King and I, Shubert (MD) ($4.80; 
1,870) (Patricia Morison), This one 
only has difficulty filling up early 
in the week; $43,000 and continues. 


Ttch’ $15,000, Montreal; 
Ending Tour This Week 


Montreal; Nov. 22. 

“Seven Year Itch,” starring Ed- 
die Bracken, drew a modest $15,- 
000 at Her Majesty's here last 
week. The 1,704-seater was scaled 
to $3.50. 

R Che comedy folds next Saturday 
'<6) in Toronto. 


‘Anastasia’ Okay $18,100 


On Solo Week in Cleve. 
Cleveland, Nov. 22. 


. Anastasia,” Hanna’s . fourth 
“ow of the season, drew a mod- 
erate $18,100 in eight perform- 
“ices at $4 top last week. Roman- 
tic meller, headed by Dolly Haas, 
psenie Leontovich and John 
~inery, got off slowly, but built 
nN the 1,515-seat house with help 
®f good subscription advance sale. 
: ( urrent is “This Thing Called 
Ove,” with Magda Gabor. 


Draper $10,800, Toronto 


Toronto, Nov. 22. 
, Ruth Draper, in her program of 
«, /hacter sketches, grossed a fair 
»'9.600° last week at the Royal 
‘\'cxandra Theatre here. The 1,525- 
scoter was sealed at $3 top. 
his week the diceuse is doing a 


O. Cs of six one-nighters through 
LLarlo, 











4 
It was a mixed pattern for the | 





{ 
' 
| 











| 
| 





9 . . | 80 to $32,700. 
‘Hearts’ Slim $13,000, L.A.; |the third stanza pretty 


String of Openers Due 
Los Angeles, Nov. 22. 





| nearly $4,000 in its second week 





Parks-Teahouse’ $32,700 
In Pitt Holdover Week 


Pittsburgh, Nov. 22. 
“Teahouse of the August Moon,” 
Starring Larry Parks, picked up 
at 
the 1,700-seat Nixon at $4.80 top to 
It should wind up 


( close to 
that again. 
Weekend took care of itself 


again, although sudden snow hurt | 


Legit takes an upsurge tonight the Saturday (19) matinee a little. 


(Tues.) with the opening of “The | put 


at the Huntington 
Hartford Theatre, giving the town 
a pair of shows. Prospects are 
brighter beginning next week, 
with Olsen & Johnson, a revival 
of “The Women” and ‘“Can-Can” 
set for a Dec. 14 bow at the Bilt- 
more Theatre to open the Theatre 
Guild-ATS season. 

Last week's only offering, “King 
of Hearts,” registered a modest 
$13,000 in its first session at the 
Carthay Circle. 


PLAIN’ HEFTY $32,800, 
WALTZ’ $14,500, FRISCO 


San Francisco, Nov. 22. 
“Anniversary Waltz” had a good 





| opening at the Alcazar last week, 


and the sixth and final frame of 
“Plain and Fancy” at the Curran 
did acceptably. 
Estimates for Last Week 

Anniversary Waltz, Alcazar (1st 
wk) ($3.85; 1.477) (Hugh Marlowe, 
Marjorie Lord). Good $14,500. 

Plain and Fancy, Curran (6th 
wk) ($4.90: 1,752) (Alexis Smith, 
Craig Stevens).. Over $32,800. 


‘Kismet’ Healthy $34,000 
For Full Week, Indpls. 


Indianapolis, Nov. 22. 

“Kismet,” fighting bad weather 
most of the week, grossed satisfac- 
tory $34.000 in eight performances 
at the Murat here at a $4.60 top. « 

House is now without road show 
prospect until “Bus Stop” arrives 
for a split-week Jan. 5-7, with “Bad 
Seed” set for Feb. 6-8. 


Magda Gabor Sad $8,800 
In ‘This Thing,’ St. Loo 


St. Louis, Nov. 22. 

“This Thing Called Love,” star- 
ring Magda Gabor, wound up a 
one-week stand in the 1,513-seat 
American theatre with a lugubri- 
ous $8,800. Piece was scaled to 
$3.36. 

“Can-Can” scaled to $5.60, 
opened last night ‘(Mon.) for a two- 
week stand. 


‘Can-Can’ 276, Columbus 


Columbus, Nov. 22. 











| 


earlier performances were 


Vamp 456, ‘Hatful’ 





most 
substantially 


for 
dropped 


Business 


shows last 


week. The smash entries remained | 


steady as usual. however. Current | 


much better than during opening frame looks bullish. 


stanzas. 


Matchmaker’ 296, 





Pipe’ $50,200, Hub 


Boston, Nov. 22. 

Legit biz continues great in the 
Hub, with three shows on 
boards. this holiday week. “Pipe 
Dream,” in the last stanza of its 
four-weeker, a sellout all the way, 
will take an estimated $200.000 for 
its run. 

“Matchmaker,” which opened to 
rave reviews, exits for Broadway 
next Saturday night (26), leaving 
the Colonial dark until Dec. 6, 
when “Great Sebastians” comes in 
for four weeks. “A Quiet Place” 
with Tyrone Power arrives next 
Monday (28) at the Plymouth for 
a two-weeker. 

“Tea and Sympathy” got a fine 
okay from the Hub critics and is 
doing nice biz. Show exits town 
next Saturday night. 

Estimates for Last Week 

Pipe Dream, Shubert (3d wk) 
($6.60; 1,717) ‘(Helen  Traubel, 
William Johnson). New 
Hammerstein musical, based 
John Steinbeck’s novel, 


, 


the | 


j 
} 


There was one preem last week, | 
| while the sole opener this stanza | 
|is “Janus.” Only closing last week | 
, was Comedie Francaise, which fin- ! 
,ished a limited four-week run last | 
i Sunday (20). 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), | 
CD (Comedy-Drama), R (Revue), | 
MC (Musical-Comedy), MD (Musi- | 
cal-Drama), O (Opera), OP (Op. | 
retta). 

Other parenthetie designations 
refer, respectively, to weeks played, | 
number of performances through | 
last Saturday, top prices, number | 
of seats, capacity gross and stars. | 
Price includes 10° Federal and | 


Broadway ; 


| 
| (7th wk; 56; $5.75; 


Bway Slides; ‘Lark’ $20,400 for 6, 


226, Bridge’ 266, 


Chalk’ 24146, Diary’ 27146, Rock’ 266 


500, {Patricia Neal) (previous 
week. $14,500; has to vacate thea- 
tre Jan. 


6). Last week, over 

$10,200. 
Silk Stockings, Imperial (MC) 
(39th wk: 308; $7.50; 1.427: $57.- 


£00) (Hildegarde Neff) (Don Ame- 
che) (previous week, $54,900). Last 
weck, almost $49,800. 

Teahouse of the August Moon, 
Beck (C) (110th wk: 985: $6.22- 
$4.60; 1.214; $33,608) (Eli Wallach, 
John Beal) (previous week. $32.- 
000; Terence Kilburn replaced Wal- 
lach last Monday (21) for a six-eight 
week period). Last week, nearly 
$29 900. 

Tiger at the Gates, Plymouth (D) 
1,062; $34,000) 
(Michael Redgrave) ‘previous 
week, $33,300; moved last Monday 
(21) to the Helen Hayes Theatre). 
Last week. under $33,200. 

Vamp, Winter Garden (MC) (2d 


'5° City tax, but grosses are net: | Wk; 12; $7.50; 1,494; $60,000) (Carol 


| 


| 


} 
} 


| 
| 


| 


| 


ea On | (4th 
Sweet | $27,811) (Gladys Cooper, Siobhan | $23,700). 


;over $25,800. 


| (previous 


|almost $31,600). 
Rodgers- | 


i.e.. exclusive of tax. | Channing) ‘previous week, $45,000 

Boy Friend, Royale (MC) (60th | for first four performances and 
wk; 475; $6.90; 1.050: $38,200) | two previews). Last week, over 
(previous week, $28,300; closes | $45,000. 


Saturday (26), to tour). Last week, | 


Bus Stop, Music Box (CD) (38th | 
Wk; 302; $5.75-$4.60: 1,010; $27,811) | 
week, $26,300). Last | 

week, nearly $22.500. 
Cat on a Hot Tin Roof, Morosco | 
(D) (35th wk; 276; $6.90-$5.75; 946; | 
$31,000) (Barbara Bel Geddes, Burl | 
Ives) (previous week, over capacity, | 
Last week, same. | 
Chalk Garden, Barrymore (CD) | 
wk; 29; $5.75-$4.60; 1,077; | 


View From the Bridge, Coronet 


/(D) (8th wk; 60; $6.90-S5.75-$4.60; 


998; $30,000) (Van Heflin) (previ- 
ous week, $28,000). Last week over 
$26,000, with theatre party com- 
missions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco ‘(C) (6th wk; 44; $5.75: 1.- 
073; $31,582) (previous week, $28,- 
600). Last week, over $26,000. 

Witness for the Prosecution, 
Miller (D) (49th wk; 388: $5.75- 
$4.60; 946; $23,248) (previous week, 
Last week, almost $22,- 


Thursday,” went clean again, gross- | ¥eKenna) (previous week, $24,600). | 800. 


ing over $50,200; sold out for the | Last week, over $24,500. 


final week, current. 


Matchmaker, Colonial (1st wk) \(29th wk: 228: $8.05-$7.50: 
($4.40, $4.95; 1.590) (Ruth Gordon, | ¢59 573) iGwen Verdon) 5 
Eileen Herlie, Loring Smith). Guild | wee, 


' 
} 
| 


Young and Beautiful, ANTA 


| 
Damn Yankees, 46th St. (MC) | Playhouse (D) (7th wk; 57; $6.90- 
1,297: | $5.75-$4.60; 1,185; $34,870) (previ- 
(previous | OUS week, $10,900). Last week, 


over capacity, topped $50,- 


over $7,100; closes next Saturday 


show grossed about $29,000. Pickup | g99. Last week, same. | (26). 

is b iaganbecry ve << yo gg d Desk Set, Broadhurst (C) (4th | Closed Last Week 

exits next saturday nign OF | wk; 32; $5.75-$4.60; 1,182; $31,500) | ‘ Ain, ‘Waawnnke yee 
Broadway. ‘(Shirley Booth) ‘previous week, | vee Se, _Brosdwey 


Tea and Sympathy, Plymouth 
(Ist wk) ($3.85; 1,200) ‘Maria Riva, 
Alan Baxter). 
$17,000; exits Saturday night. 


‘TOP MAN’ FAIR $11,909 





FOR 5 IN NEW HAVEN 


New Haven, Nov. 22. 


Racked up a nice | 


|$31,400. Last week. almost $31,300. | 
| Diary of Anne Frank, Cort (D) 
(7th wk: 53: $5.75-$4.60; 


|vious week, $27,800). Last week, 
lover capacity, topped $27,500, with 
\theatre party commissions cutting 
|into take. 

D’Oyly Carte, Shubert (OP) (8th 
wk; 63; $5.75; 1,453; $42,000) (pre- 
ivious week, $30,000 for split be- 


Preem of “Top Man” at Shubert , tween “Princess Ida” ard combina- 


last Wednesday-Saturday 


drew a mild $11,900 for five per-|5S. 


1.066; | 
| $27,580) ‘Joseph Schildkraut) (pre- | 


(C) (4th wk; 32; $6; 1,900; $55,000) 
(previous week, $37,000 for second 
bill, combination of “Barber of Se- 
ville’ and “Arelequin Par L’- 
Amour). Last week. about $47,000 
\for finat offering, dualbill of ‘Le 


| Jeu de L’Amour et du Hassard” 
,and “Un Caprice,’ which closed 
last Sunday (20) after a limited 


four-weck engagement. 
| Opening This Week 


| Janus, Plymouth (C) ($5.75- 
(16-19) | tion of “Trial by Jury” & “H. M. | $4.60; 1,062; $34.000) (Margaret 
Pinafore”). Last week, around; Sullavan, Robert Preston, Claude 





' 


formances at $4.50 top at the 1,657- | $30.000 for split between “Ruddi- 
seater. | gore” and “Mikado”; limited nine- 
Another opening, Tyrone Power | week stand winds up next Saturday 


“Can-Can” nabbed only $27,000 | and Leora Dana in “Quiet Place,” | (26), with final week split between 


in eight performances at the Hart- breaks 


man here last week. 


The musical is current at the / gets a full stanza of “Boy Friend,” 


American, St. Louis. 


British Shows 


LONDON 
(Figures denote opening dates) 


Bell, Book, Candle, Phoenix (10-5-54), 
Boy Friend, Wyndham’s (12-1-53). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9%, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 
Kettle & Moon, Duchess (9-1-55). 
King and 1, Drury Lane (16-8-53). 
Kismet, Stoll (4-20-55). 

Komuso, Arts (11-8-55). 

Lucky Strike, Duke (9-14-55). 

Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 

Mrs. Willie, Globe (8-17-55). 

My 3 Angels, Lyrie (5-12-55). 

Pajama Game, Coliseum (10-13-55), 
Plume de Tante, Garrick (11-3-55)- 
Queen & Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55), % 
Salad Days, Vaudeville (8-35-54). 
Separate Tables, St. James’s (9-22-54), 
Shadow of Doubt, Saville (7-7-55). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 





Strong Are Lonely, Piccadilly (11-15-55). | 


Summertime, Apollo (11-9-55). 
Talk of Town, Adelphi (11-17-54). 
Teaheuse Aug. Moon, Her Maj. (4-22-54) 
Walting for Godot, Criterion (8-355). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 
SCHEOULED OPENINGS 
Anniversary Waltz, Lyric (11-30-55). 
Hamiet, Phoenix, (12-8-55), 





TOURING 
Able‘s trish Rose 
All for Mary 
Anniversary Waltz 
Call of the Flesh 
Can-Can 
Dear Charlies 
Doctor Jo 
First Night 
Florodora 
Guys and Dolls 
House ef Shame 
Hour and the Woman 
intimate Relations 
Kinlech Players 
Ladies for Hire 
Lilac Time 
Love Frem Judy 
Portrait by Peko 


Reluctant Heroes 
Stratferd Memorial Theatre Co. 
Tabitha 


Three Times a Day 
Too Young To Marry 


; 


' 
; 





} 


in tomorrow (Wed.)|dualbill, “Jury” & “Pinafore” and 
h h Saturday (26). Next week |“Jolanthe.” - 

ores | Fanny, Majestic (MD) (55th wk; 
(Ezio 


Nov. 28-Dec. 3. Sean O’Casey’s | 436; $7.50; 1,655; $62,968) (fF 
“Red Roses” preems Dec. 7-10; |Pinza, Walter Slezak) (previous 
trvout of “Ponder Heart,” with} week, $61,900). Last week, nearly 


1 $58.600. 


avi Tayne, is set for Dec. 21-24. 
ear THNe: | Hatful of Rain, Lyceum (D) (2d 





e Sh wk; 13; $5.75-$4.60; 995; $23,339) 

T (‘Shelley Winters, Ben Gazzara) 
ouring ows | | previous week, $18,000 for first 

(Nov. 21-Dec. 4) five performances and one pre- 

view). Last week, over $22,000, 


Anastasia ‘Eugenie Leontovich, Dolly 


Hass, John Emery)—Cass, Det. (21-3). ting into take. 


ry (21-26); KRNT | $31,300) (Melvyn Douglas) (previ- 


twith theatre party commissions cut- | 


ge he ap 
ne gaa i pr Te TE stones. | Heavenly Twins, Booth (C) (3d 

Wilmington (1-3). lwk: 19: $5.75-$5.20; 766; $22,000) 
Boy Friend—Shubert, New Haven (28-3). | Jean Pierre Aumort, Faye Emer- | 
Bus Sep = eo re yy ” son) ‘previous week, $17,700; has 
ae anaes Acrent (Alfred Lunt. | to vacate theatre Dec. 3). Last 

Lynn Fontanne)—National, Wash. (21-3) , week, almost $13,900. ; 

| Reviewed in VARIETY, Nov. 9, °55). | Jnherit the Wind, National (D) 
King and | (Patricia Morison) Shubert, (29th wk: 229: $5.75-$4.60; 1.162; 


; Dauphin). Play by Carolyn Green, 
| presented by Alfred de Liagre Jr.; 
production financed at $60,000, 
i cost about $25,000 to bring in, in- 
{eluding an approximate $30,000 
‘tryout profit, but exciuding bonds; 
}can break even at about $16,500 
| gross; opens tomorrow night 
(Thurs.). 


ae 
| 

OFF-BROADWAY 
‘Figures denote opening dates) 

| Cherry Orchard, 4th St. (10-18). 
Dragon's Mouth, 
| 

| 


Cherry Lane 

(11-16). 
Highway Robbery, Pres. (11-7). 
Macbeth, Jan Hus Aud (10--19), 


Out of This World, Actors Play- 


house (10-12-55). 

Song of Sorrow, Blackfriars 
(10-24). 

Threepenny Opera, de Lys (9- 
20) 


“JANUS? POTENT $36,500 


Kismet—Lyceum, Mpls. 2. , 2 be | 
Theatre, Des Moinés (28-30); Music Hall,, ous week, $31,100). Last week, | 
Omaha (1-3). ; |nearly $29,800. 

Matchmaker ‘tryout) (Ruth Cvniat,; Joyce Grenfell Requests the | 
vile Herlie, Loring Smi olonial, Ay. (ee ; ; 
eereed (21.26) (Reviewed in VARIETY, | Pleasure, Bijou ‘R) (6th wk; 48; 
Nov. 2. °55). '$5.75; 588; $18.660) ‘previous weck, 
Pajama Game (2d Co.) (Fran Warren, | $12,500). Last week, almost $13,700. 
Larry Douglas, Buster West)— Shubert, | Lark, Longacre (D) (1st wk; 4; 
i a | $5.75-$4.60; : $29,378) (Julie 

Pipe Dream (tryout) (Helen Traubel, | $5. fo $4.60; 1,101; : ) a chat 
William Johnson)—-Shubert, Boston (21- | Harris). Opened | last ursday | 


26) (Reviewed in VARIETY, Oct. 26, '55). | night (17) to unanimously favorable 


ON 2D WEEK IN WASH. 


Washington, Nov. 22. 


Second stanza of “Janus” at the 
National Theatre last week was 
even bigger than the first, with 
standees every. performance from 
the final Wednesday matinee, 
“Great Sebastians,” starring the 
'Tunts, moved into the house last 


Plain and Fancy (2d Co.) Alexis re ‘reviews (Atkinson, Times; Chap- 
Craig Stevens oO ag lo Portland (21- man. New S: Coleman, Mirror; 
gy hearse nee “19 Hawkins, World-Telegram; Kerr, 


Pleasure Dome (tryout)—Shubert, Wash. 
(1-3). 

Quiet Place 
Shubert, New 
Boston (28-3). 


| Herald Tribune; McClain, Journal- 
| American: Watts, Post'; over capac- 
lity, topped $20,400 for first four 
| performances and two previews. 


(trvout) (Tyrone Power)— 
Haven (23-26); Plymouth, 


Seven Year Itch (Eddie Bracken) - , \e : . ‘ ‘ : 
Rove! Alexandria, Toronto (21-26), 4 No Time for Sergeants, Alvin 
Solid Gold Cadillac—Blackstone, Chi! (c¢) (5th wk; 36; $5.75-$4.60; 1,331; 


421-26). Ca- 


: '¢88.500) (previous week, over 
Tea and Sympathy (Maria Riva, Alan , $38, 000 previous 


| pacity, almost $38,000. Last week, 





i fortnight 


‘ > ° yn (21-26); Hanna, rR 
O_o. _— same, with theatre party commis- | 
Teahouse ef the August Moon (2d Co.) | sions again cutting into the take. | 
, (Burgess Meredith, Scott McKay)—Erlan- Pajama Game, St. James (MC) 
| ger. Chi (21-3). ke RIAA- , "1. GEO % 
ty 8. of the August Moon (3d Co.) | (80th v k; 636; $6 90; 3.618; $02. _ 
(Larry Parks}—Nixon, Pitt (21-26); Colo- | (John Raitt, Eddie Foy, Jr., el 
nial, Akron (28-30); Palace, Youngstown | Gallagher) (previous week, $50,- 
GD. - . 1100). Last week, nearly $47,700. 
This Thing Called Love (Nagda Gabor) | Plain and Fancy, Hellinger (MC) 


—Hanna, Cleve. (21-26); Shubert, Cincy 
(28-3). 

Top Man (tryout) (Polly Bergen, Ralph | 
Meeker)—Shubert, Philly (21-3) (Reviewed 
in VARIETY, this week). i 
Valour Will Ween (tryout) on Ken- 


nedy)—Hartman, Coluinbus (1-@). 


: (43d wk; 340; $6.90; 1.527; $55,916) 
(previous week, $50,600). Last 
week, over $42.800. 

Roomful of Roses, Playhouse (D) 


night (Mon.) with a huge $55,000 
advance. Play is expected to go 
clean, or virtually so, during its 
here. 
Estimate for Last Week 

Janus, National ‘C) (1,677; $4.40) 
(Margaret Sullavan, Claude Dau- 
phin, Robert Preston Nearly 


'$36.500 for the holdover final; ex- 


ited for Broadway. 


rf 9 . . 
Bus’ $21,500 in Split 
Milwaukee, Nov. 22. 
“Bus Stop” took in around $21.- 
500 last week, split between seven 
performances at the Pabst, Tues- 
day-Saturday (15-19), and a con- 
cluding performance the previous 
'Sundav (13) at the Lyceum, Min- 
neapolis. 
The tourer is current at the Sel- 


Hi5th wk; 40; £5 75-$4.60; 994; $25,-) wyn, Chicago. 
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Russian Bears’ Bullish Boxoffice 
Adds Sharp Hypo to Concert Field 


Longhair has had a tremendous # 


coming of | 
Russ artists Emil Gilels and David } 


lift this fall, with the 
Oistrakh to the U. S. They've been 
a wonderful shot in the arm, said 
one manager; another called them 
the biggest hypo to the concert biz 
in 50 years. 


Pianist Gilels made his bow last | 


month, in both recital and orches 


tral appearances, to jammed 
houses. Fiddler Oistrakh debuted 
in Carnegie Hall, N. Y., Sunday 
(20) late afternoon. For his two 
N. Y. recitals, Nov. 20 and 23, 
tickets went on sale Nov. 1 at 8 


a. m. and were gone by noon, with 





Keep it Clean! 
Chris Schang, son of Colum- 
| bia Artists Mgt. prez Frederick 
C. Schang, has been personal 
manager for the two Soviet 
artists, Emil Gilels and David 
Oistrakh, whom Col imported 
this season. In line of duty, 
Chris has been studying Rus- 
sian in order to converse freely 
with the musicians, who know 
no English. 

A dowager of the old school, 
meeting the Schangs at a party 
for the artists, warned Schang 





almost 8,000 people crowding into 
the area for seats. Execs couldn't 
remember a rush like that, except 
for earlier Horowitz appearances. 

In every city where they've 
played or are to appear, accord- 
ing to Columbia Artists Mgt., their 
booker, the Russians have brought 
a huge rush of people to the box- 
office. Recordings have made them 
known to the U. S., of course. But 
Col’s explanation is that the pair 
represent the two greatest virtuosi | 
that hadn't as yet visited the U. S. 
A certain number of virtuosi come 
along every decade, is the argu- 





ment. Replacements have been | 
needed for Rachmaninoff and, 
Kreisler. These are they. | 

' 


America has been the poorer for 
lack of these artists, due to the 
Iron Curtain, is the trade thinking. 
Also, there’s a great undercurrent 
ef sympathy for better understand- 
ing between Russia and America, 
and attending these concerts has 
been a way of showing it without 
risking the accusation of being 
subversive. Audiences everywhere, 
according to Col, have been an ex- 
cellent cross-section of the Ameri- 
can concert public. 


Oistrakh Is Sock Draw 
In $8,500 N. Y. Recital; 





senior: ‘Make sure Chris 
learns White Russian, not Red 
Russian.” 


AGMA Unfair Tag 
Faces N.Y. Sympit 


The American Guild of Musical 
Artists claims it has reached an 
impasse in negotiations with the 
N. Y. Philharmonic-Symphony over 
a contract covering vocal artists 
and choruses. Union adds that it is 
“reluctantly facing the _ possible 
necessity of having to declare the 
Symphony Society unfair, which 
would restrict soloists and chorist- 
ers ... and have other far-reaching 
effects.”” Symph management thinks 








the union isn’t facing realities, 
and that it may have gone too 
far. 


Orch may do one or two choral 
works a season, preferring to use 
a college or otherwise amateur 
choir, mainly because of the ex- 
pense, but also because such a 
chorus rehearses the work over a 


N.Y. City Ballet Trots Out 
2 Amusing Terp Tidbits In 


é Md ’ ?P d Di ’ 
Souvenirs, as de VIX 
The N.Y. City Ballet, returning 
to its N.Y. homebase at City Center 
after eight months’ absence, has 
unveiled two attractive tidbits in 
premiers thus far. (A third, 
“Jeux d’Enfants,”” went on last 
night (Tues.), too late to report). 
Duo that bowed are nol strong 
choreographic creations, but are 
entertaining, amusing numbers, 
likely to be permanent additions 
to the repertory. 

George Balanchine’s “Pas de 
Dix” is a charming showpiece with 
no storv or thread, but simply a 
set of dances for a lead duo and 
four supporting couples. Dance 


Slavic, with some neat gypsy and 
ezardas strains. 

Todd Bolender’s “Souvenirs,” 
done to music by Samuel Barber, 
comprises a half-dozen vignets set 
in and about a resort hotel in 1914. 
Period piece has some. hilarious 
moments in takeoffs on ballroom 
dance, amour, intrigue and the 
chase, with the last segment, the 
beach scene, something of  anti- 
climax. Bolender dances a man- 
about town ingratiatingly, Jillana 
and Jonathan Watts are charming 
as a lady and her escort, and Irene 
Larsson is devastating as a femme 
fatale pre-World War I. Costumes 
are a delight. Bron, 
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whole season to advantageous re- 
sults. Union wants the symph to 


thoven Ninth Symphony, which re- 
quires a chorus of about 150 in 





Specs Up Ducats to $25 


David Oistrakh, ace Russ violin- 
ist making his U. S. debut at Car- 
negie Hall, N. Y., in a recital Sun- 
day (29), drew a sock gross of 
$8,500 at $5 top for a near record 
on a solo event at regular prices. 
Stage seats and standees exceeded 
200. Tickets had been sold out a 
couple of hours after the b.o. 
opened some weeks ago, and specs 
were getting from $15 to $25 for 
the pasteboards. Spec angle ex- 
cited some resentment, as even 
many trade figures had to turn to 
them for ducats. 


Fiddler got rave notices, though 
these did not point up the fact that 
this was an historical event, not 


only for the debut of the first Russ ! 
fiddler in several decades, but be-|! 
cause it was an occasion compar- | 


able, in stature of the artist, to 
the bows of a Heifetz or Horo- 
witz. Hall was jammed with mu- 
sical greats and the N. Y. musical 
fraternity. There was also a great 
deal of nostalgia. An unusual num- 
ber of faces (Russians, particular- 
ly) had apparently never been seen 
in Carnegie Hall before. 


take.) 





Dunham $21,800, D. C. 


Washington, Nov. 22. 


Katherine Dunham & Co. rolled; December to start Ballet Theatre | 
up a strong $21,800 for its single} rehearsals. 


week at the Shubert Theatre here 


Company opened to slow biz but! dance 


(Viadimir | 
Horowitz, with a tight press list, 
holds the Carnegie Hall record at 
regular fee ($5) with a near-$10,000 | 


| the final movement, the cost for 
| rehearsals and a weekend of per- 
| formances would run to $9,000 for 
| singers alone. That, according to 
| management, makes it prohibitive. 
| AGMA and the Philharmonic 
| have had an agreement the last 
| two years, calling for union cho- 
| risters on all operatic works. In- 
stead of a renewal, union now 


wants the agreement to cover all 
choral works such as requiems, 
masses, symphs) as_well. Orch 


can’t agree. It sees the union de- 
;mand as a threat to its choral 
repertoire and to its programming. 
Original operatic agreement was 
a precedent, it feels, which AGMA 
could use in dealing with other 
orchs. The new demand it feels is 
unreasonable, as well as economi- 
cally unfeasible. 

Union claims that ‘‘a direct chal- 
| lenge has now been presented to 
AGMA, which cannot be allowed 
| to go unanswered.” 








‘Ballet Theatre’s Levine 


| . . . 

| Guest Maestroing in Rio 
| Joseph Levine, Ballet Theatre’s 
| musical director, stayed on at con- 
'clusion of the troupe's recent 
South American tour, at invite of 
Leonide Massine and management 





the four-week season of 
| ballets there. 
Levine will 


return to N. Y. in 


oy 


7 in Providence. Troupe will 
at the Met Opera House, 


-| Jan. 


built solidly and was very big dur-| N. y., in April, and appear before- 


ing the final two days. 


| hand at the Brooklyn Academy of 


Antonio & Co., Spanish ballet, Music Jan. 10-11. 


company, followed 


into the Shu-} 
bert yesterday (Mon.) for one week. | 





It looks now as if Luben Vichey, 


There was virtually no advance! prez of National Concert & Artists 
business and a slow boxoffice at) Corp., will get Maria Callas under 


the start. 


ij his management. 








use an AGMA chorus. For a Bee- | 


of Teatro Municipal, Rio de Jan- | 
eiro, to act as guest conductor for | 
Massine | 


American tour starts 


In 5-Show Week 


The Met Opera is off to a flying 
| Start for the 1955-56—its 7lst— 
season. Opening week, Monday 
(through Saturday (14-19), offered 
| five performances, the gross reach- 
‘ing an estimated $141,000. 

Monday night’s bow with “Hoff- 
|mahn,” at a hiked $30 top, drew a 
| whopping $65,000. Thursday’s 
| “Rigoletto” did $18,500; Friday's 
“Lohengrin,” $18,500, and Satur- 
day matinee’s “Aida,” $20,500. Sat- 
urday night’s “Carmen” was sold 
to a benefit for $18,500. 


Allen to Tour ‘Macbeth’ 
In ’56 on Concert Trek 


Kenneth Allen Associates has 
pacted to tour a production of 
“Macbeth” on its concert circuit 
of colleges, etc., for a minimum 
of six weeks, next season. Version 
is that of the Shakespearewrights, 





currently at the Jan Hus Audi- 
torium, N. Y., produced by Don 
H. Goldman. Presentation next 


season would be by the Shake- 
spearewrights, in association with 
Albert B. Gins. 

Company of 30, including 22 
actors, would comprise all of the 
original cast that’s available. It 
will travel by bus. Brian Shaw 
| will direct, with costumes and 
| props by Willis Knighton. 








Concert Bits 








Carnegie Hall, N. Y., boxoffice 
men Nat Posnick, Re M. Bisland 
and Charles Green have been tak- 
ing a beating the last few weeks, 
caught innocently in the middle 
between management and public 
on Gilels and Ojistrakh ticket re- 
quests, cancellations and retunds. 

Basso Luben Vichey, who's also 
prez of National Concert & Artists 
Corp., took his name off the NCAC 
artists list for next season. Too 
busy with his exec duties for out- 
of-town dates. 





First Time 


30 Rock- - 





LEONIDE MASSINE’S DANCE HIGHLIGHTS 


Ballet Stars from La Scala, Milan; Teatro de Opera, Rome; 
Paris Opera, and others. 


All New Massine Choreography and Programs 
CHARLES E. GREEN 


Consolidaied Concert Artists Corp. 
or Plaza, New York 20, N. Y. 


in America! - 


COlumbus 5-3580 


Artur Rubinstein has given up 
his Hollywood home, to take up 
permanent residence in his old 
pre-war home in Paris. He also 
maintains an apartment in N. Y, 


SADLER’S 128G (9), FRISCO 
San Francisco, Nov. 22. 
Sadler’s Wells Ballet, which con- 
cluded nine performances at the 
Opera House here last Tuesday 
(15', grossed $128,000, 
Troupe then went on to L. A,, 














opening there Friday (18), 


steps and variations are bright, 
brisk and inventive, and Balan- 
chine has given his stars, Maria 
Tallchief and Andre Eglevsky, 
some striking work in a pas de 
deux. They get beautiful, support 
from the others. The Glazounoy }°: 
score is strongly rhythmic, real 


—_ 


Inside Stuffi—Concerts 


The N. Y. Times on Monday (21) commented 
first visit of the Comedie Francaise to the U. S. Thanking the 
government for its contribution, the Times wound up with 
Hurok, the American impresario, also deserves thanks, 
himself this season to be a goodwill ambassador 
as well as a shrewd judge of American taste. 
company ot Antonio, the Scots Guards, the Japanese Kab 


and the Comedie Francaise make 
one season. It is such events that 


editorially on the 


French 
: “So} 
He has shovy n 
of the first order 
The Spanish dance 
j > uki dancers 
quite an infernational display fo, 
help to make New York a cultural 


center which attracts the best in the world.” 








Chi L’Affaire Callas Tipoff to Met In. 





56 As Diva Gives Dailies a 


Double Dose 


The Philadelphia Orchestra 
will be competing with itself 
next Saturday night (26) in an 
unusual case of seeing (or 

_vather, hearing) Red—double. 

Orch will be playing in the 
Academy of Music, Philadel- 
phia, under Eugene Ormandy, 
with Soviet fiddler David 
Oistrakh as solotst. At the 
same time (9:05-10 p.m.), orch 
will be playing over CBS Ra- 
dio, but in a concert taped a 
couple of weeks ago, with So- 
viet pianist Emil Gilels as so- 
loist. 


Local Mgrs. to Eye 
Code at N.Y. Meet 


National Assn. of Concert Man- 
agers will hold its eighth annual 
convention Dec. 12-14 at the St. 
Moritz Hotel, N. Y. Aside from 
biz meets, receptions, dinners and 
theatre-music parties, group of lo- 
cal impresarios from all over the 
country will discuss several topics. 

These include promotion of art- 
ists, and evaluation of the recent 
Government consent decree. Con- 
tracts for booking artists (which 
some managers feel are now in- 
adequate) will be gone over. New 
bylaws to modernize the associa- 
tion will be adopted, with a new 
administration of officers also like- 
ly to be voted in. 

But the chief topic will be a 
conference Dec. 13 with artists and 
managers, headed “Shall the con- 
cert field as a whole adopt a code 
of ethics?” Julius Bloom, NACM 
secretary and director of the 
Brooklyn Academy of Music, will 
preside. Code issue has absorbed 
managers for years. The local man- 
agers think other branches of the 
longhair field should join in a code, 
with labor questions included, 
booking management’s_responsi- 
bilities spelled out, etc. Session 
can prove lively. 











| Longhair Disk Reviews 








Angel has a sumptuous, polished 
“Fledermaus,” with Elisabeth 
Schwarzkopf and Nicolai Gedda as 
distinguished leads, and Herbert 
von Karajan reining the Philhar- 
monia_ in support. Millocker’s 
“Bettelstudent” (Vanguard) is a 
very flavorsome companion piece, 
its lilting score beautifully sung by 
a Vienna Volksoper group headed 
by Wilma Lipp. 

Jose Iturbi plays piano and leads 
his orch in a fine Liszt Hungarian 
Fantasia, with a variety of short 
Spanish pieces in support (Victor). 
Sibelius’ bare, stark Fourth and 
mellow Fifth Symphonies get full, 
grade-A treatment from Eugene 
Ormandy and Philly Orch (Colum- 
bia). Boston Pops under Arthur 
Fiedler makes Grofe’s “Grand 
Canyon Suite” and Copland’s “El 
Salon Mexico” sound lush (Victor). 

MGM offers the Hamburg Phil- 
harmonia under Walther in a sur- 
prisingly authoritative as well as 
lusty “Porgy And Bess” Suite, as 
well as “American in Paris.” Label 
also has an intriguing disk in “Pi- 
ano Music by Griffes,” evocative 
mood pieces attractively played by 
Lenore Engdahl. Zinka Milanov 
and Jan Peerce stand out in rousing 
“La Forza del Destino” highlights 
offered by Victor. 

Schubert’s “Die Winterreise,” 
sung by Hans Hotter, is a rich, ar- 
tistic experience, lovely voice and 
fine enunciation blending beauti- 








fully with top interpretation. 
Bron. 


Field Day 


Chicago, Nov, 29. 

The nationwide publicity which 
soprano Maria Callas got last week. 
end aiter her final Chi Lyric The- 
atre appearance in “Butterfly” 
(17) may be good for the Met Op. 
era in N. Y., which gets the diya 
next season for the first time. But 
it also heralds some hectic mo. 
ments and headaches for the Met 
management, as much from the 
temperamental prima donna her. 
self, as from the fact that Mme. 
Callas and her fellow-La Scala 


again, this time.in New York. 


Chi. L’Affaire Callas 
newspapers a field day. 


deputy sheriffs attempted, after 
the “Butterfly” curtain, to serve 
her with 


rozy, a N. Y. attorney, 
breach-of-contract suit filed last 
year against the star was dismissed, 
quietly reinstituted the actions in 
Chi 
last Thursday (17). 


and asked for $85,000 as his share 
of her earnings. This suit claims 


entitling him to 10° of her income 
for 10 years. He figures 
$30,000. 


of an angel! No man Can serve 


me!” 

close, she shouted: “Don’t touch 
me, don’t touch me! 
be sorry for this!" 

The diva’ dashed for a plane to 
Montreal, en route home to Milan, 
“Chicago will hear about this hor- 
rible thing they have done to me 
tonight!” she cried. “I think this 
is the worst insult to Chicago and 
Chicago opera lovers that has ever 
happened!” 

‘Three-Ring Circus’ 

The Sun-Times described the 
scene backstage at the Civic Opera 
House as a “full-throated, (fist- 
swinging melee...” The Ameri- 
can called it a “three-ring circus” 
and added “although the fracas was 
fanned by others, including a wom- 


star, as ever.” 


reported by the Hearst-owned 
American, which had Miss Callas 
“crying her anguish” as she said, 
“TI will not be served, I have the 
voice of an angel.” To this, Harvey 
Levinson, attorney for the plain- 


answered: “She may have the voice 
of an angel, but until she reposes 
in the bosom of our Father 11 
Heaven, she has to answer to man 
on earth for her contracts.” 
Levinson is quoted as saying 
“the lawyer for the Lyric Theatre 
gave me all this stuff about civic 
pride and said Callas would not 
sign (presumably for next season) 
if we tried to serve her.” He added 
that attempts to make contact with 


were thwarted by “that bunch ol 
goons” who escorted her to the 
Opera House for the final appeal 
ance. a 

“When that happened, T was 8° 
ing to take her off the stase : 
necessary. Civic pride for 0oU 
opera can go just so far.” 

Probably the most . 
note was sounded in the Amer 
can’s later edition lead (still Pase © 
which read: “‘I will never sing 
here again.’ (Exit Callas screa™ 


prophet ic 








ing).” 
Giuseppe Di Stefano wil! rejole 
‘the Met Opera for the first tm 


since the 1951-52 season, in “Care 


men” Nov. 30. 





Reports covered Mme. Callas’ re- © 
actions when a deputy U. S. mar- | 
shal and a group of Cook County | 


a pair of court sum- — 
monses. It seems E. Richard Baga- 
whose | 


District and Circuit courts | 


In his previous suit Bagarozy 
claimed he was her “discoverer” © 
he has a contract, signed in 1947, | 
it at | 
When the process servers ap- _ 


peared, Mme. Callas cried out: “I — 
will not be served! I have the voice © 


an newspaper critic, Callas was the | 


The most detailed quotes were | 


tiff, reportedly “grandiloquently” | 


her when she left her apartment | 


diva, Renata Tebaldi, will be rivals | 


The flareup, and Mme. Callas’ — 
outcry against Chicago, are also | 
seen as an “out” for her signing © 
with the Met, putting the onus on © 
gave Chi | 


msg eR RS ae 





an 











A little later, as a deputy came 


Chicago will | 
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© —— 
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|tion. to the booklet, has checked! 

¥ - . the proofs for publication with the | 3 

L i tera f i assistance of Sibelius’ son-in-law, | 19 | 

Jussi Jalas, who is currently visit- | 4 SCUI ] y s SCRAPBOOK 
ing in the United States under the! ¢ 44 
; auspices of the State Dept.’s For- | z 
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Chi Sun-Times Expansion 
Chicago Sun-Times, owned by 
jeld Enterprises, is investing $15,- 
900.009 in a new publishing plant 
to be erected along the Chicago 
river between Wabash St. and 
Michigan Ave. Editor-publisher 
Marshall Field 2d, presided over 
groundbreaking ceremonies last 
week for the nine-story building to 
be completed early in ’57. 

Initial mechanical setup will be 
puilt around 30 new hi-speed Goss 
presses with a normal production 
capacity of 120,000 papers an hour. 
Space is being provided to more 
than triple this capacity with 91 
press units to tg installed even- 
tually. Equipment will be geared 
for full-color printing. 





Confidential, TV Guide 1-2 | 

Confidential mag has hit the, 
No. 1 newsstand circulation po- 
sition. Audit Bureau of Circula- 
tion figures for the first ‘six months 
of 1955 give Confidential the top 
spot with an average sale per issue 
of 2.323.296. There are no com- 
parative figures for the same pe- 
riod in 1954 for Confidential. 

TV Guide maintains its No. 2 
position with 2,296,071 newsstand 
circulation, and Ladies Home 
Journal, which was No. 1 for the 
1954 period, has dropped back to 
third spot with 1,625,142.  Inci- 
dentally, the TV Guide position 
doesn’t reflect the growth of that 
mag, which jumped to its present 
2 323.296 average from a 1,647,039 
average for the first six months of 
1954. 





Levine On USSR 

Moscow correspondent Irving R. 
Levine of NBC will spread out in 
the Dec. 9 Collier’s with “The Rus- 
sians I Meet,” copiously illustrated 
in color, with a striking shot of the 
Kremlin “as seen from my windcew 
in the National Hotel,” noting also 
that the clock tower was built in 
1491. This is Levine’s first look- 
see of Russia, though, at 33, he’s 
a vet of the European and Far East- 
ern beats. In War II he was a 

hoto officer in the Signal Corps- 
acific. 

Levine yarn contains a multitude 
of anecdotes in addition to offbeat 
disclosures about life behind the 
Iron Curtain. 





Pat Coffin Upped 


Patricia Coffin, 13 years a Look 
staffer, is now editor of special de- 
partments for the mag. 

A new post, it consists of food, 
fashions, beauty and home-living. 
Promotion is laid in part to Miss 
Coffin’s ‘Princess Margaret Puts 
Duty Above Desire,” article which 
unequivocally stated many weeks 
before it was official that the 
Peter Townsend match was kaput. 





Big Brit. News Deal 


In one of the biggest newspaper 
deals in Britain for years, the Daily 
Mirror Newspapers Ltd. and Sun- 
day Pictorial Newspapers Ltd., 
London, have acquired from Kems- 
ley Newspapers Ltd. a controlling 
interest in the Scottish Daily Rec- 
ord and Evening News Ltd., which 
Publishes three w.k. Scot news- 

apers, the Daily Record, Sunday 
fail and Glasgow Evening News. 
News services, features and car- 
from the Daily Mirror will 


taanse 
Us 














An interview is when 
an actress discusses her 
favorite subject — un- 
Jess she’s too liberal 
While dispensing mar- 
tunis. The irrepressible 


teve Allen 


demonstrates the point in 


FOURTEEN 
FOR TONIGHT 


now be available to the Daily 
Record. 

The Daily Mirror is also to 
publish a north-of-England edition 
in Manchester in place of the 
Kemsley-owned Daily Dispatch, 
which has ceased publication. The 
Sunday Chronicle, another Kems- 
ley journal printed at Manchester, 
has merged with the Sunday Em- 
pire News. 





Ballentine Buys In 


John J. Ballentine, formerly on 
the news staff of the Laconia 
(N.H.) Evening Citizen» has pur- 
chased a part interest in the 88- 
year-old weekly, 
(N.H.) Free Press, and will serve 
as editor of the paper, as well as 
a director and treasurer of the 
Free Press Corp., headed by Theo- 
dore A. Coolidge. 

Ballentine has served in 
New Hampshire Legislature and is 
a member of the Lake Winnipe- 
saukee Park Commission and the 
N.H. Council of Young Republi- 
cans. 





Jr.’s Biog of Ma Vanderbilt 

Biog of Mrs. Cornelius Vander- 
bilt ‘‘as told by her son,” Cornelius 
Vanderbilt Jr., is slated for Ladies 
Home Journal serialization start- 
ing in the February issue. No title 
for the tome yet, but the Journal’s 
four-month serialization will coin- 
cide with publication of the book 
by McGraw-Hill in April. 

Vanderbilt has penned the biog 
with aid of several people, par- 
ticularly Journal m.e. Laura Lou 
Brookman. He’s currently cruising 
down the South American coast 
(thence to Africa) for material for 
his “Vagabonding With Vander- 
bilt” newsletter, his spring lecture 
tour (booked solid for next March 
and April) and a picture called 
“Africa Unrehearsed.” 


Sterlings’ ‘Polio Pioneers’ 


Issued by Doubleday is ‘Polio 
Pioneers,” by Philip Sterling, CBS 
Radio press department § staffer, 
and his wife, Dorothy, author of a 
dozen other books for juveniles. 
“Polio Pioneers” is primarily for 
young readers. 

Pictures fot the copiously illus- 
trated tome came from documen- 
tary sources, with contemporary 
photos by Myron Ehrenberg, mag 
photog and an alumnus of CBS’ 
shutterbug sector. See ; 


Readymade Script 
“Beyond Desire” by Pierre La 





novel based on the lives of Felix 
and Cecile Mendelssohn. Author, 
who did the successful “Moulin 
Rouge,” fictionalized bio of Tou- 


films, is probably enroute to more 
pay dirt with this romantic yarn 
about the great composer—espe- 
cially with a superb score ready 
made. 

Dialog figures so extensively in 
the tale that it is practically a 
screenplay in hard covers. Success 


sured in the paperback reprints. 
Rodo. 


Ted Pratt’s Activities 

Ted Pratt, whose ‘Cocotte’ will 
soon be reissued by Gold Medal, 
has returned to West Palm Beach, 
Fia., after two contracts and one 
confab-in Hollywood. Scribe sold 
his ‘“Valley Boy” book to Universal 
and set deal with Vincent Sherman 
for ‘“Smash-Up.” 

Also still gabbing with Robert 
E. Lee and Jerome Lawrence re a 
musical version of ‘Miss Dilly Says 
No.” 


320-Page Centennial Edition 

The Winona (Minn.) Daily News’ 
100th anniversary was celebrated 
Nov. 19 with a 320-page centennial 
edition, one of the largest stand- 
ard-size newspapers ever pub- 
lished in the U.S. 


Downes On Sibelius 

The N. Y. Philharmonic has 
scheduled for early spring the pub- 
lication of a special booklet on 
Jean Sibelius in honor of the com- 
poser’s 90th birthday Dec. 8. 
The 10.000-word analytical study 
of Sibelius, the man and his major 
musical output, is the work of the 
late Olin Downes, former critic of 
the New York Times, who com- 
pleted the manuscript early last 
summer—one of his last literary 
undertakings. 

Especially commissioned by the 
Philharmonic - Symphony Society 
for distribution to its radio mem- 
bership which totals almost 18.000 


4343 
Lllis 


annual radio subscribers, Downes’ 
work was written in May and was 
ready in proof form early. in 
August, just prior to Downes’ 





$3.00 at all bookstores HOLT 








death Aug. 22. The author's widow, 
who has written a brief introduc- 


Somersworth | 


the | 


Mure (Random House; $3.95), is a/ 


louse-Lautrec, which wound up in| 


of the book would also seem as- | 


eign Exchange Program, $00sssoeannnebe By Frank Scully BAAR 





Hollywood. 
John H. Harris seemingly was born with a silver-mounted cane in 
his hand and, though he thinks this proves nothing in his favor, he 
still has it. That many others have inherited riches and wasted them 
must mean something in favor of those who modestly added to what 
they received, but John H. Harris doesn't seem to think so. 
His part in the founding of the Variety Club and its currently far- 
flung tents he dismisses as a sort of thing almost anybody would do 
if he found a baby lying in his theatre lobby on Christmas Eve. That 
he also made a big biz of his Ice Capades seems to him as hardly 
worth the attention of anybody, except those whose livelihood and 
entertainment are immediately involved. This of course includes the 
tax collectors, for his shows—starring his wife, Donna Atwood—cost 
| Astoria Dee. 2. | $1,000,000 to mount and do at least $12,600,000 annually at the b.o. 
Today (Wed.), Irving W. Cahn, | When John H. Harris talks of his father and his grandfather, how- 
‘theatre critic for Metropolitan | ever, that’s another story. We spent a lunch hour on this subject in his 
| Host, completes 20 years of report- | Hollywood office recently. I ate ris words, as he does not eat luncheon. 
ing theatre in New York fora single | He thinks they were very great men. 
publication and for the same edi- His grandfather, he was telling me, came from Ireland back in the 
| tor, Rosemary Haywood. "70s. He had gone to school in England. so he became a schoolteacher 
Martha Rountree, formerly of in Pennsylvania. I believe he talked with an English accent, now and 
“Meet the Press,” in Philly Mon- | then. 
| day (21) to plug the new mag,; Of course, if he taught school long enough in Pennsylvania in those 
| Know the Facts. Miss Rountree | far off days he'd end by talking with a German accent. but school- 
Prange the American Public Re- ; teaching paid about as badly then as it does pow. So Grandpa Harris 
ta ae (21) and Poor Rich- | switched to becoming a “cigar manufacturer.” That was 19th Century 
| Be es _ | Semantics for guys who rolled their own. 
| Lester Bernstein is back in N.Y., From Sam Gompers To Sen. Harris On Cigars 
after four years abroad for Time | How Grandpa Harris got in this Samuel Gompers syndrome was 
magazine (two years each in Rome | from watching rubes at state fairs. These peasants tried weight-lifting 
and London), and is _ now doing | banging mallets on bell-ringing machines, and all the other masculine 
Time's press section. We did filmi | 14. ches in Grove (away from he ee ee ee ree eee ere 
reviews for Time before his over- | — shows to prove away from home) who was boss at home. “Ring 
seas stint, and prior to that was in | le bell and get a good cigar!” ran the pitch. 
the N. Y. Times’ drama depart- They were guaranteed clear Havana by the pitchmen. but not by 
Harris. His were clear cabbage-leaf. “browned by the Pennsylvania 


ment. 
Scripter Guy Elmes, British | sun.” In those days America was still looking for a good 5¢ cigar— 


| originally, in Hollywood occasional- | @ pursuit which was given up around 1914. 
‘ly. a Rome resident mostly, and Grandpa Harris found he could sell them wholesale to the conces- 
| Eve Zoltan Alapy climaxed a long- | sionaires and even on bad days it paid off better than teaching Johnny 
| time romance Nov. 14 by marriage} to read. Going with their father to the fairs, his sons got the smell 
|}in republic of San Marino. Two, of show biz in their nostrils. or maybe it was papa’s el ropo segundos. 
|patched an “Ode Commemorating! Anyway, when they grew up the boys decided to move in close to the 
a Minor Roman _ Disturbance,” | entrance of a carnival with a concession of their own. It was a cane- 
|wherein “The Blonde and_ the | ringing operation. They picked their spot and slept the night on it. 
Beard, with lack of pomp, will| This was their mistake. Before they were fully awake they were 
(officially vindicate their plebian | Kicked and beaten and heaved off the spot by the muscle-men of a 
j romp,” ete. | roulette concession. 
| | By the time they could collect their bruised senses and their para- 
| phernalia, the only spot left for them was ’way out in right field. 
| People who walked that far at fairs really needed canes to get back 
home. 

= The bitter experience taught the father of the current John Harris 
baad lh Wi: sella: ili tats ina, |} that the race was not always to the swift but to those who mounted 
lferred upon the office ‘of ek BA | guard duty on their claims to priority. So the next time they staked 
nun Commies th at an i out a claim near the entrance to a fair, two of the brothers slept on 
powregh preeneney to act upon, nor | their baseball bats, \ hile the third did sentry duty and thus protected 
pe ih sedis ts granted all of them and their perpendicular property. ; 

ciindiitiontin” iden tite teen. | rhis time the claim-jumpers got their brains, if any, scrambled and 
de ~.¢ |} soon scrammed themselves. After that, word got around county fairs 


c bh Me 0? isi I = | . . mie . . ° 
la ned ——— og eta en that this Harris Trio was strictly from the musketeers—the original 
| n eal! : = . i 


meee =e company. 
; i “c 2S )- ai : , : oe F 

| ees to accept a judgeship = Yhe only thing left of that era of the family archives is the tradition 
!pointment from Mayor Robert F. 4 ; : : : 
Ww: r. The Corporation Counsel’s that wooden.curtain rings are a must for all cane concessions. How 
| ea ma - ie © ett ear Coun ‘this came about is proof that there’s nothing sacred around the home 
elgg ee of a showman. Young Harris lifted the wooden rings from his mother’s 
miss P. : ee : ” 

ee ss yarlor curtains, took the hooks off them, and was in business. He 
| Buildings, Not Entertainment I 


CHATTER 


_ Southern Reporter, Selkirk, lead- 
jing Scottish weekly journal, cele- 
| brating its centenary. 
| Evelyn Laye, musical comedy 

actress, telling her life story in, 
| serial, “Fame Is Fun,” in Glasgow 
| Evening News. 
| International Press Ball (of For- 
|eign Press Assn.) for the N.Y. 

Herald Tribune Fresh Air Fund 
j}and the United Nations Children’s 

Fund will be held at the Waldorf- 








| Burley Test Gase 


} 








Continued from page 2 Qaa=~—= 


: : placed the canes near enough together so that unless vou hit a cane 

Ballon’s contention, presented 'dead centre the next cane would tilt the ring and from that moment 
when the case was before Justice your chances of winning ‘‘a good scar” to go with your cane were dead. 
Steuer and repeated in the brief From that day to this, many devices have supplanted wooden rings 
for Friday's hearing, s that the Li- for the hanging of parlor curtains but these concessions at fairs, carni- 
cense Commissione! s authority vals and circuses still use wooden rings. 
covers physical buildings, including John Harris Sr. tired of traipsing around the country with the cane 
those 2 which theatrical entertain- concession of the Harris Trio. and decided to buy into real estate 
ment is or may be presented, but around Pittsburgh, especially real estate with show biz possibilities. 
does not extend to the entertain- | ie ; at 
ment itself. The brief quotes the Nickelodeons And A Switch 
N. Y. State Penal Code, the only This got him into a vaude house specializing in “chasers.” Nobody 
law directly applicable, to the ef- ever knew who was playing what in these chasers until one day people 





fect that only after court convic- | began asking this 64 billion dollar question—and that’s the day the 
tion for the presentation of inde- Star system of Hollywood was born. 
‘cent shows may a theatre license be Pop Harris decided that maybe it was time for a switch. He would 
legally revoked. There is no au-, Make the live acts the chasers and the films the attractions. The prob- 
thoritv for denial of license, the | lem was to find a name for the first house that was to specialize in 
attorney declares. pictures. The Majestic wouldn't do as that had been preempied by 
The Phillips-McCaffrey case is legit. One of Harris’ associates told him a Greek waiter suggested 
regarded as possibly important in Odeon. When he learned that the admish was to be only a nickel he 
| clarifying issues and perhaps set- suggested Nickel Odeon. But the sign painter was crowded for space 
ting precedent in the realm of the- and squashed it into one word, and that’s how fortunes were ada 
-atrical censorship in New York. in those days. | 
Only last spring the implied threat My authority on ancient culture—Nick the Greek—telJs me that 
of theatre license revocation was Odeon is not the right word. Odeum is. That was a kind of theatre 
seen as a factor in the “voluntary” |in ancient Greece, and later in Rome, that was much smailei than a 
' censorship of “Cat on a Hot Tin | dramatic amphitheatre In fact. it was a roofed over sort of gallery. 
Root.” At McCaffrey’s “sugges- In brief, a hardtop 
tion.” certain lines were eliminated But Odeum was too much like odium to these pioneers and o ) 
from Tennessee Williams’ Pulitzer was college English fon a bad s So the settled fe Wats 
|Prize and N. Y. Drama Critics’ Cir- and nickelodeon it became . 
cle Award winner. That house, opened on June 12. 1905, anc vi j ‘ 
‘Miracle’ Court Case longest widest curve to get in a plug for the 50th ni ¢ y 
McCaffrey’s revocation several Ing ol VARIETY vou ‘ be ) F f h , in se 
vears ago of the license of the Paris. may have your nickel back ‘if 3 fill ¢ form Jette 
Theatre, N. Y., for the showing of ith vour fingerprint social curitv number and in¢ r P 
the controversial religious film, ; dating back to 1916 
“The Miracle.’ was reversed b With the opening of that nickel on if ‘ dor 
the courts. The censorship issue took one look and one big opportunist breath, soi@ ou ‘ ( 
in the case was ultimately carried and ru hed to open a nickelode of ovn. Hi vame oO ; 
to the U. S. Supreme Court, which Selznick. Warners saw It and hopped back lt Youngst O.. an 
issued a swe ep ng decision giving did ditto. Then Marcus | droppt d sell g { ( f 
films much of the protection from) fil of a string of Log uses in New Ye k 
censorship already guaranteed th This started another trend hich is stull go ns o1 ( Mu e 
pregs biz. It is known as a cycle. Cycle e based « ( it 
About 10 vears ago a legit drama imitation is the sincerest form of fiatlery and somiesiins p: off 
titled “Trio.” dealing with lesbian better than the o 
ism. was closed when the then If othe) want to imitate ( y oup ¢ ( did 
Commissioner, the late Paul Moss 295 vears ago. adopting a rejected bab} aising ( eve Serie ( 
revoked the license of the Belas- through college uncer a Cloak ¢ ft anonymity, tha ould be ele £ 
10 Theatre. N. Y. In that case the sweet uses ol litation . | 
bel ror Me the play was speai Thanks te this baby’s hearttug, $2¢ 000,000 for cha ity . las bes n 
headed by a group of prominent raised by the various Variety tents, with not a penn} deducted for 
local Protestant clergymen, who’) campaign costs “This way ¥ e keep the Variety clubs in cebt the it 
subsequently revealed that their chief barker explains, “and they work harder under these circum- 
iti was based solely on sec- stances. 
ear, Oe ote mostly The Pittsburgh Tent. known as Tent No. 1, has adopted an aban- 


‘of newspaper accounts. j doned Child each year because the first one worked out so beautifully. 
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Trail” and 


Broadway 


Dolores Gray due in from the 
Coast next week. 
Howard Keel in from Buffalo in 
advance of his Copa date. | 
Metro sales chief Charles M. 
Reagan back from a Coast product 
gander. | (28 Rue Huchette; Odeon 4944) 
Harold Hecht in briefly from the, [Lilo due in to star in her first 
Coast, then to Paris to see partner’ French film, “Zaza,” to be directed 
Burt Lancaster on their “Trapeze” by Rene Gaveau. 
production. | “Lou Walters bagged Miss France, 
Cole Porter has returned to the; Giselle Thierry, as top show girl 
Metro studio to complete the/for his next revue. 
score of “High Society,” all-star; Larry Adler, now at the Moulin 
musical to be produced by Sol .C.; Rouge here, found time to hop to 


'Benson” (U), “City of Shadows” 
| (Rep) and “Wichita” (AA), 
Paris 


By Gene Moskowitz 


“Blackboard Jungle” 
| both Metro; “Private War of Major 





Siegel. 

Sam Dembow Jr. and publicist 
David E. Green going forward with 
a biopic on Sam Gompers, ‘father 
of the American Federation of 
Labor.” 

Lillian Jenkins, publicity direc- 


tor of Madison Square Garden, off | 


Friday (25) for Minneapolis to 
onceover the Hollywood Ice Revue 
that’s headed for the 8th Ave. 
arena. 

James A. Mulvey, president of 
Samuel Goldwyn Productions, 
again has taken on the job of fund 
raising for the Visiting 
Service of N.Y. 

Eric Gorrick, longtime VARIETY 
correspondent and general busi- 
ness rep in Australia, a pop. They 
call him Anthony. Gorrick last year 
took a year’s sabbatical to visit 
England and travel generally, but 
is now back in his native Sydney. 

Producer Charles Schnee back 
to the Coast yesterday (Tues.) after 
a week in New York casting and 
checking locations for the Rocky 
Graziano biopic, “Somebody Up 
There Likes Me.” Ditto George 
Wells, co-producer of “Designing 
Women.” 

Col] Joseph F. Goetz, head of the 
Army’s entertainment service, re- 
cuperating at his home following 
surgery at Walter Reed Hosp. He'll 
leave shortly for Hollywood to 
work on the overseas Christmas 
shows now being organized by the 
a Coordinating Commit- 
ee. 

Rose and Jack Robbins celebrat- 
ing their 36th wedding anniver- 
sary with a soiree at Toots Shor's 
on New Year’s eve. Vet music 
publisher has two sons, Howard 
(Buddy) and Marshall (Brother) 
Robbins, also in the music biz. Mrs. 
Robbins had been ailing for some 
time, but is now fully recovered. 

Samuel Goldwyn did a sneak 


into Harkness Pavilion (N. Y. 
Medical Centre) last weekend for 
his annual physical checkup — a 


two-day stretch—and got the M.D. 
nod 100°. “Guys and _ Dolls” 
producer and wife, Frances, are 
remaining east for another two or 
three weeks mapping sales plans 
on the picture. 

Richard Rodgers will be honor 
Buest Dec. 7 at the Waldorf-Astoria 
dinner given by the Combined 
Campaign for American Reform 
Judaism. Composer is a member 
of Congregation Emanu-El. Some 
400 Reform Jewish leaders, repre- 
senting 74 congregations in the 
metropolitan N. Y. area, are ex- 
pected to attend the fete. 


Gimbel Bros. department store) 


topper Joe Eckhouse  surprise- 
partyed his sister, Suzette, and her 
husband, Wallace (Wally) Downey 
on their 10th anni in Eckhouse’s 
Hotel Mayflower penthouse. Dow- 
ney is the international music pub- 
lisher (All-America Melodies and 
other firms) and just got back from 


a Mexico and Cuban o.o. in time} 


for the Sunday shindig. ’ 
Fred Barbero comes out of re- 
tirement for the Dec. 17 fete for 


benefit of the N. Y. Infirmary when | 


the annual dinner-dante_ takes 
place at the Waldorf-Astoria. Room 
will be redecorated into a replica 
of the Persian Room, where “Fred” 
was long at the velvet rope. Méan- 
time, the Persian Room’s new 
maitre d’, Jules Villani, has been 
stricken with an abdominal disor- 
der and is under observation at 
Englewood (N. J.) Hospital, 





Berlin 


By Hans Hoehn 
‘Tel: 76-02-64) 
“Hot House” is the tag of latest 
among local jive-joints. 
No more feature pix for tele is 
the demand from reps of the Ger- 
man Ciiema owners and producers. 
ochlosspark Theatre celebrated 


its 10th anni with Ibsen’s “Nora,” 
whi narked its 100th perform- 
an =) 
E ia Remarque here for 
contan ’ Renaissance Theatre | 
pl his first ‘still; 
& ¢ Hi ¢ 
() K Sta 
9 se , 
CG 
y ee 
r } ¢f 
s 
reg 
4 } 
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|'London for a longhair concert. 

Eddie Constantine taking dance 
lessons for his next role in tl 
pic, “Folies Bergere,” from Roland 
| Petit. ; 

Patachou heading the Bobino 
Music Hall here, then heads for a 
Spanish stint before a U.S. tour in 
| January. 

Figures show that 220,000 tele- 
vision sets were sold in France this 
!year which is almost double the 
| 1954 sales. 
| Louis Armstrong getting a best 
‘disk kudo from Le Hot Club De 





Nurse France for his 1954 U. S, platter, | pon.” 


|**Plays Handy.” 


| Alfred Hitcheock picked up a. 


French whodunit novel, ‘‘D’Entre 
Les Morts” (From 
Dead), for future production. 

Denise Darcel pacted to make 
‘her first French film, Edmond 
Greville’s “Crime Passionel,” in 
which she plays a policewoman. 

Marilly Earle, U.S. video actress, 
getting her first feature film credit 
in Norman Krasna’s 
bassador’s Daughter’ (UA), 
shooting here. 

Jose Ferrer has obtained US. 
rights to a legit comedy of last 
season, Raymond Castan’s 
Pirate.” 
musical out of it. 

Peter Ustinov will mount a new 
play in London, “Romanoff and 
Juliet,” before heading here to 
direct a film version of his hit play, 
“Love of Four Colonels.” 

Pierre Chenal, French director 
who has been making films in 
Argentina the last few years, here 
to set up two Franco-Argentinian 
coproductions to be made there. 

Howard Hawks has. obtained 
rights to a French novel, “Amere 
Victoife’ (Bitter Victory), by Rene 
Hardy. He intends to do it on an 
indie basis here, with exteriors in 
Africa. 

Jean Renoir’s new pic, “L’Oeillet 
Rouge” (The Red Carnation), which 
is due to roll in December with 
{Ingrid Bergman, Mel Ferrer and 
| Jean Marais, has a title switch, 


| “Fliena.” 
Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Metro’s Helen Rose here for a 

couple of weeks. : 

Vicente Casanova resigned as di- 
rector ot Cifesa Films. 

Opera season bowed in last week 
at Barcelona’s Teatro Liceo, 

Repertory company of Carlos 
Lemos at the Teatro Nacional in 
San Salvador. 

Lola Flores will do a pic in 
C’Scope in Mexico now that she’s 
\finished “Tres Amores de Lola” 
| there. 
| Charles Smadja, Arnold Picker 
|}and George Ornstein, of UA, here 
ito meet Stanley Kramer about “Tie 
| Pride and the Passion.” 

Mariemma and Co. preparing for 
tour o: U. S.—she herself is in 
| midst of negotiations for opening 
schools in Rome, Paris and Madrid. 
Producer-director Juan Orduna 
| about to roll on “La Tirana.” story 
| of a famous actress in time of 
Goya. “Tirana” will star Paquita 


now 








Ames. 

Dancer Mariemma walks off with 
| national prize this year in chore- 
}Ographic department; and Ampro 


for her work in Joaquin Calvo- 
Sotelo’s “La Muralla’”’ (The Wall). 
“Muralla”’ was named the year’s 
best theatrical work. 


Montreal 


Comics Al Fisher and Lou Marks 
/at the Down Beat. 

| Bellevue Casino closing Dec. 19 
j for one month, for facelifting. 

Max Chamitov’s group currently 





Montreal. 


| Peter Barry's combo into the 
Sheraton-Mount Royal’s Norman- 
die Room. 


National Ballet of Canada play- 


|ing one week at Her Majesty’s The- 


atre to fine reception, 

Early closing for all niteries over 
Christmas and New Year holidays | 
ringing annual moans from oOp- 

ators 

20th-Fox has bid on Joe Schull’s 
ript The Black Wings,” first 
ele on play of geason on the 


Ga program 


Schull is Montreal 
ragio and t ter 


Among The} 


“The Am-| 


“The | 
Ferrer wants to make a) 


Rico, Virgilio Teixeira and Ramsay | 
| 


Marti ditto as top dramatic actress | 


playing Dagwood’s on outskirts of | 


| London 


(Temple Bar 5041/9952) 


| Lena Horne being paged for a 


return date at the Savoy next fall. 
Anita Ekberg inked for femme 
‘lead in Warwicx’s “Zarak Khan.” 
| Betty Miller opened her third 
| Embassy Club date this year last 
Monday (21). 
' Rank Organization has closed 
,a deal whereby it will distribute 
' all Republic product in India. 
' Hermione Baddeley left for India 
'on Monday (21) for a cabaret date 
iat Grand Hotel, Culcutta; due back 
‘in early next year. 
; Jerry Colonna, Channing Pollock 
jand the Moiseyev Dancers, from 
| Moscow, featured in ‘‘Sunday Night 


| George Jessel negotiating with 
| Jack Hylton for Broadway presen- 
{tation of “‘La Plume de ma Tante,” 
| in association with Charles Lederer. 
| Princess Margaret is to be guest 
‘of honor at a gala performance to 
|commemorate 25th anni of reopen- 
jing of the Sadler’s Wells Theatre. 

Lee Lukather, Republic produc- 
/tion manager, here briefly enroute 
jto Portugal where he’ll be unit 
;}manager on Ray Milland’s “Lis- 


| Mike J. Frankovich and William 
'M. Levy, Columbia Pix distribution 
i toppers here, planed to N.Y. last 
i week for homeoffice confabs; due 
' back this week. 

C. J. Latta, Warner’ Bros. 
;nominee on the board of Associated 
| British Picture Corp., returned last 
week after two months in U.S. 
|Ben Hecht, Van Johnson and com- 
| poser Richard Addinsell were fel- 
{low passengers on the Queen 
| Elizabeth. 


Miami Beach 


| By Lary Solloway 

| Frankie Laine booked for mid- 
‘season date by the Beachcomber. 
DiLido Hotel set Joey Adams 
| and Al Kelly for a Xmas’ weeks 
date at Moulin Rouge. 

Bea Kalmus back in Gondolier 
Room with her midnight platter- 
interview-chatter program. 

Gunty 


Billy Vine and Morty 
added to roster of comics skedded 
for.Monte Carlo Hotel this winter. 

Henry King orch set for res- 
i taurant-lounge which will be part 
|of new Coconut Grove legit play- 
| house. 

Eddie Fisher and Debbie Rey- 
/nolds_ house-guested with Jennie 
|Grossinger at her Pinetree Drive 
manse before heading north 


Philadelphia 


{ 
By Jerry Gaghan 

Stan Kenton played Erie Social 
Club on weekend date (21). 

Harry Doull, after 23 years with 
Columbia Records distributor, now 
| represents the Granco label. 
| Blue Note press agent Milt 
| Shapiro managing jazz spot during 
| illness of owner Jack Fields. 

Archie Freeman, former Ray An- 
thony drummer, is now. with 
Sammy Paul’s Barons, at Sciolla’s. 

Jose Ferrer and Rosemary 
Clooney, in town to catch the 
“Great Sebastians,” at the Forrest. 

Marilyn Costelio, Philly Orch 
harpist, has cut a Hi-Fi disk for 








silly Krechmer’s pop Collector's 
, Club label. 
The Joe E. Louis’ booking, 


skedded for the Latin Casino (21), 
cancelled for second time. Guy 
Mitchell subs. 


Jack Benny and Issae_ Stern 





listed as “guest violinists’ for 
“Bonds for Israel” dinner at Bel- 
levue-Stratford (Dec. 4). 


Earl Bostic, who has been play- 
ing one-nighters and college dates, 
makes first local appearance in two 
years at Pep's Musical Bar. 


By Bill Steif 
20th-Fox’s Charies LeMaire re- 
ported lush period dramas are on 
way out. 

Maestro Derle Knox plans to quit 
the bandstand at Bimbo's 365 Club 
and will retire, 

Gertrude Gardner promoted to 
director of group sales at Frisco’s 
Cinerama theatre, the Orpheum. 
- Ballerina Margot Fonteyn_ re- 
marked, “It isn't true that I plan to 
| retire after this year or any other 
| year.” 


San Francisco 
| 


© 7] 
Minneapolis 
By Les Rees 

Dorman Bros. into Hotel 
son Flame Room. 

Edyth Bush Little Theatre held 
over “My Sister Eileen.” 
Macalester college theatre pre- 
sented “Lady’s Not for Burning.” 
| Jonny Long's orchestra here 
, for Hamline U. homecoming dance. 
Wild Bill Boone Trio back at 
| Seas with exotic dancer Cardy 

ee, 

i Scots 








Radis- 


Guards concert drew 


capacity house at Northtrop Audi 
torium. 
After 12 weeks at the Flame 


'sonators, moved to Gay 90s bistro 





Starlight club including exotic 


a 


Hollywood 


“Jewei Box Revue,” femme imper- Morey R. Goldstein in town for 


huddles at Allied Artists. 
Frankie Laine recorded 


Special 





dancing in its floor entertainment epee for sales of Christmas 

a so first time; features Jerry Lewis collected $72 
larmette. % ee ee ,650 
Antal Dorati, Minneapolis Sym. | se gle Pade members for 

phony orchestra conductor, back | Alan “Ladd Pe god 

‘after spending Summer in Europe | R : ead the L.A, 


| 
} 


‘ducting engagements. 


Portland, Ore. 


By Ray Feves 


(at its rink this week. 


Revue 
Show for 10 days (19-28). 
in “Plain and at 
torium for 
matinees (22-26). 


Fancy” 


Amato had big 


record and tv people. 





Boston 


By Guy Livingston 
Hildegarde current at Blinstrub’s. 
Don Elliot quartet current at 

Jazzarama. 

Thrush Helen Halpern now at 
Guy Guarino’s new Moulin Rouge 
in Hotel Vendome. 

Don Killien bought The Reef in 
Revere and is refurbishing the 
former Frankie Mack boite. 

Amira Amir, Egyptian film star, 
visited sister Frawia, dancer, at 
the Blue Slipper, Lawrence. 

Gharley Goldberg of Chappell 
Music Co., for years dean of Boston 
song pluggers, in New York hospi- 
; tal for operation. 

Harry De Angelis, formerly at 
now shuttered Latin Quarter, 
succeeds Moe Solomon's Orch at 
the Bradford Roof. 

Ed & Wilma Leary Iceshow at 
| Steuben’s, with singing emcee Don 
Dennis also on skates, had run 
extended for four weeks. 

Vaughn Monroe opened at his 
Meadows in Framingham Tuesday 
(22), with Larry Green at the piano 
and Johnny West Orch. 





lreland 


By Maxwell Sweeney 
(22 Farney Pk; Dublin 68-4506) 
Tenor Josef Locke planed to 
N.Y. for tour and TV dates. 
Dublin City Council provisional- 
ly okayed site for new concert hall. 
“Gentlemen Marry’ Brunettes” 
(UA) nixed by censor Martin Bren- 


nan. 
Wells 





Sadler's Theatre Ballet 
skedded for return date at Olym- 
pia, Dublin, Dec. 12. 

Pan American Airways setting 
charter trip for London Variety 
Tent members to attend Dublin 
Tent’s Variety Ball, Dec. 12. 

John Huston bought 20-room 
Georgian mansion at Craughwell, 
Galway, about 110 miles from 
Dublin; he’s giving up former home 
in Kildare. 

Fred E. Hutchinson, managing 
director Paramount Pictures, Lon- 
don, and Russell W. Hadley, of 
N.Y. office, planing to Dublin for 
confabs with local exhibs 


next 
month, 
Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 76751) 


Latest Vicky Baum novel to be 


' 


filmed in Germany is ‘Student 
Helen Willfeuer,” starring Ruth 
Niehauss. Constantin will release 
it. 


Rudy Goldschmidt, head of Re- 
public Films in Germany, set for 
several lectures on films, radio 
and tv in the U.S. next spring at 
Munich’s: Institute for Film Werk- 
ers, 
| Maxwell Anderson’s play, ‘Bare- 
foot: in Athens,” adapted for Ger- 
man radio by Gunther Goebel, will 
be aired Nov. 28 on Hessischier 
Rundfunk (local branch of German 
radio net), 

Dancer Julie Daye and singer 
Barbara Walters head cast of 
| “Broadway Frolics,” revue touring 
Air Force and Navy bases in Ger- 
many, England and France from 
now until February. 

Herbert Yates, president of Re- 
public Pictures, and Mrs. Yates 
(actress Vera Ralston) due in Ger- 
many this month for confabs with 
Gloria Films, which distribute Rep 
product in Germany. 

Newest Caterina Valente film, 
“Bonjour Kathrin—Ein Herz singt 
von Liebe" (Goodbye, Katherine— 
a Heart sings of Love), is now in 
production in Wiesbaden. Karl 
Anton directs, and Peter Alexan- 
der co-stars, Prisma will release 
‘in Germany, 








where he had a number of con-! 


The Oaks Park are presenting 
1€ | at the Palladium” on commercial tv. | 20#) Anniversary in Rythm Revue 
Spike Jones and His Insanities 
at the 1956 Annual Motor 


Alexis Smith and Craig Stevens 
Audi- 
five nights and two 


Gogi Grant, Eddie Peabody ‘and 
Margaret Sisters & Bruno at Ama- 
to’s Supper Club. Bossman George 
party for Miss 
Grant to introduce her to press, | 


ed Cross Regional Blood Serv:,. 
drive for Xmas holidays, sc 
Roy Rogers and Dale Evans re- 
ceived awards for their contribu- 
tions to the National Assn. for Re- 
tarded Children. 


Motion Picture  Permane 
Charities campaign for 1956. ic 
$164,166 ahead of, last year, chair- 


man Walter Pidgeon repo a 
the third campaign i gt ; 
total of $1,045,334 has been 
pledged thus far by 20,334 filmites 
as compared to $881,168 last year 
{from 19,669 subscribers, ; 





7 
Chicago 

Maurice Ohern new prexy of the 
Showmen’s League of Chicago. 

Roger Price headed the Ameri- 
can Society of Mechanical Engie 
neers show. : 
| Essaness general manager Ralph 
Smitha on his annual southern 
vacation till Dec. 3. 

Balaban & Katz prexy John 
Balaban returned from a month- 
long European trip last week. 


| Sam Goldwyn Jr. and actress 
Karen Sharpe played the full 
radio-ty circuit here last week 


plugging their “Man With Gun” 
pic. 

Illinois Allied awarded a plaque 
by National Allied at the Allied 
convention banquet here on the 
occasion of the Ilinois unit's 25th 
anni. 

Sun-Times annual Harvest Moon 
Festival again sold out Stadium 
Saturday night (19). Hefty roster 
of names, topped by Milton Berle, 
was lined up by the tabloid’s co}- 
umnist Irv Kupcinet. 


Palm Springs 


By Frank Scully 
Jesse Lasky working on 
autobiog. 

Trailers held a convention, then 
left for Florida. 
| Allan Jones donkey scerenaded 
| for hospital benefit. 

Mrs. Frank Morgan in for sea- 
son at Rancho Mirage. 

Alan Ladd and Sue clerked at 
their hardware -opening. 

Pier Angeli resting before hop- 
| ping to London for a pic. 

Eddie Cantor took his five writ- 
ers to Beachcomber opening. 

Silver Spurs Ball featured dia- 
monds and blue jeans at Marion 
Davies Desert Inn. 

Cabazon, north of Springs, voted 
to incorporate also add draw poker 
and $1,500,000 nitery. 

Jacqueline Cochran Odlum, over 
her pneumonia, which changed her 
politix too, will run for congress 
as a Rep. 

Phil Harris wondering what one 
would have to shoot to win a 
Thunderbird tourney; was_ told, 
“the other 99 players.” 

Frank McFadden of the old 
Mark Hellinger productions and 
Jim Eddy, formerly of J. Walter 
Thompson outfit, got Palm Springs 
publicity account. 


. 
Pittsburgh 
By Hal V. Cohen 

Bill Eythe home with his folks in 
Mars, Pa., to rest up from recent 
European trip. 

Singer Johnny Glade takes off 
next week for four-month cafe tour 
of South America. 
| Janet Foster, local girl] who has 
| been living in Florida, up for nilery 
dancing engagements. 

Jackie Heller booked into Le 
Cupidon in N.Y. for two weeks with 
options beginning Dec. 15. 

Dolores Hawkins comes back to 
head Copa show week of Dec. 12, 
following Sarah Vaughan. 

Little Chickie Stein, long fea- 
tured in “Ice Capades,” now 11! 
sales here for Glycolator outfit. 

Dan Schmidt, lawyer _turned 
hypnotisi, has quit show biz to 89 
into construction field in Miam! 


his 





Houston 


The Continentals opened at Rice 
Hotel Empire Room last) Thurs- 
day (17). 

Eddie Peabody into Club Cres- 
cendo Nov. 23-Dec. 5, followed }) 
Los Barrancos. 

New gossip column debuted 
Houston Post with ex-publicist 
Dick Ankney at helm. 

Mori Krushen, United 
exploitation chief, in last 
from N. Y. to visit amuseme? 
scribes. 

Galveston’'s Ralinese 
shooting for April openings, 
Joe Lewis tentatively skedded 
for kick-oft, 
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LLOYD BACON | 
Lloyd Bacon, 65, screen director, 
died of a cerebral hemorrhage 
Nov. 15 in Burbank, Cal. Starting 
his career in vaudeville, he ap- 
eared in stock and such plays as 
“Cinderella Man” and “Salome’ 
pefore making his film bow with 
the Essanay Co. : 

After World War I, in which he 
cerved as a Navy officer, Bacon re- 
turned to Hollywood as_ gagman 
and director for Lloyd Hamilton. 
Following a period as director of 
two-reelers for Mack Sennett, 
warner Bros. signed him as a fea- 
ture director. 





Prominent among the numerous | 


feature films he directed were: 
“The Singing Fe. ” “42nd Street,” | 
“1 Wonder Who’s Kissing Her} 
Now.” “Give My Regards to Broad- 
wav.” “You Were Meant for Me,” 
“Call Me Mister,” “Mother Is a 
Freshman,” “The Frogmen.” “The 


Great Sicux Uprising,” ‘Walking 
My Baby Back Home.” “She 


Couldn’t Say No” and “The French 
7 9 
wine, : . 

Surviving are his wife, son, and 
mother, Jane, who is the widow 
of late stage star Frank Bacon. 





JAMES P. JOHNSON 
James P. Johnson, 61, jazz pianist 
and composer of “Charleston,” and 
500 other works, died Nov. 17 in 
Queens, N. Y., after a long illness. 
Johnson had composed songs for 





and 


ARIES 


tack. In the film industry for 30 
years, he entered exhibition in To- 
ronto, after serving in World War I. 

Before going to Holiywood in 
1944 McManus was manager of 
Loew’s Midland Theatre, Kansas 
City, for 13 years. He was Los 
Angeles district manager of War- 
ner Bros. Theatres prior to joining 
the WB studio flackery. 

Surviving are his wife and three 
daughters. 








MYRTLE BIDGEN 


XN = +3 ; = ' F 
Iyrtle Driscoll, 61, retired ats | died in Hollywood Nov. 9 of can- 


tress known _ professionally 
Myrtle Bidgen, died Nov. 15 in 
Chicago. Before retiring in 1945 


ishe spent nearly a half-century on 


the stage. She played child parts 
for some seven years and later 
spent 16 years with the Lottie & 
Maggie Mitchell rep company. 
Most of Miss Bidgen’s career was 
with road companies, and she ap- 
peared in such tourers as “The 
Rosary.” “Bought and Paid For” 
“Within the Law.” 
Survived by her husband. 


JOHN GRANT 
John Grant, 64, chief writer for 
Bud Abbott & Lou Costello for the 


|j}ast 17 years, died of a heart at- 


tack Nov. 19 in Palm Desert, Cal. 
He joined the comics when they 
hit big time on the Kate Smith 
radio show in 1938. 

Grant worked with Abbott & 
Costello on radio shows, some 40 
films and several Colgate Comedy 
teleshows. 





Ziegfeld, Earl Carroll, George 
White, and for several all-Negro 
shows, one being “Runnin’ Wild,” 
in which “Charleston” first ap- 
peared. 


He also composed two-one-act 


; material for the Broadway produc- 
tion, “Streets of Paris.” 
| Surviving are his wife, brother 


operas, two operettas, two ballets, | and three sisters. 


and his ‘‘Harlem Symphony” was 
heard at Carnegie Hall in 1945 in 
an all-Johnson program. He was 
a member of the League of Com- 
posers, the National Assn. of 
Composers & Conduetors’§ and 
American Society of Composers, 
Authors & Publishers. 

His wife, son and two daughters 
survive. 





PERDITA HUDSPETH 
Perdita Hudspeth, 85, veteran 
Stage actress, died Nov. 18 at the 





WILL KINGS 

Will Kings, 67, veteran come- 
| dian who observed his 50th year in 
show business three years ago, died 
recently in Edgbaston, Birming- 
ham, Eng., after a long illness. 
| During World War II he trouped 
in Britain and overseas with Ensa 
units. 

More recently Kings was active 
in radio. Among other air roles, he 
had the part of Ben White in the 
long running London radio serial, 








In Loving Memory 


LORENZ HART 


November 22, 1943 


Teddy Hart, Dorothy 


Hart, Lorenz Hart Il 


ESS NA TIE INES OE RR "LI 


Percy Williams Home, East Islip, 
L. I. A native of England, she 
made her American debut in 1893 
as a member of the Mr, and Mrs. 
John Wood show. 

Miss Hudspeth returned to Eng- 
land with the Woods but again 
went to the U. S. in 1894 and re- 
mained there permanently. She 
subsequently appeared in many 
plays and was leading lady to Wil- 
liam H. Crane. 

Surviving are a son and a daugh- 
ter, Mrs, Dorothy Bryant, former 
executive secretary of Chorus 
Equity Assn. and of the American 
Guild of Variety Artists. Miss 
Hudspeth’s husband, actor Guy 
Nichols, died in 1927. 





ART RANDALL 
Arthur (Art) Randall, 66, Omaha 
bandleader and musician for the 
past 35 years, died of a heart at- 


tack recently in that city. He 
handled the top musical events for 
Omaha’s Ak-Sar-Ben org more 


than 20 years. 

After playing vaudeville, Ran- 
dall became a pianist at Toledo, 
O., where he met his wife, Effie. 
a singer. In 1916 he formed his 
own band and in 1921 moved from 
Kansas City to Omaha, where 
his ‘Randall’s Royal Orchestra” 
played the Fontenelle Hotel for 
more than 20 years. 

Survived by his wife, five broth- 
ers and two sisters. 

BERNARD DE VOTO 

Bernard De Voto, 58, historian 
and author, whose historical tril- 
©gy, “Across The Wide Missouri,” 
f£ained him a Pulitzer Prize, died 
‘OV. 14 right after appearing on 
the CBS-TV “Adventure” program. 
_Born in Utah, De Voto taught 
English at Northwestern U. from 





1922-27 and at Harvard from 1929- | 
From 1936-38 he was editor of 


36 
the Saturday Review of Literature 
and since 1935 had written 
monthly feature for Harper’s Mag- 
azine, “The Easy Chair.” 
Wife and two sons survive. 
JOHN G. McMANUS 
John G, McManus, 56, exploita- 
On Chief of Warners studio pub- 
‘icity staff, died Nov. 17 in Bur- 
Dank, Cal., following a heart at- 


the | 


“The Archers.” He was a member 
of its original company. 
He was a widower. 





DELANO DELL 
Delano (Keefer) Dell, 60, died 
Nov. 12 in Chicago. He had starred 
in Broadway musicals and was an 
oldtime vaudevillian in the days of 
the big circuits. He was a partner 
of Roscoe Ailes and the late Mark 
Fischer and had also worked with 
Danny Kaye. His wife, Carrie, 
was also in vaudeville as one of 

the Three Weber Sisters. 
Survived by wife and two sons. 


CHARLES WALTON 
Charles Walton, 70, retired stage 
and theatre manager and former 
actor, died Nov. 18 in New York. 
At one time Walton had served as 
casting agent and assistant to D. 
W. Griffith in his “Birth of a Na- 
tion” and “Way Down East” films. 
More recently he had been theatre 
manager for the Shuberts in Boston 
and'N.Y. 
His twin brother survives. 





LOUIS KALISKI 

Louls Kaliski, 70, retired Oak- 
land, Cal., theatre owner, died 
Nov. 13 in Alameda, Cal. A native 
of Poland. he came to the San 
Francisco Bay Area as a youth and 
went into the film business. He 
(eventually built the 
| Grand Lake, Lux and Senator The- 
;atres in Oakland. ; 
| His wife and two sons survive. 








PHILIP SHERMAN 
Philip Sherman, 32, actor who 
appeared in plays, musical comedy 


lin Penarth, Wales. He was a mem- 
‘ber of the touring production olf 
“Can-Can,” which opened at the 
New Theatre. Cardiff, the night be- 
fore his death. 

Sherman also had a comedy part 
in “Light Fantastic” at the For- 
| tune Theatre, London, last July. 





ALMA CUNEY 
| Alma Cuney, co-founder and ex- 


ecutive director of the Civic Music 


League of St. Louis, died in that 
‘city Nov. 16 after a long illness. 
i She assumed management of 


He also helped write | 








e | 
Diamond, | 


ihe 


} 


| 
| 
| 
| 





| Nov. ] 


F = » | screening 
‘and pantomime, drowned Nov. 2} 


league upon death of a sister in 
1931. 


The two sisters organized the 


' group in 1923 and sponsored con- 


certs On a pop-price subscription 
basis. 





MARQUIS JAMES 

Marquis James, 64, twice Pulitzer 
Prize winning biographer, and one 
of the original members of the New 
Yorker mag, died Nov. 19 in Rye, 
N.Y. He was the third Pulitzer 
Prize writer to die this week, the 
other two being Bernard De Voto 
and Robert E. Sherwood. 

Wife and daughter survives. 


ROBERT CORY 


Robert Cory, 72, screen char- 


acter actor tor the last 30 years, | 


cer. A member of the Screen 
Actors Guild since its inception, 
he had been consistently active 


since coming to Hollywood after | 


a career as a legit actor. 
His wife, actress Doreen Mun- 


|roe, survives. 


DONALD McCLELLAND 
Donald McClelland, 52, actor 
who had been on Broadway for 


more than 40 years. died Nov. 15 | 
in New York. McClelland made his | 


debut in “Peter Pan” in 1912. He 
was last seen in 
Waltz.” 

His wife survives. 


CHANDLER SPRAGUE 

Chandler Sprague, 69, former 
Baltimore and Les Angeles reporter 
and Hollywood script writer, 
Nov. 15 in Sacramenio, Calif. 

At one time he had worked for 
United Artists, Paramount 
Metro. 


Carl Haller, 72. German film in- 
dustry pioneer, died of a heart at- 


tack Nov. 9 in Baden-Baden, Ger- | 


many. Starting his picture biz 
career in 1910 in his native city 
of Strassbourg, he first repped the 
Pathe Bros. in Germany and later 
was an UFA exec. 


Father of Leo Carlin Jr., treas- 
urer of Nixon Theatre in Pitts- 
burgh, died in Philadelphia Nov. 
14 after an illness of several 
months. Elder Carlin operated the 
Central City ticket agency 
Philly. 


Robert Y. Dudley, 86, actor, died 
2 in San Clemente, Calif. 
Dudley came to Los Angeles 
Griffith, early film director. He 
was also a founder of the Troupers 
Club of Hollywood. 


Norman Nash, 49, who retired in 
July as a v.p. of the Kudner ad- 
vertising agency, died Nov. 16 at 
Water Isle, Virgin Islands. Nash 
helped develop many of the tech- 
niques of tv commercials. 

Emmy Land Wolff, former con- 
cert and opera singer, died Nov. 19 
in Chattanooga, Tenn. Her hus- 
band, Dr. Werner Wolff, conduc- 
tor of the Chattanooga Opera Assn., 
daughter and brother survive. 

Norman F. Oakley, 61, special 
adviser on motion picture sales in 
Du Poni’s New York district, died 
recently in Wayside, N. J., after a 
several months’ illness. 





Jose Martinez Griffell, 50, vet- 
eran Mexican stage and film actor. 
died Nov. 14 in Mexico City. 


celebrated Mexican actress. 


Benjamin Apple, onetime oper- 
ator of the old Majestic and Ameri- 
can Theatres, Troy, N.Y., died Nov. 
12 in that city. Three sons and two 
sisters survive. 

Ann St. John, 36, writer i 
Hollywood column on tv personali- 


ties for the Chicago Sun-Times | 
Syndicate, died Nov. 14 in her 
Hollywood apartment. 

Sam Soible, 63, Balaban & Katz 
Pantheon Theatre manager with 
B&K 28 years, died Nov. 16 in 
Chicago. Wife and daughter sur- 
vive. 


—_————_—. 


Sam Kaplan, 65, veteran projec- 
tionist at the RKO  homeoilice 
room, died Nov. 16 in 
Wife and son survive. 


N.Y. 
Richard Crean, 76. 
who conducted the London 
dium Orchestra in the early 
died recently in London. 
Mother. 95. of radio and tv 
former Wally Butterworth, 
Nov. 15 in Cape May, N. J. 


bandleader 
Palla- 
1930s 


Der- 
died 


Father of Jack Palance, | film 
actor. died Nov. 17 in Hazleton 
Pa.. after a long illness. 


William J. Ries, 69, veteran 


“Anniversary | 


died | 


and | 


in | 


in | 
11920 to work with the late D. W. | 


He | 
was the son of Prudencia Griffell, | 


of a 


screen actor, died Nov. 16 in 


Hollywood. His wife survives. 
Widow of composer Hermann 


Genss died Nov. 19 in 
cisco. 


San Fran- 





| Leila Brett Schroeder, 
singer and lyricist, died 
N. Y. Her son survives. 


Theatre Dearth 


| 
Continued from page 1 


79, retired 

















| tea of Samuel Beckett’s London 
comedy, starring Bert Lahr and 
Tom Ewell; “Red Roses for Me,” 
Gordon Pollock production of Sean 
O’Casey play. 

Also, ‘‘Pleasure Dome.” the Jack 
Segasture “Mr. Johnson,” 
Cheryl Crawford - Robert 





revue; 
Lewis 
production of Norman Rosten play; 


| “Mr. Wonderful,” Juie Siyne musi- | 


iJr., and “Hot Corner,” 
Saidenberg production of the Al- 
len Boretz-Ruby Sully comedy to 
star Sam Levene. 
Incoming shows with 
set include “Pipe Dream,’ Shu- 
bert, Nov. 30; “Matchmaker.” Roy- 


| 
{cal production to star Sammy Davis 


ale, Dec. 5; “Top Man,” Booth, Dee. 
7; “Dancing in the Cheguered 
Shade,” Playhouse, Jan. 11: ‘‘Tam- 


berlaine 
Jan. 19; 
| ANTA 


the Great,” Broadway, 

“Middle of the Night,” 
Piavhouse, Feb. 8; ‘My 
Lady Liza,” Hellinger, week of 
| March 10, and “Righteous Are 
| Bold,” Holiday, Dec. 22. 


| because their present houses are 
| already booked for incoming shows 
; are “Roomful cf Roses,” at the 
| Playhouse; “Heavenly Twins,” 
Booth; “Plain and Fancy,” ‘“Hel- 
|linger, and “Great  Sebastians,” 
| ANTA Playhouse. 
After the dire critical reception 
of “The Vamp,” the Winter Garden 
| is being talked about as a possible 
early availability; and the Shuberts 
|are already offering the Booth for 
(future bookings, although it cur- 
{rently has “Heavenly Twins” and 
lis already contracted by “Top 
Man” for Dec. 7. 
Watching That B.O. 
Producers with 
'and no theatres are also greedily 
| watching the boxoffice progress of 
“Hatful of. Rain,’ at the Lyceum; 
“Joyce Greenfell Requests the 
Pleasure,” at the Bijou (despite its 
mere 588-seat capacity); the begin- 
'ning-to-waiver “Tiger at the 
Gates,” at the Helen Hayes (for- 
merly Fulton), and the presumably 
riding-on-advance ‘“‘View from the 
3ridge,’”’ at the Coronet. 
Contrary to advance figuring 
‘and even some post-premiere mas- 
| ter-minding), ‘“‘Chalk Garden” is 
| seemingly in for a solid run at the | 


Barrymore and “Desk Set” is hoid- | 
ing up at the Broadhurst. Appar- 
ently entrenched firmly for contin- 
uing runs are “Bus Stop,’ Music 
Box; “Cat on a Hot Tin Roof,” 
Morosco; “Damn Yankees,” 46th 
Street; “Diary of Anne Frank,” 
Cort; “Fanny,” Majestic; “Inherit 
ithe Wind,” National; ‘“‘No Time for 
Sergeants,” Alvin; “Pajama Game,” 
i St. James; “Silk Stockings,” Im- 
| peria!; “Teahouse of the August 
Moon,” Martin Beck; “Will Success 
Spoil Rock Hunter?” Belasco, and 
|**Witness for the Prosecution,” 
Henry Miller. 


’ 








Irish Censorship 


——m=m continued from page 3} ao 
“The Defrocked One,” which also 
;seems headed for trouble with 
American Catholics. 
Irish Rebuked | 
| Ban in Ireland drew a stern re- 
buke from Father John A. V. 
| Burke in Britain who, in a letter, 
' said the Irish charge of Commun- 
ism in “The Prisoner” was “‘in- 
credible.’ He pointed out that a 
large number of British clergy, 1n- 
cluding His Eminence Cardinal 
Griffin had seen the picture. “It 
would be strange indeed if all 


these people should have failed to 


appreciate what only the deputy 
|eensor of the Irish censor’s office 
was alert enough to detect,” he 
i wrote 

In “The Prisoner,’ Guinness ¢ 

stars with Jack Hawkins who plays 


in What is an obvi- 


| the prosecuto: 


lous reference to one of the Com- 
munist nations. This is Guinness 
first dramatic part since in 
been seen here in “The Malta 
Story.” Guinness established 

reputation in the U. 5. in comedies, 


| He appeared with Hawkins in the 
stage version of “The Prisoner’ in 
London. 


Nov. 19 in| 


Eleanor | 


Facing the necessity of moving | 


incoming shows | 


| Pittsburgh, Nov. 


| daughter, 


|son, Pittsburgh, Nov. 14. 








| Geneva Lesson 


Continued from page 2 








tribution of American films in the 
Soviet Union.” 


Only recently there was a 
French film week in Moscow. 
It’s not known at this point 


‘whether Molotov now considers 
| Hollywood films “propaganda for 
| war” or propaganda for anything 
else. Even so, American industry 
execs have considerably cooled off 
On the idea of establishing contact 
| vith the Reds who haven’t seer a 
new American film since the war. 

Nicola Napoli, head of Artkino, 
| the Soviet film agents in the U. S., 
is currently in Moscow for talks 
with his principals. His return may 
cue a formal bid for American pix 
on the part of the Russians. In the 
light of recent Geneva develop- 
ments, it’s not known whether the 
U. S. State Dept. still favors the 
sale of U. S. films to the Soviets. 
The final decision on whether or 
not to deal with Moscow is still up 
to Hollywood. 


MARRIAGES 
Yvonse De Carlo to Robert Mor- 
gan, Reno, Nev., Nov. 21. Bride is 
a film actress; he’s film stunt man. 
Jarmila Teresa Daubek to Peter 
| Packard, Nov. 19, New York. She 


theatres | 





iis an alumna of the American 
| Academy of Dramatic Arts and 
daughter of Metropolitan Opera 


Jarmila Novotna, 

Regina Woodruff to Buddy Cole, 
Las Vegas, Nov. 12. Groom is Bing 
Crosby's musical director on CBS 
Radio. 
| Patricia O'Hanlon to Hilary 
| Bogden, Pittsburgh, Nov. LD. 
| Bride’s on KQV staff; he’s with 
|WJAS. 

Margaret Avery to Jimmy Han- 
lev, Halifax, Eng., Nov. 5. Bride’s 
a radio and film actress; he’s an 
actor, 

Nancy Lowe 
Tucson, Nov. 17. 
edienne; he’s a deejay at 
Santa Barbara, Cal. 

Joan Beckwith to Wayne Collins, 
Honolulu, Nov. 12. Bride produces 
“Life of the Land” for KGMB- 
rV; he’s news director of same sta- 
tion, 

Harriet Netcher to Arthur Little 

r., Beverly Hills, Nov. 15. Bride 
is widow of Townsend Netcher, 
Chicago department store heir; 
he’s a former actor and member 
of a N.Y. publishing family. 


| soprano, 


to Sidney Love, 
sride’s a com- 


KTMS, 


Larry Israel, son, 
16. Father is gen- 
eral manager of WENS. 

Mr. and Mrs. Feris 
Pittsburgh, Nov. 15. 
Father and mother are dancers. 

Mr. and Mrs. Robert Potts, son, 
Pittsburgh, Nov. 11. Father is a 
director on WQED staff. 

Mr..and Mrs. Edward Tragesar, 
Father’s 
an account executive with Ket- 
chum, MacLeod & Grove. 


Mr. and Mrs. 


Robins, 


Mr. and Mrs. Abner Biberman, 
son, Hollywood, Nov. 17. Father 
is a screen director. 


Mr. and Mrs. Frank Valenti, son, 
Honolulu, recently. Father is 


sports director of KGMB-TV, 
Honolulu. 

Mr. and Mrs. Boris Sagal, son, 
Hollywood, Nov. 16. Father is a 
director at NBC-TV. 


Mr. and Mrs. Joseph Dougherty, 


son, Philadelphia, Nov. 12. Father 
is WPTZ salesman. 

Mr. and Mrs. Walter Smith, 
daughter, Philadelphia, Nov. 12. 


Father is KYW salesman. 

Mr. and Mrs. Eddy Haddad, son, 
Omaha. Nov. 9. Father is a band- 
leader and music store proprietor, 

Mr. and Mrs. William Lively, 
son. Burbank, Cal., Nov. 13. Mother 
the former actre Jeanne 
Harbour; father is a writer 

Mr. and Mrs. Paul Currat 
Glasgow, Nov. 5 Father 1 an 
actor with Citizens’ Theatre, Glas 
LOW. : 

Mr. and Mrs. Gabe Favoino, son, 
Chicago, Nov. 18. 
Varigery staffer there 

Vir. and Mi William 1 
daughter. New York, Nov. 17 
t is a film director 
and Mrs. Ed Lawson, daugh- 
York Nov. 10. Father 1s 
a riter for Paramount News 

Mr. and Mi Harvey Felt 
Philadelphia, Nov. 13 Father 1s 
son of Mike Felt, acting head of 
the Pennsylvania Censor Board, 
Ir. and Mi Jack Morrison, 
daughter, Nov. 13, Los Angeles. 
Father is an actor and drama lec- 
turer at UCLA; mother 1s actress 
Jeanne Cagney. currently with the 
production staff of the tv-radio se- 
“Queen for a Day.” 
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/8 WEEKS CAMPAIGN ENDS IN} 
COMPLETE CAPTURE OF 
BRITISH AUDIENCES! | 


‘ The Critics Say: 


VARIETY: — Score strongly — display 
modern showmanship and a clever mi- 
crophone technique in e 30 minute act 
with cries of delight. 


MUSICAL ZXPRESS: — ear-catching 
music which grips everyone from teen- 
age to old age. Fine teamwork. Peo- 
ple yell for more. 


MUSICAL EXPRESS: — Any of the 
group could do @ single! Packing 
them in at Finsbury Empire. Most re- 
freshing voce! team to hit town. 


GLASGOW — DAILY RECORD: — < 
Youthful, modern foursome, slick show- MGC 
manship, Scotland gave the Crew-Cuts WN 
@ warm welcome. 
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*Y PALACE THEATRE—Manchester 
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Thanks for Your Help: MAL FITCH — Musical Conductor ine 


VAL PARNELL—Moss Empire BOBBY MONAHAN -For His Top Comedy Support |P * 
MISS CISSIE WILLIAMS — Moss Empire 











MANAGEMENT & STAFF—Moss Empire a | wit 
MCA — London Office sai STATE THEATRE — Hartford tea 
Latest Mercury Record Hit: EDDY’S ~- Kansas City 


ANGELS IN THE SKY - MOSTLY MARTHA STATLER HOTEL — Cleveland 
STAGE SHOW TV SERIES 


Record Promotion: MISS ROBBIE BUCKLEY Personal Management: FRED STRAUSS 





‘ 


Publicity: VIRGINIA WICKS 





